THIRD ANNIVERSARY NUMBER 140 Pages 








“ARIET 


VOL. XIIL, NO. 1. . _DECEMBER 12, 1908. _ .. PRICE, 15 CENTS. 

















- 

















(,/ My SLL . y 
Saee 














AO EOE. TEAM = OCs Ame = eee Ok “ 
a ae LR a pa SRN RNS SNe a eae 
: = Bol so Reet > 
7 ; 


i og en gate 





Me aA as 

















ae 
i Jos 























COCA M.’/ MILLER 























Hntered as second-class matter December 22, 1905, at the post office at New York, N. Y., under the act of Congress of March 3, 1879. 








VARIETY 








“A Mian is Known By 
What He Has Done” 


PROMISES DON’T COUNT 


VLS.BENTHAM| 


THE SAFEGUARD OF THE 
MANACER AND ARTIST 
































i | Who has introduced to vaudeville more repre- 





1 sentative acts than all other agents combined 








St. James Building 
NEW YORK CITY 


PHONE, 2548 MADISON 








When answering advertisements kindly mention Vautery. 























2 


140 PAGES 








VOL. XIIL, NO. 1. 


DECEMBER 12, 1908. 


PRICE 15 CENTS. 








ENGLISH MANAGERIAL MERGER 
ALL BUT FINALLY COMPLETED 





C ly the Signing of the Official Papers Intervenes 
Between the Final Realization of the Combination. 





(Special Cable to VARIETY.) 
London, Dec. 9. 

“The London papers this week make a 

g 2at feature of the actual accomplishment 
c the amalgamation scheme of the music 
hill magnates. They declare that the con- 
s immation of the merger plan is quite cer- 
‘iin, although for various reasons the 
apers have not been signed yet. Neverthe- 
ass, the managers who are to participate 
ire at one, and have subscribed to the 
articles of agreement. 
_ All preliminary surmises appear to 
have been at fault, for the list of merger 
houses includes those of the Moss-Stoll 
tour, Thomas Barassford (who was at one 
time declared to be without the combina- 
tion), the Payne Syndicate, Gibbons and 
DeF rece. 

That Payne and DeFrece are in the 
movement occasions no surprise, but the 
presence of the Gibbons houses does. No 
longer ago than September last it was a 
matter of general knowledge that the Payne 
Circuit had “‘barred” acts playing for Gib- 
bons, and there was an open breach be- 
tween the two circuits. 


THE MUSIC HALL BILL. 


The first music hall bill for the Ameri- 
can will commence Monday when thirteen 
acts and the pictures will be presented in 
the following running order: Sadie Alfra- 
rabi, Myrsky Gynt, Barnold’s Dogs, Man- 
uel Romain and Co., Miramba Band, Joe 
Flynn, Willie Hoppe, Grace Hazard, “The 
Golden Revelation”; William A. Dillon, 
Blake’s Animals, Emma Carus, Rappo Sis- 
ters, pictures. 

The show will commence at 8:15 (even- 
ings) running until 11:30, without inter- 
mission. 

Acts susceptible of having their stage 
time reduced to conform with the length 
of the entertainment will be informed how 
long they shall remain on the stage. 


The Morris office may increase the num- 
ber of weekly acts beyond this figure if 
the start for the European system of 
show suggests that that be done. 


OH, YOU ELSIE! 


Council Bluffs, Ia., Dec. 9. 

Frank Watson, who said he was a female 
impersonator in vaudeville, was arrested 
while passing through this city Dec. 6, 
charged with attempting to pass himself 
off as a woman. 

Watson said he was traveling from New 
York to Denver on a wager that he could 


CLEVELAND HIP. DEC. 21. 
Cleveland, Dec. 9. 

The local papers announce this week 
that the Hippodrome will open Dec. 21 
under the management of B. F. Keith 
“with a $12,000 vaudeville show.” 

Keith’s arrangements with the receivers 
are said to provide for the payment of 
$3,000 a month as well as the mainte- 
nance cost, estimated at upward of $50,000 
a year. The lease runs until July 1, 1911. 
It is said that some arrangement may be 
made by which the spectacles put on at 
the New York Hippodrome will be trans- 
ferred to the Cleveland Hippodrome after 


they have run their 
metropolis. 

Immediately upon B. F. Keith taking 
over the lease of the Cleveland Hippodrome 
Attorney Edward Strong secured an at- 
tachment, acting for Louise Arnot Gunn, a 
vaudeville artiste who was injured two 


course in the 





itself. 


planation. 





NOTICE. 


The Price of VARIETY has been advanced to fifteen cents for this issue only, in 
order that the country newsdealers may handle the paper at a profit. 

Owing to the greatly increased weight of this number, the newsdealers out- 
side the large cities would have been under an expense for shipment, leaving the 
margin of profit too small at the customary price. 

The newsdealer is paying ten cents for this ANNIVERSARY VARIETY. The 
dealers in the large cities benefit accordingly, but no other measure presented 


The regret with which the increase has been made is the cause of this ex- 








make the trip in female disguise without 
being discovered. He was released under 
$100 cash bail. He had been using the 
name “Elsie Day,” and when searched at 
the city, jail was found to carry a handbag 
containing powder puff, lace handkerchief 
and other feminine gear. 


GERTRUDE QUINLAN CLOSES. 


On Tuesday Gertrude Quinlan, who 
made her metropolitan vaudeville debut at 
Hammerstein's the day befare, left the bill, 
the comedy sketch in use having proven 
unsatisfactory. 

Miss Quinlan “broke in” the piece last 
week at the Garrick, Wilmington, Del. 
She may remain in the varieties, 


years ago in Keith’s ‘Theatre, Boston. 
Mrs, Gunn is now said to be in New York 
under the care of specialists. She is suing 
for $15,000 damages, claiming that she 
received permanent injuries in the acci- 
dent. 

Until the Hippodrome lease was issued 
to B. F. Keith personally, according to the 
lawyers for Mrs. Gunn, the vaudeville man- 
ager held no property in this county, the 
local Keith vaudeville property being held 
by a corporation. 

If the Hippodrome lease has not already 
been transferred from B. F. Keith to a 
holding company, an effort will be made 
to secure service upon him in the attach- 
ment proceedings, 


UNITED LEASES UPTOWN OFFICES. 


A lease was signed last Monday by the 
United Booking Offices for the entire sixth 
floor of the new building now being 
erected on the west side of Broadway, be- 
tween 43d and 44th Streets. 

Possession will be taken by the United 
on May 1, next, when its present lease 
of the eighth floor of the St. James build- 
ing terminates. 

With the United will move into the 
same quarters the offices of the Orpheum 
Circuit and Western Vaudeville Associa- 
tion. The reported yearly rental for the 
new quarters is placed at $20,000. 

Immediately after the information was 
given out to a select few that the United 
would transpose itself uptown, the agents 
for the new building received applications 
for space upon the fifth floor from the 
commission men now located over and 
under the United’s present suite in the 
St. James. 

It was also rumored that some agents 
might find upon application for locations 
near the new quarters of the United that 
“all space had been let.” This, it was 
said, would be due to the intention of the 
United to close up the ranks of the agents 
now booking, leaving but a few outside 
agents to handle business. 

Longacre Square, with its various lob- 
ster factories which charge for food ac- 
cording to the size of the table you eat it 
at, lends a financial problem to many of 
the United’s staff and the “outsiders.” 
They are discussing the ways and means 
te provide for the expected increased liv- 
ing expenses. 

The reported “split” of commissions to 
occur between the United and agents after 
Dec. 28 kept the talk a-boiling all this 
week. Some agents say they “can’t figure 
it out”—others do not seem to be trying. 


“SH! FOR SHAME.” 
Milwaukee, Dec. 9. 
There is a three-sheet board in front 
of the Majestic, giving a “salary” list of 
the show for this week. It is headed by 
an announcement the bill costs $3,500. 
The headline is “The Magic Bottle,” “sal- 
ary,” $1,600; Seldom’s Venus, $600; Leip- 
zig, $300; Maud Muller, $300; Melnotte 
Twins and Clay Smith, $300; Swor Bros., 
$250; Master Leo Filier, $125, 
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WEBER AND FIELDS TOGETHER 
AGAIN, SAYS CURRENT REPORT 





Expected the Team Will Once More Jointly Appear 
at the Broadway Theatre Next Fall. 





There is a strong report, said to eman- 
ate from an authentic source, that, com- 
mencing with next September, when the 
present Broadway Theatre will be opened 
as a music hali, Lew Fields and Joe Weber 
will again take the boards together, with 
the style of entertainment the partners 
‘presented at what is now Weber’s, farther 
down Broadway. 

The present tenant of the Broadway 
vacates on May 1, next. Repairs and al- 
terations will be made during the remain- 
der of the season and over the summer, 
the theatre reopening in September. 

While report has also associated Felix 
Isman with control of the Broadway, it is 
understood that William Morris, Inc., is 
considerably interested in the lease. The 
Morris Co. has announced that the Broad- 
way would be a music hall, playing its 
vaudeville next season. 

It was stated at the Morris office this 
week that no change of plans has been 
made. 

The report of Weber and Fields coming 
together gained strength when it became 
known Isman had offered the post of man- 
ager to a prominent theatrical man, con- 
tingent upon his securing the consent of 
the two comedians. 

It is said that all personal feeling be- 
tween the former partners, if any exists, 
will be forgotten when they return to a 
renewal of the old conditions, 


STOPPED IMPERSONATION. 


On Monday Belle Blanche, appearing at 
the Colonial, put on an impersonation of 
Irene Franklin singing “Red Head.” Late 
in the afternoon, Burt Green, Miss Frank- 
lin’s partner, called up Percy G. Williams 
from the Orpheum, Brooklyn, where the 
two are playing, and informed Mr. Will- 
iams the imitation would not be permitted. 

Mr. Green said that Miss Blanche had 
asked for permission to do the bit of 
mimicry but it had been refused. Mr. 
Williams replied that he would immedi- 
ately issue orders that Miss Blanche 
should stop the “Red Head” number in 
her act. 

Having nothing with which to replace 
it Miss Blanche did the “bit” Monday 
evening, but thereafter took it out. 


HARRY WALTERS STRICKEN. 


Chicago, Dec. 9. 
Harry Walters was suddenly seized with 
a paralytic stroke and is confined to his 
room in the Saratoga Hotel. A physician 
and trained nurse are in constant attend- 


ance. Walters was to have opened with - 


the musical comedy company at the Olym- 
pic this week. His place was taken tempo- 
rarily by Irving B. Lee, the author of the 
musical piece, “A Little Sister of the 
Rich,” the vehicle which inaugurated the 
Music Hall’s new policy. 


PLANS FOR ANOTHER HOUSE. 
Washington, Dec. 9. 
It is reported by the local papers that 
plans are being drawn for an office build- 


ing and theatre to be erected on the block 
bounded by Pennsylvania Avenue, 13th 


and “E” Streets. 


The theatre, it is said, will play vaude- 
ville, and have a seating capacity of 2,700. 
It is understood that Attorney Fox, of 
Washington, promoted the enterprise. 

The vaudeville house which was to have 
been built through popular subscription to 
a stock scheme, on New York Avenue, has 
fallen through. 


BIG BENEFIT PROGRAM. 


At a benefit held at Murray Hill Ly- 
ceum on Thursday evening for the Wage 
Earners’ Auxiliary of the Manly Trade 
School for Boys, the name of Vesta Vic- 
toria appeared among a list of acts, all ex- 
cepting Miss Victoria and one or two 
others playing upon the United time, 

The full program was, as given out 
prior to the time of the entertainment: 
Al Von Tilzer, soloist; Miss Valeska; 
Wood, a magician; Lucy Weston; Crouch 
and Welch; Henry Lee; Vesta Victoria ; 
Clifford Walker; Edna Aug; Khaldah; 
Charles Kenna; Winona Winter; Ed De 
Noyer and the Danie Sisters, and Fran- 
cini Olloms and Page. 


AGENTS CAN SLEEP OVER. 


The vaudeville agents may remain out 
later at night now than was formerly the 
case if they wanted to be the early bird 
the next day. An order at the United 
now forbids an agent entering the “large 
room” (managers’) before 1] A. M. 





George Botsford is the most popular 
piano player in Our Set. George is also 
some composer. His “Pride of the 
Prairie” sold over 300,000 copies—at 
least that’s what Harry ‘Breen (who 
wrote the words) told me. 


CONSIDERING COPYRIGHT BILL. 
Washington, Dee. 9. 

Representative Currier, of New Hamp- 
shire, announced this week that the Com- 
mittee on Patents, of which he is chair- 
man, began consideration of the proposed 
amendment to the present Copyright Law 
on Tuesday. 

This is the result of the many hearings 
had during the last session of Congress, 
when the writers, composers, music pub- 
lishers and phoncgraph and moving picture 
people were represented. 

The amendment, if decided upon, will 
likely make the present statute more 
stringent as to the liberty allowed in re- 
producing the works of others without con- 
sent or an agreement. 


GOVERNOR’S “INSPECTION COMMIT- 
TEE.” 

There was a report about New York 
this week that a committee of “up-state” 
clergymen, numbering fifteen, had spent 
last Saturday night looking over the 
vaudeville and moving picture perform, 
ances in Greater New York. No theatre 
manager could be found who could vouch 
for it, but several claimed to have heard 
that the “committee” made their tour at 
the behest or with the sanction of Gov- 
ernor Hughes. 


COMEDIANS AFTER MUSIC HALL. 
Chicago, Dec. 9. 

Cliff Gordon is in the city busily nego- 
tiating for the possible establishment here 
of a music hall. Gordon says he has an 
option on a theatre. Bobby North and 
one or two others are reported to be in- 
terested in the project. 

If the music hall plans are put through 
the probabilities are both Gordon and 
North will be at the head of the company 
and musical satires similar to those of 
the former Weber & Fields music hall style 
will be offered. 


BACK TO VAUDEVILLE. 

Nellie Dailey, formerly of Guyer and 
Dailey, and Irma Croft, both members of 
Jos. Gaites’ “Follies of 1907,” have put 
together a vaudeville turn made up of ma- 
terial from the former Ziegfeld show, and 
are offering themselves to the vaudeville 
managers. M. S. Bentham is the sales- 
man, 





SIX AMERICAN DANCERS. 


The Six American Dancers were voted last season the biggest dancing hit of vaudeville. 


With but 


four weeks’ vacation they have been before the public continuously for a year and a half, and are 
booked solid to December, 1909. The act is comprised of the Misses Estelle and Adele Lovenberg, 


Evelyn Ramsay, Purcella and Orben and Chas. Connor. They are under the direction of Chas. Lovenberg. 
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ANIMAL ACTS QUARANTINED. 
The bar has been lowered against the 
entrance of any animal acts into Canada 
from the United States by an edict of the 
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due to the presence of the so-called “hoof 
and mouth disease” among cattle in New 
York, New Jersey, Pennsylvania, Dela- 
ware, Maryland and Michigan. 

Through the quarantine a score or more 
animal acts have been canceled for the 
Bennett Circuit and other Canadian 
houses. The quarantine will remain for 
six months or longer. The Canadian in- 
spectors must be satisfied that all trace of 
infection has disappeared from American 
territory before the bar is raised. 

A large number of the holiday attrac- 
tions for the Bennett Circuit have been no- 
tified that they cannot play. Among the 
number were Alba’s Polar Bears from the 
Hippodrome, Herr Grais’ Baboons, Win- 
ston’s Riding Seal and Van Camp’s Pigs. 
Darling’s Dogs, Ponies and Monkeys have 
also been canceled, as well as Albertini’s 
Circus. 

One agent tried to book in a troupe of 
trained cockatoos in place of a canceled 
animal act, but the authorities replied that 
even cockatoos were barred. A _ director 
in the Bennett Co. attempted to get a con- 
signment of fancy game cocks through, 
but they were held up. 

For an animal act to enter Canada, it 
is. necessary to make affidavit that it has 
not been in any of the quarantined states 
within two months. Of course, if an act 
can establish this it can enter the Domin- 
ion through Vermont, Maine or any of the 
other unquarantined states, but if it is 
discovered afterwards that the animals 
have been in an infected state within the 


specified period they will probably be 
destroyed. 
A melodramatic company tried t 


cross the border a few days ago with 2 
lion in one of the cars. The animal was 
removed by the inspectors at the frontier, 
and left on the station platform. Another 
dramatic company was forced to leave its 
horses behind together with all the feed 
they carried. The railroads in the states 
affected have given notice that they will 
not receive animals of any sort for ship. 
ment to Canada, for fear that the cars 
in which the animals are transported will 
be held up with all the rest of their 
contents. 

The “hoof and mouth disease’ is a 
malignant affection, found only in animals. 
There is no known cure for it, and when 
it develops in stock, they have to be 
destroyed. 


“WHAT’S THE MATTER WITH 
‘FATHER’?” 


Jerrold Robertshaw, who played last 
week with his “Devil’s Mate” at the Ful- 
ton, Brooklyn, returned to England on 
Tuesday. E 

Last Saturday, Robertshaw called on 
the United, saying he had come over here 
for but one week, and wanting to know 
if it could give him any further time. 

Robertshaw’s answer was a _ negative. 
and the Englishman remarked as he start- 
ed to leave: “Do you know, it’s a funny 
thing. I’ve been playing at the Fulton 
all week, and Hugo Morris, who brought 
me here, has been over to see my piece, 
but his father hasn't.” 

By “father” Robertshaw referred to 

William Morris, Hugo’s brother. 
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Another year has rolled around, and 
again we congratulate ourselves upon 
reaching an anniversary day—the third. 





Anniversaries for the living are much 
like birthdays. Everybody should be 
pleased at seeing another. The years 
pass by and with them should come in- 
creased growth. VARIETY has grown with- 
in the past twelve months; it grew the 
twelve months before that, and it grew 
during the year of its birth. 





We believe VARIETY has grown through 
its policies. We also believe that there 
is no one in the newspaper world but is 
ready to agree that the policies adopted 
by VARIETY as a theatrical weekly, the 
same in sentiment followed by all repu- 
table papers, have been successful, and that 
a theatrical paper can be conducted on 
straightaway lines. 





We have held closely to the variety 
branch of theatricals, not even attempting 
to invade the legitimate excepting as 
the interests might mingle in news mat- 
ter. We have been considering the feas- 
ibility of extending our field to cover the 
entire theatrical situation. There is as 
large an opening in the legitimate now 
for a paper to step in and tell the truth 


as there was in the variety division three 
years ago. 





Vaudeville has held up extremely well 
during the depression which has existed 


“for over a year. in fact, ali the variety 


forms of amusements (with the excep- 
tion of the summer parks) have passed 
through this period of depression in much 
superior form to the legitimate. That 
bespeaks an underlying strength which 
the “higher theatre” has not. It is a 
strength which should not be abused by 
the managers. 





The tendency of the people, especially 
the middle and lower classes, and par- 
ticularly the children of all classes, to 
the moving picture has caused some un- 
easiness, but we are still of the same 
opinion, after longer observation, that 
was expressed in these columns months 
220, viz.: that the moving picture cennot 
supersede vaudeville nor burlesque. It 
may appeal to the manager, who is weak 
in the spinal column, through the cheap- 
ness, but there is no argument in favor of 
the manager who deserts vaudeville for 
pictures in a small town while another 
town of equal or less population is re- 
turning a profit. There are exceptions to 
this, as where it is found impossible to 
successfully introduce vaudeville into a 
city, but that seldom occurs. 





There are numberless reasons for the 
failure of vaudeville, and the recourse 
to pictures. The first point is the 
comparative cost, but that is offset by 
the probability that pictures in a small 
town will wear themselves out. During 
the picture regime with the introduction 
of vaudeville acts in conjunction, it may be 
supposed that the process will have 
ruined the chances for the success of an- 
other vaudeville policy in the same the- 
atre at the former prices. 





The booking conditions in vogue for a 
couple of years have had their effect upon 
the small town manager. The opposition 
the larger managers of the United Book- 
ing Offices have endured for the past two 
seasons, and the competition they them- 
selves indulge in for acts, have worked 
hardships on the small manager. The 
large manager hires acts for his large 
houyes, large capacity and large admis- 
sion prices. The small manager must 
support these acts. They must be played, 
and though taking a reduction of sal- 
ary for the “small time,” this does not 
bring the salary list of the small town 
manager to the point Le wishes it—or 
if it does, the small town manager then 
has not the program ue would prefer. 
The small manager cannot secure acts 
upon the promise of the “big time” to 
follow,. for the big manager will select 
his own acts while the small director is 
often told what acts he must play. Very 
often he “must.” 


Every manager is not a showman. 
Some are petty in their ideas of pro- 
viding entertainment. Some run down 
their bills and houses at the same time 
for the purpose of “making money,” 
never realizing their mistake. Some man- 
agers cannot believe that a patronage 
should be erected, or if falling, be 
propped up with good shows. 


This proposition may work out its own 
salvation in time. The solution is not at 
hand however. It is not to be expected 
that vaudeville will succeed where the 
booking of towns is placed without inti- 


ae tm wae oy Oe ere ee ee ee oe ae wee <_< meee a 
HATS “KiUWeuUgEe “PEW COWS af& SriuTiai 


in their likes. A house manager is the 
best judge of his audience, or he should 
be. If he isn’t, there should be a new 
resident manager. It is foolhardy to 
imagine a “booking representative” can 
properly prepare biliz for five cr more 
theatres about which he, in _ reality, 
knows nothing. 





There seems to be an inclination among 
audiences to favor the old straight va- 
riety act; the one which made us laugh 
years ago. It can still make us laugh, 
and the value has been discovered in the 
new-fangled vaudeville, full of tinsel and 
“production,” but nothing else. There 
has also been a leaning by managers to 
engage the “slap stick” act for the false 
laughter it brings about. It is known 
as “feeding oakum acts to oakum audi- 
ences.” There have been some very 
“oakum” acts played lately. A few are 
still playing. It is not helping vaude- 
ville. “Oakum” is a poor quality of ma- 
terial, degenerating in its humor, and apt 
to undo what the object of the past five 
years in vaudeville has aimed at; to pro- 
mote a cleaner and better bill. 





In burlesque there has Leen an effort to 
improve shows, but it commenced with 
the “pieces” and ended with the “cos- 
tumes.” There has been no improvement 
in the casts. With few exceptions bur- 
lesque managers are content with any old 
thing in the way of a “cast,” the cheaper 
the better. They do not take the lesson 
of the better and more carefully organ- 
ized shows securing the larger yrofit. The 
old time burlesque manager claims “it’s 
this crazy notion about a ‘clean’ show.” 





The greatest trouble the average bur- 
lesque manager encounters is to distin- 
guish between “smut” and “spice.” Some 
are utterly unable to draw a dividing line. 
“Spice” in burlesque, as well as on the 
stage elsewhere, is enjoyable. Americans 
can stand it, and in fact, like it. But not 
the smut, filth and dirt some burlesque 
“managers” believe necessary to fill the 
box office. If it is not one of those three, 
it is terribly dry-rot “comedy” presented 
through a thrift which prevents the 
spending of a little money for new mat- 
ter, but which keeps hundreds of dollars 
through the season out of the box office. 


Burlesque will travel along in the rut 
it has gotten into until the list of man- 
agers is weeded out. There are some who 
might better be bought or pushed out for 
the betterment of the burlesque business. 
The burlesque wheels should be co-opera- 
tive in the houses and the shows. The 
shows at any rate should be under a co- 
operative producing scheme. It is im- 
possible with so many managers of di- 
vergent ideas working along different lines 
to present uniformly good entertainment. 
It will always be as it is now; one good 
show and two poor. 

The circuses had a successful summer 
season. The smaller ones made more 
money than for some years back, while 
the large tented shows all did well. From 


the Barnum-Bailey Circus came com- 
plaints by the artists of the poor quality 
of food furnished, and the general plan 
of niggardly economy which obliged 
more hardships than had been bargained 
ia Tins = oultyy, along“ wich “wiirets - 
against the shows controlled by the Ring- 
ling Brothers, extended to Europe, where 
most of the complaining acts came from. 
It caused John Ringling on his last trip 
abroad considereble trouble before he 
could pacify foreign acts into signing for 
an appearance over here. Ringling patched 
up the differences, and is reported to have 
many desirable circus features under con- 
tract for the coming season. 


In opposition next year, the Ringlings 
will have the Sells-Floto Circus, which is 
equipping for a big splurge against them. 
H, H. Tammen, the millionaire newspaper 
man of Denver, controls the Sells-Floto, 
and has announced his intention of wag- 
ing. war to a finish with the Ringling 
Brothers. The Hagenbeck-Wallace out- 
fit will again take the road. Miller Bros.’ 
“101 Ranch” will travel as qa “Wild West” 
exhibition in opposition to the combined 
Buffalo Bill-Pawnee Bill aggregation, 
although the two may take different 
routes. 





The summer park season of 1908 was a 
dismal failure, and small hope is held out 
for 1909. It is a mismanaged enterprise 
throughout, and floats along in a hap- 
hazard manner, with its chief benefit the 
opportunity presented to promoters to 
induce local capital to invest, the pro- 
moters sinking the money and proceeding 
to the next town. Consolidation of the 
summer parks might help, but it is a 
precarious venture at best, having but a 
short season which is dependent upon 
weather conditions. 





The movement of the artists as repre- 
sented by the White Rats to establish an 
independent circuit, although commenc- 
ing small, has progressed even in the face 
of the unfavorable conditions. Time is 
required to show the result, and under 
favorable circumstances there is a very 
good chance of inducing other managers 
of greater or lesser repute to follow. The 
small manager looks with favor upon the 
White Rats scheme, for it grants him a 
freedom he can not procure elsewhere, even 
with the payment of a weekly fee for his 
booking privilege, something the White 
Rats agency does not charge. 





The start made by William Morris 
augurs well for the Morris Circuit. Mr. 
Morris has been fortunate in securing sev- 
eral good drawing attractions. Although 
he at first uncomfortably repeated in his 
programs, they have been appreciated 
shows. Mr. Morris has the respect of 
the entire show world for the fight made 
by him against long odds, and that he 
will ultimately win out is the belief as 
well as the wish of every fair-minded 
man. 


In the legitimate branch there have 
been rumors and innuendos that there 
might be a separation between Klaw & 
Erlanger and the Shuberts ere long. The 


talk has no foundation in fact. Amicable 
relations exist between the firms, and in 
addition they are bound together by a 
long-term agreement neither could break. 
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“POOL” SHOWS AHEAD. 
Chicago, Dec. 9. 

A meeting was held by the Empire Cir- 
cuit (Western Burlesque Wheel) mana- 
gers on Nov. 19, for the purpose of ac- 
“etarsing svt the fiih-teetes-Tegkn-of. the 
nineteen shows controlled under the “pool” 
arrangement. Tne shows up to the time of 
the meeting showed a net profit to the 
combined managers of a little more than 
$3,400. 

Up to the election the “pool” was be- 
hind about $14,000. 

The cost of equipment of each “pool” 
show is said to be far in excess of last 
season. Had the nineteen shows carried 





MABEL SINCLAIR. 


The English girl and noted ventriloquist who is 
now in the west. 

A few of the press comments on MISS SIN- 
CLAIR are herewith given: 

**Beyond doubt Miss Mabel Sinclair is one of 
the greatest ventriloquists In the world, and it is 
doubtful if any other woman ventriloquist ever 
a her in the art by means of which she 

become famous.’’—BUTTE ‘“INTERMOUN- 
TAIN. ** Sept. ist, ’08. 

“Asa ventriloquial artiste, Miss Mabel Sinclair 
did the best work in ventriloquism ever seen here, 
and her dummy appears to t= cixost human, so 
perfectly does she do her work.’’—SALT LAKE 
“TRIBUNE,” Oct. 5th, 08. 


sixteen girls instead of twenty during the 
twelve weeks the net saving would have 
been about $34,000. It is estimated each 
girl costs not less than $150, including 
wardrobe, without salary and transporta- 
tion. A number of the “pool” shows have 
reduced the chorus to sixteen. 


HERRINGTON BACK AGAIN. 


Harrisburg, Pa., Dec. 9. 

Alf G. Herrington, formerly proprietor 
and manager of the Star Theatre, Scran- 
ton, Pa., and manager of “The Lady 
Birds” (Western Burlesque Wheel), opened 
the Savoy here Dec. 7, with stock bur- 
lesque and vaudeville. He is in the enter- 
prise in partnership with Ed Lang. Mati- 
nees are given three times a week and a 
weekly change of vaudeville features will 
be made, in addition to the two musical 
pieces by the stock company. 

Prices of admission are 15 to 50 cents 
for the night performances and 15 and 25 
cents for the matinees. 


Al C. Jundt, formerly of Brazil and Bra- 
zil (Les Jundts) has given up stage work. 
Mr. Jundt will have charge of J. C. Mat- 
thews’ agency while the Jatter travels with 
the Lauder road show, 


AFTER SHOW FOR PIRACY. 


A complaint has been lodged with The 
National Association of Theatrical Pro- 
ducing Managers by Cohan & Harris 
against Chas. B. Arnold’s “Serenaders,” an 
Meatern, Rurlesque Wheel company. 

The firm pursued this course at the in- 
stigation of Denis F. O’Brien, attorney for 
Cohan & Harris, who “caught” the show 
using the business of and the song “I 
Say, Flo,” taken from the firm’s produc- 
tion of “The Yankee Prince.” “The Sere- 
naders” programed the number as simply 
“Flo.” 

While in Buffalo recently on a legal 
matter, Mr. O’Brien, to while away a little 
spare time of an afternoon, dropped into 
the Garden Theatre, where the burlesque 
show was playing. Upon witnessing the 
reproduction of the restricted song, Mr. 
O’Brien threatened suit against the show 
management upon his return to New York. 
Leon Laski, the attorney, answered for 
the show, by stating the number had been 
taken off. 

“The Serenaders” is a new organization 
on the Eastern Wheel. It was “put on” 
under the supervision of Ed. F. Rush, of 
Weber & Rush. That firm is supposed to 
have a financial interest in it. 

The statutory penalty for the offense 
committed by “The Serenaders” is $100 
for the first performance, and $50 each 
time thereafter. 

Mr. O’Brien may proceed to collect after 
the Association has passed upon the case. 


SEEK MYSTERIOUS CONSPIRATORS. 


A statement was issued this week 
from the Independent Booking Office that 
information was in the hands of its man- 
agers indicating that “certain persons or 
a clique are known to be conspiring against 
the Independent Booking Offices.” A re- 
ward of $1,000 for documentary evidence 
which will lead to the conviction of these 
persons is offered in an advertisement in- 
serted in the trade papers. 


CURTIN HAD TO SERVE. 

At the annual election of the New 
York Lodge, T. M. A., held at the York- 
ville Casino late last week, James H. Cur- 
tin, manager of the London Theatre, was 


_made president for the _Second term. Mr. 


Curtin asked that his name not be con- 
sidered, but the members insisted, and 
he gave way. 

As presiding officer of the New York 
lodge Mr. Curtin has won the soubriquet 
of “Uncie Joe” from his method of hand- 
ling heated debaters on the floor with a 
hand as firm as that of Speaker Cannon 
of the House of Representatives. 

The other officers elected for the com- 
ing year are W. B. Finnegan, vice-presi- 
dent; Charles C. Shay, past president; 
James E. Eakins, treasurer (his eighteenth 
term); B. F. Forman, recording secretary, 
and Thomas A. Sheehan, financial secre- 


tary. 


ROSE SYDELT.. 


Toledo, Dec. 9. 

The Toledo Hospital was brightened by 
a visit from Rose Sydell (Mrs. W. S. 
Campbell) on Saturday last, and the in- 
mates were gladdened by the gifts of flow- 
ers and quantities of fruit which the 
smiling and good-natured Rose had not 
forgotten. 

Several show people are patients at the 
institution, among them a Miss Groves of 
“The World Beaters” (who remained in 
Toledo to undergo an operation). Miss 
Groves is under the care of the local 
T. M. A. physician, Dr. Phil Reig, and is 
on the way to recovery. 


TROUBLE IN BURLESQUE CO. 

There is reported to be dissension 
among the members of M. M. Thiese’s 
“Rollickers,” playing the London, New 
York, this week. Will H. Cohan, the 
principal comedian, leaves the organization 
in Albany, Dec. 19. Hazel Sanger (Mrs. 
Cohan) has already retired. 





JULIE RING. 
JULIE RING has the knack of handling neat ingenue 


The prettiest of light comedy delineators, 
roles in perfect taste. 
which there is none of the usual roughness. 


MISS RING is now playing the important metrcpelitan time in her latest comedy vehicle, 
In private life she is MRS, ALBERT SUTHPRLAND. 


WRONG ROOM,”’ a capital farcical sketch. 


Vaudeville has too few exponents of her quiet, 


simple method, 


“LADY. ROUNTIFDY..” 


a method in 


“THE 





GOING AFTER SULLIVAN & KRAUS. 


The delayed proceedings of the Empire 
Circuit (Western Burlesque Wheel) in an 
effort to recover for the desertion of Sulli- 
van & Kraus’ two New York burlesque 
theatres, have been taken : again. 
in New York this week, and it was ex- 
pected that several parties to the suit 
would be summoned to give their testi- 
mony before a commission here. 

The work of presenting the case to the 
United States Court has already com- 
menced. Louis I. Vorhaus, of House, 
Grossman & Vorhaus, attorneys for Sulli- 
van & Kraus, was in Cincinnati last week, 
where the Empire Co. firm of Fennessy 
& Whallen was examined as to its knowl- 
edge of the Sullivan-Kraus-Empire Cir- 
cuit transaction. 

When all the testimony is in it will be 
submitted to the court in printed form 
and a decision will be rendered. It is 
probable that this will not happen for 
many months, the process ot taking tes-~ 
timony by commission in many different 
cities being very slow. 


COOCHERS” DRIVEN OUT. 
Chicago, Dec. 9. 

There hasn’t been a “Cooch” dancer in 
Chicago since the arrest and acquittal of 
Chooceeta. The “Cooch” is not missed, ap- 
parently, for the Folly and Empire do as 
much business without the “feature” as 
when advertising one nearly every week. 
If the “wigglers” remain away from this 
city, the burlesque devotees will not miss 
them. 

Chicago has been notorious for its 
“cooch” epidemics. The crusade some time 
ago, together with the house managers’ 
submission to the authorities, put a dam- 
per on the invasion. 


SPLIT WEEK IN ONE TOWN. 


St. Joe, Mo., Dec. 9. 

The New Lyric, under the management 
of C. U. Philley, it is understood, will 
play Western Wheel burlesque three days 
of each week, then moving the attractions 
to the Lyceum for the remainder of the 
week, and sending the shows that opened 
the Lyceum back to the Lyric, thus cater- 
ing to two classes of patronage at each 
place. This gives Philley practically a 
monopoly on travelling amusements, for 
he controls the Tootle, also playing the 
high-class attractions. The Crystal and 
the Bijou Dream, playing vaudeville and 
pictures, respectively, are the only opposi- 
tion. 


HAYES BACK IN SHOW. 

Dec. 9. 
after his short essay in 
vaudeville, is back in the cast of “The 
Jolly Girls” (playing at the Trocadero 
here) from which he retired some weeks 
ago. . 


INJUNCTION AGAINST THIESE. 


Philadelphia, Dec. 9. 

Joe Welch, who is appearing in the 
Park Theatre this week in “The Peddler,” 
was granted an injunction in Common 
Please Court, restraining the M. M. Thiese 
Amusement Co., Miller and Kaufman, 
managers of the Girard Avenue Theatre, 
and the Philadelphia Bill Posting Co., 
from using posters bearing his name and 
likeness in advertising “Morning, Noon and 
Night.” Welch’s contract with Thiese 
terminated on November 7. 


Philadelphia, 
Edmond Hayes, 
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$65,000 THE FIXED EXPENSE 
OF HARRY LAUDER’S TOUR 





5U Periormancés in 15 Cities During 26 Consecutive 


Days. 


Opens at Philadelphia Dec. 14. 





The road tour of “Harry Lauder and 
Company of All-Star Entertainers” which 
starts out Monday morning next for four 
weeks under the direction of William Mor- 
ris will be unique in the history of vaude- 
ville. 

It will be the first vaudeville show to 
travel by special train, making daily 
jumps, and will play 50 performances in 
15 cities during the 26 consecutive days 
the show will be out. 

The itinerary of travel is: 


(‘*2’*) indicates two shows played daily. 
Dee. 14-—Philadelphia (2), Academy. 
ah 15—Washington (mat.), Columbia. 
Baltimore (night), Lyric. 
16—Philadelphia (mat.), Academy. 
Baltimore (night), Lyric. 
17—Pittsburg (night), Exposition Hall. 
18—Pittsburg (2), Exposition Hall. 
19—-Cleveland (2); Gray’s Armory Hall. 
20—Detroit (2), Armory Hall. 
21—Toronto (2), Massey Hall. 
22—Buffalo (2), Convention Hall, 
23-24—-Chicago (2 daily), Orchestra Hall. 
25—Milwaukee cet), Pabst. 
Chicago (night), H. 
26—St. Louis (2), 7 li Hall. 
27- ———- City (2 daily), Convention 
all 
29—St. Louis (2), O. 
80—Indianapolis (night), Sale Mills’ Hall. 
31—Chicago (2), 0. 
Jan. 1—Milwaukee (mat.), _ oem 
Chic (night), O. H. 
2—Detroit (2), A. H. 
8—Cincinnati en 
4—Buffalo (2), H. 
5-6—Toronto (2 “Gain, 
7-8—Montreal (2 daily). 


M. H. 


The theatres to be played in at Philadel- 
phia, Washington, Baltimore and Milwau- 
kee are “Independent” or semi-Independ- 
ent. At the Convention Hall in Kansas 
City, “Way Down East,” under the man- 
agement of William A. Brady, sold its 
opening date (Dec. 28) to Morris, and the 
Brady show will open Dec. 29 for the week 
instead. 

The travelling vaudeville company, in 
addition to Lauder will be: 

Vasco, “The Mad Musician”; Yama- 
moto; Three Constantine Sisters; Vir- 
ginia Vervell, soprano; Willy Zimmerman 
and Emila Frassinesi, the violiniste. A 
change may be made, however, before the 
company starts forth. 

Lauder will appear but once during the 
performance. 

The daily expense of the travelling 
troupe, inclusive of salaries and transpor- 
tation, amounts to $2,500. The company 
will be out 26 days, ensuring an outlay of 
$65,000. 

A special train consisting of one pri- 
vate car one Puliman sleeper, and a bag- 
gage car, will be run over the entire route 
under the direction of the Pennsylvania, 
on and off its own lines. It will be known 
as and labeled “The Harry Lauder Spe- 
cial.” When connection with the regular 
through trains between the cities is im- 
practicable to make the time, the three 
cars will be taken out as a “special.” They 
will not be uncoupled from the moment 
of leaving Jersey City for Philadelphia, 
the first stop. 

The Pennsylvania requires 26 full tickets 
be purchased for the Pullman and 18 for 
the private car, which gives the party the 
baggage car. Seventy-five dollars daily is 
charged extra for the maintenance of the 
private car, which will be stocked by the 
Pullman people from its depots en route. 


Two chefs, three waiters and a porter are 
supplied. 

The private car will house Lauder, Hugo 
Morris (who travels as the special repre- 
sentative of the Morris Circuit), Ted 
Marks (manager of the company), Mrs. 
Lauder, a brother-in-law of Lauder’s, and 
a Mr. Chisholm, prominent in New York 
Scottish circles, travelling as the guest of 
William Morris. 

The Pullman will have the vaudeville 
artists, an orchestra of fourteen, and twelve 
Scotch pipers and fifers, besides the others 
in the organization, the Pullman having 
36 double berths, with staterooms. When 
the three cars are run as a “special,” the 
Pennsylvania will charge $2 a mile extra 
east of Chicago, and $1.50 a mile west of 
that city. 

Arrangements have been made with 
Scotch societies in all cities scheduled to 
meet Lauder at the depot, and there will 
be a street parade daily in which the 
Scotch band of twelve will participate, be- 
ing carried for that purpose. 

The prices will vary in different towns, 
maintaining an average of from 50 cents 
to $2. The latter price will prevail at the 
Convention Hall, Kansas City, where the 
seating capacity of 7,000 will be lopped off 
to about 4,000. 

The other halls mentioned on the list 
have a capacity of around 3,000; Orchestra 
Hall in Chicago and Odeon Hall at St. 
Louis being on a par with Carnegie Hall 
in New York. 

Six advance men have gone ahead, tak- 
ing charge of the billing and advertising 
which James C. Matthews is directing. 

There will be a treasurer at each hall 
commencing with the opening of the ad- 
vance sale, while during the performances 
four or five representatives of the Morris 
Circuit will tab the admission, doors. 

On Christmas Eve the Lauder company 
will play Chicago, making Milwaukee for 
the matinee on Christmas Day, returning 
to Chicago (2 hours) for the night show, 
travelling back without removing  cos- 
tumes or make-up. This operation will be 
repeated on New Year’s. 

The press work for the tour is being 
prepared in the press department of the 
Morris Circuit in New York. 

Two days before Lauder appears in each 
city, moving pictures will be shown on the 
most prominent street corner of Lauder 
leaving Liverpool and his arrival in New 
York. 


$100 TRUNK; FIRST PRIZE. 

The Taylor trunk people have contrib- 
uted a first prize to be awarded the danc- 
ers at the masque ball to be given by the 
White Rats at Terrace Garden on the eve 
of March 17. 

It will be a trunk, valued at $100, with 
a gold lock, and a diamond-embedded key. 
The trunk will be built for the occasion 
by the Taylor Co. 


There are more “sticks” in burlesque 
than are uncut in the forests. 


TROUBLE IN WASHINGTON. 
Washington, Dec. 9. 
It is not at all certain that the Harry 
Lauder Vaudeville Company scheduled to 
play in this city at the Columbia on Dec. 


15, according to the billing, will appear _ 


there. 

It is understood that on Monday last, 
Fred Berger, of the Columbia, returned to 
Bernard Ulrich, of the Lyric, Baltimore, 
the check which had been received from 
Ulrich by Berger for the rental of the 
house for next Wednesday’s matinee, Ber- 
ger having had no knowledge at the time 
of the agreement with a Morris combina- 
tion would enter his house. 

The Lauder company will appear at the 
Lyric, Baltimore. The story goes here 
that Ulrich secured the Columbia from 
Berger, turning over his agreement to 
Morris. 

The Columbia is looked upon as a “syn- 
dicate” theatre, and it is claimed that in- 
fluence was brought to bear upon Berger 
to call his contract off. 

Washington people interested on the 
Morris side say that the entire Lauder 
troupe will arrive in this .city on schedule 
time and duly report at the theatre. If 
refused admission or not permitted to give 
a performance, legal action will probably 
follow. 


CINCINNATI LOCATION UNKNOWN. 


Cincinnati, Dec. 9. 

The place where the William Morris’ 
Lauder show is to play in this city, if it 
does, has not become known. There is no 
paper out announcing Lauder’s appear- 
ance as yet. 

Investigation seems to point to activity 
by Max C. Anderson against the Morris 
company securing any hall here which 
could be played at a profit, and Mr. Ander- 
son is also said to have sent word to In- 
dianapolis (where he is interested in an- 
other vaudeville theatre) to keep Lauder 
out of that town. 


The tenor of the above dispatch, when 


"given to the Morris office, brought forth 


no further comment than that the Lauder 
show would play its schedule. 


222 AMUSEMENT PLACES. 


Philadelphia, Dec. 9. 

The annual inspection of theatres and 
other places of amusement to ascertain 
whether the buildings are properly pro- 
yided with fire _apparatus—fire-qscanes 
and other safeguards for the public’s pro- 
tection—was begun this week by the au- 
thorities. 

There are 38 places of amusement in 
this city classed as theatres, required to 
pay an anual license fee of $525, of which 
$500 goes to the State and $25 to the city. 
There are 184 moving picture places and 
halls for public entertainment under an 
annual license fee to the city of $100. 


BENEFIT FOR NAT LEROY. 


A benefit is to be tendered by the 
White Rats for Nat LeRoy, a member of 
the order. Mr. LeRoy (LeRoy and Wood- 
ford) is seriously ill in Bellevue Hospital, 
New York. 

The White Rats has appointed a com- 
mittee, of which Tim Cronin is the chair- 
man, to take charge of the benefit. isa 3 
the contributions through tickets are to 
be confined to members only, orders for 
tickets voluntarily submitted probably 
will not be declined. : 

LeRoy has been ill for a year. His en- 
tire savings have been consumed in ef- 
forts to regain health. Up to the time of 
his sickness, Mrs. LeRoy (Miss Woodford) 
had never been separated from her hus- 
band for over a day. 

The tickets for the benefit are fifty 
cents each. 


IRVING’S SKETCH DEC. a1. 
William M. Thompson and Oo. will offer 
for the first time in America Henry Ir- 
ving’s version of “Waterloo” at Hammer- 
stein’s Victoria Dec. 21. This i: the orig- 
inal dramatic piece written fi. the late 
English tragedian by Sir Conan Doyle. 


Seltzer-Waters, the entertainer, is about 
the only professional around who will not 
accept a week’s engagement. Mr. Waters 
has adopted the hyphenated name com- 
mencing with “Seltzer” to beat the “kid- 
ders” to it. 

















JOHN C. RICE and SALLY COHEN 


Who wish all their friends a Merry CLristmas and 2 Happy New Year. 

The above is all the matter furnished by JOHN C. RICE and SALLY COHEN (Mrs. Rice) in con- 
nection with their portraits, but for the information of those who know them not as well as their friends 
do, it will be said that Mr. Rice and Miss Cohen are an ideal couple, both off and on the stage. 

When before an audience, these players exercise a laughing dominion over the house, regardless of 


which sketch they are presenting in vaudeville, and their repertoire of comedy playlets is a large and 


varied one. 


They are vaudevillians only in the true sense of their art, having often left the field for the legiti- 


mate, since having left the latter for vaudeville. 
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“STEP IN RIGHT DIRECTION.” 

At the offices of the White Rats this 
week, Harry Mountford, secretary to the 
Board of Directors, said the organization 
had noted with pleasure the reported order 


jaesned hythe Upited Booking Offices in 
reference to future changes in routing of 


acts, and that he had written to the 
United for the organization to this effect. 

“It is a step in the right direction,” said 
Mr. Mountford, “but in fairness to the 
artists, it seems to us that if a question 
arises over the merit or ability of an act, 
that act should have the opportunity of 
presenting its side of the case to the 
United’s Executive Board. Otherwise it 
would be an ew parte proceeding, tending 
possibly to injure an artist. 

“IT am not speaking now for members of 
the White Rats, only,” continued Mr. 
Mountford, “but for all artists. We 
should dislike to see such an excellent 
move miscarry, for it means much to the 
ng ag heap 


“It seems to us were the United 80 


inclined, and ordered an investigation be- 
fore which an artist under consideration 
could appear, that if he was at a distance 








LAURA DAVIS DUNN. 


Miss Dunn is a successful vaudeville author, 
producer and player. 





preventing him from presenting himself 
in person, the Executive Board might give 
his representative a hearing or allow the 
artist to forward a statement in his own 
behalf.” 


WHALLEN-HYNICKA FIGHT STILL ON 


Louisville, Dec. 9. 

Although a Circuit «Court decision re- 
cently gave Rudolph Hynicka of Cincin- 
nati permission to continue with the build- 
ing of his new Columbia Amusement Co. 
theatre, it is likely that the legal battle 
to hold up the work of construction will 
be carried further through the courts. 

This decision denied an injunction to 
local property owners, among whom were 
the Whallen Bros., owners of the Bucking- 
ham, the Western Burlesque Wheel stand 
in this city, to stop work upon the house 
upon the claim that local regulations were 
being violated in its construction. 

Whallen Bros. will appeal from the de- 
cision and take their petition for a re- 
straining order before the Court of Ap- 
peals. This tribunal has the power to 
grant a temporary injunction to hold up 
the building operations until the whole 
case has been tried on its merits. 


MORRIS TIES UP NEWARK. 


Through a realty transaction on Tues- 
day, William Morris, Inc., became the 
lessee. of the Lyric, Newark, and sub- 
leased the house to W. H. Currie, who for- 


_.merly held the lease of the theatre, having 


opened it in October. 

Mr. Currie will continue to play the 
Morris vaudeville in the theatre, and there 
will be no change in his direction of the 
house. It simply places the Lyrie under 
the contro] of the Morris Circuit. 

The circumstance attending the transfer 
of the lease to Morris, agreeable to Currie, 
is said to have been caused through the 
necessity for the addition of a gallery. 
This the owner of the theatre agreed to 
upon the Morris Circuit becoming the re- 
sponsible party. 

The gallery will probably be built dur- 
ing the coming summer. The Lyric just 
now has but orchestra floor and balcony, 
having a total seating capacity of 1,200. 


Last week at the Lyric was the biggest | 


box office winter since the house opened, 
according to Mr. Currie’s statement. 


EXPELS FISKE. 


Harrison Grey Fiske was expelled on 
Tuesday from the National Association of 
Producing Managers. The expulsion fol- 
lowed charges preferred against Fiske over 
his production of “The Devil” by Henry 
W. Savage, also a “Devil” producer and 
president of the Association. 

Immediately upon the decision becoming 
known, David Belasco and Benj. Roeder, 
Belasco’s general manager, resigned as 
members. 


JULIAN ELTLNGE, 


LARRY SHAW DEAD. 
Oswego, N. Y., Dec. 9. 
Larry Shaw, of the dancing team of 
Mr. and Mrs. Larry Shaw, died here sev- 
eral days ago. The deceased had been 
on the stage for more than 20 years. He 


“7S SurViVéa DY'"a WNW and uivviez; Mas. 


John Hughes, of Jersey City. Mr. Shaw 
had been ill for four months. 


TWO SHOWS NEXT SEASON. 

Dessauer & Dixon, who have turned out 
a winner in their first season as Wheel 
(Western) managers with “The Big Re- 
view,” will have another organization in 
addition to the present one on the Western 
next season. 

While “The Big Review” is playing at 
Miner’s Eighth Avenue the week of Jan. 
4, a professional matinee will be given, 
probably on Friday. 


~LEXCOLN DGEEI-TL IVAN PIRI ESOVE. 


Lincoln, Neb., Dec. 9. 


It looked for a few days last week as 
though Lincoln was to be a_ three-day 
stand in the Western Burlesque Wheel. 

Dec. 3, 4 and 5 “The Merry Maidens” 
played the Oliver in an effort to test bur- 
lesque as a regular attraction. The scheme 
was to fill out the last three days of the 
week which opens in Des Moines. The 
last three days are open and the shows 
then go into Kansas City. After six per- 
formances Manager F. C. Zehrung de- 
cided that burlesque was not suitable, al- 
though the “Merrys’” made a good impres- 


sion, and the plan was declared off. 





Who has been creating a sensation this season with his new numbers in Cohan and Harris’ Minstrels. 
Mr. Eltinge is now preparing a new Hindoo Dance, called The Goddess of Incense,’’ with special 
scenery and electrical effects, to replace his present ‘‘Salome’’ number. 
Mr. Eltinge will be starred next season by Messrs. Cohan and Harris. 


WILL TEST SUNDAY CLOSING. 


Montreal, Can., Dec. 9. 

It looks as though with the opening 
Monday of the Theatre Nouveautes by the 
Charles W. Bennett people as a moving 
picture establishment with vaudeville inci- 
destcls,-the-amatter of Sumer shoss.: 
come to issue. 

Several of the small picture shows have 
been running in a vaudeville act or two 
with taeir Sabbath performances, but none 
of the larger theatres has ever made any 
attempt to open on the seventh day. 

It is probable that Bennett and the 
Sparrow Amusement Co. people will stand 
together in a fight to secure the same priv- 
ileges as the minor show places. 


SCRIBNER OUT WEST. 
Unaccompanied, Sam A. Scribner, gen- 
eral manager of the Columbia Amusement 
Co. (Eastern Burlesque Wheel) left on 
Wednesday for the west. Before return- 


“Whig i Buca Ww wees, "hii. Seribuer will 


have visited Kansas City, 
Louisville and Chicago. 


Cincinnati, 





ETHEL WHITESIDE. 


months’ 


After a seventeen tour of Europe 


ETHEL WHITESIDE AND HER PICKS opened 
their AMERICAN TOUR at FAMILY THEATRE, 
CHESTER, PA.,.this week, meeting with their 
usual degree of success. WESLEY & PINCUS 
are the ageuts. 


While in Kansas City Mr. Scribner will 
go over the plans for the new Eastern 
house to be built there to replace the pres- 
ent Majestic. He will also confer with R. 
IX. Hynicka in Cincinnati regarding the 
new Gayety in Louisville, over which 
there has been continual legal difficulties, 
the last injunction brought against the 
promoters of the new theatre having been 
dismissed last week. The Western Wheel 
is credited with being behind the attempt 
to retard the completion of the Louisville 
house. It will oppose the Buckingham, 
managed by John Whalen, of Whalen 
Bros. & Martel. 


The Eastern Wheel theatre to be erected 
in Minneapolis will have the ground bro- 
ken for its foundation along in the spring. 
These two new houses will be finished 
probably before the work is commenced 
upon the Gayety, which is to house the 
Eastern attractions at St. Paul. The lat- 
ter may not be finished until the season 
of 1911 opens. 
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WANT IMPORTED SCENERY TAXED. 

An association of scenic artists has been 
formed to attempt the raising of the 
tariff upon scenery imported into the 
United States. The prime movers in this 
inovement have retained Mayer C. Gold- 


man. attorney, of 132 Nassau street. New _ 


York, to advance their interests, 

Lawyer Goldman appeared recently be- 
fore the House Committee on Ways and 
Means, now sitting in Washington, and 
placed before that body the scenic artists’ 
claim, that a 20 per cent. duty upon for- 
eign-made scenery is too low. Mr. Gold- 
man asked for a new classification of 
scenery. Raw canvas, he declared, is 
taxed 45 per cent., and it was unfair to 
American scene painters that finished 
scenery should be brought in under a 
smaller tax than the raw material which 
went into its makeup. 





THREE YEARS. 
(Contributed.) 


Dear Young VARIETY: 

Three years old today! 

Well, now; that’s fine. 

Just the age when kids get cute, 
And get “the center of the stage” 
(And other things they reach for). 
They gave you “bout a month, 
Some made it only two weeks, 
Three years ago. 

But Oh! 

You’ve fooled ’em, 

And fooled ’em plenty—and then some; 
And, say; You'll fool ’em more. 
Good words for friends, 

Fair dealing for foes. 

The news 

First; 

That’s how it looks to me 

And others—in droves. 

Keep it up; do your share, 

Your friends will do the rest. 
Here’s to your 

Next birthday, 

And nothing 

But the 

Best. 








ATRA. 


THE EUROPEAN SENSATION. 


“THE MYSTERIOUS WOMAN”’ WHO DEFIES 
BULLETS FROM A REGULATION MILITARY 
RIFLE. Featuring her hair raising novelty. A 
sheet of paper is placed across her breast and a 
glass globe suspended back of her shoulders. A 
shot from the rifle pierces the paper and shatters 
the globe, while this marvel of courage stands un- 
moved. 


wate - ee ae 


ARTISTS’ FORUM 





Confine your letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. 


be held in strict confidence, if desired. 


Name of writer must be signed and will 
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Oswiys, N. Sep Bec. 7 
Editor VARIETY: 

At a meeting held Dec. 2, 1908, at the 
Star, several members of the vaudeville 
profession organized a new theatrical so- 
ciety to be known as “The Benevolent 
Order of Upholders.” 

This new order is strictly for the bene- 
fit of vaudeville artists. 

The following officers were elected for 
the ensuing year: F. Grafton Bragger, 
president (Watertown); John F. Beater, 
secretary (Buffalo); Ned Walker, vice- 
president (Salamanca); Otto Nelson, 
treasurer (Herkimer). 

John F. Beater. 


London, Nov. 27. 
rditor VARIETY: 

In your issue of the 14th, we notice 
on the inside cover that you give the 
comparative sales of your paper. 

In London you have us down as selling 
25 VarieTys per week. This should be 
35. We sell 35 during the slack season, 
but our sales of Variety during the 


A 
Petite te 


ri secemer scare f . 
When your representative telephoned, 
the person who replied gave him the wrong 
number, and this was found out subse- 
quently. 

We thought we had just as well write 
and acquaint you with this fact. 
Daw’s Steamship Agency. 


Yer? 





San Jose, Cal., Dec, 1. 
Editor VARIETY: 

Would like to make known the circum- 
stances of the performers with Norris & 
Rowe’s show. 

They were owed seven weeks’ salary, of 
which only 25 per cent. was paid. 

We could not see why this small 
amount was offered us, as the business 
they had done should have paid us con- 
siderably more. 

It looks as though it was a prearranged 
affair to defraud the performers, which 
they certainly did. The bill posters and 
musicians suffered the same. 

A. McDonald 
(McDonald Trio). 

















COMEDY AND NOVELTY MAGICIANS AND ILLUSIONISTS. 


Featuring ‘‘THE MIND READING DUCK.”’ 
This season with ‘“‘THE WORLD BEATERS.”’ 


IN A HOTEL. 
Chicago. Dec. 9. 


“AT HOME” 


The 


those who stay at the Saratoga while in 


“Home” atmosphere enjoyed by 


Chicago has caused much comment. Many 


hotels in different parts of the States 
strive, and more or less succeed, in mak- 
ing their theatrical guests feel at home, 
but no hotel succeeds in this important 
matter more than the Saratoga does. 
Who, more than the professional or 
theatrical man or woman needs the home 
atmosphere in a hotel? Or who is quicker 
to appreciate it than they do? No one, 
and why? Because their calling keeps 
them moving from city to «.ty and state 
to state during the greater part of the 





year, preventing them from enjoying the 
home comforts other folks have. No class 
or body of persons possesses the home 
spirit, the concord of domestic devotion 
more than the professional, and when you 
give them just a little of the “home” at- 
mosphere in a@ hotel, no one is quicker to 
note and appreciate it than the man or 
woman constantly “away from home.” 

It is with these thoughts before them 
that the managers of the Saratoga have 
made professionals feel at home when 
they pull the latch string of the hostelry. 

A great compliment was paid the Sara- 
toga Hotel by a well-known professional 
the other day. Upon _ registering he 
spelled in capital letters with his name, 
the word “H O M E” as his address. 


‘ ae ae oe 
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AWAY FROM VAUDEVILLE. 
BY DAVE NOWLIN. 


Being a letter from Jack Robinson to 
his old partner, Walter Brownleigh. 
Dear Friend: 


You wiil be surprised at learning 
Thee lasjt’.c got «us, Jil;> 
And will heed a voice that’s calling: 
“Get away from Vaudeville.”’ 


Hvery flower down in Texas, 
Every valley, every hill, 

Seems to beckon and to call me: 
“Get away from Vaeudeville.’’ 


Many years we've been together, 

And we've ‘‘trouped’’ on many a bill; 
But I guess I'll take a rest and 

Get away from Vaudeville. 


Hand in hand we've bucked the agents 
Who were fighting us to kill; 

But I guess it now is time to 
Get away from Vaudeville. 


Out upon the rolling prairie, 
Listening to the coyote thrill, 

There you'll find me bustin’ broncos 
Far away from Vaudeville. 


I'll not have to sit awaiting, 
Like a yaller pup until 

That old message, ‘‘Nothin’ doin’,’’ 
Makes me sick of Vandeville. 


I'll not have to split my salary 
With some ‘“‘inside’’ grafting quill, 
Who, unless I slip him something, 
Keeps me out of Vaudeville. 


I'll not have to cut my act down 
For some ‘‘Jane’’ that’s on the bill, 

Who is favored by the ‘‘main guy”’ 
“Out in front’’ in- Vaudeville. 


I am going where the snakes don’t 
Try to strike at you until 

They have ‘‘rattled’’ first to warn you-— 
They bite first in Vaudeville, 


I'll just breathe the breath of freedom; 
I'll just listen to the trill 

Of the mocking birds and field larks— 
Sweeter than all Vaudeville. 


I'll just roam the wide, green pastures, 
Or go fishing at the mill, 

And leave women, wine and night-time 
For the slaves of Vaudeville. 


And if some misguided stranger 
Comes and asks me for a pill 

That will cure conceit and swell-head, 
I'll prescribe him Vaudeville. 


You may say to ‘‘dear’’ old Broadway 
That her lights for me are nil. 

“‘Nil’s’’ the Latin word for something 
Which to me means Vaudeville. 


There will be no midnight lunches 
At the cafe or the grill, 

Which are aids to indigestion 
And the woes of Vaudeville. 


Maybe I'll take in a ‘‘shindig’’ 
Once a month with Sal or Lil, 
Where the music and the dancing 

Never heard of Vaudeville. 


So, old boy, I’m off for Texas, 

Where the ‘‘whoops’’ are loud and shrill; 
And the cow-boys think you're cussing 

If you mention Vaudeville. 


Yours, Jack. 





EDDIE LEONARD. 


Still one f the features of COHAN & 

HARRIS’ MINSTRELS. 

THE BIG SHOW is still out and doing big 
? ‘ 


business. What do you think of that 
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LONDON NOTES 


VARIETY’S LONDON OFFICE. 
418 STRAND, W. C. 
? for Amarzt-ens and Furszeans in Europe if addressed care VARIETY, as above, will 








London, Dec. 1. 
Bob Fitzsimmons is here, visiting the 
sporting clubs and tournaments in London. 





M. Volbert with his “Apache Dance” has 
removed from the Coliseum to the Al- 
hambra. 





A license to sell liquors of any nature 
at the Hippodrome or Coliseum was re- 
fused by the authorities on Nov. 27. 





Callahan and St. George declined a con- 
tract for two weeks at $350 weekly, their 
refusal being caused by the present agents- 
artists’ disagreement. 

A verdict of death by accident was ren- 
dered at the inquest of Herbert T. Lee, 
who was shot by Clementina d-ring the 
latter’s sharpshooting act at the Middle- 
sex. 

Farko, the Italian comic singer, who has 
appeared in many London musical com- 
edies, is at the Palace now. He is away 
ahead of most of the continental comedi- 
ans who have been around this season. 
With a very fine voice, Farko holds the 
audience, and when singing one of Cheva- 
lier’s songs, in French, there is nearly a 
riot. 





Two managers were under the weather 
last week. Joe Wilson, of the Tivoli, re- 
mained at home for a few days, while 
Alfred Butt, of the Palace, was not seen 
at the house for some time. It is said at 
the theatre Mr. Butt will take a short va- 
cation soon. 





Last Friday night at the Oxford, four 
genuine suffragettes strapped Harry Hou- 
dini to a bed upon the stage, binding him 
with sheets and bandages. Houdini freed 
himself within thirty minutes amid much 
cheering. Besides the four bandage queens 
there was a committee of thirty women on 
the platform. Much “kidding” was in- 
dulged in, all good natured. After Hou- 
dini had been strapped down, one of the 
females kissed him. The audience hissed, 
but whether out of sympathy for Houdini 
will never be known. The kind of fun 
throughout this portion of the show would 
not be enjoyed by a New York audience. 





A melodramatic wave has struck the 
music halls over here. At the Camberwell 
Empire last week, a piece called “A Roll- 
ing Stone” was shown with the scene laid 
in New York City, as they all are now, 
England reciprocating probably for what 
New York had to endure with melodramas 
laid in London. In “A Rolling Stone,” a 
scene is supposed to represent “a street 
ndar New York Harbor.” On the drop is 
a real English home—of the garden wall 
variety—but still, that could have passed 
if they had kept the snow and ice off the 
top of the wall—or else stopped using an- 
other drop supposed to give a view around 
the corner where the sun was shining and 
men wore straw hats. Nevertheless the 
villain was hissed as strongly as if all the 
details were looked after. 


Helen Trix received the following the 


other day: 
CH! MY! OH! 
took a se 3 lady to the skating-rink, 
wer a little culating sport, 
At Earl’s Court. 
Oh, my, oh, 
She stood up and then fell down 
With an awful resound, 
And she wouldn’t speak to me for a fortnight, 
Until her ankle got al] right. 
And, oh, my, oh. 
(Second Verse.) 
While strolling along with her again, 
Near the Marble 
Proudly as stiff as starch. 
In the dark 
With a little lovelike lark 
I trod upon a banana peel, 
And we both suddenly turned a right and left 
wheel, 
And my stars above, 
And that side-walk gave us an awful shove, 
And as I went down and she went up in the air, 
Oh, my, ob, 
Oh, how the onlookers did stare. 
(Third Verse.) 
While riding along underground through the tube, 
With lightning-like glee, 
Suddenly the lights went out, 
And losing my way in the dark aisle, 
I got next to the wrong girl’s mouth, 
But mine never attered a smile, 
When the light came again, 
But gasped with an angry frown, 
As she looked all around. 
Oh, my, oh, 
Oh, my, oh, oh, oh, 


This note accompanied the above: 

“If enclosed ‘song-idea’ suggestion 
should be ‘worthy,’ any financial com- 
pensation for the same would be appre- 
ciated. If I might say, about a half 
crown (62 cents) or a crown ($1.25) 
postal note. 

‘IT am an American on the Strand on 
this side of the A-t-l-a-n-t-i-c. 

“Suggestively yours, 
“M. J. Cronin, 
‘Rowlon House, Whitechapel.” 


Montgomery and Moore return to vaude- 
ville at the Orpheum, Brooklyn, next 
week. 


LONDON COLISEUM. 
London, Dec. 1. 
There was far too much singing on the 
bill at the Big Hall last week for one 
show. Boyd and Gilfain started it upon 


opening the program. Boyd has a nice 


tenor voice, but where they are in wrong 
is with the songs and the talk used. A 
tenor voice is all right enough, but the 
best of us would grow tired hearing it 
run the scale only. 

Singing well enough to pass, Annie 
Purcell scratches through, while another 
of the many “child wonders” over here, 
“La Danseuse,” illustrates to her dolly 
how other dolls should dance. La can 
dance, but she hits the floor with her 
talk. Robb Gilmore is built for a come- 
dian. If Robby would clean up his cos- 
tume and can the rough stuff, he might 
be heard from in the right way soon. In 
a “Japanese Duolog,” Talbot and Pierce 


slide by, even though Talbot, a tenor, does 


talk. 

The star of the evening was Evie Green. 
They thought pretty well of Evie at 
Daly’s on Broadway, and they like her 
here. Miss Green can hold the stage of 
any London hall. Whit Cunliffe was on 
the bill also. The Coliseum audience didn’t 
want to see him leave. Gwennie Llewellyn 
had the house listening to her voice, but 
Gwennie makes a mistake; she dresses 
for a “kid” effect, looking well enough, 
but it’s no good thing to try to pull on 
the people who patronize the Colly. 

Miss Marquis gave her pretty horse act, 
while Cissy Loftus held over another 
week, and Menotti rode a bicycle on a 
single wire, which revolves on pulleys. 
The statement is the speed of the wire 
runs 40 miles an hour. It is a good trick 


‘at twenty, 


| William ‘Harwell and Lawrence Russell, 
who formerly operated “The H. & R. Cir- 
cuit,” with headquarters in Atlanta, Ga., 
have dissolved parftnership. 











AGNES BEHLER. 


A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL MY FRIENDS. 


Appearing Daily in DAVE Sag MUSICAL PLAY, 
“THER RED MOON 


BEDFORD PALACE. 
London, Dec. 1. 

The Bedford is not a first-class hail, 
but it puts up a real variety show now 
and then. The same cannot be said for 
most of the Lundou varievy houses: 

Leonard Mortimer was the big card 
(New Acts), and Madge Ainsley also ap- 
peared. Marion Armitage was likewise 


on the program, with her characteristic 
comedy number. Marion does very well. 

May Henderson is always going to pass 
through, for she works hard. Besides, May 
has the faculty of “kidding” the house, 
which brings the laughs. Grogie is a char- 
acter comedian, and if he ever gets enough 








SHEPPARD CAMP. 


Featured the past two seasons by WHALLEN 
& MARTELL’S “BRIGADIERS’’ in his two act 
musical comedy, “MR. WISE FROM BROAD- 
WAY.” 

He has just finished the book and music for 
his new show next season, and is negotiating 
with several managers in regards to producing it. 

MR. CAMP’S atest song, “I'D RATHER 
FLOAT THROUGH A DREAMY OLD WALTZ,” 
is already one of the musical hits of the year. 





time to do a regular act in, will go very 
well. 

The Doreen Duo, a “sister act,’”’ were at 
the Bedford last -week, and, speaking of 
the Cherry Sisters— 

Somewhat of a novel thing in the sketch 
line was shown by the Eva Lumley and 
Freda Eltricks Co. A couple of girls 
played newsboys ‘while the man did a Bill 
Sykes, and all were good performers. The 
manner in which Kerr and Kooney put 
their patter over is much better than the 
talk. For Fyne and Faye, the billing says 
“The Confabulating Couple.” This doesn’t 
help them any, for the “confabbing” por- 
tion misses the funriy bulls-eye by a 
couple of rods. Elton and Edwin played 
an overture and a march on the banjos. 
Truth to tell, they were a long time, but 
the house seemed to like it. If Mathews 
and Brown would dance more and do less 
comedy they would be better. Lew Peter- 
man thinks he is giving a Hebrew mono- 
log. Some day he is going to find out 
what it is. No one around here recog- 
nizes it. Constance Mori opened the show, 
doing as well as expected. Conny sings 
and dances. 
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PARIS NOTES 


BY EDWARD G. KENDREW. 


® 





Paris, Dec. 1. 


Séverin. the French. rartomimist, leave 
by the Touraine (the same steamer as 
carries this letter) for New York, where 
he has been engaged by William Morris 
for three months. He is taking with him 
a troupe of seven performers, including 
Mlle. Maya, one of his pupils, to assist 
in his shows, but several others will be 
engaged in the States, and in some of the 
pieces Séverin will present there are to 
be as many as 50 persons on the stage. He 
will give his Parisian successes such as 
“Conscience,” “Pierrot Don Juan,” “The 
Rag Merchant,” which he played such a 
long while at the Folies Bergére, “Duel 
Between Women,” introduced at the Olym- 


lnescs. 
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CHEVALIER DE LORIS. 

The creator and originator of innumerable stage 
novelties, involving the expert use of the rifle. 
DE LORIS is a showman of experience, having 
been ov the stage with his striking specialty for 
twenty five years, and has presented it all over 
the world. He claims to be the originator of 
many of the feats in general use. 





pia, “Pousse-Caillou,” in which he appears 
as a French infantry soldier (affectionate- 
ly known here as the pioupiou), and “Un 
de la Marine,” in which he is dressed as 
a sailor—with the white powdered face of 
Pierrot in each case, of course. Séverin 
has just returned from a tour through 
Austria, and it appears that the manager 
of the Apollo, of Vienna, wanted him to 
play the part of “Pousse-Caillou” in the 
uniform of the Austrian infantry, which 
the pantomimist flatly refused to do. He 
opens at the American Theatre, and the 
salary is rumored to be a thousand dollars 
per week, probably more than he gets in 
France, although he earns big money here. 





The revue at the Folies Bergére is due 
on Dec. 6. Mille. Martha Lenclud will have 
a singing part. This young woman was in 
the ballet of the Paris Grand Opera, leav- 
ing there—where she was earning $48.25 
monthly—for a music hall where she will 
commence with $579. Cavalieri left the 
Folies Bergére to embrace opera; Mlle. 
Lenclud quits the opera to enter vaude- 
ville, and Mr. Bannel is confident he has 
made a big “find.” 


At the Etoile Palace, the popular music 
hall in the Avenue Wagram, there is an 


excellent program for this month, Among 
the ongascmcnts wie Sverling anid Cashen ; 
Romeu; Schilinsky Brothers, Russian 
hand-balancing acrobats in native cos- 
tumes; Kid Johnson and Maisie Pelham, 
in their pot pourri, “The Golf Match”; 
Moris and Alex, eccentric acrobats; the 
Rivors, jugglers; the Nino-Nina acrobatic 
dancers; the Dies, eccentrics; the Noisets, 
Ramay, Jane May, Ristoriana and her 
alter ego, Orla, with trained dogs, and pic- 
tures. 


“BARNABY.” 


By CHARLES H. MACKIE. 

That season I was with Charlie Barton’s Show, 
It was in January, I remember quite well; 
We were in Cincinnati, played at the People’s, 

And this happened at our hotel. 
In the cafe, we formed a merry group 
Telling stories; all was serene. 
’Twas two in the morning; elbows on the bar, 
A joliier crowd. ne’er was seen; 
When some fellow said, ‘‘I must leave, boys, 
The wife is not feeling well, you see.’’ 
He walked toward the office, but quickly turned 
back, 
When someone said, ‘‘Must you go, Barnaby?’ 
This remark was greeted with a jeering laugh; 
Someone cried, ‘‘Get on to his nibs,’’ 
And together they all doffed their hats, 
While saying, ‘‘Good night, Barnaby Bibbs.’’ 
Over the fellow’s face came a flush of shame, 
As he faced that laughing group of men; 
Remarking, ‘‘Nix, fellows, you’ve got me wrong, 
I will be down in a moment again.’’ 
True to his word, in a short while he came back, 
The group to each other gave a wink; 
In a half sheepish way, he loudly did say, 
‘*Bill, let’s all have a drink.’’ 
It was plain to us, he was trying to ‘‘stall,’’ 
But he didn’t quite like the game; 

Acted half guilty, as if it had ‘‘to be squared,’’ 
And he stayed with us until morning came; 
But I knew the man’s wife was ill that night; 
I noticed that, as she walked up the stair. 

I knew she was all alone in her room, 
Thinking of the man who should have been there. 
I believe any man to be a coward at heart, 
Or either a braggart or a fool, 
Who ro Ay the moral courage to ‘‘declare him- 
se Pa 
In foolish fear of this world’s ridicule. 
Boys, if you knew the harm that you do, 
You would cut out that ‘‘gag’’ through life; 
Remember to him, you are merely a friend, 
But that girl up-stairs is his wife. 
Many a husband would be at home, 
(This episode every night you can see) 
But if he starts he will surely turn back, 
When some thoughtless fellow calls ‘‘Barnaby.’’ 
‘Good fellows’’ are all right, in their way, 
No ill spirit to them I intend; 
But — dark: clouds appear o’er the deep sea of 
e, 
You will find her your pilot and friend. 
I am not a “‘ladies’ man,’’ as such do not pose: 
I’m alone, get by the best way I can, 
But my boy, remember, she should come first. 
Do what is right, always be a man. 
Recollect while out on a midnight prowl, 
That your place is by her side, 
You may be just as dear to her, old pal, 
As the day she became your bride. 
I wish I had a wife like some friends I know, 
That all night sessions would not find me there, 
I would be with her, who is tried and true, 
I’d be a “‘Barnaby”’ for fair. 


MICHIGAN MANAGERS MEET. 
Flint, Mich., Dec. 9. 
The Michigan Managers’ Association 
héld their semi-annual convention here 
last week. With new houses building in 


Flint and Battle Creek. the association 


will contain 20 weeks, including Ann Ar- 
bor and Benton Harbor, which have just 
been admitted. Six other managers made 
application for membership, but were in- 
formed that they would not be admitted 
until they had shown their intention of 
placing their bookings with the Western 
Vaudeville Managers’ Association, with 
which the Michigan Association is affili- 
ated. 

The result of the election of officers was: 
D. J. Robson, Lansing, president; W. A. 
Rusco, Saginaw, vice-president; W. S. But- 
terfield, Battle Creek, secretary and treas- 
urer. 


SANDERSON-PROCTOR HOUSE OPENS. 

The new Proctor Theatre, the old Music 
Hall remodelled, opened Friday evening 
of last week with an invitation perform- 
auce. This week large crowds have at- 
tended, hundreds being turned away daily. 
The house is now under the management 
of Harry J. Sanderson, the Proctor inter- 
ests owning a share. 

The old house, which had been closed 
for six years, has been entirely remodelled 
and decorated and now presents a pretty 
appearance. After the opening Mr. San- 
derson gave an informal dinner to a num- 
ber of prominent people and city officials, 
among them being Mayor Fisk. 


PROMISE CINCINNATI NEW HOUSE. 
Cincinnati, Dec. 9. 

Cincinnati is to have a new popular 
priced vaudeville theatre. The National 
Theatre Co. has been incorporated with the 
announced intention of remodeling a place 
at Nos. 126, 128, 130 and 132 Wert Fifth 
Street, where shows will be given for an 
admission fee of 10 cents. It will be called 
the Colonial. 

The incorporators are Isaac Frankel, 
president; Thomas A. Reilly, vice-presi- 
dent; Mrs. A. Dresch, secretary, and John 
J. Huss, treasurer. Work commenced this 
week, and the contractors have agreed to 
deliver the building for opening in Janu- 
ary. 














Louie—RICE and COLLINS—Fred 
LIGHT COMEDIAN AND SOUBRETTD. 


With DAVE MARION’S Musical Play, 
Dave Marion. 


“THE RED MOON.”’ 
Merry Christmas and Happy New Year to all friends here and abroad. 


Re-engaged for next season by 


TIN PAN ALLEY JINGLES. 
By WILLIAM JEROME. 


“Sunbonnet Sue,” by Augustus Melodi- 
ous Fdwards. is the one big hat success 
of the year. All the soubrettes are wear- 
ing it. 

Here’s hoping that the Tin Pan Boys 
will’ get what’s coming to them for Christ- 
mas. 

Edgar Selden is the power behind the 
throne at Shapiro’s. 

All the song boys and girls were at the 
beefsteak dinner given by the Saddle and 
Sirloin Club at the Metropole Sunday 
night. Mose Gumble was the principal 


steakholder. 








BILLY INMAN, JR. 


Son of his father, WILLIAM A. (BILLY) IN- 
MAN, and his mother, ANNA DOHERTY. 

The youngster is one year and a half old. He 
wrote a letter to his father last week telling his 
pater a new story, and Billy says it’s the goods. 

Last summer Billy, Jr., was stage manager of 
O’Connor’s Imperial Music Hall, Coney Island, 
which ois father managed. After the second day 
the kid told his parent he didn’t care for the 
food served in the restaurant, and Billy (father) 
was obliged to take his son to the Manhattan 
Beach Hotel daily for meals, while eating in his 
own restaurant himself. 

Billy says he is ready to make affidavit that 
Billy, Jr., is a comer, and all the signs point 
that way. 





Anna Caldwell, Maude Nugent, Clare 
Kummer and Henrietta Belcher are a 
quartet of real bona fide female hit 
writers. 


Jerome H. Remick writes that it is 
impossible to make a bad song lead a re- 
spectable life. Jerome ought to know, as 
he is certainly a great song performer. 
Detroit papers please copy. 


I wish all the song writers, publishers 
and singers a Merry Christmas and a 
Happy New Year. 


Gideon and Goetz are the blue ribbon 
winners of the week. “My Yankiana 
Rag” is the big prize of the Anna Held 
show. 


Max Sterling Silver and Al 18 Karat 
Goldfinger entertained George Nichols at 
the Fourteenth Street Nickelodeon one 
day last week. 


Music hath Harms 
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“PEOPLE’S VAUDEVILLE.” rt 

The “People’s Vaudeville” is a fair sam- 
ple of the two hundred or more “store 
shows” giving moving pictures and vaude- 
ville in New York, except that it is per- 
haps above the average of its class, having 
most of the characteristics of the common 
variety of “store show,” as to the care- 
lessness evidenced in the running off of 
the bill and a certain disregard of its pa- 
trons once they are inside, after giving 
up their admission fee, ten cents in this 
case for the night shows, and five for the 
afternoon. 

Located just east of the southeast corner 
of 125th Street and Lenox Avenue, the 
People’s Vaudeville has entrances from two 
sides, a narrow store space having been 
taken on Lenox Avenue and turned into a 
passageway leading into the _ theatre 
proper. Tickets are sold at both en- 
trances. Originally the arcade fronts 
were studded with incandescent lights, but 
these no longer burn, the front illumina- 
tion being furnished by two “flaming arcs,” 
which make a larger show for the money. 

During the early evening the show runs 
somewhat over an hour, and includes three 
thousand feet of film, two vaudeville acts 
and an illustrated song. If business is 
light they make it even longer with a 
fourth film and a second song. But to- 
ward 10 o’clock, when the people begin to 
pile up around the rear of the hall the 
entertainment dwindles down to two reels 
and one variety turn, occupying altogether 
not more than twenty minutes. This is on 
a night early in the week. What may be 
done in the way of cutting down the time 
of shows during the rush hours later in 
the week can be imagined. Tuesday night 
the place was filled to its capacity of 300 
or so, and there were perhaps another 100 
standing at 10 o’clock. 

They have a most unsatisfactory sys- 
tem of announcing. The names of the 
vaudeville acts are shown on cards, but 
when a reel occupies the stage the only 
description is a card which reads “Motion 
Picture.” To ordinary intelligence this 
information is superfluous, as the picture 
itself is there. The name of the subject 
would be of some use, particularly at the 
People’s Vaudeville, for at two perform- 
ances Tuesday evening there were three 
pictures which carried no title incorporated 
in the film, and the audience was left to 
evolve names. 

This matter of announcing picture titles 
is really more important than it seems 
at first glance. For example, at the Peo- 
ple’s they have a reel which concerns the 
historic episode of the “Boston Tea Party.” 
The titled failed to show, and it was not 
until the film was half through that the 
audience be n to understand the reai 
significance of the story. When one con- 
siders the pains the manufacturers take to 
secure good, significant titles the exhibitors 
might at least employ them to advantage. 

Two vaudeville turns were witnessed at 
the People’s. The first seems to be a house 
fixture and is called “The People’s Stock 
Co.,” an organization of three, two men 
and a woman. It is enough to say that 
they gave this week a fifteen-minute ver- 
sion (during an early and extended show) 
of that old standby “Dr. Dippy’s Sani- 
tarium.”’ The calibre of this number may 
be understood from the fact that the Irish 
comedian said “hell” four times and 
“damn” twice. 


The other act was Joe Weston, 





( MOVING PICTURE NEWS } 





FILM COMBINATION DELAYED. 


The movements of the manufacturers on 
both sides of the fence have lately been 
shrouded in mystery. The Edison offices 
for the past week have been without the 
presence of their principal officials, who 
were said to be out of town on an unknown 
mission, returning only on Wednesday. 

Although the “wise” ones in the trade 
continue to be satisfied that the combina- 
tion agreement will be completed by Jan. 1, 
it is known that some knotty detail has 
arisen to delay the closing of the deal. 

The final papers were to have been 
signed last week, but as far as the trade 
knows (and this includes several out-of- 
town manufacturers) the signatures have 
not yet been attached. 

With no word coming from the Edison 
headquarters and the Biograph officials 
holding steadfastly to their policy of 
silence, no one knows what is going on, 
but the firm opinion is expressed that 

erything will be in such shape by Jan. 9, 
when the Film Service Association holds 


CIRCUS EXHIBITING PICTURES. 
Paris, Dec. 1. 

Pathé Fréres have some new films at 
their own Paris establishment, the Cirque 
d’Hiver (formerly a circus like the Hippo- 
drome) dealing with the revolution. This 
firm is famous for its “faked” pictures, 
but this may be a pleasant manner of 
teaching history to young folks. 

Even the Cirque Medrano, Paris, is now 
showing pictures at the end of the usual 
equestrian entertainment. A white sheet 
is let down on one side of the circus, the 
public (previously seated in that part) 
invade the ring (as they formerly did at 
the Cirque d’Hiver when they presented 
vaudeville), and the show terminates with 
a series of amusing views. 


PICTURE MEN ORGANIZE. 
Cincinnati, Dec. 9. 
The managers of seventeen local mov- 
ing picture theatres have organized them- 
selves into “The Motion Picture Exhibit- 
ors’ Association,’ with an announced ob- 





that effect. 


information only. 





Hereafter weekly VARIETY will review one or more picture houses in 
Greater New York, not repeating unless necessary. Comment on the entire show, 
as given, will be made, and the mode of conducting the house; also the general 
atmosphere maintained, and whatever comment may suggest itself, including a 
criticism of vaudeville acts appearing, at the option of the reviewer. 

Any act playing a picture house in Greater New York during any week and 
desiring that it be not mentioned in the event of a review may advise us to 


It is suggested that managers of picture shows do not request a review of 
their house, nor write us in reference to a criticism after it has been printed. 


The criticisms will be written without regard to the management; for general 


Both theatres and “store shows” will be covered. 








its postponed annual convention, that the 
combination matter can be presented and 


ratified. The delay is presumed to have 


arisen over some point which required 
slow and careful treatment. 
Mrs. James A. Bailey, A. A. Stewart, 


Mrs. Stewart and Mrs, T. L. Hamilton 
made up a party which sailed this week 
for a pleasure jaunt in Europe. 





Joe Harper, assistant treasurer of -the 
Buffalo Bill show, will sail next week for 
a trip to England. 








a song and dance arrangement that went 
very nicely. Weston does a capital wooden 
shoe routine for a finish and sings a song 
or two quite acceptably. It is an easy 
bet, however, that he has been studying 
Laddie Cliff, for in make-up and general 
handling of both songs and dances he 
shows a decided tendency to copy the Eng- 
lish youngster. 

Before leaving the People’s it might be 
well to point out a defect in the plans of 
the house which is common in most store 
shows. Perhaps it is because of some 
mechanical difficulty, or from a desire to 
get as close as possible to the street level, 
but there never seems to be enough “dip” 
from the back of the house to the stage. 
Even with a hatless man in front one finds 
it difficult to procure a good view, and 
when there are a number of women with 
large hair dressing arrangements. or 
“Merry Widow” hats the task is utterly 
hopeless. Rush. 


ject of bringing about the betterment of 
conditions here. 

The local organization’s first care will 
be to exercise a rigid censorship upon all 
pictures exhibited in the houses of its 
members, to the end that objectionable 
subjects, such as those involving murders 
and other morbid details, shall be elimi- 
nated. Some local papers have under- 
taken crusades directed at this class of 
films, and the Association proposes to 
guard against the spread of publicity of 
this sort. Another move in the same di- 
rection is a rule that no children shall be 
permitted to enter a moving picture show 
unless accompanied by an adult guardian. 

It was decided that no operator should 
be permitted to take charge of a project- 
ing machine until he had demonstrated his 
competency under an examination by an 
expert electrician-operator and shown a 
thorough knowledge of films, wiring, 
emergency cases and parts of his machine. 

Max Spaeth was elected president, E. 
P. Bernardi, secretary, and Geo. W. Hill, 
treasurer. 


ORGANIZE FOR INDEPENDENTS. 
Toledo, Dec. 9. 
J. O. Hooley, for several years Toledo’s 
representative for the Casino Company, 
has incorporated a new film concern which 
will have its offices in Columbus, and will 
deal with the independent film manu- 
facturers. : 
It is rumored that Samuel Rickards, 
who has recently sold his interest in the 
Superior Film Supply Co. of this city, is 
concerned. 


PICTURES FOR COMMERCIAL ADVER- 
TISING. 
Chicago, Dec. 9. 

The Pacific Coast Borax Co., a large 
manufacturing concern, has started a 
novel advertising campaign which prom- 
ises to eclipse anything yet attempted in 
the moving picture line for commercial 
purposes, 

The firm is eq@ing a number of pic- 
ture outfits, with specially made films 
showing the method employed in making 
borax and its consumption. The views 
will be exhibited in the smaller towns by 
the company’s own advertising crews. The 
National Cash Register Co., the Gillette 
Safety Razor Co., and the great packing 
industry of Armour & Co. will also utilize 
the moving picture business for advertis- 
ing their products: 


PICTURE SKETCHES FROM DICKENS. 
The Essanay Co. of this city will shortly 
produce a series of sketches from Chas. 
Dickens, the first of which will be “Christ- 
mas Carol.” ; 
The idea of dramatizing Dickens for 
moving pictures was probably suggested 
by the success attained by the recent pro- 
duction of “David Garrick” by the firm. 


AFTER “THE OLD HOMESTEAD.” 
Chicago, Dec. 9. 

Photographing in motion the play “The 
Old Homestead,” now at a local theatre, 
is a possibility. 

It is said the Essanay Co. made a high 
bid for the privilege. In the event per- 
mission is secured, about fifteen scenes 
will be reproduced, with Denman Thomp- 
son and the regular cast. 


REVERSE SHOWS. 

Taking the tip from Siegmund Lubin, 
the Philadelphia moving picture manufac- 
turer and exhibitor, other managers are 
considering a new system of booking in 
their vaudeville numbers. 

Lubin’s scheme is to secure a list of 
from six to ten acts. These are made 
into two divisions. One-half plays four 
shows during the afternoon from Sunday 
until Wednesday, while the other half 
does as many shows during the evening. 
On Wednesday the two divisions are re- 
versed. 

In this way it is figured regular after- 
noon patrons witness a change of show 
twice a week, while a fresh entertainment 
is offered bl-weekly to the regular night 
patrons. None of the New York picture 
houses has tried the experiment, but it is 
said several intend to shortly. In the 
metropolis the system has been for a book- 
ing agent to arrange to book two or more 
houses in conjunction, having a list of 
acts play a part of the week in each. 

By the Lubin system each act is re- 
quired to play only four shows daily. In 
New York many of the turns go on twice 
as often. 

$1,200 IN ONE DAY. 


What is believed to be the record re- 
ceipts for a moving picture theatre comes 
in the statement of Joseph Leo, resident 
manager of William Fox’s Dewey Theatre, 
the moving picture theatre in East Four- 
teenth Street. On Thanksgiving Day 
12,000 tickets were sold at 10 cents each. 


Martin Beck was expected to return 
yesterday from Chicago, where he had 
been for a few days. 
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ARRANGEMENT BETWEEN “TWO 
BILLS.” 


Before his departure for the West Sun- 
day, Col. William F. Cody in a conference 
with his advisers and Major Lillie made 
the final arrangements which are to gov- 
ern next season’s tour of the Buffalo 
Bill Wild West. To a VARiery represen- 
tative Col. Cody said: 

“The season of 1909 will see the first 
tour of the Buffalo Bill Wild West under 
the management of ‘The Two Bills. 
Pawnee Bill and myself have entered into 
a full partnership and we will share 
jointly in the property. 

“However, I should like to have you 
make it emphatic that this arrangement 
will by no means eliminate Buffalo Bill 
Major Lillie 
takes full charge of the administrative de- 


from active participation. 


partment of the show, but he will not be 
a feature of the arenic display. Accord- 
ing to our present plans, the major will 
not take part in the show at all, but con- 
fine himself solely to the business con- 
duct of the exhibition. Any talk of my 
possible retirement is altogether nonsense. 

“On the contrary, I shall have more to 
do with the next year’s show than ever 
before. The season just passed I was 
concerned in six arenic displays. Next 
year I shall ride in two more numbers, 
making eight in all.” 

The Wild West will commence its tour 
at Madison Square Garden, opening there 
April 20. 


RINGLING SHOW FOR GARDEN. 


Chicago, Dec. 9. 

The Ringling Bros. are already begin- 
ning to plan for the opening of the 
Ringling show in Madison Square Garden 
late next March. That the Ringling out- 
fit will supplant the Barnum-Bailey show 
in the Garden next season there appears 
to be no further doubt. 

The Ringlings are quoted as saying 
that they will open the circus season in 
New York next year with the biggest 
show the Garden ever saw. The reason 
for shipping the Ringling show to Baraboo 
and the Barnum-Bailey to Bridgeport is 
still a matter of speculation and several 
reasons are given. 


“BILLY” THOMPSON’S JOKE. 


The “wise” circus people in New York 
this week regarded the story of John W. 
Gates’ intention of backing a circus with 
unalloyed amusement. “Another of ‘Billy’ 
Thompson’s jokes,” they called it. 

John W. Gates is at present in Texas, 

looking over plans for the building of a 
million-dollar hotel near Beaumont. 
Miller Bros.’ “101 Ranch” Wild West 
passed through there a week or so ago, 
and the people who remember that 
Thompson (the Miller press agent) was 
formerly press agent of the N. Y. Hippo- 
drome when Gates was interested in that 
property suspect that he and the pyro- 
technic financier met and the two “framed 
up” this latest circus “pipe.” 
_Another detail to make the yarn look 
“phoney” is that Rhoda Royal is named 
as a party to the reported Gates enter- 
prise. As a matter of fact Royal is al- 
ready under contract to travel next sea- 
son with the Sells-Floto Circus. 


GIRGUS NEWS 





JOHN RINGLING DUE HOME. 

It is understood that John Ringling will 
arrive hems within a few days, although 
no notice has been received on this side 
of his sailing from Paris. Upon his ar- 
rival he will go immediately to Baraboo. 
A conference of the Ringling Brothers will 
take place at the winter quarters and then 
both John and Otto will take a vacation, 
spending ten days or two weeks in West 
Baden. 

Joe Mayer will be at the Springs about 
the same time, and the matter of arrang- 
ing for next season’s program privilege will 
be gone into. Mayer will have charge of 
the program for the Buffalo Bill Wild 
West, Ringling Brothers’ Circus and the 
Barnum & Bailey show again next year. | 


PASS UP MERIDA. 

Merida, which has always been consid- 
ered one of the best show towns of Cen- 
tral America, has been passed up by Dick 
Bell this season, according to reports 
which come up from Mexico. It was there 
last season that Bell and Antonio Pubil- 
lenes, the Cuban showman, locked horns 
on their long tour of hand-to-hand oppo- 
sition. Now comes word that, while Bell 
was off in the Mexican interior, Pubillones 
slipped across from Havana and contracted 
for the bull ring at Merida. This may 
have something to do with Bell’s reported 
determination to skip that town. 

General Agent Louis E. Cooke, of the 
Buffalo Bill forces, said this week that he 
had not gone far enough into the selection 
of next year’s advance agents to give out 
a list of names, but hoped to shortly. 


REVISE BILL POSTERS’ WAGE SCALE. 

The International Alliance of Bill Post- 
ers and Billers held its annual convention 
in Brooklyn, the session ending Dec. 9. 
The principal business of general interest 
was a revision of the circus agreement. It 
was changed to admit the payment of $25 
with $10 holdback to bill posters who are 
first year members of the Alliance. 

The scale for other billers was changed 
by cutting out the previous $30 rate and 
establishing a $35 and $45 basis. 

At the end of the meeting R. M. Har- 
vey, general agent for the Hagenbeck 
Wallace Shows, was the only signer of the 
agreement. The Ringling and Buffalo Bill 
interests refrained from signing. Whether 
or not they will, in the immediate future, 
suhseribe te the scale is not known. The 
convention attracted representatives from 
every local in the country. 

VETERAN SHOWMAN DEAD. 
Cincinnati, Dec. 9. 

Word was received here this week of 
the death in Huntsville, O., Dec. 5, of 
Judge H. P. Ingalls, who has been called 
the oldest living showman. Judge Ingalls 
was 82 years old, and during his active 
csreer in the theatrical and circus business 
was the intimate friend and companion 
of P. T. Barnum, Tony Pastor, Van Am- 
berg and Forepaugh of circus fame. 

He exhibited the Siamese Twins, Viola 


Scotia Giants, Two-headed girl and Mlle. ° 


Christine in their first American tours. 
His last enterprise was the management of 
the Cincinnati Zoo in 1872. Among his 
proudest possessions was a token given 


him by Queen Victoria. 
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FRED ZOBEDIE. 


FRED ZOBEDIE, the spectacular equilibrist, has played in every country on the 


act. He is now in the agency division, and has also managerial iuterests. 


Mr. Zobedie has just concluded his engagement contracted with Klaw & Erlanger early last season, 


having held one of the longest term agreements issued to an artist by that firm. 


globe as a feature 


“BUFFALO BILL” OFF FOR HOME. 


Col. William F. Cody (“Buffalo Bill”) 
left for his winter home in Cody, Wyo., 
Sunday morning. 

Upon his arrival in the western town 
Col. Cody will immediately start out on 
a bear hunting expedition. His guide will 
be John Goff, who piloted President Roose- 
velt through the Rocky Mountains on his 
last mountain lion hunt. The same pack 
of dogs will be used for the Cody trip. 

This expedition will probably extend 
over two months or more, when the 
showman will return to Cody. The plans 
for the expedition will take the party up 
into northwestern Wyoming, close to the 
Yellowstone preserves. 
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EVANS AND LLOYD. 


Lizzie Evans and Jefferson Lloyd, under direc- 
tion of Pat Casey, presenting their comedy play- 
let, ‘‘Turning the Tables.’’ 


WILD WEST SHOWS EDUCATIONAL. 


Major John Burke and C. N. Thomp- 
son, press agent and legal adjuster re- 
spectively for the Buffalo Bill Wild West, 
arrived last Saturday in New York from 
Austin, Tex., where they had been repre- 
senting the show in a suit involving li- 
cense fees. 

Judge Calhoun in the Fifty-third Dis- 
trict Court, located in Austin, handed 
down a decision in favor of the Cody 
show, establishing its license fee at fifty 
dollars a day instead of $1,000. The lat- 
ter amount is exacted of circuses. The 
Buffalo Bill lawyers made the contention 
that the Wild West was not a circus, but 
an educational institution, and the court 
supported this view. 

At the last session of the Texas legis- 
lature a special circus act was passed 
under which each separate performance 
was taxed $500. This tax for two per- 
formances was demanded in Anstin and 
placed on deposit by the show, which then 
started suit for its recovery. 

In his decision Judge Calhoun ruled that 
although there were a few circus acts in 
the Wild West, it was necessary in de- 
fining a performance as a circus to con- 
sider the whole show and one isolated 
act could not be considered as bringing 
the exhibition under that classification. 

Unthan, “The Armless Wonder,” is 
going west again, where he will remain 
until next summer, when he appears upon 
Hammerstein’s Roof. 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance or 
_., Reappearance in or Around New 
York City. ~ 








R. G. Knowles, Lincoln Square. 

Molly Walsh, Lincoln Square. 

Ruth Allen and Her “London Johnnies,” 
Colonial. 

James Moran, Alhambra. 

Arthur Birchman, Alhambra. 

Whitehouse and Lloyd, Fulton, Brook- 
lyn. 

Willard’s “Temple of Music,” Fulton. 

Pauline La Moyne and Boys, Perth Am- 
boy. 

Mabel Sheffer, Perth Amboy. 

Jack Battersby, Bayonne. 








Thomas W. Ross and Co. (3). 
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‘Awake at the Switcn” (Comieay ). Miss Preston clinched “Wiiai “shout be~a—- 2 tet 9t.the. piano, Miss Russell also sang 


26 Mins.; Three (Special Set). 
Alhambra. ° 

Thomas W. Ross, formérly the star of 
“Checkers” and later with “The Traveling 
Salesman,” makes his first New York 
vaudeville appearance in a comedy skit by 
Sewell Collins at the Alhambra this week. 
Mr. Ross made a’ deserved success. The 
number is full of novelty and fairly brist- 
ling with swift, infectious humor. The set- 
ting shows the telephone booths in a large 
Broadway hotel, with the switchboard in 
the centre, the line of booths at the back. 
Hither comes the natty Mr. Griffin (Ross), 
a young broker intent upon closing a 
stock deal with a certain Mr. Benson over 
the telephone. While waiting for his con- 
nection he falls into conversation with 
Millicent (Margaret Moffat), the operator. 
They have several amusing passages of 
repartee when there enters an elderly man 
in a great hurry (Sim Wiltse), intent 
upon transacting business by ’phone. A 
lot of comedy grows out of his failure to 
secure his telephone call, upon which 
hangs an important business transaction. 
This must be completed by 3 o’clock, it 
being then 2:45. At 2:58 both men have 
failed to connect with their principals and 
stand to lose a fortune, but Millicent dis- 
covers from their conversation that each 
is trying to get the other so she switches 
them together in opposite booths and the 
deal is fixed, Millicent making a trifle of 
$6,000 by the coup. This recital furnishes 
an inadequate idea of the sketch, which 
depends more upon its rapid action than 
upon the force of the plot. Everybody 
works all the time, the centre of the stage 
shifting from one to the other with daz- 
zling rapidity and the exchange of dialog 
being consistently amusing. Mr. Ross’ sup- 
porting players are capable without ex- 
ception, making up a splendid organiza- 
tion. The honors of the sketch go to Miss 
Moffat. She draws the supercilious “hello 
girl” to the life, a worldly wise young per- 
son with a comprehensive ability to take 
care of herself and still likable. Ross is 
a smooth, easy comedian as of old, while 
Mr. Wiltse gets his character over without 
“acting.” A plump, rosy youngster in the 
role of a “bell-hop” contributed a good 
deal to the sketch by starting out every 
few minutes to find different persons 
called for on the ’phone, and always call- 
ing out in the stereotyped sing-song voice 
a jumble that sounded like “Mr. Blub-blub.” 
The Alhambra audience accepted the piece 
with enthusiasm, and it should do well 
anywhere. Rush. 


and coin manipulator 


specialty it is even more so. 


efforts. 
dress, making a neat, attractive appear- 


sary. 
not prove difficult. 





(NEW AGTS OF THE WEEK) 





Jessie Preston. 
Scotch Songs. 
25 Mins.; Two. 
Colonial. 


Miss Preston is new to this side, making 


her appearance at the Colonal this week. 
She does her best work as a comedienne 


grotesque. As a polite songstress she does 


not particularly shine, evidenced by the re- 


ception given her first two numbers. But 
when she brought forth a travesty of 
Harry Lauder and finished with a capital 
burlesque on “Salome,” a burlesque which 
took its keen humor from a solid backing 
of character acting, the audience was 
moved to wild laughter, and right there 


substantial American success. The singer 
makes her appearance in Scotch costume, 
kilts, half stockings, short jacket and cap, 
and sings a polite number, “Dear Loch 
Lomond,” by name, a pretty ballad. “Jock 
McPherson,” a semi-comic number, fol- 
lowed, the comedienne being in another 
straight Highland costume. Then came 
the Harry Lauder “bit,” introduced with 
a song called “An Answer to ‘My Scotch 
Blue Bell,’ ” a sort of parody on the orig- 
inal lyrics. The “Salome” burlesque was 
next, and scored one of the laughing hits 
of the evening, laughs being extremely 
scarce on this week’s bill at the Colonial. 
Miss Preston’s version of a Scotch girl 
singing a German song, another travesty, 
made the finish. One of the first two 
songs could be spared, but the newcomer’s 
comedy efforts are well worth while, 
Rush. 


~King and Brooks. 


Comedy Magic. 
20 Mins.; Full Stage; Close One. 
Keeney’s. 

King Louis (formerly Ziska and King) 
and Herbert Brooks, well known as a card 
(and who also 
showed one of the best trunk tricks vaude- 
ville has ever seen), thake up a new com- 
bination. The act in the main follows the 
former offering of Ziska and King. The 
comedy was always the more prominent 
feature in the old act, and in the.present 
Brooks is a 
first-rate “straight” for King’s comedy 
He wears conventional evening 


decided 
King’s 


and his talk, of a 
is also pleasing. 


ance, 
English flavor, 


comedy is hardly strong enough to carry 
the act alone. 
but not consistently so. 
have probably been followed too closely. 
The salt shaker and the breaking of crock- 
ery is funny only up to a certain point. 
There may easily be too much of it. 
Brooks and King should be able to shape 
up a good entertaining number. 
or five-minute cut of the present one 
should be the first step. 


At times he is very funny 
The old lines 


A four 


The second 
might be to place a few of Brooks’ ex- 


cellent card tricks in a place where they 


will receive the attention deserved. One 


trick only is now used and this was easily 
the hit of the act Tuesday night at 


Keeney’s. A better finish is also neces- 


These are three steps that should 
Dash. 





Dorothy Russell. 

“Daughter of Lillian Russell.” 

13 Mins.; Three (parlor, 7); One (6). 
Hammerstein’s. 

“Daughter of Lillian Russell” is Dor- 
othy Russell’s act. Dorothy, even with 
her new colored hair, is worth her value 
to the box office as a drawing card. To 
remain upon the stage, she is this week, 
upon her reappearance at Hammerstein’s, 
giving a pianolog, with songs and “song- 
plugging.” Dorothy is getting along bet- 
ter than was to be expected. It was not 
necessary to do much to reach that point. 


Opening with a little French verse while 


om th 


a song about “Salome,” followed by a med- 


ley of Harry Lauder’s Scotch numbers, 
while for a finish in “one” she had “When 
I Marry You,” first whistled by a “plug- 
ger” and afterwards joined in on the 
chorus by someone who had a voice. It 
was not Dorothy. Sime. 


Lucy Weston. 
Songs. 

26 Mins.; One, 
125th Street. 

Lucy Weston is playing her second met- 
ropolitan engagement in vaudeville. Last 
season Miss Weston appeared for a week 
at the New York Theatre, and was imme- 


diately drafted into the Ziegfeld forces, 
where she has been since. Her songs, with 
an exception or so, are the same as those 
used during her former appearance, but 
still new to all New York. By many the 
songs may be classed as naughty. They 
are spicy, but as rendered by Miss Weston 
entirely harmless. One thing everyone 
will admit; that only Lucy Weston could 
deliver the songs. Lucy is pretty; oh, so 
pretty, and demure; my, how demure! 
She could sing anything. The songs de- 
pend mostly upon the lyrics to carry them. 
All of the melodies are not ofesthe kind 
that will be whistled, but the lyrics and 
the singer will be remembered. “My Hus- 
band Has Left Me Again,” a new one, 
used as the closing number, proved the 
most popular. It has a catch phrase, and 
it may be sung as long as the bright lines 
last. As a Salvation Army lass, Miss 
Weston sang “If You Can’t Be Good, Be 
Careful,” a decided hit. The others were: 
“What Will the Congregation Say?”, 
“Just So, You Know” and “Keep Your 
Feet Together”; the latter the house seem 
to miss. With each selection the singer 
ehanged costume, choosing a quite modest 
style of dressing most becoming. Not 
knowing Miss Weston, the house was a 
trifle cold at the opening, but gradually 
melted, and at the finish Lucy was with 
them strong. She was in rather a hard po- 
sition, following a knockabout acrobatic 
act. The songs were a trifle above, or, 
rather, beyond the 125th Streeters. In a 
house where the audience is the least bit 
worldly Miss Weston will be a riot. But 
her demure prettiness will always win out 
for her, when nothing else will. Dash. 


It is probable that within a few months 
Lydia Yeamans and Fred Titus will be 


among us. 


Gertrude Quinlan and Co. (3). 
“Zaza’s Hit.” 

25 Mins.; Three (Interior). 
Hammerstein’s. 

Monday evening Gertrude Quinlan had 
not been on Hammerstein’s stage for over 
five minutes before the “death watch” in 
the rear had decided her sketch could not 
possibly do for vaudeville. Neither it can. 
Edith Ellis wrote it. Miss Quinlan’s 
“bit” as Flora Wiggins from “The 
College Widow” loomed up in the Geo. 
Ade piece, but in where 
this particular style of comedy is com- 
mon if not tiresome, unless’ excep- 
tionally handled, it fell flat. If Ger- 
trude Quinlan wishes to remain in vaude- 
ville, she will have to do something else, 
and if it is a sketch, secure another com- 
pany—and_ another author—the latter 
twice repeated. For twenty minutes: Miss 
Quinlan aid not Waive "tite singe Se 
twenty-five minutes she talked, allowing 
a few moments for a poor “Dutchman” 
and a female reporter to answer back. 
The whole thing was about an actress who 
expected a dressmaker and a reporter, 
after her “hit” of the evening before. The 
reporter was mistaken for the dress- 
maker, with some sobs for a finale. 

Sime. 


vaudeville, 


Mary Gibbs Spooner and Co. 
“Aunt Cynthia’s Homestead.” 
22 Mins.; Full Stage. 
Keeney’s. 

“Aunt Cynthia’s Homestead,” the title 
gives a most accurate idea of what is to 
be expected. It is the first act of the 
piece of similar name. The old homestead 
is there and the villain who wants pos- 
session of it so that a railroad may ex- 
tend its lines through it. Then there is 
Aunt Cynthia who comes to the rescue 
and foils the villain. It doesn’t amount 
to much in the telling and even less in the 
playing. There are one or two things 
worth while—an old-fashion farm dance 
and Mary Gibbs Spooner. Any sound like 
Spooner is good in Brooklyn, but aside 
from this, the principal gave an excellent 
performance, playing the coquettish but 
sensible country old maid intelligently and 
convincingly. There was another bright 
spot—the work of Ullie Akerstrom, who 
staged the piece besides writing it. Miss 
Akerstrom as a “slavey” did a capital bit 
of character drawing. It is a role easily 
overplayed and made ridiculous, but Miss 
Akerstrom was always within bounds and 
would score a laughing hit anywhere. Sev- 
eral others were in the cast, but none of 
any importance. The piece is scarcely 
suitable in its present shape for modern 
vaudeville. It will require a deal of re- 
writing to put it in shape. Dash. 


Evans and Western. 
Dancing. 
10 Mins.; Dewey. 

A pair of youngsters, said to have been 
former members of “Schoolboys and 
Girls,” played the Dewey this week as 
part of the incidental vaudeville show. 
They open with a song, and then go into 
hard shoe dancing. They have a very 
pretty routine, but are desperately in need 
of some one to revise their dressing. The 
ill-fitting sack suits they wear now give 
them the appearance of a pair of amateurs 
at one of the burlesque “Friday nights.” 
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Fields and Wooley. 
Talk and Parodies. a 
17 Mins.; One. 
“Knickerbockers.” Olympic, N. Y. 
Discarding their “airship” talk, the Ger- 
man comedians have framed up a new ar- 
rangement, including talk, parodies and a 
“Salome” burlesque as an olio number in 
Louis Robie’s burlesque organization. The 
“Salome” thing has gotten rather cold by 
this time, and although the pair chose to 
call the specialty “A Vision of Salome,” 
the travesty is the least of its value. 
They open with an operatic melody, the 
lyrics being burlesqued, and then work 
into talk. A parody on “Bunker Hill” 
with the orchestra working a ridiculous 
battle effect won laughs. Further talk 
and a dance or two, with the “Salome” 
travesty handled by Joe Fields, make up 
the remainder of the offering. The paro- 
dies are new, as is the talk, and altogether 


~-Fieits aint Srouley made a good woyaag” 


turn. Rush. 


OUT OF TOWN 





“The Never, Never Land” (Dramatic). 

22 Mins.; (Two Settings; Three Scenes; 
Special Scenery). 

Majestic, Chicago. 

The doctrine is promulgated by Israel 
Zangwill (the author) that at the moment 
of death the dying sometimes live over 
again a tragic event in their lives. The theme 
is based upon this unique and _ weird 
A woman in her dying mo- 
The playlet 
The first is a street 


proposition. 
ments relapses into the past. 
is in three scenes. 


during a snow fall; the second a hut; the 
third, same as first. During the action of 
the first scene an aged woman is escorted 
by a Bishop. The woman is a Duchess. 
She dreads “The Never, Never Land,” 
and in her imagination pictures the hor- 
rors of her past. Another scene shows the 
same woman fifty years before, when young 
and romantic. She is married to a gold 
digger, a brawny and uncouth individual 
twice her age, while loving a young stock- 
man. The husband finds him within his 
domicile and pleads with his young wife to 
give up her lover for the gold he has ac- 
cumulated. She beseeches the husband to 
forgive her lover and allow him go his 
way. This he refuses, choosing to fight 1 
duel. The younger of the two is given 
the first chance in the shooting. He misses. 
When the other is about to fire the shot 
the young woman springs from behind a 
hiding place and kills her elderly husband. 
The young man is heir to a Dukedom. 
The scene again shifts, and the Duchess is 
in the same attitude as at first, with the 
Bishop standing over her. She is sup- 
posed to have fancied the past while in 
her death throes, and dies as the curtain 
descends. It is an original and masterly 
creation, intense and thrilling. The liter- 
ary qualities are exalted; the dramatic 
situations excellent. All- that may 
be said of the presentation is that it is 
a wonderful creation and the greatest 
among the deep dramatic productions seen 
in vaudeville. The piece is splendidly 
mounted and excellently played by Miss 
Grantley, A. S. Lipman, Harry Hilliard, 
Leo A. Kennedy and William Remon. It 
was produced by and is under the direction 
of Martin Beck, Frank Wiesberg. 


PARISIAN WIDOWS. 

Just before the finale of “The Parisian 
Widows” at the Murray Hill this week, 
Julia Sinclair does “A Vision of Salome.” 
Among the females (excepting Margie Hil- 
ton) of the Weber & Rush organization, 
Miss without the 
“Salome” billing. She and Miss Hilton 
bloom radiant]ly in the bunch, while Miss 


Sinclair is a vision, 


Sinclair as the “principal boy” is there a 
hundred ways with the good looks, helped 
out, of course, by the background of chor- 
isters, not one of whom seems a “gir]’’ in 
most of the numbers, caused by the poorly 


selected and cheap costumes. 

From the opening chorus of the first 
part, and during the next three numbers, 
the young women of the ranks wear long, 
ugly dresses of various blends of colors, a 
majority utterly unsuited for the person 
selected to wear the dress. This is repeated 
ut’ tie Opening of the burlesque, when the 
girls wear “sheath” gowns. 

In the first part Miss Hilton has one 
of the freaks on for quite some time, and 
does not bring out her prettiness until the 
finale, a patriotic number led by Ben 
Pierce, “All Nations,” in which Denmark 
has been added to the customary order of 
nations in this ensemble of quite ancient 
vintage by now. 

The first piece is “The Boarding 
House,” founded upon the newspaper 
stories of the “Actor’s Boarding House.” 
While an effort has been made for “lively” 
action, the noise and bustle abounds, but 
the first scene, including the dining table 
section, has been made a mess of. 

In the second and “street” scene in 
“one,” Pierce and Harry Bentley wear 
neat suits. Indeed, the men of the company 
attract more attention for their clothes 
than any of the women, with the two ex- 
ceptions noted. 

The dressing includes cotton tights at 
all times, and either cotton stockings for 
some of the girls or a cheap imitation of 


silk. Besides this, whenever the chorus 
has occasion to wear long or colored 
dresses, they have on most unbecoming 


black slippers, worn with any dress, re- 
gardless of _ shades. And added to 
all this there is carelessness in the 
costuming, noted on Tuesday evening when 
(while James Kelso was leading a “rag” 
song) the bare skin of two of the girls 
(one in a purple dress on the front row, 
and another in a black gown near her) 
was exposed between their stockings and 
pantalets. 

Leaving the dressing out of the ques- 
tion, “The Parisian Widows” averages up 
as a good show. This impression on an 
audience is created partly through the 
final scene of the first part, a “bare stage” 
setting (taken from Moore and Littlefield’s 
“Change Your Act”) with some new and 
funny business inserted. It is well worked 
by Ed Harvey as “props” (the bright fea- 
ture of this portion), Mr. Pierce (who 
strives to do and does excellently), Kelso 
as a “cissy”’ (very helpful) along with 
Miss Hilton and Kathleen Howard, the 
latter two as a “sister” act. The idea of 
the opener is a burlesque troupe about 
to rehearse. It was built with a “turkey” 
show in mind, probably. 

Harvey is genuinely funny as the prop- 
erty man of the theatre; brings many 
loud laughs, and causes the stage to be 
finally set in view of the house, that piece 


of business—also borrowed—securing ap- 
plause. 

Of the first part numbers, “The Demure 
Little Maiden” by the eight principals 
“died,” though an encore was taken—with- 
out a handclap—while “Take Your Hands 
Away” (with “impersonations?’) suffered 
a similar fate, but was repeated likewise. 
If a few of the encores taken had not been 
forced, the audience would have been dis- 
missed at an early hour. 

Miss Sinclair, in her Irish character of 
the landlady, unsuited to her or her looks, 
sang “Nora” without starting anything, 
the musical hit in this division being “A 
Big Night To-Night” by Miss Hilton, who 
was animated in it, although not over- 
lively for a soubrette. : 

If the first two scenes of the first part 
were discarded, and the entire “bare stage” 
part spread out to cover the whole half, 
the arrangement would be far better. 

The burlesque is from “The Girl Be- 
hind the Counter,” from setting to “busi- 
ness.” It is called “A Busy Day.” Along 
towards the centre of it—it had been 
fairly funny up to that time, thanks to 
Pierce and John K. Hawley—something 
must have happened or the producer could 
remember nothing else, for the old chest- 
nutty change-lights-and-the-other-fellow- 
will-get-the-check thing was “sprung.” 
“Sprung” describes it. There was plenty 
of opportunity for something else. 

Miss Sinclair was the stunning figure in 
this as the floor-walker, while Miss Hilton 
was a goodly sight in her brown squbrette 
costume. None of the women principals is 
kept busy changing. 

Miss Hilton also stood out to advan- 
tage in her olio act, “The Auto Bee Girls,” 
designed to advertise the “‘Zust’”’ machine. 
There is no other reason for it. ‘The 
mechanism of the “bit” is perfectly ob- 
servable, and it is crude though no other 
scheme presented itself. It passed with- 
out approval, but a little thing like 
silence is accepted as the sign for an en- 
core. In “You’re Just the Boy for Me” 
Miss Hilton was restricted with her “spot 
light” to the orchestra it seemed, for the 
light refused to flash upon the bald heads. 
She did well enough with the number, but 
the possible instructions of the house man- 
ager made her sing the number dispiritedly. 

A “Scotch” song disclosed how poorly a 
Scotch costume may show up, while several 
other matters of note here were a dirty bit 
of business by Pierce at the soda fountain, 
and a measuring bit between two co- 
medians and Blanche Leighton, a tall 
woman possessed of an awkwardly 
handled voice, which she should place in 
training. 

In the olio besides ‘“‘Auto Bee Out” were 
Kelso and Leighton in a “mistaken 
identity” sketch, fair enough in its way; 
Pierce, who scored the hit of the vaudeville 
with his double voice and dancing; Young 
Bros., a couple of speedy comedy acrobats 
in Chinese makeup, and Hawley and Bent- 
ley, Hebrews, who sang parodies of popu- 
lar songs—once. Sime. 


WILLIAMS IN BRONX. 


A plot of ground at 149th Street and 
Melrose Avenue (Bronx), New York, has 
been purchased by Percy G. Williams, who 
will erect a theatre on it, to be opened 
about next September. 

The theatre will be called “The Bronx.” 
It will have a seating capacity of about 
1,900, 


KNICKERBOCKERS. 

Louis Robie started the season with a 
show that averaged up very well with the 
rest of the burlesque offerings. Now he 
has entirely revised it and in its new 
form offers an evening’s entertainment 
perhaps second to none in the Eastern Bur- 
lesque Wheel in laughing vaiue. 

Not a little of this result is due to 


Fields and Wooley, who are newcomers to 
the organization, taking the places of the 
former principal comedians. 

Fields and Wooley have an excellent 
olio specialty, and in addition do excep- 
tionally well during the two pieces. The 
program does not give credit to the writer 
of the book. It should, for the dialog is 
consistently funny. The arrangement of 
the comedy bits is unusual in its excep- 
tional effectiveness. All the comedy is in 
the hands of a trio made up of Fields, 
Wooley and Ward Caulfield. Each passage 
is buiit up to a ciimax, with the iaughter 
nicely distributed. When, for example, 
they want to make a point in “invisible” 
nonsense, Wooley makes the opening. 
Caulfield, as an Irishman, takes it up 
where the other has left off, and Joe Fields 
does the rest. Most of the big laughs go 
to Fields, but as a matter of fact the 
others deserve quite as much credit, for 
their preliminary labors have helped to 
make a complete ensemble. 

A better example of team work in a 
burlesque show has not come to notice 
this season. The trio (Fields, Wooley and 
Caulfield) have a splendid comedy system. 
The best test of this is that after most of 
their “bits” there was substantial ap- 
plause. It is customary to hear applause 
after “numbers,” but it is not often that 
comedy interpolations bring a demonstra- 
tion. 

So much for the men. There have been 
sweeping changes in the distribution of 
the women over the show. Clyde Darrow 
and Flo Elliott have the bulk of the labor. 
Formerly Miss Darrow played “soldier,” 
now she is really working for the good 
of the show. Miss Darrow is promiennt 
in both pieces and makes a very attrac- 
tive—“stunning” is a better term—figure 
in tights. This was nowhere more ap- 
parent than during the finale of the first 
part where she and Flo Elliott have a 
fencing scene growing out of a preceding 
comedy passage and leading up to the 
singing finish. Miss Elliott so closely re- 
sembles Miss Darrow that it is at times 
difficult to tell the two apart, and per- 
haps Miss Darrow “cheated” once or 
twice. At any rate the pair helped the 
spectacular side of the show a lot. For 
Mr. Robie has built his show on the prin- 
ciple that the patrons want to see as much 
beauty as possible and want to see it 
unadorned within the limit of good bur- 
lesque taste. Early in the first part the 
chorus get to tights, and through the 
whole evening the display is—er—gen- 
erous. 

For one number, “The Bathrobe Girls,” 
it is more than generous. Indeed, it is 
almost prodigal, even for a _ burlesque 
house, although the display is very neatly 
arranged to escape offensiveness. 

Alice Cheslyn is still a prominent mem- 
ber of the cast, having perhaps the big 


proportion of the singing numbers. She 

has a nice voice and a good-natured, gen- 
5S 

ial persunality that go a long way to 


make her popular with the house. Her 
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HAMMERSTEIN’S. 
A change in Hammerstein’s running or- 
der after Monday matinee placed Walter 


_. Kelly, a story teller in “one,” to close 


the first half. Mr. Kelly was badly need- 
ed in the position. Gertrude Quinlan and 
Co. (New Acts) had appeared “No. 3,” 
having been billed for the spot taken by 
Mr. Kelly. 

Miss Quinlan’s sketch cast a pall over 
the house which seriously affected Bessie 
Wynne, who followed her, and until Kelly 
roused the not-capacity audience, it 
seemed as though Miss Quinlan’s effort 
would ruin the entire show. It did 
enough as it was. 

For a single woman singer to follow 
twenty-five minutes of lethargy was no 
small task. Miss Wynne tried her best, 
and did wonders under the circumstances, 
having some new songs, but the best 
forthcoming was 2-couple of encores for 
her “Oo-oo” number. 

In dressing Miss Wynne has departed 
from her custom of wearing one gown 
with a simple change. Now she makes 
three complete changes, each pretty, one 
of which, a black dress with a peculiar sil- 
ver-colored bodice, gives an odd effect. It 
is a big improvement, Miss Wynne’s best 
song, a real “live” piece, is “If the Wind 
Had Only Blown the Other Way.” 

In the grand mix-up over the program- 
ing, Francini Oloms and Page _ were 
moved up from “No. 9” to “No, 2,” too 
early a location for this turn, a_ novel 
one in its way, with a musical-acrobatic 
finish catching much applause. Carney 
and Wagner, a singing and dancing couple, 
in characters, opened the show, going 
quite well. 

When Kelly got into his stories, there 
was nothing to it. The house laughed 
their heads off. A lone talking act in 
“one” to bring the first half to a close! 
That sums up. 

Opening the second part Dorothy Rus- 
sell (New Acts) did nicely in a quiet way, 
although her chief support back of the 
boxes forgot to applaud for the last en- 
core, which she lost, and the Thos. J. 
Ryan-Richfield Co., following, put the peo- 
ple in good humor with “Mag Haggerty’s 
Reception.” 

The Six American Dancers came after 
the sketch, which gave the final portion of 
the show much strength, and “The Golden 
Graces” closed, having exchanged places 
with Olloms. Sime. 








olio number is now opening the vaudeville 
section, where it does good service. 

The show has been carefully put on, 
and a visit would repay a number of bur- 
lesque managers who might be mentioned. 
By way of specific illustration of small 
things that have been attended to:  in- 
stead of having a _ white-jacketed male 
waiter place a table for a comedy scene, 
Mr. Robie has this duty performed by a 
nice-looking girl attired in a femininized 
waiter’s costume involving a good deal of 
tights; there are no dark colored lights 
used except where there is a good and 
sufficient reason for them, and_ finally 
there is no nasty matter. 

The girls make up a first-rate looking 
outfit and are costumed with an eye to 
brightness without any—or very little— 
flashiness. A conspicuous example was 
the costume worn for “The Abyssinian 
Maid,” where the girls wore a first-rate 
“Salome” costume. , Rush. 


COLONIAL. 


It has been some time since the Colonial 
has offered quite so unsatisfactory a show. 
In the first place it is a very light com- 
bination, without adequate features. ‘“‘The 
Love Waltz’ alone is not sufficient to 
carry a Williams show, although it is a 
eapital bit of “sight’’ production. The 
only novelty is Jessie Preston (New 
Acts), a Scotch singer who is making her 
first appearance in this country. Besides 
the defects mentioned there are all sorts 
of conflicts. Three of the numbers are 
single women; two numbers involve 
juggling and from beginning to end of 
the show there is not a single dance. 

Belle Blanche in the “No. 4” place 
scored the first real applause of the eve- 
ning. Upto that point things had been 
very dull. The pretty pictures of “The 
Love Waltz,” immediately following, helped 
matters some, but when intermission came 
around there was no manner of doubt but 
that the first half ‘had fallen short of the 
Colonial standard. 

Selma Braatz won solid applause open- 
ing the second half, followed by Miss 
Preston, who held the show up fairly well. 
Then the entertainment stopped _ right 
there. James Harrigan had the next-to- 
closing spot, for which he was not strong 
enough. A quantity of new material 
needs revision. It was much too broad for 
the Colonial audience, and although they 
laughed in a sort of shocked and surprised 
way, the “blue” material worked against 
the comedian. Where a big laughing num- 
ber was demanded for the closing they put 
in Oscar Lowande’s circus act, which is 
the “‘coach act” put on at the New York 
Hippodrome by the Rowlands. It is a 
pretty arrangement, but the present or- 
ganization, perhaps because they are work- 
ing in cramped quarters, fail to get snap 
and action into the work. 

The applause honors went to Miss 
Blanche, who is offering an almost en- 
tirely new series of impersonations. She 
makes a mistake in holding the Eva Tan- 
guay impersonation for the finish. That 
of Bessie McCoy might much better have 
that place. After the “Yama-Yama” song 
and dance, Miss Blanche is breathing hard, 
and this fact works against her following 
numbers. Monday night the mimic did a 
verse of “Red Head” from Irene Frank- 
lin’s repertoire. It was a delightful effort, 
having a real suggestion of Miss Frank- 
lin’s personal charm. After that perform- 
ance, however, it was taken out upon the 
demand of Miss Franklin. 

The Joseph Adelman Quartet, xylopho- 
nists, have a crude arrangement for their 
musical act. When one turn involves a 
stage wait of what seems like thirty sec- 
onds while the house and stage are dark, 
there is plainly something the matter. This 
comes between the full stage portion of 
the act and the finish in “one.”’ ‘The inter- 
val is employed for a change of costume 
and the moving of the xylophones down 
stage. It would be much better if the girl 
did her trap drum specialty to fill in, in- 
asmuch as she does not make a change. 
Such an arrangement would hold the act 
together and do away with the blank. 

The Bison City Four opened the show, 
one of the few instances in which a turn 
of this sort is so placed. Rush. 


Frank Moulan and Lillian Berri will 
not play vaudeville in Chicago. It is said 
they are going in a legitimate production. 


125TH STREET. 


The bill at the 125th Street this week 
brings out strongly one of the many pe- 
euliar conditions that exist in vaudeville. 
The program holds three of the same acts 
that appeared at the Fifth Avenue last 
week. The Fifth Avenue features have 
been replaced by regular vaudeville turns 
and the bill uptown this week is a far 
more enjoyable entertainment than was 
the show at the Fifth Avenue. It is not 
quite possible to say just what the rea- 
son is for this except that it is the fact 
that the acts fit in nicely and go to make 
a swift, smoothly running show. The audi- 
ence is also responsible in part. There 
were not as many in the house as the 
management might have desired, but 
those present were very appreciative. 
They showed their appreciation at the 
right time and in the right places, de- 
manding no more than was coming to 
them and giving no iess tiian was de- 
served. The answer was a good snappy 
vaudeville show, which passed a very 
pleasant evening. 


“Fun in a Boarding House” had the 
closing position. The rough-house antics 
of the principals gave a hurrah finish. 

The Four Floods shewed to much bet- 
ter advantage in the centre of the bill 
than they did last week in the opening 
position. There is a vast amount of acro- 
batic work that is highly commendable 
performed by the two Floods who remain 
on the stage during the entire proceedings. 
Just what the other two Floods are to the 
act is hard to figure. 

Chas. Kenna, “The Fakir,” did extreme- 
ly well. His talk amused the house im- 
mensely due in the main to the many 
side remarks, and the first-class audience 
he had to work to. 

Grais’ Baboons are better the second 
than the first time you see them. That is 
saying a great deal for an animal act. In 
looking over the act the first time one is 
apt to overlook the baboon that brings 
the various apparatus employed to the 
trainer, in watching the one that per- 
forms on the wire. Both monks are 
genuine animal comedians and get many 
legitimate laughs through their intelligent 
behavior. 

The Trio De Laur have quite an amount 
of billing on the program. If they were 
all the program claimed the Metropolitan 
and the Manhattan combined would be 
too small to accommodate the throngs. 
They are of the usual Grand Opera sort, 
no better nor worse than the rest. 

Emil Hoch and Co. in the second posi- 
tion did well with “Love’s Young Dream.” 
It is a nice clean little farce with plenty 
of laughs distributed, and just enough of 
a story to hold the interest. 

Spillers’ Musical Bumpers opened the 


show. When they get down to ragtime 


selections alone they will have an act that 
will always be well liked. The comedy 
and the talk may be eliminated, without 
being missed. The woman of the five 
should have suggestions on dress. A 
pink skirt with green trimmings and red- 
topped shoes do not make a harmonious 
color scheme. Lucy Weston (New Acts). 
Dash. 
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Sam Goldie, manager of “The Parisian 
Widows,” is at the Flower Hospital, New 
York. Benny Harris will continue with 
the show on the road during Goldie’s 
absence. 


KEENEY’S. 

The reduction in admission does not 
seem to have increased the business to any 
noticeable degree at Keeney’s. Mary Gibbs 
Spooner (New Acts), a “name” supposed 
to be a drawing power anywhere in the 
“Trolley City,” was evidently thought suf- 
ficient for the box office. 

The program received a slow start and 
never improved the pace, receiving 
visible impetus but once. The Clar- 
ence’ Sisters were responsible _ for 
what little speed was injected. The 
Sisters have framed up an entirely new 
and novel offering for a “sister” team. 
Three very pretty numbers are shown with 


‘a change of set and of costume for each. 


The sets, made through a transformation 
process, are well laid out and pretty. The 
closing number is the best. It is a realis- 
tic western scene with the girls in cow- 


“poy costumes, one of the girls being ~~ 


mounted on a broncho at the opening. The 
singing is a long way ahead of the aver- 
age “sister act” and the dancing easily 
passable. 

James Francis Sullivan’s endeavors 
consisted of parodies, sung for the most 
part without the assistance of the or- 
chestra, and a line of talk that bears the 
ear-marks of time. The comedian must 
be known in this particular section of 
Brooklyn, for he was greeted warmly by 
a party in the front of the house to whom 
he directed most of his monolog. 

John L. Kearney and Co. played a farce 
called “The Village- Iceman” that had a 
little something about everything in the 
world except an ice man. It is a drawn- 
out affair, giving the principal several op- 
portunities for doing various harmless spe- 
cialties. There is a lawyer in the piece 
who has about as much to do as Mr. 
Kearney and does it just about as well. 
The two other characters, a “sheriff” and 
a “sweetheart,” make very little differ- 
ence either way. 

Three Blanchet Bros. and Randolph se- 
cured a fine start on the saxophones, but 
started back after the opening and finished 
rather lamely. A couple of instruments 
used could be placed on the shelf. The 
bamboo chimes and the one in which the 
large bows are employed are~ especially 
trying. The brasses and the xylophones 
are only of advantage with proper selec- 
tions. In connection with this act, the 
dandy little drummer in the Keeney orches- 
tra should not be overlooked. 
of the best snare performers heard in any 
of the vaudeville houses. 

Harrington and tiles should take 
themselves back to their old offering in 
which the women also assumed the Hebrew 
character. It was a good bit, very well 
done. Petroff animals closed the show 
with an arrangement including the “un- 
rideable donkey” and revolving tables, in- 
troduced over here by Cliffe Berzac. King 
and Brooks (New Acts). Dash. 


He is one 


STILL ANOTHER PROPOSED. 


Cincinnati, Dec. 9. 

Another theatre is “proposed” for Cin- 
cinnati. The announcement is out that 
Edward Hart has arranged with the Star 
Distillery Co. and Levi Ottenheimer to 
lease the property at 529-533 Walnut 
Street for twenty-one years. 

Hart will build a theatre upon it, the 
announcement says, and he has gone to 
New York to arrange for bookings. 
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CONSECUTIVE TIME THE BEST 


By PAUL GOUDRON. 


Et (Chicago Booking Representative for the Sullivan-Considine Circuit.) 
(Mr. Goudron is thoroughly familiar with 


the vaudeville of the West—the 


smaller time especially. He knows it from Chicago to Vancouver, in between, around 


and back again. 


The attention of the smaller artists is 


invited to Mr. -Goudron’s 


statement that under proper conditions many managers will re-open their—at pres- 


ent—closed houses.—Eb. ) 


I have been asked the future of the 
smaller acts. I will tell it in a few words. 

The sooner smaller acts realize that con- 
secutive time is what counts; that it is 
preferable to any other kind, and though 
working continuously at a figure in pro- 
portion to that steady employment, the 
sooner will the smaller act be in a position 
to save money for themselves—and the 
managers. 

These acts should understand that it 
does not pay to “lay off’ three or four 


weeks in order to seenre 9 wack’s.crs2te. . 


ment at $19 to $20 more salary than may 
be offered for the consecutive time. 











KENNEY and HOLLIS. 


This popular team present their highly meritor!- 
ous talking and singing act, ‘‘COLLEGE DAYS,”’ 
as one of the features of ‘‘CHERRY BLOSSOMS.” 
The act is replete with bright talk and good sing- 
ing. For two years previous to the engagement 
with this show they played all the large K. & P. 
houses and other circuits in the Bast, and played 
under a K. & B. contract last fall. MR. HOLLIS 
is credited with giving an excellent interpretation 
of Simon Slade in the dramatic scene with John 


Perry, and MR. KENNEY plays an Irish part 
with skill. The two have met with success every- 
where. 





When the artists realize this, managers, 
who have had their houses closed for some 
time, will re-open their theatres, for they 
will then be in a _ position to procure 
talent at a reasonable figure, and commen- 
surate with their prices of admission and 
capacity. 

This will mean more time and shorter 
jumps for the artists. It will also allow 
the manager to obtain a fair return upon 
his investment. 

Sensible artists are commencing to ap- 
preciate and the 
argument in favor of continuous time. The 
sensible artists will come out the winners, 
as there is plenty of time to be had to-day, 
even though the salary quotations are not 
up to the high level of last season. 


the present conditions 





“IT Wonder What’s the Matter With My 
Eyes,” by Williams and Van Alstyne, and 
“We Two in an aeroplane,” by Harry B. 
Smith and Edgar Van Alstyng, are two 
new songs pub’shed by Remick & Co., first 
sung in the A1aa Held show, “Miss Inno- 
cence,” last Monday. 





ed 


BAD WEATHER HURTS SHOWS. 

Three months of almost steady rain in 
Central and South America has cost the 
circus organizations in that territory a 


great aeal of miiiey this season. It is 
said that the Trevino show (opposition to 
Dick Bell) has suffered severely from this 
handicap. Even in his home town of Mon- 
terey, Mexico, Trevino’s business was poor, 
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REVERE and YURE. 
“THE GIRLS THAT LOOK ALIKE.” 


Season '08-"09 with “STAR SHOW GIRLS.” 








“The Call of the Heart,” a sketch, will 
introduce Ruth Richmond to vaudeville 
next week at some house out of town. 
Miss Richmond last played in New York 
in “The Man of the Hour.” 


due to bad weather. Since he has gotten 
into the interior and during the trip tow- 
ard the Pacific Coast (where he is follow- 
ing up Bell), business has improved with 
more favorable conditions. 








SID GRAUMAN. 
SID GRAUMAN, of the NATIONAL THEATRE, SAN FRANCISCO, CAL., 
success in the management of that house, bringing it into particular prominence. 


Although scarcely past maturity, 


he has accomplished in two years what 


has made a phenomenal 


has taken many a life- 


time, evolving from a hastily pitched tent one of the most successful vaudeville houses the Pacific Coast 


has ever known. 
holds brighter promise. 


It is doubtful if there is anyone in the coast 


theatrical fleld for whom the future 


we 


City) or furnish an address: 


.« 


ADDRESSES WANTED. 4 


The White Rats requests that the fol- 
lewing artists either communicate with the 
organization (1553 Broadway, New York 


Armstrong, Geo. 
Ahlgrim, Paul M. 
Alvin, M. F. 
Allyn, Edgar 8. 
Armstrong Edward. 
Adams, Eugene W. 


Bose, Geo. J, 
Benson, LeRoy. 
Belmont, Joe. 
Burgoyne, Harry. 
Baldwin, Evan. 
Booth, James C. 
Bennington, Bert, 
Boughton, Harry. 
Burns, John. 
Baker, Myron. 
Bogert, Cornelius J. 
Barlow, A. 
Bannack, Roman, 
Banta, Arthur W. 
Buhlcr, R. 
Johannon, Bert. 
Blanchard, Alf. 


Cambell, Will. 
Clifford, Billy. 
Casey, Al. 
LialK, muy. 
Collins, Chas. 
Crawford, Ed, 
Conrad, Arthur. 
Cooper, Harry. 


WILLIAM J. PATTON. 


Kuhn, Paul 
Kuhn, Chas. 
Kubn, Robert H. 
Kepner, Fred. 


Lloyd, Hugh. 

La Rue, William. 
Lakola, Harry. 
Lacy, Harry. 
Laird, Lee. 

Leora, Chas, 

Lyons, J. C. 
Longworth, Jno. W. 
Luck, Ernest. 


MacLaren, Hugh. 
Moore, Lon, 
McCann, Michael. 
Marzelo, John. 
Mayne, Howard. 
Murray, J. K. 
Moeremans, Jean, 
Morrison, Lee. 
Mack, Edward. 
Mack, John J. 
Mortimer, W. A. 
Noblette, Herbert K. 
Nello, Fdward. 
Nibbe, Michael EB. 
Nohrens, John. 
Newell, Willard. 
Neff, John. 


Oliver, Perry P. 








MR. PATTON is under the management of Mr. 


M. M. THIESE, 


playing the title role of 


“B. 


DUN GOOD” with “THE ROLLICKERS” in the 


production of “‘BANKERS AND BROKERS.” 








Dean, Clifford. 
Dean, Nelson, 
Duncan, Ray. 
Dubee, Moris. 
Dehlman, William. 
Davies, John Henry. 
DeHollis, William. 
Doyle, John T. 
Diamambro, Anthony. 
Douglas, Elmer. 
Dunbar, Lew B. 
DeMott, Wm. A. 
Donnelly, Thos. F. 
Dunn, John J., Jr. 
Douglas, Wynnfield. 
Evans, Even. 

Ellis, Harry 8S. 
Emery, Edward. 


Fisher, Harry. 
Francisco, Robert. 
Florence, Press. 
Ford, Fred. 
Flournoy, " 
Franklin, Mart. 
Greene, Albert B. 
Greve, Harry. 
Glick, Charles 
Graham, Billy, 
Gilday, Miron M. 
Jarnsey, Raymond. 
Gilbert, Geo. 
Gilden, Richard. 
Goodall, Will R. 
Gehan, Herbert. 
Gray, Frank. 
Genaro, Dave, 


Herbert, Mons. 
Hoyt, Hal H. 
Halley, Jas. L. 
Hoyt, G. B, 
Haynes, Herman W. 
Hood, Sam. 
Hickman, Harry. 
Harris, Chas 

Healy, Daniel. 


Ives, Esco. 
Irwin, Fred N. 


Johnstone, Lorimer. 
Jupiter, William. 


Jupiter, Chas. 
Kreichett, Chas. M. 
Kreichett, Julius 


Kenney, Chas. EK. 
Kelly, Geo 
Kiernan, Thos. 
Knight, Harlan E 
Kerner, Sim 


O’Brien, Tom. 
O'Neill, John J, 
O’Neill, Joseph J, 


Parmet, Leon. 
Pelletier, Eugene. 
Peirson, Tal. 
Pierce, George E. 
Perry, Frank L. 


Quinn, Thomas W. 


Rehn, Geo. William. 
Rigby, Arthur. 
Richards, Frank P. 
Rackett, E. A. 
Reynard, Ed. 
Richards, Chas, G. 


Santell, Rudolph. 
Scott, John. 
Spencer, Albert. 
Silver, Jack. 
Swor, James L. 
Schade, Gus. 
Sullivan, Jas. B. 
Sheehan, John. 
Sarcone, Paul. 
Simpson, James, 
Sheldrick, Reginald J, 
Smith, Joseph. 


Tierney, Frank. 
Tyson, Chas, A. 
Taylor, Billee. 
Till, John. 
Thurston, 
Trask 
Tracy, 


Howard. 
(Hansen) ‘Terry. 
Fred N., 
Vanderbilt, Garry G 
Van Cleve, Harry. 
Venella, 8. 

Vallone, Alf. 


Weston, Willie. 


Worth, Louis. 
Woodford, Chas. 
Warren, Fred. 
Walsh, Austin, 
Wolf, Harvey. 
Wilson, Geo. 


Wallingford, W. H 


Walton, Harry. 
Wayburn, Ned 
Whittle, W. E. 
Winton, John White. 
Yuma, Chas. L. 
Young, Harry. 


Zarrell, H. A, 
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AMERICA VS. ENGLAND 


By R. G. KNOWLES. 


The subject keeps continually cropping 
up as to the differences in conditions to be 


found in England and America. Let us 
deal with them separately. 
Firstly, as to the start made. When 


the English artist comes to America he is 
heralded from one end of the country to 
the other until the smailest boy and 
girl knows his or her name. He has a 
salary frequently many times more than 
he ever received at home. Every con- 
sideration is shown him and he is quite 
willing to receive it. 

Generally he is all praise of America— 
in America—and generally just as re- 





as artistic as they were through having 
to play to the crude audiences to be found 
in America. 

Orchestras in Great Britain are larger, 
and as the musicians are good the organ- 
izations are proportionately better than in 
America—but not nearly so resourceful. 

Audiences taken generally are far more 
attentive in America than in England. 
In some parts of Great Britain the music 
halls are given over to the rowdy element 
which frequently breeds incipient riots 
to the detriment of the artist, the audi- 
ence and the business of the theatre. 
There is a deplorable lack of control in 





JACK REID and ELLA REID GILBERT. 
“LIKE GOOD WINE, IMPROVE WITH AGE.” 


MR. REID is conceded to be one of the best Irish comedians and producers in burlesque; his make 
up is genteel; his mannerisms are quiet and convincing, having that naturalness which stamps him the 


real artist. 


ELLA REID GILBERT is equally clever and possesses form and features which have gained for her 
a reputation equalled by few. This season Mr. Reid staged and produced the first part and burlesque 


for JACOBS & JERMON’S “GOLDEN CROOK.”’ 
one of the best on the Eastern Wheel. 





ligiously abuses it when returning to his 
native land. 

The American in England starts in the 
most obscure fashion, and finds little of 
the great courtesy we read about. If he 
succeeds he has to overcome many ob- 
stacles, starting at a salary away beneath 
the salary he has been receiving at home. 
In the estimation of the manager, if he 
is not twice as good as the turn preceding 
him, and three times as good as the one 
which follows, he is only fair. 

He is just on trial and does not secure 
engagements until his heart is broken 
from waiting. 

The American is abused for his com- 
plaints against England—while in England. 
The Englishman is praised for abusing 
America when he returns home. The 
American is continually being asked to 
contribute to every charity, and is al- 
ways lauded. The Englishman returns 
boasting that he brought a certain amount 
back. 

I have been “roasted” for buying my 
clothes in America by a man who boasted 
five minutes later that he always took 
enough clothes from England to last him 
during his entire American tour. 

The papers are filled with letters concern- 
ing “The American Invasion,” bewailing 
that it should be, while another column is 
devoted to the successes made by the 
English in America—also bewailing that 
when they return they will not be quite 


The show was en instantaneous hit, and is rated as 


many of the provincial places that might 
be called poor management. 


Juliet? is still indisposed, and _ will 
probably not resume her engagements on 
the Morris time before Dec. 21. 





ESTELLE WORDETTE. 


in 


Vaudeville. 
With two excellent Comedy Skits, 


“HONEYMOON IN THE CATSKILLS,”’ 
And 
“WHEN A CAT’S AWAY.” 








‘*THE BIG CHORUS WOMAN” 


By W. B. WATSON. 
(The Original Billy Watson.) 


Often have I been asked by people in 
and out of the profession why I carry so 
many tall and heavy women in my shows. 











W. B. WATSON. 


As ‘“‘KROUSEMEYER.’”’ 
THE CHARACTER MADE FAMOUS BY HIM. 


This is the reason: Because they look 
like women—not marionettes—and_be- 
cause I believe in giving the public twice 
as much for their money as the other 
shows do. 

Another minor reason is that through 
the week I have so many contests in my 
own show (“Watson’s Burlesquers”) when 
men from the audience are necessary for 
competitors that my “girls” easily take 
the place of a police force. 

One of the difficulties in carting about 
large chunks of femininity is that I have 
trouble in fitting them to chairs. Either 
the girls are too large for the chairs, or 
the chairs too fragile for the girls. 
“Chairs” are the largest item in my 
“prop” list. Once in a while when we 
play a theatre where the stage is under 
suspicion, we brace the entire floor so 
there shall be no mysterious disappear- 
ances during a performance. 

My girls have been with me five, six or 
seven years. They started as “ponies,” 
and I have seen them grow into the ele- 
phantine class. Next season heaven 
knows what to call them. But I must 
live up to my trade mark of “The Beef 
Trust.” 

Carrying beefy young women causes 
me to secure a new costumer each season. 
I contract with the dressmaker for clothes 
for 25 girls at the customary terms. 
When the “girls” appear for fitting, there 
follows a groan which runs through the 
entire building. 

My chorus girls are not placed upon 
the stage as curiosities; they look well, 
for they are big and properly proportioned. 
If I do say it myself; most are excep- 
tionally good looking. 

My prize weighter is carrying around 
214 pounds of flesh and stands 6 feet 1 





inch in her slippers. These girls can wear 
tights or long dresses. In either, they 
appear to advantage. 
too, that they show up much better in 
tights. I believe it to be true. 

According to the box office statements 
all along the line, my girls are a jovial 
lot, always happy and getting bigger 
every day. 

When I arrive at a theatre my first 
worry is the dressing rooms. Two of my 
girls and two trunks in one room are 
capacity. Then the manage~ tells me six 
girls occupied the same room the week 
before. 

My motto for burlesque is, “Give then 
lots of women, as big and as handsome 


as you can get them.” My chorus is will- 


ing to challenge any four other choruses 
for weight or looks. We’ve got it on ’em. 

There are advantages also in carrying 
the bulky chorus women. We have never 
missed a Sunday matinee. That is some- 
thing, you know, when you must encoun- 
ter all kinds of weather conditions while 
traveling from place to place weekly. Ii 
there has been a heavy snow fall and the 
train gets “stuck,” why, my girls are on 
the job. At a word from their manager 
(me), out goes the bunch—a_ push; 
Presto! We are moving again. 

Of course, I must admit the railroad 
has a little the best of the transportation 
bargain anyhow, for we require extra 

















LEWIS and CHAPIN. 


As may be gleaned from the expressions of 
MR. LEWIS and MISS CHAPIN in the picture, 
there is plenty of good comedy in the talking aod 
singing act the couple present. 

During the past four seasons, the WESTERN 
VAUDEVILLE ASSOCIATION of Chicago has 
directed the tour, playing the number in many 
houses for a return engagement. 

The return date has been made necessary 
through the audiences of the Middle West de- 
manding to see- LEWIS and CHAPIN often, 
which is a fitting testimonial to the popularity 
they enjoy. 


coaches as every girl must have a seat to 
herself (and then she kicks because the 
seats are so close together). 

To sum up, however: Everybody knows 
the stout person is proverbially happy. 
My business is to make people laugh. I 
like to laugh myself, and my chorus puts 
us all in the best of condition for enter- 
taining the public. 

I must entertain them. The answer is 
I have been working at that trade a long 
time now, and haven’t been fired yet. 


I’ve been informed, , 
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ARTISTS’ DUTY TO VAUDEVILLE 


By MARTIN BECK. 


Some months ago, at the urgent request 
of a number of representative vaudeville 
artists, who take their art seriously and 
whose judgment is respected, I ventured 
to express an opinion concerning the real 
mission and the essential sphere of that 
important part of our theatre which 
makes the performance behind the foot- 
lights—the artist. 

In consenting to outline what then 
seemed a duty, I realized that what I said, 
would be controverted, refuted and dis- 
torted, but I did not then believe—nor 
do I think now—that, so far as the un- 
derlying, salient intention was concerned, 
that I was entirely misunderstood. 

At times various persons and even some 


“~ “Writers—oi almost’ sara” CUivdrs—tida TTC 


their own advantage to garble and misin- 
terpret an expression which is prompted 
by a desire to be helpful and which is 
meant to avoid a rash move which seems 
then, as is afterward proven, to have been 
ill advised. ; 

Those who challenged my opinion then 
have since acknowledged or exposed their 
error, for after all, the artist has an 
important work to perform—the success 
of which requires concentrated effort and 
undivided energy. 

It is extremely cheerful and encourag- 
ing in this somewhat uncertain theatrical 
epoch to note the firm grip vaudeville has 


MARTIN BECK. 


OR OT OO eT 








to so cultivated a class of patrons, and 
neyer before has it received the serious 
criticism and attention from the news- 
paper writers of America as at present. 
It has developed little by little until to- 
day it gives promise of. eclipsing every 
other form of amusement. 

And why not? If the quality and artis- 
tic character of vaudeville continue to 
make the progress at present indicated, 
it will stand undisputed and without 
doubt the greatest amusement proposition 
in this country. 

There are indications the significance 
of which cannot be overlooked. But it is 
only the beginning of vaudeville’s real 
development, and I contend it is absolutely 
GP THRE as STS OOM ai wih chs WE Taice” 
ment made and continue the upward, for- 
ward movement. 

There is a sufficient number of vaude- 
ville theatres. An artist, with the right 
material, can be assured an entire year’s 
booking, and surely there is no question 
but that’ liberal salaries are readily paid 
for desirable and meritorious attractions. 
But—and this is the essential point— 
whether they be headline features, ensem- 
bles, comedy or acrobatic offerings, they 
must positively be of “the better sort.” 
They must be greatly improved from 
what has been done in years gone by; 
they must contain originality, ingenuity 








taken upon American playgoers. In this 
field there is no uncertainty, no seeking 
about for some new-fangled style of 
amusement to attract people to the box- 
office. In vaudeville it is merely a ques- 
tion of how good a show can be given. 
How can we retain the following we have? 
And how can we continue the progress of 
the past few years? 

Those are the issues to be considered 
and the answers are up to the brains of 
of those who make up the programs. 

Never has vaudeville held the position 
it now occupies; never has it appealed 


and that something known as novelty. 
They must have artistic worth and must 
aim high if they want to be a part of the 
coming vaudeville, which will be unique, 
pretentious, cultured and, above all, re- 
fined. 

As indicated at the outset, there is a 
great work to be performed in vaudeville 
to-day. While the manager is not without 
his responsibilities for its accomplishment, 
still the artists’ share is equally indispens- 
ible and vitally important. 

The reward will not be without re- 
muneration to the ambitious. 
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CHORUS GIRLS I KNOW 


By FRANCES CLARE. 
(Of “The Bon Tons.’’) | 


The common impression relative to the 
chorus girl and her home life is very 
erroneous and misleading. Writers have 
pictured the chorus girl as a frivolous, 
“fluffy-ruffied,” flashily-dressed be-dia- 
moned, lobster-eating damsel, without a 
serious thought in the world—other than 
the encouragement of “Johnnies.” 

As for myself, I have found the chorus 
girls with whom I have come in contact 
to be a serious minded lot, all with some 
purpose in life and with responsibilities 
which would weigh heavily upon their 
more fortunate sisters whom fate has 
placed in other walks of life. Right in 


they are not; only a few of the many 
which exist in every company. 

Of course there is always the girl who 
tells the others in:the dressing room that 
it isn’t necessary for her to work, as she 
has a swell home, they “own their own 
property, and everything’s just grand,” 
and who, in a burst of confidential infor- 
mation says: “You see, I’m independent, 
and always have been, and wouldn’t think 
of asking popper for anything, for as long 
as my blonde wig and red tights hold out 
I can always make an honest living. 

There is also the giddy girl, whose sole 
ambition is to beocme the manager’s fa- 








a See 


LEADING WOMAN WITH “THE BON TONS.” 





our midst I can single out a half-dozen 
cases where unselfishness and a desire to 
succeed are the chief objects. 

T can recall a few examples which have 
left an impression. 

The first concerns two young girls who 
are struggling to provide a home for their 
mother. This takes every dollar they earn 
with the exception of living expenses; a 
home which they themselves will not en- 
joy two weeks in the year, for they can- 
not afford to lay off until the little home 
is all paid for. 

Another instance is that of a young 
woman who is trying to provide all the 
necessities for her mother and a twelve- 
year-old boy, but this chorus girl is 
blessed with the knowledge that her son 
inherits her own characteristics, for at 
his tender age the boy is helping in many 
ways, such as selling papers, ete., when 
not at school. 

Two of the most beautiful characters 
I have ever met are owned by members 
of this company at present. These girls 
work like beavers to save all they can, 
and each week they send their hard-earned 
money three thousand miles across the 
ocean, where it serves to add brightness 
to the lives of their loved ones. Last sea- 
son these girls found it impossible to save 
enough to defray the expenses of a visit 
home. 

And these are the types which are held 
up to ridicule and scorn. The skeptical 
may say these are exceptional cases, but 


vorite. Here the baby stare and the twang 
is brought into play, and a series of care- 
fully studied poses executed for the un- 
fortunate man’s benefit whenever he is in 
sight. 

The pugilistic type, not very common, 
is met now and then, and she is somewhat 
amusing. We had one with us last sea- 
son called “Chicken” Jones. One night a 
terrific row occurred in one of the chorus 
dressing rooms. I rushed thither and dis- 
covered “Chicken” standing triumphantly 
over another young person reclining at her 
feet. I asked Miss Jones what had hap- 
pened and received the reply, “Well, she 
said I wasn’t a lady, and I smashed her— 
see.” 

A chorus girl whose only duty was to 
adorn the “back line” missed the train on 
a “jump.” Being considerate she sent the 
following wire to the manager: “Let the 
show go on—will be in on the next train.” 
That is another type. 

Now that the “chorus girl contest” is a 
thing of the past, all managers are breath- 
ing sighs of relief, for while they lasted 
they were truly a menace to any show. 
Woe to the girl who carried off first prize. 
The jealousy and ill-feeling which followed 
were enough to demoralize any organiza- 
tion. Interview the miss who won, and 
she would unhesitatingly announce: “No 
more chorus for mine. I made good in 
my street clothes. Imagine what I’d do 
to that soubrette’s part if I had her rags 
on.” 
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THE HEADLINER AND THE 
BOX OFFICE 


By PERCY G. WILLIAMS. 


The continued exploitation of big feature 
acts has come to stay. It is necessary to 
the stability as well as the prosperity of 
what I call “dollar vaudeville” as distin- 
guished from the less pretentious grade of 
variety entertainment. The so-called 
“drawing card” does an important serv- 
ice which I think variety people gener- 
ally do not appreciate. ; 

A permanent vaudeville theatre in time 
gathers about itself an established clien- 
tele, a certain number of patrons who can 
be depended upon to visit it at certain in- 
tervals. Roughly this is a fixed number, 
but the “drawing card” makes it so, There 
are from time to timé desertiofis from the 
ranks of the steady vaudeville-goer. Their 
absence must be supplied, and here is 


will come anyway if the show is only 
reasonably good, but the added business is 
what counts to me. 

Another important consideration in this 
connection is- that the frequent employ- 
ment of high-priced headliners tends 
directly to discourage opposition. It 
makes opposition too expensive. Not only 
has the competitor to match his new 
business against the established enter- 
prise; match his knowledge of local likes 
and dislikes, but he must match his 
payroll, dollar for dollar, against another’s. 
It is patent then the newcomer assumes 
an immense. handicap when he seeks to 
draw business away from a house that has 
consistently given high-priced and interest- 
ing shows. Besides which his venture re- 











PERCY G. WILLIAMS. 





where the “drawing card” performs its 
function. 

There are in New York thousands and 
thousands of people who have never visited 
a vaudeville theatre and do not know the 
standard variety of acts. They do, how- 
ever—in the great majority of cases— 
know the stars of the legitimate stage. 
Hence the introduction of Mr. Arnold 
Daly and Miss Virginia Harned arouses 
their interest. They pay one Visit, drawn 
by a familiar: name—a name which spells 
excellence to them. * 

When an important “drawing attrac- 
tion” is to play any of my houses, I 
invariably surround it with an unusually 
strong show.» For, my “headliner”- having 
attracted many possible new patrons, it 


- is my business to make theni permanent 


friends of vaudeville... 

Left to go its humdrum way, with the 
constant repetition of the same thing, 
vaudeville would eventually die of dry- 
rot, but the infusion of novelty gives it 
fresh energy. I assay the value of a 
“drawing card” upon its ability to draw 
new business.. The established following 


quires a very great capital, and his initial 
losses are bound to figure up conspicuously 
during the battle for survival, a factor 
which is quite likely to turn the scales 
against him. 

A “drawing card” is of value for one of 
two reasons. One is “reputation”; the 
other “novelty.” The more valuable 
attribute to the box office is perhaps 
novelty. During their earlier appearances 
in this country Miss Vesta Victoria and 
Miss Alice Lloyd were splendid “box 
office attractions.” They still draw large 
business, but their increased reputations 
have to be paid for now, and the large 
salaries take a good deal away from the 
manager’s profits. 

It is very difficult to forecast the value 
of those features which come under the 


- general classification of “freaks”; that is 


to say, acts which make a wide depart- 
ure from the variety atmosphere. An 
exception to this rule was Miss Eva Tan- 
guay’s “Salome” dance last summer. 
Miss Tanguay had a large following in 
New York and the “Salome” dance was 
just then the subject of such wide com- 


ment that it amounted practically to a 
fad. Taken in conjunction the topical 


natute of the subjects and the name.cf —. 


Miss Tanguay made it a moral certainty 
we would have an ideal “drawing card.” 
So certain was I of the success of the ven- 
ture that I booked it twelve weeks, even 
before it had been presented. My fore- 
cast turned out to be a correct one. 

But it is safe to set down the general 
principle that “freak” headliners are a 
gamble. Not so the artist of merit who 
climbs bit by bit into a position of prom- 
inence that entitles him or her to top bill- 
ing. In this class Miss Irene Franklin 
and Mr. Walter C. Kelly are conspicuous 
enough to deserve mention. They make 
an irresistible appeal to every part of a 
vaudeville audience, from the boxes to the 
furtherest corner of the gallery, and so 
aevelop a following Which makes their 
names on a billboard and program a guar- 
antee of a certain amount of business. 
And here I want to observe that such 
artists understand a thing that the great 
mass of variety entertainers neglect to 
their own certain loss. They have brains 
to keep their offerings new and up to date. 
Since they follow the rule faithfully, the 
people know that they can expect a novelty 
every time the progressive act appears. 
I want to make this point emphatic. The 
act which has real, inate talent to enter- 
tain; whose appeal is forceful to the 
audience, should not be content to rest 
on one success. The permanent value de- 
pends in no small degree in keeping its 
offering new. 

Speaking of European importations, I 
presume that the greatest “box office at- 
traction” in the history of vaudeville is 














ARMSTRONG and LEVERING. 


They are with the ‘‘Empire Burlesquers.’’ The 
above picture shows one of the many original and 
difficult feats they are performing on the wheel. 
WELLING LEVERING has succeeded in conquer- 
ing many new tricks and is now master over the 
bicycle, while MORTIMER ARMSTRONG rides 
the unicycle with skill, and has originated many 
new comedy tricks. The boys have a new act 
and have been playing the leading vaudeville 
houses before joining the burlesque show. They 
are both clever and are rapidly advancing to the 
front. 


Mr. Harry Lauder. He becomes what he 
is from some indefinable quality. We 
despair of naming or even describing it. 
Next to him I can only recall the tremend- 
ous success over here of Miss Vesta Tilly, 
(Continued on page 85.) 


LAVINE and LEONARD. 


Above is a caricature of two very successful and original comedisns, now on their THIRD TOUR 
of the ORPHHUM CIRCUIT. They have also made three equally successful tours of all the first class 
theatres of Burope, including the PALACE snd BMPIRE, LONDON; GLASGOW; FOLIES BERGERE, 
PARIS; WINTERGARTEN, BERLIN, and PROMINENT PLACES in FRANCE, GERMANY, SPAIN, 


and BELGIUM. 


They were the first to discover the possibilities of the comedy portrayal of automobile mishaps. 
ARTHUR LAVINE, who is a member of the famous French family of pantomimists, used an auto for 


the first time at the PARIS EXPOSITION in 1900. 


They sail again for Europe, opening at PARIS, JULY ist, returning to the States later, doing their 


latest creation, “THE COMEDY AEROPLAND.” 
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“*MORRIS, ‘THE INDEPENDENT’ ’’ 





Being the Career of William Morris, the Monument 
of Independence Which Has the Show World Wor- 
ried, and Who, from Driving a Coal Wagon, 

Has Become One of the Foremost 
Figures in Theatricals. 





At his plain flat top desk at 1440 Broad- 
way, New York City, sits daily, planning 
and planning, the only man in the show 
business the combined interests in Ameri- 
can theatricals, representing hundreds of 
theatres and millions of dollars, could not 
corral, nor frighten, nor down, William 
Morris, “The Independent.” 

“Independent” is as characteristic of 


"em Morriain. h'- dispositie~ ag. it je. 


of his circuit of theatres, which is now 
playing vaudeville. The vaudeville mag- 
nates of this country have influence, money 
untold, theatres uncounted; but they 


day), when “William Morris’ Booking 
Office” had been swept of its support over 
night, leaving but Morris and his clerks, 
the sweep removing with it an income 
estimated at from $125,000 to $200,000 a 
year, carrying along also the goal of Mor- 
ris’ ambition, William Morris wore a smile 
and said: “I guess J’ll have to start all 
over again. If the worst should happen, 


J ook up. therld horse. but that sign 


shall never be changed. 

By the “sign” Mr. Morris referred to 
his business trademark “William Morris,” 
which has remained since he opened his 

















WILLIAM MORRIS. 





heven’t William Morris, and William Mor- 
ris has something they neither possess— 
the love, respect and admiration of the 
vaudeville artist. 

Morris is the idol of the artist. He is 
the sole bulwark which has mantained an 
“opposition.” The theatricals of America 
are so intertwined, interwoven and com- 
plex that there is but one man in the 
variety branch, of present importance, 
who stands clear of all entanglements 
with any combination—and that man is 
Morris. 

Through his independence he has become 
one of the foremost figures in theatricals. 
By many he is claimed to be the fore- 
most figure in vaudeville, for he stands 
alone. 

On February 12, 1907 (Lincoln’s Birth- 


own booking office almost two decades 
ago. No offer yet made has induced him 
to allow his identity to be lost. 
Many tempting inducements, however, 
with this provision contingent, have been 
declined by him. 

By the “old horse” Mr. Morris referred 
to the time, twenty-four years ago, when 
he landed in New York with his parents, 
immigrants from Germany, and at the 
immature age of eleven drove a coal and 
ice wagon for the helpful support of his 
family. William Morris was born at 
Schwarzenau, Germany, in 1873. 

From the coal and ice delivery, where 
Mr. Morris worked from 5:30 a. m. until 
8 p. m., he graduated into a grocery store 
upon becoming able to speak the language. 
He remained a grocery clerk until the age 


of 15, throwing up a position paying him 
$20 weekly to accept a job with a publish- 
ing house on Broadway at $3.50 a week. 
The sublishing house issued--2-tradc jour 
nal. Morris was promoted to the rank 
of advertising solicitor, upon a salary and 


capacity of $200 weekly in his profession 
as a solicitor of “ads.” Believing his 
firm to be solid as a bank, the youth al- 
lowed his credit te rol! up, dmevwing 
amounts for his immediate needs only. 
When the panic struck, the bookkeeper 








DOROTHY ARVILLE and “HER TROUPERS.” 
IN VAUDEVILLE. 


MISS ARVILLBD’S latest novelty number which has caused much talk and amusement wherever 


played. 





commission. The times were prosperous; 
Morris was an energetic “hustler,” and at 
17 Printer’s Ink published his photograph 
on the front page as the marvel of the 
trade. ° 

Shortly before the “silver panic” of the 
90’s, Morris had reached an earning 


r a 




















JOHN W. JESS. 


JOHN W. JESS is now in his third season as 
principal comediar with the “LID LIFTBHRS,”’ 


under the management of H. 8. WOODHULL. 
He has in preparation a one act playlet, entitled 
“AN OFFICIAL BLUNDER,” in which he will 
be assisted by MISS BLANCHE C. ROSE. 


of the establishment ran away, a de- 
faulter; the head of the concern commit- 
ted suicide, and Morris, without a cent in 
the world, commenced working in a black- 
smith shop for $3 a week. 


He entered vaudeville a month or so 
after through the booking agency of 
George Liman, one of the two leading 
agents of the day; James J. Armstrong 
being the other and larger one. Upon 
Morris applying to Liman (since departed ) 
he was asked if he understood the busi- 
ress. Morris answered he did, thoroughly, 
and at that moment the late James Rich- 
mond Glenroy entered the office. “Hello, 
Jim,” said Morris: “How’s everything?” 
and repeated the remark to Sam Bernard 
when that German comedian hove in sight 
immediately afterwards. With Bernard 
was Dan McAvoy (then of McAvoy and 
May). ‘There had been a report in the 
papers the team were going with a show, 
and Morris said: “Are you going with 
that show, Dan?” McAvoy replied he 
thought so, without recognizing his in- 
quirer, as did neither of the other two, 
Morris knowing them by sight only from 
attending vaudeville shows. 

Mr. Liman was impressed by Morris’ 
apparent familiarity with show people, 
and after much bargaining offered him $8 
weekly. Morris insisted that his salary 
should be $8 for the first two weeks, $10 
for the next four, and $12 for succeeding 
weeks, on the theory if he could last until 


(Continued on page 83.) 
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THE CONTRACT 


By FRED LOWENTHAL. 
(Ss. L. & Fred Lowenthal.) 


Chicago, Dec. 1. 

During the last two decades those usages 
and customs relating to the duties and 
obligations between managers and artists 
and those principles found to be most con- 
ducive to good order and being of man- 
agers and artists have been crystalized 
into the form of law. I do not wish to 
be understood as saying that there are 
laws for theatrical people separate and 
apart from those governing others in so- 
ciety, but a local application of those 
great underlying laws of contracts. 

It strikes me that every manager and 
artist should have soiiit iWtw Gi “Vine Beit 
eral law relating to contract since most 
of their business is evidenced by a com- 
pact. Nor is it intended that every lay- 
man should become his own lawyer, but 
an understanding of general principles of 
a contract on the part of serious managers 
and artists, form a part of a business edu- 
cation, essential to a proper conception of 
what is a correct discharge of duty, and 
in what way their respective rights may 
be best conserved. 

A contract is an agreement between two 
or more competent persons founded upon 
sufficient consideration, to do or. not to 


for parties to speak of or put down on 
paper every contingency relating their 
contractural relations. Therefore, there 
must always be present, to make a con- 
tract perfect, that important element, 
popularly called “good faith.” 

Before signing a contract (printed forms 
are usually in use) an artist should read 
it over carefully, and after doing this, 
read it over again and again, if necessary. 
He should thoroughly digest every clause 
in it. For when once his name is written 
down thereto he is more or less bound 
Nine-tenths of the trouble arises from the 
fut. that seither-arlists nor managers 
know the contract to which they are sub- 
scribing their names. 

The average contract submitted to an 
artist by the manager is a miserable con- 
coction. More often than not it has never 
been drawn by a lawyer and is made up 
with a number of disconnected clauses 
borrowed from other contracts, and if it 
is drawn up by a lawyer, is so one-sided 
as to be inequitable in its terms. In both 
cases it defeats frequently the very pur- 
pose for which it was intended. 

The remedy for the non-performance of 
a contract is two-fold. By a suit at com- 
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CAMPBELL, 


BRIGHT. 


THORSON. 


BOHLMAN. 


CHURCH CITY FOUR. 


The CHURCH CITY FOUR are one of the features with the “STROLLING PLAYERS’”’ this season. 
The young men have established themselves as favorites throughout the country. They sing harmoniously 


and effectively, and are noted for their dress also. 





do a particular thing. It is obvious, there- 
fore, before there may be an agreement 
there must be a meeting of the minds of 
the parties thereto. Each party, more- 
over, must meet the other with perfect 
faith and candor. This is highly essential, 
as it is folly to suppose that it is possible 


mon law, such damages as flow directly 


-and naturally from a breach (the courts 


do not favor penalties) may be recovered, 
but it must be clearly proved that such 
damages are the natural consequence, not 
speculative or contingent. For example, 
if a manager contracts to give the artist 


one week’s work at a hundred dollars a 
week, and the manager breaks the con- 
tract, the artist may recover, as damages, 
the loss incurred that particular week, 
not for any future loss contingent on his 
working that particular week. 

The other remedy is in chancery for 
specific performance. The law of chancery 






























BILLY GASTON and ETHEL GREEN. 


(Billy and Betty in ‘‘Spooneyville.’’) 


relieve against the common inequalities 
of judgment, knowledge and experience. 
Every merchant has “a righi io praise the 
quality of his wares, so every actor has a 
right to speak of his ability in most favor- 
able terms, and so may each manager en- 
large the appearance, capacity, etc., of his 
theatre. 





BILLY GASTON and ETHEL GREEN compose a big vaudeville act, with their original manner of 
presenting themselves and the songs sung (written by Mr. Gaston). 





tries to enforce the terms of the contract 
instead of giving damages for the breach. 
It, however, does not work out well as 
applied to artists. For instance, if an 
artist breaks his contract with a man- 
ager, equity cannot compel the artist to 
work for the manager under the terms of 
the contract, but a court may issue an 
injunction restraining the artist from 
working for any other manager. 

Many vaudeville contracts contain a 
cancellation clause after the first and be- 
fore the third performance. With this 
clause in the contract it is entirely op- 
tional with the manager whether he will 
close an act or not, and artists sign them 
at their peril. When an artist enters into 
a contract to play to the satisfaction of 
the manager, he is absolutely at the man- 
ager’s mercy. 

I want to impress this: that if an actor 
reports for work at a stated place under a 
contract and the management wrongfully 
refuses to allow him to appear, it is not 
necessary for the artist to report for sub- 
sequent performances to enforce his claims 
for damages on account of a breach of 
contract. 

In law and equity fraud voids a con- 
tract, because it is a legal requirement 
that neither of the parties shall misrepre- 
sent or conceal any material fact upon 
which it is predicated. Although it is as 
clearly fraudulent to hide the true as to 
maintain the false, and although the law 
requires a full and frank disclosure of all 
facts necessary to enable each party to 
make up his mind, there must be a reason- 
able construction of the rule. It will not 


A brief consideration of how contracts 
are constructed, especially those in regard 
to which, after a long and constant use, 
words and forms are used in a sense in 
which they are regarded as_ theatrical. 
terms, and it is not safe, in such cases, to 
adopt the mere dictionary definition of 
those words or phrases. They must be 
construed in their technical sense, for as 
applied to theatricals, they have acquired 
a special and peculiar meaning to those 
conversant with the theatre. A contract 
should be construed as a whole. Each 
clause should be considered in its relation 
with every other clause. And if the con- 
tract admits of two constructions, one 
making sense and the other none, the for- 
mer will be accepted. 

All adequate contracts may be dis- 
charged by performance, by agreement, or 
by its terms—in no other way. 

In conclusion, I wish to say that I have 
written in a most desultory manner on 
the law of contract as applied to the thea- 
tre, but in its widest scope the law of 
contract guides all the relations between 
man and man. All intercourse, whether 
business or social, must take it into con- 
sideration; everything one does in his 
daily life is the fulfillment of a contract, 
and its breach is the foundation of all 
civil law. Every duty is at least an im- 
plied contract and forms the very sub- 
stance of actualities of life. 


Legitimate producers who don’t know 
vaudeville often burn their fingers—and 
somebody’s pocketbook. 
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THE REAL CHORUS GIRL 


By KATHERYN PEARL. 


(‘The Strolling Players.’’) 





The leading lady who has graduated 
from the chorus is always one of two va- 
rieties. I am duly thankful that I belong 


There are foolish girls and vicious girls, 


affinity-hunters and catchers of collegians, — 


to be sure, and so there are in every walk 








to the one brigade, and not to the other. 
One-half of the leading ladies now ruling 
the stage in musical comedy and extrava- 
ganza are proud of their chorus training 
and their early experiences; pleased to 
remember that they once worked with 
the lesser lights, and are correspondingly 
kindly and good humored to the girls who 
have not yet “arrived.” The other half 
are extremely forgetful when reminded of 
chorus days; extremely disagreeable to 
the girls who work around them, and the 
kind of people who are always trying to 
give the impression that they were stars 
from the very first, and never of a lesser 
magnitude. Which class do I train with? 
Ask the chorus girls who work with me. 
The life of a chorus girl is little under- 
stood, and is generally looked at from two 
radically different points of view. One 
idea is this: that chorus girls are a set 
of careless, thoughtless, generally immoral 
young women, who go through their work 
in the most perfunctory fashion, and 
spend the larger portion of their time cap- 
turing raw collegians or becoming the af- 
finities of married men. The other idea 
is just opposite—a belief that chorus girls 
are worked to death, spend all their time 
either rehearsing, performing or trying to 
snatch a little of much-needed sleep, and 
that they are in harder straits than the 
old-time colored slave. 
Neither idea is anywhere near right. 





| 


of life. As to the hard labor—slow-wit- 


ted girls, slow with either head or feet, 
they are often worked to death to hold 











ART ADAIR. 


ART ADAIR, after closing a highly successful 
season with RINGLING BROS.’ CIRCUS, has re- 
turned to vaudeville. MR. ADAIR 1s at present 
playing upon the SULLIVAN-CONSIDINE CIR- 
CUIT. 

He will remain in vaudeville over next year at 
any rate. 
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their jobs, while some companies undoubt- 
edly make the girls break their backs with 
hard, incessant toil. As a plain fact, how- 
ever, a girl can have a world of fun, and 
yet not wander astray; she can work 


noting the incessant changes of faces 
among them, and wondering what became 
of them as they disappeared from my 
horizon. Most, of course, simply changed 
companies, but many got married, and, as 









LAMBERTI, 
THE MASTER MUSICIAN. 
LAMBERTI has proven one of the season’s greatest hits, with his artistic impersonations of 


musical masters and his own ability as a musician. 


splendidly before an audience, and yet 
have time for enjoyment and diversion. 
There is no earthly reason why a girl of 
average sense should be either a pack- 
horse or a vicious little sinner. 

Since I managed to climb from the 
ranks of the merry-merry, I have found 
considerable amusement in watching the 
chorus girls—seeing them come and go— 


LAMBERTI is also a capable actor. 


far as I have been able to learn, in most 
cases, quite happily. If I were an aver- 
age man, of healthy mind and physique, 
and wanted a wife who had both good 
looks and intelligence, and who would be 
a credit both at home and when out in 
company, I’d get me a chorus girl of the 
clean cut, high grade type—there’s plenty 
of them. 





GOOD 


ADVICE 


As we journey through this good old world, we're very apt to slip; 
We must guard our every action, be careful or we'll trip; 

Avoid the luring pitfalls, as this world is full of such, 

And if you'll ponder well, these lines the right spot may touch. 
It matters not how wise we are, there are things we don’t know, 
You’ll find that out, as I have done, these many years ago. 

And remember the old adage, don’t let me tell you twice— 
Whenever you can get it, take a piece of good advice. 


Oh, yes, I know, advice is cheap (at least I’ve always heard), 
You must have gold to buy a farm, a bottle or a bird; 

° But gold won’t buy you wisdom, if you think it will just try; 
Store up a little knowledge, you may need it bye and bye. 
There’s an adage saying, ‘‘We’re never too old to learn’’; 
When a friend advises you, don’t scowl and from him turn; 
Just thank him for his kindness, thank bim even thrice; 
Never grow offended at a piece of good tdvice. 


I once knew a fellow, just about of age, 

If anyone said he was wrong, he’d fly into a rage; 

You never could convince him, no riatter how youn’d try, 
Whate’er you said, he’d wag bis head, and tlyly wink his eye; 
When he grew older and found out his mistake 

He tried hard to repair the loss, but amends he could not make. 
He went the .curse, frum bad to worse, his life peid the price; 
All because he would not take a piece of good advice. 


I lay no claim to wisdom, but this much I do know, 

Start in wiong when young and the habit is bound to grow; 

I speak of sad experience, the hardest school of all, 

If you heed this homely rhyme it may save you from a fall. 

Just try the straight, the narrow path; at first you'll think it’s rough, 
Before you’re on it very long you'll find it’s smooth enough. 

Don’t forget the maxim, *‘Those who dance must pay the price,’’ 

And never feel yourself above a piece of gool advice. 
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JACK TERRY and MABEL LAMBERT 
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HEELEY AND MEELY- 
“TWO LUCKY TRAMIS."” 


VARIETY 


CARYL WILBUR 
in 
“61 PROSV'ECT STREET.” 


HERBERT LLOYD 
AS “SALOME.” 
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Big Success on the Continent. 
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ROSS and LEWIS 
“YANKEE DOODLE DUO.” 


Will soon be around. 


One Big Hit.” 
England and:.Continent? 


JOHN and DICK MACK. 


“THE NEVER IDOLS.” T’resenting laughs wontil. 1913. 


CARL HERTZ 
THE WORLD-FAMOUS ILLUSIONIST. 
Assisted by MISS EMALIE D’ALTON. 
Ak. 


THE INCOMPARABLE 
CURZON SISTERS 
HUMAN FLYING BUTTERFLIES. 
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JULIAN ROSE : 
“LEVINSKY AT THE WEDDING.” 


RITTER AND FOSTER yeni enn , 
Life. action and animation. HELEN TRIX 
Teoked in EKurepe until 1912, 
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PHIL and NETTIE PETERS 


MOONEY and HOLBEIN 


In their new comedy act. 


LOWENWIRTJH AND COHAN 
ORIGINAL HEBREW COMEDIANS. 
Murderers of the King’s English. 


{THE GIRL AT THE VIANO.) 
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<< a 


TAMBO and TAMBO 
TAMBOURINE 


SPINNERS. 


CALLAHAN and ST. GEORGE 


“IN 


TIE OED 


HORACE GOLDIN 


IL.LUSIONIST. 


NEIGHBORHOOD.” 


Booked 


THE 
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“TITLE JOLLY 
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sold in Europe until 


FURMAN 
DUTCH GIRL.” 


Great Success, 
Regards to all at home. 


EDWARD CLARK 
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DOROTHY KENTON WILLIE GARDNER 
On the Continent new CHLIAMPION SKATE DANCER, 
~ 


Successful Everywhere. 


BELLA BELMON* TOSSING AUSTINS 
MRS, JOHN MACK.) - 3 “omedy Ingging Merchants. 
Wenge - andl. atipa. Wholesale and Retail. 


yy =—, 
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- . Me i , » BLAKE AND AMBER Ww. CC. FIELDS 
| EDDIk HAYES and MONA WYNNE DALY and O'BRIEN ‘Sowing a Little Smile-Seed’’ and Reapibg Eccentric Juggler. 


ares os i : 
rhe .singing and dancing couple. ig rpm Dancers and Comedy Entertainers A Whirlwind of Laughter. 


ae oe wh , 
Mebetiat ri a 


TOSS 'EM AND MISS-’EM,”’ w, (Ou the Continent.) pe " TES 
Huetenged ledetaltety, Sasiee. Renton, HARRY LAUDER'S HORSE KILTIES. 


CONWAY and LELAND 


S. and G. AUER 
“JUMPS,’’ ‘“‘BUMPS,” RAGS. 
Tivoli, London. 


LAWSON and NAMON 
Ball Punching and Comedy Cycling. 
SOUTH AFRICA AND AUSTRALIA. 
os “. ™ 
JOHN ROLAND Albert BELLMAN and Lottie MOORE: ALF HOLT 
THE AMERICAN COW ROY VOCALIST. A real success In_ England. The, American Kapid- fire, Mimie. 
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HNOWARI) AND ST. CLAIR 


es 4 R. G. KNOWLES - yp 
Sy A “THE STRENUOUS YANK. Wists. sine: Eight years tn England 
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JAS. B. DONOVAN and RENA_ ARNOLD GILBERT GIRARD / (0 THE GREAT LAFAYETTE 
Rooked solid until 1911 THE HUMAN HARD.” 
Under management. GEORGE BARCLAY. & CO. \merien’s Greatest Mintle. Booked: until’ 
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BUFFALO BILL’S LONG RIDE 


The tour of Buffalo Bill’s Wild Weat, 
which ended in Memphis Nov. 19, will go 
down in history as one of the most ram- 
pant hunts for exhibition stands ever 
known in circus history. The wild dashes 
east and west, north and south, which led 
the Old Scout from coast to coast and 
from lakes to gulf, resulted in a mileage 
of more than 15,000 miles. 

The work of traveling this distance 
was of itself an exacting task, and the 





to Bangor and then across the country 
over a winding trail which led north to 
Duluth, after reaching across the eastern 
and middle western States. From Lake 
Superior Col. Cody made long jumps 
across Iowa and Nebraska to Denver, 
thence through Colorado to Salt Lake 
and Ogden, up to Butte, across to Spo- 
kane; a circle through the State of Wash- 
ington to its most northwesterly city— 
Bellingham. 

The Pacific Coast line was then followed 
as far south as Los Angeles and from 
there the trail was laid across the Mojava 


< “Desert, t hrouga” APZOlin;G ew Peas aid 


JOHN A. ST. 


In these days of ‘‘Advanced Vaudeville’ and ad- 
vanced ideas in general, many novelties. have been 
offered in the amusement field, but it remained 
for JOHN A. WEST (THE MUSICAL BROWNIB) 
to introduce a singing wolf to the amusement 
seeker. 

Mr. West has produced a distinct animal inno- 
vation. His comedy musical act wherein the 
“Singing Wolf’’ is introduced needs no introduc- 
tion to the playgoer. At present he is playing 
with Roger Imhof’s “EMPIRE SHOW," where 
his support in the burlesque is an advantageous 
adjunct. 





added duty of giving two performances 
almost every day of the week and some- 
times on Sunday marks Col. William F. 
Cody one of the most wonderful men the 
circus business, or perhaps almost any 
other line of endeavor, has ever known. 
The tour, which began at Madison 
Square Garden none too auspiciously, car- 
ried the Wild West out to St. Louis, back 





MATT KENNEDY. 

MATT KENNEDY has for the past two seasons 
played in burlesque. He is now principal comedian 
with the “TIGER LILLIES,” an organization 
which he embellished with his own material. Mr. 


Kennedy is well known in and out of burlesque 
as a versatile comedian. 


into Texas at El Paso. Two weeks e1 
Texas time and a few stands in Louisiana 
brought the Wild West to New Orleans. 
The Mississippi Valley was then followed 
north to Memphis, and Sweeney’s Cow- 
boy Band played “Home, Sweet Home.” 
The run back to winter quarters brought 
the show three times across its trail, 
blazed earlier in the season, and Col. Cody 
sat down to rest after his twenty-sixth 
season as a showman. Hale and hearty, 





BOWMAN BROTHERS. 


BOWMAN BROTHERS, known throughout the 
country as “THE BLUE GRASS BOYS,” are 
booked solid. A. BE. MEYERS is their exclusive 
agent. The boys are meeting with success all 
over. 





evidently benefited by his long journey, 
the Old Scout enjoyed the delights of a 
well-earned sojourn in the metropolis. 

The financial success of the Wild West’s 
recent tour varied at times, but on the 
whole was a big winner. This fact is par- 
ticularly complimentary to Buffalo Bill, 
for from Denver to New Orleans the Wild 
West followed the Barnum & Bailey Show 
in almost every stand it played, with only 
three weeks intervening—and in some in- 
stances less than that. 

Men who have grown old in the circus 
business, when discussing the route and 
conditions under which Buffalo Bill trav- 
eled during the past season, agree that no 
other star, show or circus could have lasted 
half the season—abundant proof of the 
phenomenal hold Col. Cody has upon the 
affections of his countrymen, young and 
old; for there is but one Buffalo Bill, and 
he has no peer. 


“COP 


ACTS” 


“Copy acts” such as are known and de- 
fined among vaudeville artists and usually 
found on the variety stage present many 
phases of many things. To “define” a 
“copy act” is often a difficult task. Since 
this article must be to a certain extent 
personal, I may say, speaking for Rush 
and Dash as well as myself, that often 
when asked by an aggrieved artist who 
has been “panned” in Variety for “copy- 
ing” to illustrate what we call a “copy 


ber should appear in the same theatre 
with him while the thief remains under 
the ban. 

The other remedy is publicity. Pub- 
licity to-day is the surest stopper to 
“copying,” or if a piracy has been com- 
mitted, to the continuance of it. In re- 
viewing a “copy” it is useless to mince 
words. The “copy” is entitled to no con- 
sideration. If the “copy” contains merit 
in any way, manner or style, it is sec- 














CHARLES NICHOLS and MARIE CROIX. 


CHARLES NICHOLS has been identified in: burlesque for a number of years, he being one of the 
few who produces a burlesque show in its entirety and plays one of the principal parts. Mr. Nichols is 
this season with the ‘‘CHAMPAGNE GIRLS,”’ one of BUTLER, JACOBS & LOWRIE’S best attractions, 
doing his new specialty, the feature of the olio. The Louisville ‘‘Times’”’ said: ‘‘The real eighteen-carat 
of the show came in the second act of the olio in a sketch by Charles Nichols, entitled ‘Western Style.’ 


There are four characters in the playlet, with Mr. Nichols in the leading role. 


Nichols has injected 


a lot of sparkling comedy into his character of Dopey Dan and acted it out in grand style.’’ 
MARIE CROIX is know as the smallest leading woman in burlesque, but her big, high soprano 


voice makes up for her size. 


She is this season with “THE CHAMPAGNE GIRLS,’’ where her four- 


teen marvelously drilled military girls is one of the most talked of numbers of this, season's offerings. 
The Louisville ‘“Times’’ said: ‘‘Marie Croix and her Troupe of Military Girls could give the First 


Regiment points in drilling and the manual of arms. 


They were perfect in their manoeuvres and shone 


out brightly, and would be a feature in a higher priced attraction.’’ 





act,” we have been unable to do so to a 
satisfactory degree for the reason that in 
our explanation of a “copy” the artist has 
brought up something of a parallel case 
in another line where the charge of “copy- 
ing” would not hold. 

“Copying” is a matter of instinct when 
it is not plain theft. By viewing hun- 
dreds and hundreds of acts, a person who 
is directing his thoughts to the acts he is 
viewing, with no commercial side to inter- 
fere, seems to secure what may be termed 
“perception by intuition.” 

An act may be using but a suggestion 
of the foundation upon which the success 
of another act has been based. That is a 
“copy,” for it has brought success to the 
“copyist,” although the latter may 
point out that nothing in his act is a 
direct steal. The theft of dialog, “busi- 
ness” situations and novelties where used 


in whole or in a garbled version become 


prima facie proof. 

The “copy act” evil can never be eradi- 
cated. There are two remedies. Either 
may be a preventive but not a cure. The 
first is, as we have said often before, 
that were an artists’ association (the 
White Rats, for example) so numerically 
strong it would become an irresistible fac- 
tor in the direction of the artist in his 
work upon the stage, a “copy” could be de- 
barred practically from playing upon the 
same program with a member of the as- 
sociation through the latter issuing an 
edict that a certain artist has been ad- 
judged guilty of “copying,” and no mem- 


ond-handed, and the surest discourage- 
ment to a “copy act” is to proclaim it 
all bad. 
The Vaudeville Comedy Club announced 
(Continued on page 88.) 





AS “MYSTERIOUS SAM.” 
With Bob Manchester’s ‘‘Crackerjacks.”’ 


BILLY HART is known as one of the best and 
most pepular comedians in burlesque. .He is a 
producer, having put on two successful shows 
for MANAGER MANCHESTER during the past 
and present seasons. Hart has two new comedies 
now in storage for next season, “THE FLY 
FLIRT,’’ and ‘“‘A BLOCK AND A HALF FROM 
THB DEPOT.” 
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“MERRY WIDOW”; “FIRST PART.” 


Long before Franz Lehar’s “Merry 
Widow” was first presented in New York 
by Henry W. Savage, an international 
vaudeville agent, who makes his head- 
quarters in New York City, visited 
Vienna while the original production was 
running. 

Struck by the beauty of the opera the 
agent secured an option upon the Ameri- 
ean rights for ninety days. He realized 
the valuable piece of property he held. 

At that time the agent’s acquaintance 
in theatricals over here had rather a nar- 
row range in the men he knew of any 
prominence in theatricals. About the 
largest manager to whom he might ad- 
dress a proposition was the senior mem- 
ber of a burlesque firm directing three 
Wheel shows. 

With the score, libretto and option of 
“The Merry Widow” the agent called upon 
the manager. This worthy said he would 
run over the score and music at his home 
that night, which he did, returning them 
the next day to the agent with the re- 
mark: “I might take a chance with it for 
a first part in burlesque, if I am stuck 
for anything next season.” 

Discouraged, the agent could go no far- 
ther. Within twenty-four hours after his 
option (held at a nominal figure) had ex- 
pired, Mr. Savage possessed himself of the 
American rights. The impressario’s rep- 
resentative abroad had awaited with 
much trepidation during the last thirty 
days it ran in trembling fear that the 
agent might find someone over here to 
grasp what has proven to be the theatri- 
cal gold mine of this decade. 


19 SHOWS A DAY. 
Chicago, Dec. 10. 

A bunch sitting around the other even- 
ing were telling stor‘es. One old-timer 
spoke of the days when Kohl & Middle- 
ton had their museum here. 

“Tt must have been around ’85,” he 
said. “An act called Fox and Lewis came 
in Chicago for the first time. They were 
from the coast, and booked to play the 
Museum. 

“At that time, Kohl & Middleton’s Mu- 
seum played nineteen shows daily during 
the week with twenty-three on Sunday. 
The act opened on Monday, and through 
being naturally a short turn, were allowed 
to give their full show. 

“They had no sooner, it seemed, got to 
their dressing room than the boy shouted 
up the stairs ‘Fox and Lewis!’ 


“At about the tenth time Fox grew 
weary. When the call came he said, 
‘What! Again?’ and kept asking this 
question each time after. 

“That night when they sought their lit- 
tle room they were two of the most tired 
performers who ever slept. Fox was par- 
ticularly drowsy. About four o’clock in 
the morning, a slight fire in the kitchen 
alarmed the household, and their door was 
hammered. Lewis woke up, hearing the 
call, and attempted to rouse Fox. The 
most he could do was to get Fox to turn 
over. Finally Lewis succeeded in having 
his partner open his eyes. ‘Come on. 
Hurry up!’ shouted Lewis. ‘What! 
Again?’ answered Fox. ‘Hurry up, it’s a 
fire,’ hollered Lewis. ‘Let ’em fire and go 
to hell,’ said Fox, ‘I won’t work another 
show,’ and he fell asleep once more. 





THE SOUTHERN SINGER 


“ME AND MY LADY FRIEND.” 


Below is one of the many amusing let- 
ters received by theatrical managers: 


Steelton, Pa., Aug. 11, 1908. 

Dear Sir: In my greatest pleasure 
I will ask you for a position as 
learning for the thearicals troops for 
me and my lady friend. 

To give my refrence. I do not have 
any experience at all but she has. A 
few years exprience but not for the 
last few years on account of her 
parents. 

And it just her and my pleasure to 
travel with them if chance will meet 
and if we could stay to gether we 
would not like to be parted not at 
all. 

We would like to be in 
treadgy or some love affairs or in 
some of them plays. 
if this is satisfaction please let us 
know as soon as possible. 

And please state wages and give 
reference to kind of play and I will 
notify you and you can se us in ten 
days or any time you wish to. 

I am now waiting for your answer. 

Yours Truly, 
Amos Hoover. 


some 


A sketch is never as poor as it seems; 


sometimes it is the actors. 


When a vaudeville sketch is written in 
an hour, the author has a failure on his 
hands. 





If the agent doesn’t book you, he can’t 
make commission. 


HELEN TRIX. 


London, Dec. 1. 

Helen Trix, whose pictures are on Va- 
RIETY’s front page this issue, has been on 
the English professional stage little longer 
than a year, yet during that time has 
broken all records so far as individual suc- 
cess and a rapid ascension of the Ladder 
of Fame is concerned. This is proven 
when she appears at the Oxford—one of 
London’s principal music halls—her stage 
time there being from 9 until 9:40, a 
splendid hour. 

For seven years Miss Trix was a draw- 
ing-room entertainer and received offers 
galore to appear in the professional field. 
One day a well-known London manager 
attending a social function heard Miss 
Trix sing and play. 

Miss Trix signed a two-years’ contract 
to tour England and is now one of the 
acknowledged music hall stars of the 
United Kingdom. 

Miss Trix is magnetic and good look- 
ing, having a piquant face, while her 
brown eyes sparkle with humor. She has 
a beautiful figure, and many were the 
tempting offers received for her to appear 
in Christmas pantomime, but contracts 
stood between. 

As to gowns, there are some one hun- 
dred with oddly contrasted colors in silks 
and satins composing her stage wardrobe. 
Miss Trix is known as the girl with the 
strongest whistle in the world, one of the 
most beautiful figures, a pretty face, with 
much character, and an artiste to her 
finger tips wien it comes to playing and 
singing. What better collection of gifts 
cculd one ask from the gods? 
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NECESSITIES OF THE PICTURE 
BUSINESS, BY A RENTER 





Wm. 


H. Swanson Sets Down His Views, 


Freely, 


Clearly and Forcibly. 





[Mr. Swanson is a renter and exhibitor, as he states in his article below, which con- 
tains safe, sound and sane reasoning on the present situation in the moving picture busi- 
ness, and what must eventuate to perpetuate the success the industry thus far at- 
tained. The article is written from the renters’ side, but in this instance by a renter 
who is an ewhibitor as well; and who has, through his personal supervision, foresight 
and endeavor caused both of his branches to be extremely successful; and also, as Mr. 
Swanson says, attests his confidence in the stability of the business by investing his own 


taken out. 


--0en SRop- ee, more nlainlv—Mr Swanson is putting back into the business the money 


Sie aie ene 


Mr. Swanson’s article, when the varied lot of people concerned in moving pictures 
are considered, is a marked tribute to him as a business man who understands his busi- 
ness thoroughly in all its diverse branches, and has the ability to concisely set forth 
an argument which impresses, while he is burdened with the necessary mass of detail 


his interests must involve.—Eb.] 


Chicago, Dec. 5. 
Undoubtedly the subject of moving pic- 
tures and the moving picture business is 
agitating the minds of theatrical manag- 
ers throughout the United States more 
than any other subject at the present 
time. Not alone theatrical 


managers 





ly wait for an opportunity to gain admit- 
tance? Very rarely has this occurred ex- 
cept at theatres where some _ world- 
renowned star was holding forth. It is 
impossible to doubt that an amusement, 
appealing as strongly to the public as does 
the moving picture, will have anything 
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FAUST BROS. 
PANTOMIMIC COMEDIANS. 


either, but also those already in the pic- 
ture business, and those who contemplate 
entering it—for the reason the amusement 
loving public has given the picture theatre 
even more than the support expected by 
the most sanguine and optimistic. 

What other amusement is there that 
will atract crowds of people who patient- 


Management EDWARD S. KELLER. 


but a long life; with the understanding, 
of course, that the merits must be main- 
tained or surpass those of the present. 
Men interested in this particular line of 
amusement are bending every effort and 
energy toward meeting the demands 
of the public, and the progress shown 
through this is marvelous. Men of 


affairs and judgment are delving deep into 
the pulsation of the public with the ob- 
ject in view of participating in the un- 
usually profitable proposition; for where 
is there a business that will bring the 
returns the moving picture theatres 
are bringing at the present time? 

As week follows week the enterprise 
and progress shown in the erection and 
decoration of various theatres throughout 
the length and breadth of this glorious 
United States is almost stunning. One 
short year and a half ago the store show, 
equipped at a cost of a thousand dollars, 
was considered sufficient. How different 
to-day! We have moving picture theatres 


a 





mind but the vision of a nickle (and a 
desire for “first run”) and no inclination 
to pay value received for same, and the 
badly kept and badly managed store 
shows are rightly and justly dying a very 
rapid death. 

It will be a glorious day for the ex- 
hibitor, renter and manufacturer that sees 
the passing of the cheaply framed up 
store show. 

The aim of all seriously interested in 
the business seems to be to elevate. Many 
of the picture theatres are now charging 
ten cents. I firmly believe that within 
the next two years the twenty-five and 
fifty-cent moving picture theatre will be 


=—— 


THE GREAT RICHARDS. 
Now booked exclusively with the UNITED and is the only artist in this particularly interesting line 


on the United time this season. 


Now playing a series of return dates. 


This act is styled ‘‘A GORGEOUS COMBINATION OF ART AND COLOR,’’ and the toe dancing Is 


one of the features. 


MR. RICHARDS has already received offers for next season for Paris, Australia and Bngiand, but 
at present is considering an offer from Mr. Jesse Lasky for a new big act. 


costing a small fortune. The writer has 
visited the most pretentious picture the- 
atres in New York, Boston, Philadelphia, 
St. Louis, Denver and San Francisco, and 
has himself erected in Chicago what is be- 
yond a doubt the handsomest moving pic- 
ture theatre in the United States, costing 
upwards of $70,000. The question cannot 
be asked “Is it going to last?” General 
observation tells the most emphatic story. 

The numerous letters received from film 
renting customers of the improvements 
and additions being made to their theatres 
are a further proof. 

The trend of exhibitors and manufactur- 
ers has, with few exceptions, been for- 
ward. The coming year or two will wit- 
ness improvements in subjects just as 
great as that accomplished in the past. 

One of the grounds for this expectation 
is that the public has outgrown the desire 
for morbid, sensational films, and incline 
toward elevating subjects—story, travel, 
industry and dramatic pictures. 

These excellent results have not been 
brought about without drastic measures. 
The press has been severe, and in many 
sections the police unusually active; all 
of which has had its influence in convinc- 
ing the obstinate exhibitor that a clean, 
moral and refined entertainment is what 
the average amusement seeker desires 
rather than the sensational and immoral 
pictures, which the products of Europe 
sometimes are. 

The obvious feature of the exhibitors’ 
end of the business is that the calibre of 
the exhibitor is being raised to the high- 
est plane. The “fly by night rough neck” 
with a picture machine under his arm; a 
hope to rent a few seats; nothing in his 


common, for with the enormous expense 
of improvements, and keen competition 
which causes one exhibitor to endeavor to 
outdo the other in the quantity of enter- 
tainment provided at ridiculous admission 
prices, it cannot be otherwise. 

The moving picture industry from the 
manufacturers’ and renters’ standpoint is 
just now in a chaotic condition. The 
patentees and manufacturing interests, and 
the continual discontent caused by these 
conditions, do not have a tendency to im- 
prove conditions. It is also unfortunate 
that, unlike the exhibitors, the calibre of 
the renting concerns has not kept stride. 
There are quite a few film-renting con- 
cerns, both “Independents” and “Associa- 
tion” members, which seemingly have but 
a slight comprehension of the require- 
ments of the public, or advancement of 
any kind other than individually. There 
unquestionably too many film ex- 
in existence for the available 
business. Eliminations are bound to be 
brought about by the tightly drawn 
strings of the manufacturers, which are 
becoming more and more stringent. 

The formation of the Film Rental As- 
sociation has not been of any appreciable 
benefit to the film-renting industry, from 
the viewpoint of the film renter. Unre- 
servedly it has been a boon to the manu- 
facturers. The lack of benefit has been 
brought about by the fact that “the pow- 
ers that be” have not been as secure in 
their stronghold as they anticipated. 
There have been gross violations ef Asso- 
ciation rules which Association members 
have endeavored in many instances to 
remedy, counting on the support that 

(Continued on page 85.) 
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JUDGING FILM SUBJECTS 
FOR THE AMERICAN MARKET 


By GEO. K. SPOOR. 


[Mr. Spoor is President of the Essanay Film Manufacturing Co., of Chicago, 
(called in the trade, “The S. and A.’’). This is one of the very few American moving 
picture makers (known as “manufacturers”) which have been successful. 

Mr. Spoor is an expert in his line, understanding the business thoroughly in all 
its branches. His firm is progressive, has unlimited enterprise, and has made some 
wide departures of late in novel subjects for the white sheet; departures which must have 
entailed tne expenditure of considerably more money in the manufacturing than is 
customary. 

The American: manufacturers are continually in competition with the foreign 
makers. The Americans have the advantage of knowing their native people; their 
likes and dislikes, and as Mr. Spoor logically points out in the following article, they 
are seeking only that subject which will please, regardless of @ personal opinion. It 
is the point of technical construction through which the American manufacturer must 
nrevgil aa against the_forcianer in America.—Eb.] 

Chicago, Dec. 5. 
Attacks, scurrilous, prejudiced and oft- 
times absolutely vindictive, aimed at the 


films is first and foremost a thorough busi- 
ness man, looking at all issues that may 
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JOE COOK AND BRO. 


Their new act, “JUGGLING IN THE DEPOT,”’ is now being presented by JOE COOK and BRO. on 
the ORPHEUM CIRCUIT. They are meeting with big success. 

JOE COOK is the originator of many new tricks and feats performed in the number. He Is recog- 
nized as one of America’s best jugglers. Although youthful, Mr. Cook has advanced the act rapidly and 
shows a steady improvement in both the m:tcrial handled and the showmanship, twe points which have 
attracted attention with these boys through their youth. 

An illustration of the progressiveness is the juggling of five clubs by Joe, the first to do this bit 
of work as well as he is the first to manipulate four color-charging torches upon the stage. 

The BROTHER is a comedian of merit, and the act affords twelve minutes of real entertainment. 
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good name and moral worth of moving 
pictures have been crowding on the heels 
of one another in some of the foremost 
publications of this country during the 
last few months, and it behooves the man- 
ufacturer of moving picture films to defend 
to the best of his ability the industry 
for which he is actually responsible. 























CONROY and LE MAIRE. 


FRANK J. CONROY and GEORGE LE MAIRE, 
who are playing Mr. Conroy’s big laughing suc- 
cess, ““KING FOR A NIGHT,”’ and are booked 
solid over the UNITED TIME. MR. CONROY 
has in readiness a sequel to the above act which 


arise from a business man’s viewpoint, 
figuring closely on his expenditures; 
studying the desires of the public along 
entertainment lines, and exerting himself 
continually in an effort to catch the pub- 
lic fancy by some original, even bizarre, 








BOBBY NORTH, 


Who has RETURNED TO VAUDEVILLE after 
a successful season with “THE MERRY-GO- 
ROUNDS.” 


The manufacturer of moving picture 



























BERT and LOTTIE WALTON. 


The above act represents BERT and LOTTIE WALTON in their latest acrobatic dancing novelty, at 
present playing UNITED BOOKING OFFICES’ time. 









film, that either in plot or appearance 
will attain the spontaneous approval of 
the “showman’s” god—the sometimes 
hypercritical public. The manufacturer, 
however, being a good business man, neces- 
sarily is cautious and far-seeing. 

His experience, his knowledge of past 
mistakes and present conditions, places 
him in a position where he knows full 
well the direct bearing the future has 
relative to his financial stability and bet- 
terment. Knowing this he is supersensi- 
tive to disparaging criticism, appreciating 
the irreparable damage such criticism 
will work on the industry he is so inti- 
mately connected with. 

The rapid, virtually unprecedented 
growth of the moving picture business is 
well known. From a scoffed-at dream of 
twelve years ago it has built itself up to 
an international industry that, taken col- 
lectively, now represents a capital invest- 
ment of fabulous sums. In this (some- 
times called) mushroom growth, indiscre- 
tions and non-conformance to moral dic- 
tates on the part of the manufacturer 


are apparent. The manufacturer of to- 


day, however, is wide awake to the moral 
issue and eliminates to the best of his 
ability all situations in his melodramatic 
subjects, that, for any reason, are open to 
criticism. 

His reason for this action is twofold. 
First and foremost the desire to maintain 
the good name and reputation of the in- 
dustry. Second, his appreciation of the 
refuse to countenance an exhibition con- 








HOW ALFRED BUTT BILLED BERT LEVY IN LONDON. 
(FROM A SNAPSHOT.) 










































fact that, while such films are in demand 
by the renters for a certain class of ex- 
hibitors, the higher class of moving picture 
theatres, which are greatly in the majority, 





FREDERICK MUSICAL TRIO. 


The FREDERICK MUSICAL TRIO are playing 
the United time. They recently finished over 
the Kohl & Castle and Anderson circuits, where 
they have met with success. MR. FREDERICK, 
formerly of FREDERICK BROS. and BURNS, 
provides a good supply of eccentric comedy in the 
act. 





taining such film, thereby making it a 
purely business proposition with the manu- 
facturer and forcing him to the right side 
of the fence, regardless of his personal 


preferences. 
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PRESENT, PAST AND 
FUTURE PICTURES 


By S. L. RUBEL. 
(Chicago Film Exchange.) 


The unprecedented popularity of movy- 
ing pictures everywhere, among all ages 
and conditions of man, has attracted the 
attention of some of the world’s greatest 
thinkers. 

Above all else the public wants to be 
amused. The popularity of institutions 
to that end is due to the supremacy of the 
desire for amusement, but where such 
amusement is attended by actual work, or 
entails personal inconvenience on the part 
of the public, it partakes of the nature of 
“the fad,” and retains it popularity only 
so long as its novelty endures. 

But where is there an amusement which 
imposes no labor or inconvenience upon 
its patrons and appeals to the intellect 
while affording amusement, is instructive, 
elevating and restful while entertaining, as 
is the moving picture, embracing the broad- 


science and educational work, its possibili- 
ties are already manifest. 

While the origin of the moving picture 
is said to be older than Christianity and, 
according to the eminent authority, Mr. 
John R. Meader, in his article in the 
Bohemian Magazine, is traced to the 
Egyptian scientist, Ptolemus, who, in the 
year 130 B. C., ascertained the human 
eye had the property Oi réifining “iin 
light of an object for some time after it 
had vanished, it was not until the middle 
of the eighteenth century before further 
investigation along these lines was made, 
and no tangible results obtained until al- 
most the beginning of the twentieth cen- 
tury. Credit is given the celebrated photog- 
rapher, Muybridge, for the first actual 
moving picture taken, in 1877. 

At that time there was no moving pic- 
ture camera and Muybridge "laced twenty- 








HOMER LIND. 


HOMER LIND and CO. are giving vaudeville this season a musical playlet by GUS WEINBERG, 
entitled “THE OPERA SINGER,’’ a sequel to ‘‘GRINGOIRE,’’ the former vehicle used by him with 


success. 


Mr. Lind and his company are now playing the ORPHEUM CIRCUIT, and the singing of the 


well known baritone as well as the strong sentiment in the playlet has attracted wide attention and 
elicited praise frum press and public wherever Mr. Lind has appeared. 








est fields of travel, history drama and com- 
edy, brings to its spectators the mighty 
Niagara, the peerless Alps, the grandeur of 
the Yosemite, actual scenes, people and 
things from all over the world, shown in 
realistic action; every famous epoch in the 
history of man; that delves into the mys- 
terious works of magic? Such is the mov- 
ing picture of to-day and, as such, it is 
no fad. 

There is no doubt but that its present 
stage of development is sufficient to hold 
the public interest for many years, but it 
has, as yet, scarcely entered into the al- 
most unlimited sphere of its application. 

“Actions speak louder than words” and 
the sense of sight is both rapid and last- 
ing. A single picture or object often ex- 
presses more than a whole volume. 

As yet, the moving picture has not 
gone far beyond the realm of public en- 
tertainment. But, in various branches of 


four cameras side by side at the edge of a 
race track, providing each with a rapid 
snapshot sutter which was kept open by 
means of thin silk threads, crossing the 
track and fastened to the opposite wall; 
thus, when the horses came down the 
stretch, the threads were broken succes- 
sively; the shutters snapped in rapid suc- 
cession, producing in effect, a continuous 
picture. 

It was not, however, until the highly 
sensitized dry plates had been invented 
that any practical results were obtained 
from Muybridge’s experiment. What the 
public sees to-day in the numerous moving 
picture theatres is the work of very re- 
cent years and the application of the mozt 
modern and highest achievements in the 
science of optics and its kindred arts. 

Endeavor is now being put forth in the 
application of the moving picture camera 
in surgical operations, and it is within the 

















BILLY SPENCER. 

BILLY SPENCER is this season playing op- 
posite BILLY WATSON with ‘‘WATSON’S BUR- 
LESQUERS.”’ Mr. Spencer is known as the 
ORIGINAL “‘“GROGAN,”’ a character created by 
him and well known to burlesque theatre goers. 
Mr. Spencer is popular in burlesque, having played 
the principal comedy Irish parts in a number of 
organizations. This’ is his second engagement 
with Mr. Watson; the last time was eight years 
ugo. 
realm of probabilities that various organic 
actions showing the process of digestion, 
circulation and respiration will be ac- 
curately shown by moving pictures. The 
value of such successful application will 
be immeasurable, as, with the perfection 
of the moderate-priced projecting or mov- 
ing picture machines, it will be placed 
within the reach of doctors everywhere; 
will be extensively used in all branches 
of medical study and research, and thus 
the world’s famous clinics can be brought 
into the office of every practitioner for 
leisurely study. 

Considerable progress has already been 
made along these lines. An enterprising 
American concern has already perfected a 
very satisfactory moving picture machine 
for individual and home use; one that is 
absolutely safe, simple and economical of 
operation and, while it has been directed 
along commercial lines, (that is, the films 
cr subjects have been mainly designed 























GRUET AND GRUET 


Who are with Williams’ ‘“‘IMPERIALS,”’’ play- 
ing principal parts in the pieces and furnishing 
thei: amusing vaudeville number for the olio. 

Working in blackface, with a varied comedy 
and musical offering, GRUET and GRUET do 
that all important thing upon the stage—interest 
and amuse. 


THE DISAPPOINTMENT 
By CARLYLE SHELLEY. 





“Come on Bill, now do your best, 
And watch your song and cues. 
How’s your voice? And what do you 
think 
Of them new dancin’ shoes? 
We’ve got to knock ’em cold to-night, 
And soak ’em while they’re down; 
‘Cause that house holds every critic 
And half the managers in town.” 


Their nerves were at the breaking point; 
They spoke in whispers tense 

About their “act” they knew was good, 
For it had been declared “immense.” 

The orchestra then commenced tv vamp 
The beginning of their song; 

They swung out upon the stage 
Feeling good and strong. 


When the act was over, 
And they in the dressing-room; 
The prospects were all “rosy-hued,” 
Without a sign of gloom. 
Bill, he did a cake-walk, 
Sam, he danced a jig; 
Because they saw some contracts, 
And a future good and big. 


Then they started in to plan, 
What they were going to do. 
Bill was “going to get that hat 
He’d promised to sister Sue.” 

Then he’d raise the mortgage 
Dad put on “the place,” 
Ma would want for nothing, 
From satin down to lace. 


Sam interrupted Bill 
(Laughing through his tears), 
Said he felt happier that night 
Than he had had in years. 
“Mayme, my wife, can go out West, 
Her lungs’ll get good and strong; 
She will be her own sweet self 
Before so very long.” 


The days wore on; their shoes wore out, 
As they looked for time in vain; 
“Sue” as yet had not her hat, 
Poor “Mayme” was on the wane. 
The man had come for his rent, 
Early in the day, 
Declaring he would dispossess, 
When Sam said he couldn’t pay. 


At last the act got a week; 
Their hopes commenced to soar, 
Through promise by an agent sleek, 
That he would give them more. 
But Monday found them back again 
Upon the “Gay White Way,” 
With two empty pocketbooks, 
And still more bills to pay. 


“Hope springs eternal 
In the human breast.” 

It was the same with them, 
As with all the rest. 

One day they sat and thought, 
Remaining as in a spell, 

When Sam woke up and said to Bill, 
“Say, Bill! Vaudeville is hell.” 








for home entertainment), investigations 
are on foot by some of the eminent edu- 
cators with a view of applying it to edu- 
cational and scientific work. The very 
near future will no doubt see great strides 
in that direction, it being but a simple 
matter of making the films for such 
specific purposes. 
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THE FUNNY SIDE OF 
THE DAY’S WORK. 


The publication of a theatrical news- 

paper is a serious, sober business. Or- 
dinarily it has no more enlivening inci- 
dents to break the monotonous routine 
of work than the most prosaic vocation, 
but occasionally one who has a sense of 
humor may get a little smile when he 
stands on the side lines and watches “the 
game.” 
_ The comic incidents that have the 
VARIETY office as their setting; nowever, 
have a sameness and a lack of surprise 
that at times rob them of their zest. 
One of the oldest and most timeworn 
of our office jokes is the disgruntled artist 
concerning whom one of the staff reviewers 
has expressed an adverse opinion. 

By a conservative estimate these have 


had a page ad. all drawn up for Variety, 
but it will never get a dollar of my money 
now after that notice.” 

To further intensify the terrific loss 
Variety has sustained, the act adds “T’ll 
give that ad: to another publication.” Ex- 
perience teaches that “losing a page,” as 
judged by the size of the advertisement 
inserted in another journal, is not so 
serious a matter as it might be. 

Tue more hackneyed remark of an artist 
who receives a “panning” is, however, “1 
knew Variety would roast me. I wouldn’t 
fall for an ad. in the paper, but if I had 
stuck a little ad. in I wouldn’t have been 
panned.” 

It is a frequent occurrence where an act 
has been severely criticized to have the 








DAZIE, 
AMERICA’S FAMOUS CLASSICAL DANCER. 





cost the business department enough 
money to have built even the office boys 
the grandest castles in Spain they ever 
dreamt of. Other “class” publications 
have perhaps been through the same ex- 
perience, but it seems that VarreTy is 
chosen as the favorite paper at which to 
direct complaints and threats. This is 
possibly the result of an open editorial 
policy which takes things as it finds them 
and gives frank expression to opinions 
on acts and performances, regardless of 
consequences. 

A certain place is said to be paved with 
good intentions. The way to the Variety 
editorial rooms is paved with lost oppor- 
tunities, if you take the word of sundry 
artists for it. Probably not a week has 
passed since the date of the paper’s in- 
ception, but an editorial comment has cost 
the business department untold riches. 
This occurs through “losing a page” by an 
adverse “notice.” “Losing a page” is ex- 
plained by the artist or act dissatisfied 
with VARIETy’s “notice” informing an ad- 
vertising solicitor on the paper “that I 


head of the number threaten not alone to 
withhold any advertising in the future 
from the paper, but to so use his influence 
with the theatrical profession, that 
VaRIETY’s advertising columns will short- 
ly dwindle until the paper will pass out 
of existence. 

The humor of this is that while con- 
ducting a trade paper on an even keel, 
speaking freely and truthfully (an ex- 
ception to the rule) VArrety has never at- 
tempted to build up its business through 
“notices.” It caters to the intelligent 
reader who wants the news, whether he 
be artist, manager or agent. 

The funniest side of the proposition, 
though, is the artist who actually believes 
that for an advertisement of any cost he 
can change the policy of a paper. 

The “advertising whip” applies to man- 
agers as well. It arises through custom 
more than anything else. The theatrical 
advertiser has had for years a sort of 
“protection” in a certain sort of theatri- 
cal papers. If he advertised, he was im- 
mune from any unfavorable comment, 
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either on his work as an artist, or his 
business affairs or connections. 

This seems to have grown to be the ac- 
cepted condition when Variety first pub- 
lished. With a wide open policy of print- 
ing anything that was news regardless 
of who was mentioned, it required at least 
two years before the theatrical profession 
became convinced that “VARIETY was on 
the level.” 

“Influence” is often claimed by an artist 
to have lent itself to a “notice.” VARIETY 
has always assailed “copy” acts. Review- 
ers on tiie paper have gone the limit to 
“hammer” an act which has taken some- 
thing from another, or built itself up by 
piracy.” It is an evil which publicity 
only can correct. Someone always sutf- 
fers by “copying.” “Copying” is a cheap 
way of making a living on the stage, and 
there is no protection for an originator. 

About two months ago Dash “reviewed” 
an act in New York which had followed 
the previous act of the same name, only 
one-half the original team remaining. He 
“soaked” the act, and the act in turn ad- 
vertised in another paper Dash had called 
it a “bad act,” but they did not reprint 
his notice, although calling upon their 
“pals” to support them in a _ boycott 
against VARIETY.- 

This act was in a peculiar position at 
the time. They had not advertised in 
VARIETY, nor had the former partner, 
who was copied, advertised, so they were 
not in possession of any ammunition to 
say that Vartety was “influenced” al- 
though insinuating Dash had been in- 
fluenced by the former member of the 
team whom Dash did not know personally. 

Neither did Dash say that it was a “bad 
act.” He said it would pass where the 
original act had not been seen, and also 
said the comedian of the new team might 
have left the comedian of the old some- 
thing, if only a little “business,” which he 
copied in its entirety. So the criticism, 
very just in its object, brought about a 
threat to eliminate Variety from the pub- 
lishing field. 

It’s funny, for the reason had Variety 
to subsist by methods of placating anyone 
to secure business, it would never have 
been published. For two years VARIETY 
declined the advertisement of one of the 
larger acts in vaudeville because the act 
would not change its billing, having em- 
ployed a title which Variety knew be- 
longed morally to another turn. 

The act-could not understand it. Good 
notices were received whenever appearing 
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in New York, but all offers of an adver- 
tisement were refused until advertising 
“copy” was presented to Variety with the 
objectionable title absent, when it was 
accepted and printed. 


It has been found that the artist who 
abounds and claims Variety “panned” 
it through not securing an advertisement 
is the stupid artist, the one without pro- 
gression. Standing still with no ability 
to impreve himself brings about the un- 
favorable notice for the very same reason 
that in his ignorance he attempts to miti- 
gate the effect through wilful misrepre- 
sentation. 

The other humorous artist is the one 
who writes asking for rates for a page 
“ad,” a two-page “ad,” etc., adding on 
the bottom of the letter; “Kindly note in 
your next issue I am making the hit of 
my career out here.’ 

One would imagine that the artist who 
adopts these tactics would know he is not 
the first to attempt this sort of publicity 
for himself. 

Not so long ago a prominent artist in a 
big sketch called at this office and was 
about to make an improper proposal for 
a “good notice’ when he was stopped. 
Before leaving the artist said that while 
he did not want to advertise at that mo- 
ment, he would like to buy some space 
for the future, paying cash immediately, 
and using it when wanted. This, he was 
told, was foolish upon its face since he 
could advertise whenever agreeable, 

The artist received a fair review of his 
act that week, the reviewer having had 
no knowledge of his call, but after the 
notice appeared, the artist claimed “VarI- 
ETY was sore” on him, and explained to 
listeners how it had declined to accept his 
future advertisement in proof. 

There is little likelihood of VARIETY’s 
policy ever attaining the universal under- 
standing originally hoped for. That has 
long since been given up as hopeless, but 
VARIETY continues on its way with its 
policy unchanged, and will continue, for 
it has made one thing in theatrical jour- 
nalism perfectly plain; that the profession 
realizes that truth in print is the only real 
information, and of immensely more value 
than garbled accounts, omissions or 
evasions. 





The traveling burlesque road manager is 
really funny. He thinks he’s important. 





The biggest acts in vaudeville are yet 
to come. 


<A ney . 
SR yn RR CCR 


»~ 


2 
Se eee 





er- 
ing 
the 


yas 


rho 
dd” 
ant 
ro- 
ity 
in- 
on 
iti- 
re- 


ne 
ige 


in 
of 


rho 
not 
ity 


for 


1as 
ut 
its 
for 
ur- 
ion 
eal 
lue 


is 


yet 


ee 





VARIETY 


33 





“THE SMALL ACT” 


“The small act” in vaudeville often 
brings compassion for its seemingly hope- 
less fight against what appears to be 
overwhelming odds. One cannot help but 
remark after hearing of the small act, 
and with some knowledge of the trials 
gone through, that if the elevation in 
circumstances and grade ever arrives, the 
small act has earned and deserved it. 

It seems a peculiar commentary upon 
the conditions, but probably has always 
been the same, that the smaller the act 
the harder his lot. He works for “small” 
managers, some “small” in every possible 
way, detestable. cheating, scheming fel- 
lows who follow the show business as a 
grafter follows the country fairs. This 
misnamed “manager” with small capital 
and no principle at least understands his 
acts. He realizes how far he can go 
with them, and generally goes the limit. 
Not so long ago VARIETY received a seven- 
page letter from a small act which had 


.been cheated by a “small” manager out 


of $4.13 on a salary of $45 (“double”). 
The letter was pitiable in its explanations, 
but not a proper story for publication, 
the act alleging serious offenses of many 
natures against the manager, which were 
impossible of proof and perhaps criminally 
libelous. 

There are too many small acts. The 
flood holds the prices down. “Store 
shows,” “picture store shows,” and “pic- 
ture places” have opened up a new field 
for the butcher boy, the grocery clerk 
or the ne’er-do-well. They are all acts. 
Some may develop, but most have only 


the faculty of the monkey or parrot in 
imitating. 

The small turn, having the idea of a 
first-class vaudeville offering, is usually 
handicapped by lack of capital. Some 
money placed here or there would bring 
out the act, give life to the actors and 
the result would be the “new material” 
the managers speak of. 

The big managers prate of vaudeville 
as “a business”; its “growth” and the 
immense amount of capital invested. 
No one has ever heard, however, of the 
combined vaudeville managers providing a 
bureau of inspection of small acts, nor has 
such a bureau been established:~Tuere are 
no experts traveling over the country, 
looking in the theatres of the small towns 
for material which may be brought out and 
developed by money, hints, suggestions 
or the knowledge which experience has 
brought. There is no one on the lookout 
for a capable comedian who may be hidden 
under the load of five or more shows 
daily. The small act must go on beating 
its head against the stone wall. 

This doesn’t’ apply only to the very 
smallest acts. The medium grade numbers 
playing the smaller time of the West con- 
tain such material adaptable for the large 
time. 

It is generally acknowledged that there 
are many comedy acts playing in some 
obscure corner which could be made to 
serve the purpose of many feature num- 
bers receiving large sums weekly to make 
people laugh, were they located. The ad- 
vantage to the manager would be the 














WILLY PANTZER. 


- 


The marvellous Buropean acrobat who has met with enormcus success since arriving in New York 
two seasons ago, and is the sensation of the show business in his line, both for work and showmanship. 


en et ee 


privilege of a long contract at a very 
small figure were a department organized 
to look for and after the new material un- 
questionably necessary to the future 
maintenance of vaudeville. 

Some vaudeville managers look out for 
everything in connection with their busi- 
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The small act which should prove the 
solution of many difficulties is entirely 
overlooked; left to struggle alone. Good 
or bad, it seems the same. 

One, two or three “inspectors” on the 
road, with their identity remaining a 
secret, would bring to light within six 


—— 


ABE REYNOLDS. 


ABE REYNGLDS is playing the principal Hebrew comedy pert in the musical comedy, 
NAVIGATORS,”’ with “MISS NEW YORK, JR.,’’ his second season with that organization. 


“THE 
He has 


received complimentary notice everywhere for his legitimate methods and unassuming style. 


A sample of press comment: ‘‘Abe Reynolds, 


‘sky,’ is a comedian who brings a laugh before he speaks a word. 
indicating emotions by the use of the eyes, he is more than ordinarily clever. 


as Idsik Leschinsky, 


with a decided accent on the 
For facial expression, especially in 
In many respects he 


reminds one of Barney Bernard, for so many years the idol of San Francisco in Jewish cémedy.’’ 





ness except the future of it. It is all 
very well to tell the artist to be progres- 
sive while paying from $250 to $600 week- 
ly or more. The best way to keep the ar- 
tist on the alert is to give him competi- 
tion. Let the present-day artist know the 
managers are manufacturing desirable 
acts through a supply furnished by the 
small act, and he will very quickly bestir 
himself. 

The small act in a way is helpless. It 
does not receive enough salary, though 
working steadily (not often happening) to 
save sufficient to invest in a larger or 
more pretentious offering, and even if he 
did, cannot afford the time to make the 
venture nor risk the money in the attempt. 

During November, in Germany, at Ham- 
burg, 900 new acts showed there in one 
week. Managers from all over came to 
see them. ‘This is an annual event in 
that country. “The Dom,” it is called. 
No such thing exists here. Any act con- 
siders itself exceedingly fortunate to play 
near enough New York to believe that 
possibly a manager or agent will call and 
“look it over.” The manager or agent 
doesn’t. He might send an office boy, but 
doesn’t care to himself. He knows too 
much about the business. 

It is truly remarkable in an industry 
representing, as the managers say, millions 
of invested capital, and a “business,” 
the master minds do nothing to protect 
the welfare and future of it. Theatricals 
is the only business of magnitude in the 
world run on the go-as-you-please plan. 

The manager depends upon the actor 
and the actor upon the manager. Neither 


thinks of the other as only possibly neces- 
sary. 
months enough small acts to guarantee 
a supply of material for a long time ahead. 
The only hope for the small act is. 
to keep on working with the chance it 
will some time be discovered. They finally 
are as a rule, but were they gone after, 
they would be found so much more quickly. 
It is the adage of “Everything comes to 
him who waits.” Some wait longer than 
others; some die—still waiting. Sime. 





OH! THOSE CORRESPONDENTS. 


Philadelphia, Dec. 10. 
The following is a copy of a wire re- 
ceived by a local paper from its “corre- 
spondent” the other day. It is considered 
a curio over here, and has been shown 
about all the offices: 


Wenonah, N. J. 

Wenonah had its first real show in 
the Town Hall last night when “Uncle 
Tom’s Cabin” was given by a travel- 
ing company. The town has had 
many good local talent shows, but 
this is the first traveling company 
that has honored the borough with its 
presence, and Wenonah naturally 
feels that it is booming. The same 
show played at Westville to-night, 
which is also something unusual for 
that town. 


When you can pick foreign acts and 
put ’em over, you know something about 
American vaudeville audiences. 
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SUCCESS 


By EVA TANGUAY. 


“Difficulties are things that show what 
men and women are made of.” Every 
obstacle that barred the path of Lincoln 
helped to develop his character and made 
him the greatest man of his’ century. 
When Napoleon found the Alps were 
in his way he did not give up, he crossed 
the Alps. Life is a battle; the harder the 
fight, the sweeter the victory. To attain 
success is satisfying, but to retain it is the 
main point. 

Since my eighth year in life I have been 


and always during one of my songs. I had 
asked protection from the manager and 
stage manager, but all in vain, so took it 
in hand myself. What I did and said I 
do not remember, but the papers were full 
of it, pictures of me everywhere. Every 
tongue wagged concerning the terrible scene 
created at Hammerstein’s by Eva Tanguay. 

“Who was this Eva Tanguay?” “She 
must be crazy.” “Yes, she was crazy.” 
People were afraid to approach me in fear 
of my rage but crowds came to see this 














MISS WILLETTE WHITAKER and WILBUR HILL. 





SEASON’S GREETINGS TO ALL AT HOME AND ABROAD. 





making sacrifices. When called in from 
play to study whatever part or song I was 
to attempt, watching from my window the 
children I had left, to me that was a most 
trying sacrifice, but it was only the be- 
ginning. I remember going from New 
York to Chicago without a sleeper or a 
mouthful of food, but felt if I could reach 
there and start in the part that had been 
offered, it would put me before the public 
properly. Many times during the trip I 
became hungry, and only the ice water 
tank came to my rescue, but no heights 
can be reached without a climb, thought I. 

My first start in vaudeville: the woman 
I roomed with in the theatre had a maid. 
Like a turtle 7 kept in my shell. Going 
without food had almost become a _ habit 
with me, but one day when they had a 
feast in the dressing room and had gone 
I could not resist devouring the remaining 
chicken bones. 

I continued to starve and look like a 
beggar because the audience applauded my 
poor peculiar manner, and I was happy 
when before them. This above all else en- 
couraged me to continue. The first moment 
of success felt by me was in Chamberlain’s 
“My Lady’ Company in Hammerstein’s 
Victoria Theatre, New York. Several musi- 
cal numbers were given me that had been 
promised a favorite chorus girl and that 
settled it. Obstacles of all sorts were put 
in my way to prevent my success, but I 
started to fight and discovered I had a tem- 
per that had been given me to carry me 
through life. During one of the scenes 
when ninety or more appeared on the stage, 
a biscuit was thrown to one of the girls— 
she-was to return it over the footlights. 
This was on a bet and considered a grand 
joke, but more than my soul could stand. 
Talking over the footlights to any one in 
the front row was a nightly occurrence, 


terrible actress who had acted like an in- 
sane person. The only few weeks Cham- 
berlain did big business was during this 
gossip. From this incident on when I ap- 
peared before the public, the applause was 
such as I had never known. If it was 
because they liked the freak or sympa- 
thized with her or glad to have her on 
exhibition, I know not. Little did they 
know in every part where the chorus were 
with me that I carried hat pins in my 
clothing to defend myself should any one 
attack me, and my point is this—I re- 
moved the obstacle. Those people did their 
work properly after that. There was no 
more biscuit throwing and my name had 
been heard for the first time. You see ob- 
stacles force us to assert ourselves. 

Offers commenced to pour in from every 
manager in the theatrical field. I signed 
with Frank Perley and played Phrosia in 
the “Chaperones” two years. My salary 
grew along with the talk and ‘soon I was 
at the head of a company. 

Vaudeville has given me much happiness, 
but oh, the heartaches on the side. As to 
my ability, I do not know that I ever had 
any. When last appearing in Proctor’s 
58th Street Theatre I recalled plainly sev- 
eral years back I was engaged there for 
one week, received just as much applause 
as during this last visit, salary thirty dol- 
lars for one week, three shows a day; one 
day I was called on for the fourth. I 
strived to please more then than now, so I 
have asked myself why they give me 
more money now, and I have decided a 
person must make sacrifices and fight ob- 
stacles before attaining success. 

Mozart was blind, Byron was deformed, 
Stevenson was a confirmed invalid, but 
they reached the top of their respective 
line because they did not surrender to 
their handicaps. 


“AUDIENCES” 


By BRANSBY WILLIAMS. 


London, Dec. 1. 

VARIETY is well named, and as we all 
know deals with “variety” artists—as we 
in England call them—‘“vaudeville” as you 
term them. You deal with a “variety” of 
people who do a “variety” of shows and 
when travelling the world they appear be- 
fore a “variety” of audiences for a “va- 
riety” of managers. 

It has struck me first as a great pleas- 
ure to say a few words about the variety 
of audiences. I was sorry to see a few 
days ago some actor had said that in 


Fnglend an American is handed an “icy 


hand.” I do hope that the readers of 
Variety do not think that true in all 
respects because a real local American 
act cannot be understood any more than 
a local English act can in America and, 
unfortunately, the artist who happens to 
be the unfortunate one thinks immediate. 
ly every one fares the same. 

You on your side have as many acts 
and actors who have scored well here for 
years against those who have not, and 
so have we many who failed on your side. 














NONETTE. 


NONETTE, “THE GIRL WITH THE BIG 
EYES AND THE VIOLIN,’’ is the only American 
protege of YSAYE, the world’s greatest violinist. 

Booked solid over the Orpheum Circuit. 

Merry Christmas and Happy New Year to all 
friends. 





To me “art” is cosmopolitan and has 
no country. I love an artistic, clever act, 
whether it be English, American, Italian, 
German, French or even black. For my- 
self, I have been received and treated 
most generously in America. The same 
sympathetic hearts beat there and recog- 
nize the genius and humanity of the great 
master, Dickens, whose chara¢ters I had 
the honor to present to them. - 

In New York I received the generous- 
hearted applause from all sects of the 
community. I received that eulogy from 
the press that pleases the vanity of every 
performer. 

When I went to Newark from New York 
I did not receive a “hand.” It upset me 
because I thought I had failed to please, 
but I was given to understand by the 
management that I had succeeded and 
greatly, too; that it was only their way. 
I was surprised to receive such eulogy 


from the press after my show had been 
received in silence. 

Then I went to Boston, and the ap- 
plause there simply goaded me to work 
very hard. I was called and recalled and 
even made a speech. 

So you can see we find a variety of 
audiences. So in England as in America— 
one city stands up and shouts at a show; 
another looks on and wonders. 

There is a town called Bradford where 
many stars fail absolutely. They seem 
there as if they want a special kind of 


humor—it must be clever. You have only 
to mention “Bradford” to sone artists ~~" &~ 


and their hands go up in pious horror. 
Yet at Bradford my Dickens or Shakes- 
pearean characters get an enormous re- 
ception. Then there are rough manufac- 
turing towns where they will tell a comic 
singer to “get off’—Oldham as an _ in- 
stance. Yet there recently I appeared 
and they laughed with “Micawber” and 
wept with “David Peggotty.” Their out- 
sides were rough but their hearts were 
tender—they were human. I have ap- 
peared before rough audiences in a tent 
and gentlefolk in a tent—the latter at 
perhaps a garden party. It is hard to 
touch their hearts, as it seems fashionable 
among a certain class to stifle emotion. 

Applause is sweet to the performer, 
and if the variety of audiences only knew 
their power they would sometimes with 
warm-hearted applause make many men 
and women do better work and become 
great. 

The audiences have it in their power to 
get fine work, and also they, in. their 
sometimes “cold and silent apathy,” break 
the hearts of many artists. 

It is a grand thing to bask in the sun- 
shine of a variety of audiences. I can 
hear the sweet music of many American 
audiences I appeared before and am look- 
ing forward to again. 














LORETTE 


“THE DANCING JUGGLER.”’ 


HORACE LORETTE, well known in vaudeville 
as the “ORIGINAL DANCING JUGGLER,” is 
this season playing ‘‘The Tramp’’ with GEO. 
SIDNEY’S “BUSY IZZY’S BOODLE” CO. 

Mr. Lorette says he has some novel ideas that 
he will put into effect when returning to vaude- 
vlile and wishes all a Merry Xmas. 
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WHAT THEY WANT 


By LEE HARRISON. 


LILLIAN RUSSELL wants to own a 
racing stable. 


—_— 


.~ ETHEL BARRYMORE wants (when she 


does) to marry a poor man. 





ADOLPH ZINK wants to grow. 





MELVILLE ELLIS wants a piano that 
he can fold up and carry around with him. 





GEORGIE CAINE wants a summer home 
abroad. 





-EDNA WALLACE HOPPER wants ti ~ 


be the richest woman in the theatrical 
world. 


VERA MICHELENA wants $10,000 to 
go to Monte Carlo and break the bank. 





GEORGE W. MUNROE wants three 
hundred new gags to supply the demands 
made by audiences who see “The Mimic 
World.” 





MONTGOMERY and STONE want to 
own a sea-shore theatre. They will have 
one at Long Beach next summer. 





WILL H. COHAN wants either James 
K. Hackett or E. H. Southern to do 
“straight” for him next season. 





TOD SLOANE wants to be a jockey 
again. 





TONY PEARL wants to own a spa- 
ghetti factory. 





SAM BERNARD wants to be a banker. 





ROGER DOLAN wants to be a leading 
juvenile man. 





JULIAN ROSE wants $87 more and he 
will have an even $100,000. 





WILLIAM H. MACART wants the Or- 
pheum Circuit. 


——_ _-— 


JOHN W. CONSIDINE wants a circuit 
of vaudeville theatres between San Fran- 
cisco and Sydney, Australia. 





ALEX CARR, JOE WELCH, BOBBY 
NORTH, HERBERT ASHLEY and BEN 
WELCH want to play “Shylock”—I forbid. 





BARNEY BERNARD is the only 
Hebrew comedian who does not want 
to play “Shylock.” He played it once. 





JACK SWAIN wants to own a Broad- 
way music hall (it must be on Broadway). 





ETHEL LEVEY wants to be a grand 
opera singer. 





NAT M. WILLS wants to play “King 
Lear.” He has the whiskers and voice. 





DAVID WARFIELD wants to be a real 
estate dealer. 





\/ EDDIE FOY wants to play “Hamlet” 
(on the level). (Eddie says he knows 
“Hamlet” backward, and will play it that 
way.) 


LOUIS MANN wants to play left field 
for the Giants next year. 





NAT GOODWIN wants to be a mine 
owner. He threatens to leave the stage 
next year and devote all of his time to 
his mining interests. 





EDDIE LEONARD wants to be a head- 
liner once. 





JOHN T. KELLY wants to be the mayor 
of Elmhurst. 





ALEAANDER CLARA  Wiiils “H 
of spring water. 





EDWARD E. RICE wants to produce 
“Evangeline” again. 





R. G. KNOWLES wants to meet any 
politician on earth in a debate. 


Foe atm cree im Oe Adee. Bld Phakas 
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NEVA AYMAR wants some one to name 
a race horse after her. 





RICHARD GOLDEN wants to remain in 
England now for the rest of his life. 





MIKE SIMON wants some time for 
three acts. 





Little JANET PRIEST wants to be a 
great big literary woman. 





BERT LESLIE wants to own Staten 
Island. 

GERTRUDE HOFFMANN wants to do 
an imitation of Caruso and Tetrazzini. 


JAMES J. MORTON wants 


a 


to be presi- 





BEN HARRIS wants the weather to re- 
main warm all the year round at Atlan- 
tie City. 

THE FOUR MORTONS want vaudeville 
for the rest of their career. 








LEE HARRISON. 





EVA TANGUAY “Don’t Care.” 





REN SHIELDS wants a new liver. 





OTIS HARLAN wants to be a chiropo- 
dist. 


EZRA KENDALL wants to be a grocer. 

NORA BAYES-NORWORTH wants an- 
other song like “When Mother Was a 
Girl.” 

MABEL HITE wants to know what 
State Greenpoint is in. 





MAURICE LEVY wants to be the 
greatest bandmaster in the world. 





ARTHUR RIGBY wants a large city 
to play in. 





“KID” BROAD wants to be a beauty 
doctor. 





\ [BLANCHE RING wants to get thin. 


LEW DOCKSTADER wants to have an- 
other week’s run in New York this season. 


—— ee 





RICHARD F. CARROLL wants to be 4 
Shakespeare. 





HARRY BULGER wants to own a pool 
room and faro bank. 





CHORUS GIRLS want to have a line 
each to speak so that they do not have 
to report for rehearsals with the regular 
chorus. 





MABEL FENTON wants be a 


farmeress. 


to 





AL FIELDS wants to work steady. 





JESS DANDY wants some new material. 

WILLIAM HAMMERSTEIN wants a 
pair of new shafts, a whip, some good 
weather and plenty of gasoline—he has an 
automobile. 








WALTER C. KELLY wants to be a real 
judge—but not in Virginia. 





GEORGE and JOHN CONSIDINE want 
to build a new five hundred room hotel 
on the corner of Broadway and Forty- 


_ third Street. 


TED D. MARKS wants a private flower 
garden so that he can have boutonniers 
five times daily. 





JESSE LASKY wants to forget Yonkers, 





WILLIAM MORRIS wants a bushel of 
new theatres and he will get them, too. 





VALESKA SURATT wants to build a 
theatre in New York and manage it 
hers-lf. 





BILLY GOULD wants an engagement in 
New York all the year around, 





TONY HART wants a Dutch dialect. 





JIM MARCO wants to be a pill doctor. 


—_—-—. 
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a comic paper. 





JAMES THORNTON wants prohibition. 





DAZIE wants South Africa to come over 
here. She won’t go there. 





GRACE HAZARD wants to grow. 





ROSE STAHL wants her mother to live 
in New York instead of Trenton. 





JACK NORWORTH wants a speed limit 
of sixty miles. 


THE GREAT WERBA wants the fun- 
niest green hat. 





HUGO MORRIS wants to bet he can 
jump off the Brooklyn Bridge without get- 
ting wet. 





DOC STEINER wants a picture of him- 
self in both States. 





PAT CASEY wants some new swear 
words. 





MARTIN BECK wants to see 
pheum” all over the United States. 


“Or- 





PERCY G. WILLIAMS wants another 
suburb added. 





BOB DAILEY wants to own an inn be- 
tween two little towns. 


WALTER LEROY wants to lead the 


simple life. 








F, ZIEGFELD, JR., wants three more 
shows like Anna Held’s “Miss Innocence 
Abroad,” “The Soul Kiss,” and “The 
Follies of 1908.” 





GEORGE M. COHAN wants an interest 
in the Chicago baseball club. 





HARRY WATSON, JR., and GEORGE 
BICKEL want a play for next season. 


BERT COOPER wants a guardian. 





THE OPERA HOUSE at Chester, Pa, 
wants a new orchestra. 





GEORGE MAY wants some hair. 


LEE HARRISON (that’s I) wants to 
have enough money to buy another mono- 


log and full beard, while carrying an um- 
brella, so it will be easy for someone else 
to come along and steal it. 


Se emeetenwee ons 


“SCAMP” MONTGOMERY wants to sdit 
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SOME DATES AND EXPERIENCES 


By SAM A. SCRIBNER. 


(Samuel A. Scribner is general manager of the Columbia Amusement Company, 
and one of the dominating figures in the burlesque field. He is a man of forceful 
personality and eminently fitted in character and experience to administer the affairs of 
his important office. He has gained his position after a career of many-sided activities ; as 


the following outline indicates. 


In appearance he is the modern, progressive theatrical 


business man, terse and pointed in speech and equally direct in action. Besides his 
executive position, Mr. Scribner owns “Sam Scribner's Big Show,” and “The Morning 
Glories,” both Eastern Burlesque Wheel organizations.—Eb.). 


This chronicle, I suppose, properly be- 
gins with the recital of how I got my 
first job. All well regulated biographies 
do. My business career began among most 
prosaic surroundings. In 1879 I was play- 
ing in the orchestra in the Theatre Com- 
ioue, Bradford, Pa., when Rogers & Camp- 
bell’s United Aggregation and Grand i- 
ternational Hippo. Comique, a wagon cir- 
cus that was not nearly so imposing as its 
title, came along. E. O. Rogers offered me 
a place. 

On the advice of Tom Heath, of Mce- 
Intyre and Heath, I accepted the proffer 
and bade adieu to Bradford. I still have 


‘the program for my final week at the 


Comique. On it were Joe Cramer and 
Magie Christie, Johnny Bartley and Fanny 
Duane, the Original Love Sisters, Nellie 
Hayward and Charles and Ella Pellettier. 

Beside playing in the band in the circus, 
I found I was to be clown, a dual respon- 
sibility that was by no means rare in 
those days. Al Filson (Filson and Errol) 
for instance, acted in the same show as 
ringmaster, assistant canvas boss, side 
show announcer and drove the property 
wagon. They were no easy days under 
canvas. One slept and took his meals on 
the fly as it were, and even then his 
leisure moments were quite likely to be 
interrupted by the frequent “Hey Rube” 
ery that meant “all hands to quarters.” 

Back in ’79 there was scarcely a show 
on the road that did not prey upon the 
townsmen. “Graft” was rampant, and the 
victimized natives could not be taught 
that weight for weight, a trained canvas- 
man with an iron-bound toe-peg in hand, 
was equal to two ordinary able-bodied 
citizens. 

With the Rogers-Campbell outfit life 
was reasonably peaceful in this respect, 
but later on I had a wide and comprehen- 
sive experience in the relative merits of 
justice as represented by a properly indig- 
nant townsman. 

During the winter of ’79 and ’80 I had 
a cosy berth as a member of the orchestra 
inthe Falls-Fields Theatre, Rochester, 
managed by Mme. Neuman, whose son 
August gained prominence as a dramatic 
actor. After that I toured about the East 
and middle west with a female ministrel 
troupe, one of the first, called “Ida Vin- 
cent’s English Blondes.” Billy O’Day was 
end man, I was interlocutor, and among 
our specialties were Morella Brothers and 
Baker and Doyle. 

“Circus fever” caught me in the follow- 
ing spring, as it does every man who ever 
traveled with a big top, and May found 
me back with the Rogers & Campbell 
people. We played about in the middle 
Atlantic States and upon our return to 
Rochester I became a real manager. My 
venture was in partnership with Charley 
Lee. We took out “The Zira and Le 
Cardo Monster, Mastodonic Magic and 
Gift Festival.” Everybody that paid an 
admission received an envelope. Some- 
times the envelopes contained a gift of 


some sort, from a fancy pen to a collar 
buttor. For the show Charley did a magic 
exhibition, and I—I blush to record it— 
sang motto songs. I escaped the annual 
move complaint that summer. Charley 
and I laid off in Salamanca, N. Y., and 
whenever we particularly needed some 
change wé took Gui show amJ title to 
neighboring town anc gave a performance. 

My next was a serious effort, for in the 
fall and winter of ’82 I engaged in up- 
lifting the drama as St. Claire and Simon 
Legree in Abbey’s “Uncle Tom’s Cabin” 


ing this connection were playing in the 
hand. making concert announcements, 


talking for side show openings, ringmaster, 


seliing reserved seats for the con- 
cert, interlocutor in the first part of the 
concert, singing “motto” songs and doing 
the “straight” in the afterpiece. Of 
course, I also drove a aix-horse team, too, 
but. that was merely an incidental and in 
no way connected with my regular busi- 
ness. When you consider the modern 
fifteen-miaute headliner in vaudeville, we 
did quite some work in the old days. 
And yet, isn’t it strange how few of the 
old-timers speak of those days in any 
terms save those of grateful memories? 
Well, then I became a circus man on 
my own account. October of that year, 
1884, Charley Lee and I figured it out that 
if there was money in the circus business, 
we ought te get it from the managers’ 
chair. So we framed up winter quarters 
in Salamanca and collected “The Scrib- 
ner & Lee Circus,” getting material to- 
gether a bit at a time. In spare moments 








SAM A. SCRIBNER. 





company. I confess I was not so good as 
St. Claire, but my Legree was a classic. 
In the same company was Fanchon Camp- 
bell, now leading woman in the comedy, 
“Girls.” She played little Eva. 

The summer of ’82 found me on the 
long trail again with the Leon Washburn 
Circus, and here I completed the rough 
education I had begun with the Rogers- 
Campbell outfit, afterward taking a post- 
graduate course with the Walter L. Main 
show, and properties of my own. 

Then back to the business of elevating 
the stage, this time playing juveniles 
with “The New York Novelty Co.,” in 
such classics as “East Lynn,” “Ten Nights 
in a Barroom,” and the like. Also I 
played the tuba in the band. 

Wambold’s Circus organized in ’83, It 
was a wagon show as were pretty much 
all the other circuses. We used to make 
about 25 miles a day, but once that summer 
we made a jump of 55 miles over Sunday, 
which was considered phenomenal. Among 
the items. that fell in my department dur- 


I made up an acrobatic act. I hadn’t any 
acrobatic experience, but during that win- 
ter I got a whole lifetime of training. 
We had our own business worries, but 
they were as nothing to the way my bones 
used to ache after a gruelling day of prac- 
tice. We opened in Salamanca and closed 
in Pottsville and spent the winter with 
an occasional venture around in our resur- 
rected “gift” show. The next year (that 
was °85) we took the show out again, 
but in the fall the partnership was dis- 
solved, and during the winter of ’85 and 
’°86 “Doc” Campbell, Charles E. White 
(now ‘manager of the Garden Theatre, 
Buffalo) and I took out a troupe of female 
walking champions. The country was 
crazy then about walking matches and 
our girls had a six-day match in Pittsburg 
that netted us a desirable profit. 

For the following three summers (’86- 
7-8) I and Bob Clements took out “The 
Scribner and Clements Circus,” one of the 
first if not actually the first 10-cent 
circus to travel by rail. We got as far 


south as Florida and wintered in St. 
Augustine. 


The year 1839 was a iticky -vae for - 


me, for during the tour with the Main 
show I made the acquaintance of George 
S. Cole, an acquaintance which has be- 
come a life-long friendship. Mr. Cole, 
who is now one of “Gov.” John Robinson’s 
right-hand men, was then what we called 
a “special manager,” who took care of 
licenses, newspapers and such matters. 

Also I won the distinction of “registering 
next to the manager.” The people of the 
wagon shows had no sleeping cars, and an 
agent, roughly resembling the present 
“24-hour man,” used to go ahead and ar- 
range for rooms at the hotels. These were 
paid for by the management. The man- 
ager registered first upon arrival, the 
sub-managers followed in order. Then 
came the circus periormes, band, and 
finally the side show people. The virtue 
of “registering after the manager” was 
that the choice of rooms was graded from 
the top to the bottom of the register. 
There was a clause in my contract that 
year which made it plain that I was to 
register after the “boss.” 

It was also the rule then that for 
economy’s sake everybody had to occupy 
a double bed with another member, and 
it was the custom for everybody to pick 
his bedfellow when the clan gathered at 
winter quarters just before the opening. 
I remember that I looked over the crowd in 
Geneva, O., that spring and picked out a 
dapper young fellow in a frock coat and 
silk hat and announced to the “boss” that 
I had picked the unknown. It was George 
Bickel. 


And, by the way, Bickel was the hardest 
working performer who ever stepped on 
a circus lot. During that season he 
clowned three or four acts in the show, 
did a “single” and a “double” in the con- 
cert and worked in the afterpiece. This 
was in addition to leading the band. It 
made no difference how many times he 
appeared the audience was always glad 
to see him. 


In ’89 and 90 I was with Peck and 
Furman in their Grand Street Museum, 
Grand Street, New York. Accustomed 
as I was to hard work the labor at this 
establishment staggered me. Some of the 
boys were on the job at seven in the 
morning and stayed until midnight. I was 
handling the firm’s road attractions at the 
time, and being generally useful around 
the shop. There was plenty to do. A 
dramatic show occupied the first floor, 1 
curio hall the second, a variety show the 
third, shooting gallery and slot machines 
the fourth, and a restaurant the fifth. 

The following summer—1890—was one 
of the most prosperous in the history of 
show business. I was with the Walter 
Main show as manager of privileges. This 
was Main’s first season on the rails. Main 
went back to winter quarters at least 
$125,000 to the good. The next winter 
found me managing Peck and Furman’s 
“Uncle Tom” company. One of the houses 
we played was the Standard in St. Louis, 
which was then holding melodrama. In 
1891-92 Cecil True and I took the first 
“Tom” show into Prince Edward Island. 
Other companies had played the provinces, 
but none of them had been on the Island. 
That summer I was back in my old place 
with Main. This proved to be my last 
assignment as a circus agent, for in 1892 
Neil Smith and-I went to Youngstown, 
Q., and bought out the Adams Circus. 
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promptly received long booking. 


“WESTERN LIFE.” . 
Gus Sohlke has produced the novelty of the season in vaudeville, judging by the criticisms of his “Western Life” act, which recently opened at the Garrick, Wilmington, and 


There are twenty people and two horses in the act, with four scenes, three of them distinct and requiring entire make-up and costume changes by the company. 
The act opens with a street scene in a Western town, shifting to the interior of a typical saloon and gambling house, followed by a street scene and closing, full stage, with 


an Indian Camp. 





We opened in Youngstown and finished the 
season .in Freeport, L. I., wintering in 
Mineola. This organization occupied our 
attention during the summers of 189%-4- 
5-6 and in the winters of those years we 
concerned ourselves with the management 
of “H. W. Williams’ Own Company” in 
which we had bought a half interest. 
During our circus tours our agent was 
Charles Waldron, now manager of The 
Palace Theatre, Boston, and he made an 
advance man second tonone. For you must 
know that the advance agent of those days 
was a mighty important personage. There 
was no routing a show thirty days ahead. 


The advance man worked ahead and his | 


reports back to the show shaped its future 
course. If he struck a town that did not 
look good, he simply told the manager it 
wouldn’t do, and then proceeded to find 
a burg that would. In comparison, your 
modern circus agent is a person without 
glory or responsibility. 

Waldron was a real wonder. He worked 
with a zeal that was positively fanatical. 
Twenty hours of the twenty-four he was 
engaged in his labors, but after the most 
punishing toil from May to October he 
used to turn up in the fall smiling and 
fatter than when he started out. George 
Cole was the same sort of worker. James 
A. Bailey—it was Bailey & Cooper then 
seemed to have the faculty of picking an 
efficient agent as far away as he could 
see him, and it was understood that Bailey 
owned the pick of the advance men. Tody 
Hamilton was famous even in those days, 
and Tom Davis was a top-notcher in his 
class. Mr. Davis was later of the 
theatrical firm of Davis & Keough. 

Not only were the agents strong men, 
but the avcrage of efficiency and muscular 


strength had to be high. We led a reck- 


less sort of life. In the sideshows there 
were half a dozen different sorts of “trim- 
ming joints’—the “three-card man,” the 
“eight-dye case” (looking pitifully easy to 
the “marks,” but which never paid him 
dividends); the “head-grabbing joint” 
(an establishment in which a “phrenolo- 
gist” examined the victim’s bumps while 
a confederate did the rest, and any num- 
ber of other schemes that needed a cool 
head and quick hand. For mistakes are 
dangerous. 

I have known operators of some of the 
higher class “work” to draw down as much 
as $10,000 in a week. This of course had 
to go five or six different ways, still each 
of the beneficiaries drew a handsome in- 
come. But it did them almost no good. 
They played among themselves for high 
stakes and at the end of the season some- 
how there were few who could show a 
“roll.” Speaking of high play between 
professional “grafters,” I remember one 
Sunday watching a hotel keeper in a 
little Maine town as he stood beside the 
ecard table where a trio of the “easy 
money” crowd: were playing “draw.” 
Searcely a hand went past that did not 
change the ownership of two or three 
hundred dollars, and that boniface who 
never saw more than eight dollars at one 
time in his life spent that whole day in 
a semi-daze, except at such times as he 
came near fainting at the wagers. 

It is probably this matter of “grafting” 
that was responsible for most of the “Hey 
Rube” fights we went through, but 
townsmen sometimes started trouble ap- 
parently out of sheer whim. Scarcely a 
day passed but there was a skirmish on the 
lot that resulted in broken heads, and 
time and time again whole towns turned 
out their male population in an effort to 


beat up the visiting showmen. I don’t 
remember any community, however, that 
successfully got away with it. You see 
there was no way to surprise the circus 
people. They were in a constant state of 
preparedness, and besides they had the 


























ALHAMBRA, PARIS, 


THOS. BARASSFYORD’S vaudeville theatre in 
the Parisian city, conducted on American lines. 

MR. BARASSFORD has a house of similar 
policy at Brussels, Belgium. He is at the head 
of the BARASSFORD TOUR, which controls a 
chain of music halls in England. 





advantage of systematic fighting. The 
kernel of the whole game was to “get 
there first” and to get there hard with 
everybody in fast action at once. I can 
think of no more brilliant example of 
esprit de corps than a circus organization 


in a fight. Everybody, no matter how 
exalted his position, had to get into the 
melee. No explanations for “ducking” 
were acceptable afterwards, and any one 
who was weak enough to quit in the face 
of the enemy got far worse punishment 
afterwards from his companions than the 
enemy could have administered. Circus 
people never did like yellow as a color, and 
they hated it most in the form of a “yel- 
low streak.” 

The Main show had a fine company of 
battle-scarred veterans of numberless 
“Hey Rube” fights. “Black Horse 
Whitey,” “One Eyed” Keyes, Arkansas 
Pete, “Dutch” Watterson and “Red” Me- 
Ginty, each armed with a toe-peg, were 
equal to tackling a whole town without 
other assistance. 

I remember one time we were in Bar- 
ton, Vt., when that thriving community 
took a dislike to us and swarmed down 
on the lot with clubs in their hands and 
vengeance in their hearts. The battle was 
a short and swift one, and the circus peo- 
ple departed from a sorrowing town. But 
Barton wasn’t satisfied. It assembled its 
huskiest citizens and brought them over 
to North Troy, our next stand. There 
reinforcements were taken from the local 
voting lists, and the combined army de- 
scended on the lot after the evening per- 
There were probably 200 men 
when the 


formance. 
in the attacking foree, but 


seventy-five canvasmen of the circus 
moved systematically and without hurry 
through their middle the battle was over. 


All the unlovely women land in bur- 
lesque. A homely woman at a cheap 
» expensive than a beauty at 


salary m0} 


a high figure. 
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THE TYPHOID OF MORALITY 


By JAS. H. CURTIN. 


{Mr. Curtin t# manager of the London 
Theatre, New York City, a member of the 
Eeecutive Committee of the Empire Cir- 
cuit Co. (Western Burlesque Wheel), and 
owner of “The Broadway Gaiety Girls,” 
@ burlesque organization now playing on 
that Wheel. Some thirty years ago Mr. 
Ourtin was Sheriff in a Tewan county 
when that State was in the most lawless 
condition the Union has ever known. 
He held the ojfice for about ten years, 
emigrating to New Yuik. Many are the 
stories told by Mr. Curtin while he was 
Sheriff, and he was requested to con- 
tribute some reminiscences. In reply the 
following was received.—En.] 

If my humble effort will in any way add 
to the good and welfare of my fellowman, 
I will feel that I have been amply repaid. 
I will not travel in the beaten paths of 
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matters theatrical, but Watider ite oLS 
fields and call attention to “Morai Invalid- 
ism.” 

With the introduction of sin into the 
world came sickness, disease and death. 
Before that unfortunate event the sweet 
scented rose was a delight without a 
thorn to tear the flesh. All nature, ani- 
mate and inanimate, physical, mental and 
moral, was healthy and pure. There were 
no offensive odors, no rank, obtrusiv2 
weeds poisonous to the touch and ob- 
noxious to every sense. There were no 
physical, moral or mental invalids. Phy- 
sicians were not needed. With the advent 
of evil all nature was changed and man’s 
degeneration began. Sickness and disease 
became man’s portion with the degenera- 
tion of his mental and moral nature. 
The selfish, envious, ambitious nature 
so filled the heart of man that he stained 
the face of the pure earth, and thus this 
moral invalidism has been transmitted 
through a long line of ancestry, and the 
blood of our first parents has been so 
tainted that the malaria of the suburbs 
of Paradise is abroad in the world of 
to-day. 

Moral invalidism is not confined to the 
lower classes of men, nor is every moral 
invalid a Cain, bearing the dreadful mark 
in his forehead, but may be found in the 
best of families. As we inbreathe the 
poisons of the swamp, and shake and 
shiver with the disease the poison pro- 
duces, so we breathe into the mind 
the atmosphere of the society about us. 
The man who wilfully goes into a disease- 
infected district cannot expect to escape 
contagion, and he deserves but little sym- 
pathy because of his folly. And the man 
who places himself in the midst of scenes 
of dissipation and debauchery, partaking 
of the draught of evil, and breathing the 
atmosphere of iniquity, cannot expect 
to come forth untainted and pure. He 
will become a moral invalid from associa- 
tion with evil. 

The charity men have for one another 
is exceedingly feeble. The preacher 
preaches charity; the teacher teaches char- 
ity; good people talk charity; the beau- 
tiful Bible picture of charity is worn 
threadbare, but few, very few, practice it. 
“A good man gone wrong,” or a good wo- 
man overtaken in shame, is ostracized and 
made an outcast. We argue their deg- 
redation is their own fault, the result of 
their own actions, and we excuse ourselves 
from any effort to bring them back to vir- 
tue, because our own good name might be 
sullied by contact. 

The fact is we take delight in retailing 
gossip about their misdoings and put 


stumbling blocks in the way of their re- 
turn to righteous lives. 

We are all human, created with certain 
passions, which must be trained and 
curbed. They lead one man to desire 
wealth, and he stakes all eternity on ob- 
taining it. They lead a woman to crave 








BOTHWELL BROWNE. 
DANISH CHARACTER PANTOMIMIST. 


Now playing UNITED time. Booked solid until 
JUNE, 1909, in 
“WINNING A GIBSON WIDOW.”’ 





fine clothes and brilliant jewels, or a place 
in society, for which she will sacrifice 
anything and everything. And when the 
man has gained his wealth and the woman 
her diamonds, both are moral invalids. 
The tendency of human passions is to 
license and abandon, and its unrestrained 
course is downward. As the rock let loose 
at the top of a hill gains impetus in its 
race to the bottom and is dashed to pieces 
by the force of its own velocity, so it is 
with the man or woman who yields to 
human passions. Down, down they go, 
until fearing neither God, man nor the 
devil, they are dashed to pieces by their 
own heedless career. 

This is largely due to the present moral 
condition of the world; the lack of the 
spirit of charity for an offender; the fail- 
ure of allinstruments for good to discharge 
their full duty. The absence of - charity 
in a man’s heart makes him a moral 
invalid. 

Charity is unlimited in its extent. If 
a man has failed in one instance, and when 
sorely tempted has fallen into sin, from 
which he suffered a thousand times more 
than words can tell, he has_all doors 
closed against him; he is branded as in- 
famous and shut up as a criminal, when a 
little of “the milk of human kindness” 
shown toward him; a little word of 
sympathy; a practice of charity would re- 
store him to society, to himself and to 
usefulness. Not every ostracized woman is 
bad; not every branded man a criminal. 
Many have purer desires; holier aspira- 
tions; tenderer hearts; gentler emotions, 
than their accusers. Stone throwers are 
not always true and good, nor do they aim 
true. 

Let us employ the best moral physicians 
to care for the moral invalids all about 
us as we seek the best medical aid to 
stamp out smallpox or typhoid fever. The 
typhoid of morality needs as heroic treat- 
ment as the typhoid of the physical man. 


_..be__ an 
nor has there been.” But tie mayjoriiy~ 


THE IMPROVEMENT 


IN BURLESQUE. 


———_—————_—_— 


Without question there has been an 
improvement in the burlesque shows this 
season. Unfortunately that improvement 
arrived with the commencement of an “off- 
season.” The poor conditions all over the 
country, the election coming on, and the 
extraordinary warm weather during Sep- 
tember and October might have caused 
some burlesque managers to regret their 
expenditures, although this should not have 
been allowed to prevail over the fact the 
burlesque shows have improved. 

There are between seventy and seventy- 
five shows playing over the two Wheels. 
It is noi to be expected that there should 
individual improvement in all, 


have bettered. This served to bring out 
the faults of the non-progressive shows 
more sharply. 

“The show behind” objects to “the show 
ahead” if the organization leading it on 
the circuit leaves a poor impression. This 
objection is carried to the headquarters of 
the Wheel, whichever it may be. House 
managers send in information of the 
shows. The executives of the Circuits 
soon know the good and poor shows on 
the Wheel. The weak ones are ordered 
to strengthen. By the majority having a 
balance of credit for merit in its favor. 
the improvement extends throughout the 
line before the season fairly gets into its 
stride. 

The improvement this season in the 
shows leans toward correcting evils of the 
past. There has been no advancement 
made in the casts. Burlesque managers 
have odd ideas about salaries. Such a 
style act is worth so much; such a girl 


and the effect which have received atten- 
tion. In very many instances, the liber- 
ality of a “musical comedy” has ° been 
attempted. Invariably this seems to have 
been deemed a failure. The framework 
has been allowed to remain, but the struc- 
tural part has undergone reshaping. To do 
this, old time “bits” have been hurriedly 
resorted to. Perhaps if some shows, when 
starting out, had done so under more 
auspicious conditions, they would have re- 
mained intact, but with the slowness of 
the box office takings, changes were 
deemed necessary. 

The improvement of this season may 
still be carried along next year. The bur- 
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has a unique field to cover, with its 
possible combination of musical comedy, 
spectacular and vaudeville. He can give 
all three at prices up to seventy-five cents 
with a profit. 

It is conceded that burlesque has killed 
off the melodramas. Burlesque likewise 
will kill off the “dollar and a half” musi- 
cal pieces on the road if the business is 
properly conserved. As to the “popular 
price” show which travels and calls 
“$2,200” “a great week,” it will never en- 
ter into the calculation with burlesque 
aimed for its logical position, the popu- 
lar amusement of the masses. 

The greatest necessity, aid or drawback 
of burlesque to-day are the women, both 
principal and choristers, but particularly 
the principals. Burlesque demands that 
capable women be supplied; soubrettes 
who can sing and dance, not soubrettes 
who screech and prance about; comely 
leading women with something approach- 

















VIOLET PEARL. 


Two poses of VIOLET PEARL, the vivacious and magnetic soubrette of “THE ROLLICKHRS.” 
This is MISS PEARL’S second season with M. M. THIESE’S Western Wheel Show. 





has always been paid such a figure, and 
so on. The salary is almost paid by 
weight, as it were. Yet it is ofttimes re- 
markable what value a burlesque manager 
will receive for a small expenditure upon 
talent. There is no class of attraction 
traveling or permanently located which 
gives so much to the public for so little 
in the pay envelope. 

It is the general atmosphere; the pieces 
(first part and burlesque); the dressing, the 
dialog; the uncleanliness; the “business” 


ing voices, not faded, drawn-out, gaunt 
lookers “who had a voice once.” 

This or that girl in burlesque becomes 
marked. She is spoken about and general- 
ly known in the varietv branch of the 
profession. Why? Because she is an ac- 
tress, or has a phenomenal voice, or is a 
remarkable dancer? No, because she is 
out of the usual hackneyed run of bur- 
lesque women; because she can step to the 
footlights and “make” a song even though 

(Continued on page 73.) 
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WHY I LIKE BURLESQUE 


By AL, REEVES. 


(I Am WITh MY UWN sHOW; 


i bAx WHAT 4. 


I DO 45-2 PLEASE; 2 SAKE Ta 


i uIKE; 3s 
AUDIENCE LAUGH; I DO THE BUSINESS; I GET THE MONEY—THAT’S WHY I LIKE BUR- 


LESQUE.—AL REEVES.) 


The show business has certainly grown 
to be a great game, and has certainly 
advanced in late years. I can safely pre- 
dict it will advance further, it’s only in 
its infancy. 

I can easily go back to the early days 
of burlesque. There is no one who will 
question but that the recognized burlesque 
shows have gone forward, and possibly 
are the only shows to-day where the artist 




















TYSON SISTERS. 


MARYLAND and VIRGINIA TYSON have made 
themselves decidedly popular on the stage. Just 
now they are with JACOBS & JERMON’S 
“GREATER NEW YORK STARS.” At the close 
of this season the girls will return to vaudeville 
in “THE DEUTCHER GIRLS,’’ written’ by 
CHARLES HORWITZ. 

A similar act was given to vaudeville about six 
years ago by the Sisters. Since then they have 
played leading parts with JOS. HART’S “FOXY 
GRANDIA’’ and GEO. M. COHAN’S ‘“‘GOVER- 
NOR’S SON,” also in ‘“‘MRS. BLACK IS BACK,”’ 
of which MAY IRWIN was the star. 

They are soubrette and ingenue respectively, 
and brilliant figures in the. burlesque division of 
theatricals, possessing the appearance and every- 
thing which goes with it to command attention. 


or chorus girl can depend upon a full sea- 
son’s work of at least 40 consecutive solid 
weeks—and get their salary every week. 

I have had a taste of all branches of the 
show business. You can give me burlesque 
for mine. I say this without prejudice 
or jealousy. I, foolishly (like a great 
many more artists and managers) got the 
“Broadway idea” in my head. I accepted 
an engagement with a Broadway show. 
The picture was not as it was painted. 
It was very different when the Big Re- 
hearsal started. 

You are called for rehearsal at 10 A. M. 
Then you are allowed to eat (when they 
feel so disposed) if you have the price about 
noon. You rehearse again all afternoon 
until time to eat again, when you are 
called back for 8 o’clock to rehearse until 
11 at night. 

You are then dismissed and ordered to 
another theatre where you continue to 
rehearse until 3 or later in the morning— 
and so on for four long, weary weeks. 

There is no doubt they rehearse you, 
and rehearse you good and proper. They 
make you believe you are being rehearsed. 
By the time Mr. Broadway Producer gets 
through with you, you will never forget 
you have been to a reheasal. 

The show opens, After the first per- 
formance you rehearse again and for fear 


you will not be back in time for the big 
night show, you are locked in and treated 
tc a banquet of sandwiches and coffee. If 
you do not grab quick, the chorus boys 
will be in the lead by eight lengths with 
the sandwiches. 

When the show is over, you rehearse 
again; then you ge iv your hotel and with 
a morning rehearsal staring you in the 
face, you are afraid to go to sleep lest 
you should be late for it. 

In burlesque, it is very different. 
There is much more freedom. You are 
not compelled to stick to your lines at 
the sacrifice of laughs or amusement for 
the audience. 
finds a situation, discovers how to obtain 
a laugh; he “gets it over,” as Mr. Broad- 
way Preiucer would put it. 

And the comedian is not obliged to cut 
it out because it is not in the manuscript 
or interferes with someone else. 

That is why we have so many success- 
ful burlesque shows; that’s why we have 
advanced, The public wants to laugh; we 
want to make them and when we give a 
comedian a part it’s understood he or she 
is to get all possible out of it, and to 
“fatten” it up to the best of his or her 
ability; not to stick to lines. 

There is also a vast difference in the 
work. I did more work in musical comedy 
in one week than I would do in burlesque 
in four. I might state that I was never 
treated more royally in. my life however, 








JULIA ROMAINE. 


JULIA ROMAINE is in vaudeville with her 
company of players, presenting ‘‘FOR MEMORY 
SAKB,’’ by TOM FITCH, a brother of CLYDE. 
It is a rural comedy drama, elaborately staged. 

MISS ROMAINE starred for three seasons in 
“REAPING THE HARVEST,” which was also 
written by Mr. Fitch, who is a member of the 
cast supporting Miss Romaine at present. 

The press wherever the sketch has appeared has 
been unusually complimentary. 


than when I was with Mr. Broadway 
Producer’s show and never had a better 
part in my life. It fitted me like a 
tight-fitting union suit hugs a chorus girl. 

But owing to the fact that I have been 
my own boss star of my “Big Beauty 
Show” for the past sixteen years, I felt 
cut of place, working for others and be- 
ing told what to do; how to walk, and 
what to say—and when to say it—and 
how to say it! 

Now I am with my own show again; 
I say what I like; I do as I please; I make 
the audience laugh; I do the business; I 
get the money—That’s Why I Like 
Burlesque. 


For instance, a comedian . 


“THAT APPLAUSE THING.” 


A growing evil in vaudeville among the 
artists of late has been the jockeying 
for applause, delaying an act, stretching 
out the bill, and rendering the performance 
unsatisfactory through being tediously 
long. 

The epidemic of applause started with 
certain artists giving the major portion 
of their act in “encores.” These were 
brought about by the artist inveigling the 
gallery, principally, to insist upon more. 
This it did—and does—the act running out 
into an unheard-of length. If the present 
pace is kept up there will be no more 
“fifteen” or “twenty-minute” acts, outside 
of sketches and “dumb” numbers. They 
will be all from twenty-five to thirty min- 
utes and longer. It is sure death for the 
show. 


along by taking bows after each imper- 


The mimics helped the applause thing 


head isn’t doing vaudeville a particle of 
good. The manager believes his duty has 
been done when the bill is “laid out” and 
plays well. He doesn’t “cut” aets now, as 
formerly. Some acts should be told to cut, 
and how much to cut. 

Too many artists rest under the im- 
pression applause is everything. Taat en 
act which doesn’t receive a quantity of 
riotous applause is a failure. It is a mis- 
take. There are any number of turns, 
either amusing or interesting, which leave 
the stage quietly comparatively, but still 
entertain greatly and contain entertainers 
of the first class. 

If the manager knows enough to carry 
his house to success he knows which acts 
are successful and which are not. Neither 
is he fooled by applause. 

There have been music publishers who 
having placed a “claque” of ten or more 











AMOROS SISTERS. 


The AMOROS SISTERS (JOSEPHINDE on the left hand side; CHARLOTTE to the right-hand) have 


a diversified singing, dancing and gymnastic number. 
imagined from the act’s description, extremely versatile. 
success upon the ORPHEUM CIRCUIT, where they now are. 


sonation; the singers by bows after each 
song. Some years ago an artist would 
come upon the stage, finish the act and 
retire. If the encore was genuine, some- 
thing else was offered which concluded 
the turn. 

That has all been changed. A singer 
runs off the stage after one selection. 
The operation is repeated with the second 
song, and here bows are taken as though 
the act were over. It is a very tiresome 
proceeding. 

Some acts now run in two parts; the 
first in a setting and the second in “one.” 
The part in “one” is always longer. The 
managers’ request for acts “closing in 
‘one’” have partially been influential in 
bringing this about, but the condition has 
arrived nevertheless where the encore fiend 
has become an awful nuisance, both on the 
stage and in the audience. 

The manager, house manager or stage 
manager is the one to correct it. Either 
it must be corrected or the English sys- 
tem of a time limit on each act will come 
into custom over here. A vaudeville show 
of eight or nine numbers cannot run un- 
til 11:15 or 11:30 or later and be pleasing. 
Something has dragged, and where some- 
thing has dragged the show has been slow 
in action. 

This running of a program without a 


They are graceful, clever and, as easily 
The young women have met with great 


people over a theatre and these held a 
singer upon the stage until the audience 
was in readiness to rebel. Last season 
at Hammerstein’s during a performance on 
a Wednesday, William Hammerstein per- 
sonally informed a music publisher that if 
he repeated his ‘claque” at the evening 
performance, he (Hammerstein) would 
“close” the act immediately, 

This music publishing house is notorious 
for these tactics, and seldom when an 
English artist appears over here is he 
or she credited with a real hit if this 
firm publishes the music. 

That kind of applause never “made” 
anyone. Nowhere does an audience recog- 
nize a “claque” more quickly than in 
vaudeville. Nowhere is it more evident 
where the applause comes from than in 
vaudeville. The act which captures the 
entire house requires no artificial meas- 
ures to indicate success, Everyone knows 
it. 

Unless some steps are taken to reduce 
this applause thing to reasonable bounds, 
it will grow beyond all help, spoiling 
many an act and many a theatre. 

People who attend vaudeville theatres 
want to be amused; not bored. The same 
act which amuses at first may bore later 
on if it persists in remaining upon the 
stage too long. Sime. 
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THE LOW LIFE OF PARIS 


__By EDWARD G. KENDREW. 


Paris, Dee. 1. 


There is probably no city in the world 
where a’more varied round of gayety is to 
be found than in the French capital—a ville 
lumeere of the universe—yet in some re- 
spects it is much overrated. Plenty of 
fun can be had (of a kind), accompanied 
by a liberty of action and freedom of 
thought to be found in no other part of 
the world, but there are many people 
who fail to see that it has any more 
right to the title of the “gay city” than 
certain other cosmopolitan centres. That 
the French theatres are no better than 
those of England and the United States, 
it is rightly argued; the opera is in- 
ferior to that in New York or Milan; the 
music halls are less sumptuous than 
those of London and Chicago. All this 
is more than true, but still Paris is, and 
has been in modern times, the Mecca 
of pleasure for all sorts and conditions 
of men. The visitor has a wider field 











“COFFEE AND MILK, 2 CENTS.” 
Early morning at the Central Markets, Paris. 





of artificial enjoyment here than is to be 


is the gayety is so diverse. It is not to 
be found so much in the people them- 
selves as in the environment. It is just 
this sense of unexplainable sentime:t 
that makes Paris the centre of pleasure 
as it is the centre of art. 

London is justly judged to be extreme- 
ly dull and staid, New York monotonous, 
Berlin officious and tightlaced (where 
would the German language be without 
“verboten”?) but Paris on the contrary 
is lively, varied and free. It presents 
many features which are unique, and if 
it docs not excel in any given branch of 
divertisement it is sufficiently versed in 
all to suit the particular tastes of every 
comer. Be it classical music, the canons 
of acting, or the lighter vein of enter- 
tainment that the visitor seeks, Paris is 
sufficiently supplied. And then there are 
so many features that are characteristic. 
The risky comedy, so cleverly written with 
bright dialog that banishes spleen; the 
cabarets of Montmartre, where wit 
abounds; the concert halls, with large 
promenades, playing vaudeville or bright 
revues that drive away dull care—Paris 
possesses these to perfection. There is 
no prudish endeavor to openly play the 
saint and secretly act the goat. Every- 
thing is above the counter (some will say 
a little too much so). There is con- 
sequently a feeling of freedom that is not 
evidenced elsewhere. Notwithstanding 
this there is less drunkenness than in 
sober Germany, less poverty than in rich 
America, and less immorality than in 
ehaste England. 

But Paris has its dark side, and curi- 


ously enough this is also considered a 
rendezvous of pleasure for the blasé idler. 
Lacking a better name, I will use the 
French expression; the bas fonds of Paris. 
Some of these low resorts form an ir- 
resistible attraction for certain foreign vis- 
itors, and there is a select round which 
is known as the “Tour of the Russian 
Grand Dukes,” because the aristocracy of 
the world are wont to inspect these 
haunts at all times of night, finishing up 
with a café au lait with the market hands. 
This is considered huge fun. 

It is here we find the lower life of 
the city, the failures and waste of hu- 
manity; the perpetrators of crime; refu- 
gees from justice; hiding in the dark 











A LOW CAFE IN PARIS. 





places of this great city of light and 
learning. ‘These outcasts of society like- 
wise seek their pleasures and run risks 
in sharing the company of their fellow 
men. There are still many cafés of the 
kind which seem to belong only to the 


found in other large cities, and the secret an ot Reet es oF eterna, or 


Zola, and to carry us back to the early 
days of the eighteenth century. They 
exist to-day within a stone’s throw of 
the grand boulevards and are accessible 
to any one who dares. Starting from the 
Central Markets at two o’clock in the 
morning, sufficient low life will be seen 











A POPULAR CONCERT HALL 
PARIS. 


IN POOREST 





before daybreak to last you for the 
rest of your stay. The streets are not 
deserted. Market men and newspaper 
boys are already on their way to work. 
It is this fact which makes the “Halles” 
the district where the lower orders of 
mankind find their gay side of life. 
Night cafes, dirty cabarets and dis- 
reputable supper rooms are on all sides. 
Many have become famous and must be 
really valuable properties. The Ange 
Gabriel, Rue Pirouette, for instance, is 
symbolical of the category. On the first 
floor, above a bar where the owner serves 
bad alcohol and cheap wine at three 
cents a glass, an impromptu concert is 
held till early morning. The public and 


the singers constitute the most mixed set 
of men and women, hailing from every 
erapulous corner of the capital. The 
names of famous assassins and pictures of 
desperate burglars are scratched 6m ~ the 
tables and walls. It is prudent to keep one’s 
counsel (and be with friends), for it is 
never safe to say whether the man with 
whom you rub shoulders is a noted fugi- 
tive from the gallows, or a detective on the 
lookout for “wanted.” 

There are many haunts where the home- 
less, driven off the streets by the police, 
can enter for the night and sleep till day- 
break. A noted one is “Fardin,” at 35 
Rue Saint Martin, where one may stop 
on payment of four cents. Foreign vis- 
itors (who find “fun” in surveying miser- 
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LUNETTE. 
eabaret in Paris. 





able surroundings) come here in numbers 
and are charged a franc to be shown over 
the place. It is a house of five stories, 
and two basements, all devoted to lodging 
stragglers. There are only chairs and 
tables, on which crusts found in the gut- 
ter may be consumed, and a nap taken 
afterwards by resting the head on one’s 
arm. 

At 15 Rue des Innocents there is a re- 
sort known as “The Caveau” (cave) where 
music is induged in from one to five 
a.m. Some of the inscriptions on the wall 
indicate the kind: “Death to our unfaith- 
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MOULIN DE LA GALETTE 
(as it was built In 1295). 
Now restored and fashionable. 





ful women,” “A bas les vaches” or “Down 
with the eows” (a popular term for 
the police), are among a score of others, 
coupled with the names of criminals who 
have been sent to the guillotine or life 
imprisonment. This “cave,” up to a few 
years ago, was extremely dangerous to 
visit. There are now always two police 
agents in uniform at the door, and “plain- 
clothes” men continually on the watch. 
Unlike the large cafés of Paris all drinks 
must be paid for as soon as served. 

The Chien qui Fume is at the corner of 
the Rue Berger (no relation to the Cité 
Bergére and the Folies by that name) in 
the Rue du Pont Neuf. Suppers are a 
specialty here; it is more of a nocturnal 
show place than a genuine rendezvous of 
the lower classes. Many women of doubt- 
ful character—doubtful in every sense of 
the word— are awaiting some respectable 
looking fellow to pay for a drink, such 


“in chis yuarter of 


as we find in the other night dens of the 
same category, to wit: Baratte, le Pere 
Tranquille (the irony of names!), Gabriel, 
le Bon Chasseur and others which abound 
the “Helles,” the ma- 
jority of which are not genuine cabarets 
of the poor, but poor imitations for the 
wealthy. The oldest cabaret of the out- 
cast is perhaps the Pere Lunette, patron- 
ized by rough customers, but where less 
vice will be found than at the other more 
fashionable imitations round the Cen- 
tral Markets. 

It is the custom for the female habitues 
of the “better class” low cabarets to sit 
at the table of a newcomer, order a drink, 
at the same time entering into some sort 
of conversation on any pretext, and then 
tell the waiter that “the gentleman will 
pay.” Some will order a supper, which 
has led to a serious discussion more than 
once, finishing at the police depot, where 
the stranger is as a rule given the bene- 
fit of the doubt. 

This nocturnal diversion is losing favor, 
and there are now far less visitors to these 
haunts than ten or twenty years ago. 
Moreover they are closely watched by the 
police, although the authorities have no 
law by which they can be closed. 

They will certainly disappear gradually, 
as the low public ball rooms have. There 
are at present not more than half a dozen 
remaining, and even the Bals Musette, 
usually installed at the back of a wine 
shop in poor quarters, are less prevalent 
than formerly. 

The “balls of the fortifications,” adjoin- 
ing the walls of Paris, are alone frequented 
by those gentlemen who have earned the 
name in France of “Les Apaches” (they 











CONCERT HALL. 


“THE EDEN” 
Tatronized by the poor of Paris. 





are modern footpads), and it is not pru- 
dent to intrude on their forms of pleasure 
unless accompanied by a detective. The 
few Bals de Barriere now existing are, 
dread of the individual with whom they 
have unhappily become coupled, and yet 
they have no desire to be released. No 
marriage ties bind them; there is no home 
to which they are attached; still they are 
faithful—in their comprehension of the 
situation. They are outcasts, the com- 
panions of ruffians who are willing to live 
on their immoral gains, but they prefer 
to remain in that atmosphere of crime. 
perhaps, the worst of their kind that exist 
anywhere. The lowest of mankind meet 
here and if the criminals of the city are 
organized into clans it is here that they 
make each other’s acquaintance. The 
“Apache” dance is not exaggerated to any 
great extent, and the type shown here in 
this act is true to life. The girls live in 
They are the denizens of the “bas fonds” 
of Paris! are labeled as such, and almost 
glory in it. 

But France, and even Paris, must not be 
judged by this wretched feature. All large 

(Continued on page 69.) 
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WHEN WOMEN WERE PREY 


By SAM MORTON. 
(The Four Mortons.) 


There are a number of acts that ante- 
date us. The Four Mortons have been 
together for seven years. We made up 
the quartet when my son, Paul, was taken 
in. We had been “The Three Mortons” for 
four years before that, my daughter Clara 
having now been with the act for eleven 
years. 

Both Clara and Paul have married, but 
we are still together, though as I said, 
there are others who have played longer 
in the business intact even than my wife, 
Kitty, and I, who started in ’84 as “The 
Mortons” at $40 weekly—and glad to 
get it. 

There are McIntyre and Heath. I guess 
they are the oldest, but never since they 
first appeared together have you seen one 
with the other outside the theatre. They 
meet only at rehearsal and upon the stage. 
If walking down the same street, each 
will take the opposite side from the other. 
lt is a stage superstition that were they 
to be together outside the theatre, some- 
thing might split the partnership. Mc- 
Intyre and Heath have been a team for 
thirty-four years. 

The Four Cohans date back to when 
Jerry and Helen (Mr. and Mrs.) did a 
sketch called “The Dancing Master.” That 
was years ago. While they traveled about, 
the children went along. The present 
Geo. M. Cohan would go to school for three 
weeks in Boston, then two weeks in Provi- 
dence, and so on. He is entitled to all the 
more credit for the disadvantages he had 
with schooling when young. “Pop” Ward 
and Johnnie Curran make up another pair 
of old-timers. Curran left MHaverly’s 
Minstrels, joining the Clipper Quartet, 
where Ward was, and after that they be 
came an act together, playing since. The 
Russell Brothers have been playing to- 
gether since ’80. So have Mr. and Mrs. 
Harry Thorne, who always had something 
similar to their present vaudeville suc- 
cess, “An Uptown Flat.” John Thorne and 
Grace Carleton go back to about that 
year also, and Rice and Barton were 
together then. 

Kitty and I played for $40 a week for 
about two years. Then we received $60. 
Kitty was recognized at that time—as any 
old timer wiil remember—as the best clog 
dancer of her day in the business. The 
profession conceded her that. In ’88 we 
came East, and played at Miner’s Bowery 
with Jack Dempsey’s combination. We 
were also with John D. Hopkins’ show at 
$60 weekly, but it was in the West where 
a man with a wife had his troubles. 

Those were the days of the “Honky- 
tonks” where the women were supposed to 
aid the bar receipts by securing “wine- 
buyers” from the audience, receiving a 
commission on the sales. Of course, I 
would not consent that Kitty should do 
this, but each week I would go throug) 
the same trouble. The manager would in- 
sist, when we would pack our trunks 
ready to leave. If he didn’t capitulate, 
we would quit, too. But generally (know- 
ing that this would happen) I offered to 
take on so much work during the show 
that we became too important for the 
management to permit us to leave. 

This was our salvation many a time. 
We would agree for $40 to do two single 
turns, two double turns, and work in the 
first part, middle part and ai-.er-piece. 


“then but one show daily was givén Witii ~ 


a matinee on Saturday. A man was kept 
pretty busy protecting his wife or anyone 
he was fond of. The women were looked 
upon as legitimate prey for anyone. 

It was in ’85 the first recorded artists’ 
strike occurred. There are many who can 
recollect it. We had formed “The Univer- 
sal Amusement League.” In ’85 we had a 
membership of about 2,000. James W 
Kelly, “The Rolling Mill Man” (that great 
Irish humorist who has long since passed 
away), was president. Richmond and 
Glenroy were members. Afterwards Glen- 
roy adopted the team name, and was 
known as James Richmond Glenroy upon 
the death of his partner. Fontaine, Spen- 
cer and Sartell and Lew Bloom (who did a 
song and dance) were in tie League. About 
everybody belonged to it. : 

We had offices in Boston, St. Louis and 
San Francisco. At the Lyceum in Chicago 
we discovered a traitor to the order, and 
asked for his discharge, declining to play 
in the house with him. Upon the refusal 
of the management, we struck, principally 
against Kohl & Castle’s Olympic Theatre, 
and North and South Side Museums in 


Chicago. Geo. Middleton was interested é 


with the firm then. 

The strike gradually died away, and 
with it the order, but this recalls several 
incidents in connection with it. 

“The Universal Amusement League” 
was a secret order. There were three 
degrees, the third being the secret one. 
No member of the third could divulge his 
elevation to that degree, the other two 
being simple. 


The mode of salutation among th 


_ direst privation. 


“The ‘signal of distress” was “Do you 
know Moses?” This distress signal, how- 
ever, became so popular with thirsty 
artists, the League adopted a resolution 
that it could be used only in cases of the 
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made us. We never asked for it. It’s 
pretty hard work to hold ihe position. 
You are on edge all the time, but when 
they gave up the first place, we went 
efter it, held it, and asked for what went 
with it. 
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To observe this ruling, 
and still obtain the desired 
beverage from _ brother 
artists more fortunate in 
possessing ready cur- 
rency, the thirsty ones 
afterwards said “Do you 
know Abe’s brother?” 

In those days Paul was 
placed in a basket on 
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artists then to discover if one was a 
brother member ran thus: 

Do you belong to the Universal? 

Why do you ask? 

I thought of joining. 

When did you join? 

Friday, the first. 

When did you join? 

Saturday, the second. 

Who proposed you? 

Booth 

Who are you? 

Barrett. 


the piano over in a cor- 
ner on the stage while we were doing 
our act. One thing about Paul, too. 
He never cried nor said a word during 
the show. 

We only had a real season of about ten 
weeks, and paid a commission of five per 
cent. for booking. Out of our salary of 
$60 or thereabouts, we had to guard 
against the weeks we knew we would be 
“laying off.” 

Since then we have become “headliners,” 
but I never wanted it. I would rather 
be back with the bunch, but the managers 


There are people in vaudeville who don’t 
believe it themselves. 





If some manager lost their assistants, 
they would lose their houses. 

Many managers are accidents; others 
haven’t happened yet. 

“Opposition” brings out the true show- 
man. Some who think they are, have 
never been tried. 

There are some people not interested 
in theatricals. But they don’t live in 


New York, nor do they really live. 


The actor complains against “tipping” 
stage hands. How about the manager and 
his “five per cent.?” 

The colored singing and dancing act is 
being pushed back. They are all the 
same; that’s the reason. 
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(WITH APOLOGIES TO HELEN GREEN.) 


Ten o’clock Monday morning. 

The stage of a vaudeville theatre. Much 
scenery, many trunks and very much con- 
fusion. ‘ 

Enter Sketch Team. Mr. Sketch Team: 
“Hello, boys, same little child’s-size thea- 
tre it always was. When are you goin’ to 
push this thing over and build a real one?” 

Stage-hand to Props.: “Gee, I'll bet he’s 
funny on the stage.” 

Mr. and Mrs. Sketch Team rush to first 
entrance. 

Mrs. Sketch T.: “Where’s the bill? If 
we're opening the show again, I won’t wear 
my pink.” Mrs. Sketch meets Sister Act, 
Acrobat, Juggler, Monologist, Dramatic 
Sketch, etc., massed around blackboard. 

“Hello Gertie, how’s your heart?” Fond- 


me being ‘assisted by’ to any dame.” 
(Enter large men.) 


The Acrobat: ‘“That’s him.” 
Mrs. Sketch Team: “Who?” 
The Acrobat: “The Headliner’s excess.” 


(Large man gives baggage-man trunk 
checks). 

Mr, Piano Player: “Here’s the checks, 
six pieces here, and two to the hotel.” 

Juggler (sotto voice): “Think Ill hang 
around, and if he has swiped my folding 
go-cart, I’ll bust him in the nose.” 

Mr. Piano Player: ‘“Where’s the piano? 
Is it high: pitch? Miss Headliner won’t 
open if its low.” 

The Sister Team (aside): “She must 
have a voice. Well, she had none ten 
years ago.” 
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COLLINS AND BROWN. 
MIKE COLLINS and NAT BROWN are a German comedy pair, well known in the West as in the 


East. 


‘‘one,’’ with special scenery and effects. 





They have played all the large circuits since their season with Klaw & Erlanger in ‘‘Advanced 
Vaudeville,’’ and are now touring over the UNITED time. 


They will shortly produce a new act in 





ly kisses one “sister.” “What’s the bill 
Who’s the headliner?” 


The Sister: “That’s the big laugh, 
look!” 
Mrs. Sketch T.: “Well, for Gawd’s sake, 


where does she come in to head a bill. 
Well for —— ——!” 

The Acrobat: “Where have you been 
hiding away? Why, she copped that Eng- 
lish girl’s act, you know the one that 
P. G, brought over last winter.” 

Monologist: “Yes, an’ she doin’ songs 
and makin’ changes and the orchestras 
that we have to battle with ain’t good 
enough; she carries her own piano player.” 

Juggler: “An’ get this” (passing over 
program). 


Mrs. Dramatic Sketch reads: “ ‘Miss 


‘Headliner, assisted by Mr. Piano Player.’ 


Why, do you know what I heard about 
him? A girl playing on the bill with us 
at Ingersoll Park in Des Moines last 
summer told me that when he was playing 
in a dump at Yonkers, etc., etc.” 
Monologist: “Well, any time you catch 


Stage Manager: “All right, all right. 
The piano is here and it’s high; the guy’s 
been tuning it all morning, and one of the 
legs has been knocked off already. I'd 
sooner see a troupe of elephants come in 
than one of those three-cornered agony 
harps.” 

(Enter large colored lady, panting). 

Colored Lady: “Mr. Piano Player, has 
you all seen dem trunks? I been waitin’ 
here for a nour. How is Mrs. Piano 
Player’s col’? An’ I can’t get my trunks in 
dat little room, and hones’ dem stairs is 
goin’ to be terrible on dem clo’s dis week.” 

Mr. Dramatic Sketch: “Who might the 
quiet little dark person be?” 

The Acrobat: “That is our maid.” 

A Sister: “Maid? Does she carry her? 
Well, when she played. on the Orpheum 
Circuit with us, she was doin’ about the 
punkest act I ever saw. All she had then 
was a wash dress with spangles on it, 
and she had to spangle it herself. Well, 
I’ve got to go and unpack; you know how 

(Continued on page 73.) 
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‘ess pieces sent yandeville artists in most 
every town they visit. Hardly a week 
goes by but we are asked to read sketches, 
and * have yet to read one from this source 
worthy in my estimation of a trial. 

I read two the pasi week, not bad; 
but nothing developed in either until near 
the finale. In vaudeville you must have 
something at the beginning to arrest the 
attention of the audience, as you can 
“lose them” very easily after once having 
them interested. 

I claim you can give vaudeville just 
as artistic work as in the legitimate the- 
atre, because the vaudeville patrons are 
of the best class of theatre-goers. 

I believe the dramatic sketch in vaude- 
ville is entitled to some credit for the 
change from the old variety show. Of 
course they had their afterpieces years 
ago, but they were crudely produced. The 
artists on the week’s bill played in the 
afterpiece, and I can look back to many 
a good laugh I had in those days at some 
of these same acts. 

I saw Chevalier playing one of the 
old acts in London last summer, “The 
Goose That Laid the Golden Egg.” (Am 
not sure this is the exact title, but it’s 
near.) 

Many of the present sketches are and 
have been taken from these old acts. Per- 
sonally I think vaudeville audiences 
like the character sketch best, but above 
all they want to laugh. A little touch of 
sentiment intermingled is always appreci- 
ated, but I don’t believe too many tears 
are advisable. 


THE MONDAY MORNING THE SKETCH IN VAUDEVILLE 
2 me REHEARSAL It is surprising the number 2 oe ae up this argument one has but 


to look back a few years and find the 
style of acts which win—laughs or tears? 

I claim there is only one place to “try 
out” an act, and that is before an audi- 
ence. You can never tell how an audi- 
ence wiil accept different lines. The very 
ones you think are going to secure the 
laugh, don’t; and some line not figured on 
at all, does. 

Do you suppose any of the big pro- 
ducers of plays would decide whether 
they had a success or not from a rehear- 
sal? No. The audience does that for 
them. I once saw an act rehearsed for a 
manager in which the actor had gone to 
quite some expense, to produce it in 
detail. While this act was being re- 
hearsed the manager was in the rear of 
the theatre talking with some friends, 
and the stage carpenter was building 
some scenery in the back. Is this fair? 
I suid “manager.” I believe it was the 
manager’s representative. 

A really good vaudeville sketch is hard 
to find. I have some we have bought and 
laid away, because after deliberation we 
have decided they were not good enough. 
This is an item of expense known only 
to the player. 

Don’t tell a regular theatrical newspaper 
man what your act did out of town. He 
probably has seen a more truthful report 
about it than you received. 





The biggest legitimate hit of last season 
played to $150 gross for three nights run- 
ning, while on the road. 
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In ‘“‘THEB VAN DYK®B,”’ which has proven such an enormous success with the ORPHBUM BROAD 
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BURLESQUE ATTRACTING 
ATTENTION 


By TOM MINER. 





To begin with, it must be understood 
that the burlesque of today is not the bur- 
lesque of twenty years ago—nor of ten, 
for that matter. The people who pat- 
ronize the burlesque theatres at present 
range from the street urchin, who fills 
the gallery, to the most sedate of business 
men and domesticated married men who 
sit on the lower floor. 

These people all possess an intelligence 
that is not generally conceded to them by 
those not familiar with up-to-date bur- 
lesque audiences. These patrons are be- 
coming more blase each season. They 
have tired of the old conventional, hack- 
neyed style of entertainment that has been 
served for ever so many years. Their 
palates pine for something different; 
something with a flavor bordering on new- 
ness. 

It has been my observation that of the 
eighty or more burlesque shows on the 
road, about seventy-five per cent. have 
been constructed along the same lines, 
and involve practically the same material. 

So evident has this become to the aver- 
age burlesque theatregoer that complaints 
have been lodged repeatediy to the man 
in the box office: “The same old stuff; 








when will burlesque managers get wise 
and give us something new.” 

The present season, however, has shown 
a marked improvement in an average of the 
shows playing. The managers have spared 
no expense to get “something new,” and 
a great many have succeeded, while some 
have only partially obtained the result 
aimed at. It proves though, that these 
managers have at last come to their senses 
and are trying to elevate the field and give 
the public what it demands, and what it is 
willing to pay for. 

Some of the burlesque shows on the 
Empire Circuit this season have shown 
so much merit that they have attracted 
the attention cf the Broadway managers, 
who in the “dog days” before election, 
were busy discussing the unusual atten- 
tion and success these shows have been 
accorded. It is only a matter of a short 
time when burlesque shows will supplant 
the erstwhile musical comedies now tour- 
ing the popular priced houses, as most of 
these houses are going into the moving 
picture business. One hears managers com- 
plaining daily about bad business on the 
road, but I have found that the show of 
real merit gets the money. 





ALWAYS BUSY. 
BILLIE RITCHIE 
(The Different Drunk.) 


THIS SEASON—ELEVATING BURLESQUE. 

NEXT SEASON—STARRING IN A CLASS MUSICAL COMEDY. 

NEXT SUMMER—NEW VAUDEVILLE ACT (COMEDY). 
Watch Me! 


“A NIGHT IN AN ENGLISH MUSIC HALL” 


THB “DRUNK” THAT MADB 


FAMOUS IN AMERICA. 


THE VAUDEVILLE NOVELTY — 


By WILFRED CLARKE. 





It looks as though “vaudeville” to-day 
was suffering from the want of real 
“stars,” as is the case in the legitimate, 
for vaudeville has had its great people. 

We have only to look back a very few 
years to remember the famous Martinetti 
family, whose pantomime performance of 
the drama of Robert Macaire has certainly 
never been equalled. 

The Girards have left a vacant space in 
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THOS. J. RYAN and MARY RICHFIELD. 





reasons: A sketch, to hold its own on a 
comedy bill, must be played with greater 
snap than any turn preceding it; it must 
be full of business and situations, not one, 
but many; no time for plot; no time for 
scenic effects. Hach sentence should create 
a laugh, so as to never allow the ball to 
stop rolling. To obtain such continuous 
laughter a sketch must border on the 
ridiculous, but if played seriously by the 











"RYAN AND RICHFIELD” and “THE HAGGERTY SKETCHES” are inseparable. MR. RYAN 
and MISS RICHFIELD (MRS. RYAN) have given vaudeville a series of inimitable character pieces 


through Mr. Ryan’s exquisite ‘‘Irishman’’ and 
daughter. 


the vaudeville line. The Hanlon-Volters- 
no-casting act of to-day is as daring as 
theirs was. ‘The original Hanlon Brothers, 
when they all appeared together, assisted 
by the great and only Mons. Agoust, were 
as artistic and funny in their work as were 
the Vokes family in theirs. 

‘These were leaders in their art—artists 
whose performances were truly “unique 
and extraordinary,” and have up to date 
left a vacuum that no one has filled. 

There are many features in a vaudeville 
bill at present that were non-existent ten 
years back. Sketches, for instance. As an 
innovation in this present phase of amuse- 
ment I admit their right, but as a new en 
tertainment, I will not. I have seen too 
many old friends being piloted around 
under new names, but I am glad to see 
that most are much funnier and better 
written than the more modern ones we 
sometimes have to read or sit through. 

The real advancement of vaudeville 
shows itself more directly in the rhanager 
ial department than in the performing. 
The splendid up-to-date theatres, their 
comforts, the settings given the numerous 
acts; the orchestras, and above all the 
indefatigable struggle to obtain novelties; 
ranging from “Salome” dancers to ball- 
players and prizefighters—fads of course, 
that may be likened to wheels of specu- 
lation revolving around the fixed axle of 
solid metal, whose wheels are changed 
nearly every year! 

Where they roll to, no manager cares; 
newer and brighter ones are supplied; but 
the old axle remains, bearing the name 
of “Sure-fire acts.” 

Is it possible for a comedy sketch ever 
to become a novelty? I doubt it for these 


Miss Richfleld’s ‘‘feeding’’ as his ultra-fashionable 


actors engaged, their nonsense, for the 
time being, becomes part of themselves 
and the audience forgets the lack of plot 
and story, and laughs! That is what such 
a sketch is written for, 

No, I do not think sketches of this kind 
can ever become novelties. We who want 
to write funny plays must be content with 
the axle for our highest seat—where we 
can sit, and, like “Helen’s Babies,” watch 
“the wheels go wound.” 
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ELIZABETH THOMAS. 
PRIMA DONNA SOPRANO, 


SEASON ‘08-09 STAR SHOW GIRIS. 
Joins her partner, MR. KINGSTON, in wishing all 
a Merry Xmas and Happy New Year. 
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THE “HONKY-TONK” OF 
LONG AGO 


Py JOE 


Your modern vaudeville artist is a very 
much pampered person if you judge his 
path of roses by the rough-and-ready 
standards of the “long ago,” as I and a 


ADAMS. 


working in the show, they were scattered 
about among the boxes among the men 
selling wine at $5 a bottle, from which 
sale they drew a 20 per cent. commission. 








KITTY A. MILLER. 


The above cut is an excellent likeness of KITTY A. MILLER (late of Flemen and Miller). 
MISS MILLER is now appearing alone in a REFINED SINGING MONOLOG, and meeting with 


wonderful success. 


MISS MILLER scores a hit, not alone with her material, but with her costumes 


also; not overlooking the attractiveness of the valuable collection of jewels she wears upon the stage. 


Next spring the young woman contemplates a visit abroad to further her studies in vocal culture 


and the histrionic art. At the same time, MISS MILLER will embrace the opportunity to avail herself 
of the latest in the Paris modes and millinery establishments, and for the fall season o* 1209 she will 


step upon the stage in an entirely new wardrobe of the latest foreign design. 





multitude of other old-timers knew it. I 
shudder to think what would have hap- 
pened to a captious performer in those 
days who made an issue with the manager 
on his placing in the show, or who agi- 
tated the question of an equitable con- 
tract. 

Then (I am speaking of the far West 
during the ’80s) a performer regarded as 
equitable any arrangement that left him 
time enough to sleep between perform- 
ances and made the collection of his sal- 
ary at something like regular intervals 
a reasonable certainty. Of course, the 
new way is immeasurably better, but 
sometimes when I go over my tattered 
scrap-book (it’s a freight agent’s rate 
book that I picked up at a tank station 
in Washington) the old times seem sin- 
gularly attractive to me. There was 
plenty oi action and picturesque incident, 
and amidst our rough struggles we still 
had time to make firm friendships, and 
we playerfolk were a wonderiully happy 
family. 

There were theatres then which repre- 
sented to a certain degree our “polite 
vaudeville,” but the tale of my scrap- 
book chiefly concerns itself with the so- 
called “honky-tonks.” The term roughly 
translated meant an establishment where 
m distinctly “stag” entertainment was 
given. The modern chorus lady had her 
genii here, for when the girls were not 


“PLEASE FORWARD.” 





“NOT KNOWN.” 


ELLA SHIELDS. 


An “AMERICAN STAR IN EUROPE,” 
And playing over there at present. 


There was a recognized circuit of these 
places, although all houses were independ- 
ent. Ordinarily the tour began at Salt 
Lake City and wound up in New Orleans. 
On account of the long jumps, engage- 
ments were made from four to six weeks, 
and durit. that time a “man played many 
parts.” This week he might be playing 
with his regular partner in the afterpiece, 


favorites were Sadie McIntyre and Eddie 
Doland, and the DuRell Brothers. Monroe 
also ran the Novelty in Ogden, Utah. 
Gordon & Richards’ Comique, at Butte 
City, Mont., was the next stop. This 
house owed a good deal of its popularity 
to Bobbie Gaylor. Talk about “milk-men’s 
matinee!” Here they used to put the 
after piece on at 7 A. M., and the miners, 
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LILLIAN ARDELL. 





LILLIAN ARDELL is this season with M. M. THEISH’S ‘‘STROLLING PLAYERS.’’ The character 


picture shows her in the costume worn in the dance she is doing with the show. 


Miss Ardell has 


played a variety of parts with various organizations and contemplates going into vaudeville next season 


in a sketch. 





and next week be required to “frame up” 
a turn with an entire stranger. There 
was no going out of. town to “break in” 
a new act. It had to shaped up in a few 
hours. ‘his custom may not have made 
for high standards of artistic presenta- 
tion, but it developed a versatility which 
is the foundation upon which many of the 





GUSSIE LINDER. 


GUSSIE LINDER (of the team of HOWARD 
and LINDER), this season ieading lady with 
ROGER IMHOF’S “EMPIRE SHOW,’’ is univer- 
sally conceded to be one of the handsomest and 
best formed women in burlesque to-day. 

Miss Linder, who has been in vaudeville for the 
past eight years, was last season with Frank B. 
Carr’s ‘“Thoroughbred’’ Co. 

Beside her beauty and talent Miss Linder is an 
accomplished musician and a brilliant scholar. She 
eo many friends both in and out of the profes- 
sion. 





system’s graduates have built lasting 
success. 

George Monroe’s People’s Theatre was 
the stand in Salt Lake City. The big 





dinner pail in hand, stopped in for a few 
minutes on the way to work. To the 
miners, Gaylor was an idol. At Helena, 
“Chicago Joe” ran the Coliseum, where 


. Billy Mack, Jim Thompson and Joe Clay- 


ton enjoyed a similar popularity. The 
road then led through Great Falls, Mont; 
Missoula, Mont.; and thence to Spokane. 

In Spokane there were “Big Bertha’s” 
Casino and the Comique. “Big Bertha,” 
by the way, may have furnished the in- 
spiration for Cassie Chadwick’s schemes 
twenty years later. She got a huge sum 
of money from a prominent citizen in a 
confidence game in San Francisco by 
methods somewhat like the Chadwick 
woman’s. “Big Bertha” weighed 450 
pounds, but her weight didn’t interfere 
with her wonderful shrewdness, and her 
establishment was one of the most popu- 
lar in Spokane. The show there was 
over at, 2 A. M., beginning at 7.30 the 
night before. Promptly at 2 all men in 
the afterpiece took positions on the stage, 
and for an hour talked among themselves 
on all sorts of topical subjects. This 
was designed to keep the stage occupied 
while the sale of wine in the boxes went 
merrily on, and the girls added to their 
commission account. At 3 o’clock every- 
body lined up before the footlights, and 
sang “Auld Lang Syne” as the cue that 
there was nothing more doing. Imagine 
a modern show running eight hours! 

Seattle, Portland and Victoria, B. C., 
were on the John Cort string. When 
H. B. Marinelli, then a contortionist, came 
over, he received the record breaking sal- 
ary of $150 a week for these three houses, 
but played no others. Our division of 
the variety profession stood aghast at 
these figures. In our schedule, “single 
acts” drew $35, “doubles” $60 and $70 and 
“sketch teams” $50. 

(Continued on page 69.) 
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THE HISTORY OF PAT CASEY 


Pat Casey is a young man in years, al- 
most a boy in fact, but old in “show 
business” experience. It has been this 
knowledge which has caused him to be 
one of the most talked of persons in 
variety circles this year. 

Known by countless hundreds, “Pat 
Cosey” is a by-+word to thousands who 
have never seen him but know the neme 
by hearsay. 

Mr. Casey is stout, and has the proverb- 
ial good-nature of the weighty man. He 
commands attention by his physique and 
forces attention with his speech, always 
expressive and ofttimes graphic. 

On Broadway his figure is as familar 
as the street-cars. Mr. Casey has never 
been a traveler, and his personality out- 
side a short radius of New York City 
has never made itself felt. 

During 1907, while Klaw & Erlanger 
were preparing, and during the period 
“The Syndicate” operated a vaudeville 
circuit, Pat Casey became world famous in 
the profession. 

Following the liquidation of the con: 
tracts outstanding bearing the Klaw & 
Erlanger signature, and the passing away 
of “Advanced Vaudeville” (which Casey 
was prominent in inaugurating and dis- 
missing), he opened a vaudeville booking 


“boom” and the success attending its 
early progress has steadily increased. Mr. 
Casey’s association with the leading lights 
in both the legitimate and variety keeps 
him in close touch with the theatrical 
situation, upon which he is probably as 
fully informed as any person. 

Pat Casey was born in Springfield, Mass. 
No event of moment concerned him until 
at the age of 15, he secured for a pay- 
ment of $75, the peanut and candy privi- 
lege during the summer of ’93 at the 
Springfield Baseball grounds, the city 
having a nine in the Eastern League at 
that time. He retained this privilege the 
following season, clearing a large profit 
on the venture, his privileges returning 
$45 to $50 daily when games were played. 

In May, 95, Pat had the “outside ticket 
privilege” for Tucker’s Giant Shows, a 
20-wagon circus which equipped at Spring- 
field and toured New England for six 
weeks until “going broke” at Skowhegan, 
Me. 

The circus had 90 head of stock, 45 per- 
formers and 80 workmen. It cost $470 
daily for the management to operate. 
The performers were not required to 
“double up” for the concert after the 
arena exhibition, a set of entertainers for 
this portion being carried. Mr. Casey ad- 











PAT CASEY. 








office in the St. James Building, New 
York City, styling it “The Casey Agency.” 
Within a month from the opening of the 
new venture, or June 1, 1908, Pat Casey 
had made himself and his agency a power 
in vaudeville. 

His kriowledge of the requirements of 
the variety branch of theatricals; his 
ability to select acts for his attention, 
which would be acceptable to managers, 
and his intuitive insight into theatricals, 
fitted him as counsel to managers, while 
acting as an agent for both the manager 
and artist. The Casey Agency became 
at once as important nearly as the larger 
booking offices which acted as the clear- 
ing house for the managers. 

The Casey Agency commenced with a 


mits that inexperience in the circus man- 
agement may have had something to do 
with this extravagance, but cites as a 
possible reason for the circus failing, the 
fact of it having been routed by the ad- 
vance man, in towns the size of Ossipee, 
N. H. Ossipee contained six houses and 
a church. 

Casey returned to Springfield, having 
been assistant manager of the circus at 
its demise, and accepted the position of 
treasurer of the Parlor Theatre (Tucker 
& Shea, Mgrs.). In the Spring of ’96, 
the Gilmore, Springfield, was destroyed by 
fire. When rebuilt in the Fall of that 
year it was leased by Finnegan & Shea, 
who appointed Mr. Casey manager. 


(Continued on page 75.) 


PARODIES UP TO DATE 


By GEO. W. BARRY. 
(BARRY AND WOLFORD, ‘‘The Typical Topical Tickle Singers’’). 


Parody writers of the present—that is, 
a great many of them—do not properly 
parody a song. 

They employ the original melody, but 
resort to “gags” for the lyrics. The very 
old “gag” about “false hair, false teeth 
and wooden leg” has been interwoven in- 
to parodies for over twenty years past. 
Still it is “sure-fire” and always “goes.” 

In composing a parody, we try to trav- 
esty the title as well as the verses and 
chorus. For illustration, in our parody 
on “See-Saw” we aped the title into 
“What the Sea Saw,” building up the 
lyrics along the theme suggested by the 
revised name. In singing of what the 
sea saw, we obtained more laughter than 
had we simply lightly transposed the 
original and more than we could have 
gained through resorting to well known 


Still if the song itself had not been sung 
in the same theatre often enough before, 
few were aware of what we were driving 
at, and we lost the advantage gained 
through an audience recognizing a parody 
immediately. 

We had the same experience with 
“Taffy,” but in this instance we injected 
into the verses information that there ex- 
isted a song called “Taffy.” 

We are always on the lookout for new 
songs to parody. We try to parody each 
line of the original, including the title. 
Often the original verse will suggest some- 
thing to us. 

In writing parodies for ourselves, or for 
a man and woman, or team, we have to 
write about ourselves or a third person. 
Many teams make the mistake of singing 
“I” instead of “We” ~~ 
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MY NAME IS IN EVERYBODY'S MOUTH. 
FRANK LE DENT. 
THE WORLD'S GREATEST JUGGLER. 


A. B. G. HIT AT CHASE’S THEATRE, WASHINGTON. 
What the Press said: 
“They have had jugglers at Chase’s, a good many of them. Some were very fair, too, but the 
jugglers who follow FRANK LB DENT will have hard sledding, for this boy {s a wonder, and he received 
what seldom happens at Chase’s, and that was loug and loud applause all through his act.’’ 


“gags” merely fitted in. The insertion 
of these “gags” are palpable anyway, the 
construction making the fit of the words 
for a rhyme so obvious the humor pos- 
sibly contained is very often blunted. 

To introduce a parody ahead of the 
original selection it has been taken from 
is a risk. We parodied “Sunbonnet Sue” 
and sang the travesty about a month be- 
fore the song itself grew “popular.” As an 
offset we sang a verse and chorus of the 
original before entering into the parody. 


Management, RBICH & PLUNKETT. 


A parody may be improperly placed in an 
act. At one time we had what we thought 
was a good parody, singing it in the 
middle of the turn. It did not go as it 
should have. Placing it for an encore, it 
proved one of our biggest hits. 

Good parodies are always in demand. 


But a good parody is apt to “fall down” 
if not properly “put over.” 
It is not always the parody itself 


which brings success; the knack of sing- 
ing it is often important. 
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THE CHRISTMAS TABLE D°HOTE 
By LOUIS WESLYN. 


I had swallowed everything they'd set before me on the table; 
It was a Christmas dinner that I never shall forget. 

To eat another mouthful I wes honestly unable, 
And so I drank my coffee and smoked a cigarette. 


While the smoke was rising slowly toward the ceiling, 
I suddenly observed a little goblin in my cup. 
He nodded at me quaintly and his look was quite appealing; 
In tiny, squeaky voice he said, ‘Please, sir, dou’t eat ME up!’’ 


‘“"The show will now begin,’’ he said. ‘You'll view it with great awe, sir,"’ 
A vew extravaganza called, ‘“The Christmas Table D’Hote."’ 

And then he climbed out of my cup and sat down in my saucer, 
And added, ‘‘We re the audience,’ and chuckleé in his throat. 


I glanced about astonished, for the guests had all departed. 
The Goblin and myself remained within the banquet hall. 
fy comical companion seemed so bright and merry-heacted, 

I couldn’t help but love the little fellow after all. 


And now, to my amazement, I bebeld a transformation; 
The table there before me seemed to change into a stage. 

And sweet orchestral music gave my brain a strange sensation. 
“It’s funny,’’ said the Goblin, ‘‘what can happen in this age."’ 


The music grew lively and a lot of clams came prancing 
Before us on the table while the Goblin clapped with glee. 

They gave a demonstration of a novel style in dancing. 
“The Ballet of the Low-Necked’’—the Goblin said to me. 


The dance ai last was finished, and a lobster came before us, 
And seng a comic ditty while he stcod upon his head, 
With all the little low-necked clams a-joining in the chorus. 


rename TD RA RILIS, LULA 38 tp, me the ohlin, eff. 


And then a troupe of olives gave a brilliant exhibition 

In ground and lofty tumbling with some pickles big and strong. 
“Just sixty-seven of ’em,’’ said the Goblin with suspicion; 

“It’s truly in variety such acts as that belong.’’ 











FRANK COOMBS and MURIEL STONE, 


Now in the third successful season with their comedy sketch, 
“THE LAST OF THE TROUPE.” 





A turkey came forward, and the fact at once attested 
That he was but un amateur who for the stage did yearn. 
‘‘We mustn’t be too hard on him,"’ my little friend suggested; 
‘“‘Already the poor fellow has been roasted to a turn.’’ 


Behold! a good-sized ham appeared, and blank verse loudly spouted. 
“‘Tragedian!’’ the Goblin groaned, and then began to hiss. 

The ham recited ‘‘Hamlet’’ till the Goblin up and shouted: 
‘*Who’ll dare declare that Bacon knew his Shakespeare after this?’’ 


The music broke forth again, and lettuce leaves fantastic 
Came tripping out to do a dance—the sweetest ever seen. 
“They’re great!’’ exclaimed the Goblin, growing quite enthusiastic; 
“Tis their first appearance—you can see they are green.’’ 


A big plum-pudding next performed some magic feats, amusing; 

Of taking strange things from his clothes he never seemed to tire. 
After entertaining with many tricks confusing, 

He struck a match upon his head and set himself a-fire! 


Some nuts went through a comic act in such a crazy fashion, 
And all the raisins did their turns in such a seedy way, 

That little Goblin wrung his hands and flew into a passion, 
Declaring that the show was bad and sighing in dismay. 


But when the champagre bottles started bubbling o’er with laughter, 
And al) the other actors danced themselves clear out of breath, 

The Goblin chirped up brightly, ‘‘That’s the kind of show we’re after! 
We’ve the New York Hippodrome beaten most to death!’’ 


He pounded on the table, and made such a demonstration 
That in my haste to stop him I upset my coffee cup. 

And then—well—then al! vanished—faded from my observation; 
My cigarette burnt my hand—I started—and woke up. 





SUMMER PARK BOOKINGS. 


The past summer brought out the usual 
number of complaints against agents for 
and. .manegers of..summer_parks in the 
United States. There may have been 
more than customary, it having been an 
eminently unsuccessful one for the out- 
door amusement promoters. 

The majority of complaints, as has fre- 
quently happened before, came from for- 
eign acts. There is small reason for the 
foreign act to complain, for warning upon 
warning against the danger of signing con- 
tracts to appear over heré in summer 
parks has been issued to the foreigners 
by the White Rats of America, the In- 
ternational Artisten Loge of Germany and 





LILLIAN PERRY 


MISS PERRY, of PERRY and CARLISLE, is 
the soubrette with the “CHERRY BLOSSOMS,”’ 
her seventh season. 








the Variety Artists’ Federation of Eng- 
land. 

These cautions to artists to be care- 
ful with whom they signed and for what 
they signed, without having the financial 
responsibility of the manager or agent 
passed upon by the White Rats or one 
of the other societies, apparently make no 
impression abroad. It is a peculiar cir- 
cumstance that the foreign artists who 
come over here to play vaudeville engage- 
ments are scrupulously insistent that the 
contracts be declared valid and emanate 
from a source where the financial end 
is assured, but the foreigners who play the 
park and fair time seem to just grab for 
the contracts without: giving any atten- 
tion to whether the manager, park or 
agent they are contracting with or 
through has any standing on this side— 
and if they have, to what extent. 

Very few (even less than a very few) 
summer park people fully carry out their 
contracts or care much whether they do 
or not. 

Ninety per cent. of the agents are gam- 
bling with the acts. Liability does not 
worry them, and they book indiscriminate- 
ly for summer parks and fairs in the 
hope “everything will be all right,” bind- 
ing artists to play for them from ten to 
twenty weeks, with not a week in sight 
or signed for at the time of contracting. 

American acts are aware of the condi- 


tions, and when there are disappoint- 
ments, seldom complain, but the foreign- 
ers_rear_up and claim “injustice,” ete., 


ene eon 


while walking into the contract with eyes 
wide open. 

It is suspected a great many foreign 
acts who afterwards are the most vehe- 
ment in their plaints against summer 











JAMES AND LUCIA COOPER. 


JAMES (BLUTCH) and LUCIA COOPER are 
playing in vaudeville over the Sullivan-Considine 
circuit. Both are meeting with success and will 
play in the East later this season, 


park agents, half surmised the result 
upon making the agreement, but did so 
either because they wished to come over 
to America, or to remain after once ar- 
riving here. 

VARIETY. has exposed the American 
summer park and fair conditions several 
times, and will again warn artists before 
engaging for next season with any sum- 
mer park or fair agent or manager to ap- 





2 ee ae 
TONY WILSON AND HELOISE. 


These artists are playing »ver the URPHEUM 
CIRCUIT. They are booked up for two years and 
will not be seen in the Bast until next season. 





ply to either of the three artists’ associa- 
tions for information, but preferably to 
the White Rats, since the Rats has inti- 
mate knowledge of all the American open 
air amusement purveyors. 


A sketch is not always as poor as it 
seems; sometimes it is the actors. 
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“TOE DANCING” ARRIVES 


By JENNIE EDDIE. 
(Ascott-Eddie Trio.) 
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sarily mean a great or correct one. The 
rules of dancing are so little understood 
by the public in general that I have al- 
ways contended the average critic’s view, 
be he ever so impartial, is of little value. 

For instance, last season, when review- 


439 9 greet -excouragsmen+,. homerer,.-t¢ 
anyone accepting dancing seriously. re) 


us, who have struggled along in past sea- 
sons, when “the people” simply went wild 
over the latest “coon step,” or “cake- 
walk,” it is something to be thankful for 
that we are now coming into our own. 
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THE BIMBOS. 


Comedy Acrobats aud Equilibrists, introducing ‘“‘THE TRAMP WITH THE HINGBES,”’ 
a 30 weeks’ engagement on WESTERN VAUDEVILLD ASSOCIATION time. 
stander, Lolding difficult feats of hand-to-hand balancing. 


BIMBO, the mounter, weighs 130 Ibs. 


now playing 
MISS PAULA Is the under- 
Her weight is only 106 lbs., while MR. 


This act presents clean and up-to-date comedy, which is a laugh from start to finish. 


ing the first appearance of a certain for- 
eign danseuse, several metropolitan crit- 
ies referred to the steps she did off her 
toes as her “flat-footed” work, an expres- 
sion so crude as to become an insult to 
any premiere who makes pretensions, let 
alone a great artiste. Yet we ‘can ab- 
solve the reviewer from any ulterior 
motive. 

I think the main trouble with Ameri- 
can girls who have taken up dancing 
seriously, is their rush to get: on their 
toes, forgetting there is a vast difference 
between toe “walking” and toe “dancing.” 

The craze for “Salome” did one good 
thing. It proved to our managers that 
pantomimie dancing is of interest to the 
public. I believe if the managers would 
encourage the recognized danseuses in 
America, in a very short time they would 
be able to produce pantomimic ballets as 
is done abroad. 

Of course, any well-trained ballet girl 
can do all the so-called classic or “bare- 
foot” dances, now the rage. There is 
nothing new in the combination of steps 
that have been offered, simply a repetition 
of fancy and practice steps. 

Eccentric toe dancing is essentially an 
American idea. While it is showy, gen- 
erally “making good” with an audience, 
it is hardly artistic, and it stands in the 
same relation to the classical ballet as 
“coon shouting” does to operatic singing. 

The interest lately manifested in art 
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MULLEN AND CORRELLI 
IN 
“HUMOROUS PECULIARITIBS.”’ 


A COMEDY ACROBATIC ACT in “ONE’ 
which has been received with unstinted praise 
by press, public and the managers wherever seen. 
Something new in the combining of comedy acro- 
batics and talk. Supplying fourteen minutes of 
genuine entertainment cf a new kind. Playing 
the UNITED TIME and meeting with the same 
success everywhere. 


* 





BURLESQUE’S ONLY WOMAN 
MANAGER 


—enigue Agureia the.thestrion! world... 


is Agnes Hellock Barry, owner and di- 
rector of the Gaiety Theatre, Albany, 





AGNES BARRY. 





N. Y., and a real power in the Western 
Burlesque Wheel. Since her retirement 
from the stage (for the present manager- 
ess was formerly a singer of note) she has 
by her unaided efforts engineered the 
building of three theatres, all playing 
Empire Circuit Company attractions. 
These are the Gaiety, Albany; Lyceum, 
Troy, and Electra, Schenectady. 

ic is not a matter of general knowledge 
that Mrs. Barry was for a time asso- 
ciated with the Cohan family, and played 
on Broadway with George Thatcher. This 








re her last stage appearance, end occured 
at what is now the Herald Square Thea- 
tre. In those days (during the ’80s) it 
was called The Park. 

Mrs. Barry began her stage career 
as a member of the Kellogg Grand Opera 
Company, then under the management 
of ©. H. Hess. Under the same direc- 
tion she toured in support of Alice Oates 
and later was with Emelie Melville oa 
the Coast. Posessed of a naturally sweet 
and flexible voice, she advanced rapidly 
in public favor. 

It was after these engagements that 
she became a member of Tom Barry’s 
company in an Irish play, the Four Cohans 
and she being the co-stars of the organiza- 
tion. The needs of her family finally 


treed. her retirament from publie work, 


and her field of activity changed from 
behind the footlights to the managerial 
chair. 

The present Gaiety in Albany is built 
on the site of the oldest playhouse in 
that city. It was here that Wilkes Booth 
and many notables of his time appeared. 

The present manager is Howard B. 
Nichols, who has been associated with 
the place since it came under control of 
Mrs. Barry. A few years ago Mrs. Barry 
opened the Lyceum in Troy, turning it 
over to her son-in-law, Robert Keller. 

Her third enterprise was the Schenec- 
tady property. Mrs. Barry had long been 
impressed with the burlesque possibilities 
of that town, and urged the building of 
a theatre there. The Empire directors 
did not think well of the project at first, 
but such was their confidence in the judg- 
ment of the woman-manager that they 
finally consented to engage in the enter- 
prise. The Electra opened at the begin- 
ning of the present season and promises 
a large measure of success. 





WILL H. COHAN and HAZEL SANGER. 
WILL H. COHAN entered the profession with JOHN L. SULLIVAN in 1893 and 


for eight years. 


Since then ne has played with the following attractions: 


toured the country 
ROSE COGHLAN CO., 


WEBER & FIELDS’ ‘‘FIDDLE-DEE-DEE,’’ CHARLES McCARTHY’S “ONE OF THE BRAVBEST,” “A 


DESPERATE CHANCE,’’ FRED IRWIN’S “BIG SHOW,” and with GORDON, 


in vaudeville. 


Mr. Cohan is now featured with M. M. THIESE’S “‘ROLLICKERS” fo 
show. He is nnder contract to Mr. Thiese for three years to star at 
HAZEL SANGER is the prima donna of “THE ROLLICKERS” this 
been connected .with several Broadway productions, 


SANGER was DOLORES. 


VIDOCQ AND COHAN 


his second season with that 
nusical comedy. 
season, and has previously 


among them ‘“‘FLORODORA,”’ in which MISS 


Last season MISS SANGER was ‘“‘THE GIBSON GIRL” with FRED IRWIN’S “BIG SHOW.” 














Chicago, Dec. 10. 

The evelntion of vandeville in_the mid- 
dle west has materially improved the 
condition of the managers as well as the 
artists. In the intermediate towns of the 
west where vaudeville was almost un- 
known three years ago, it has since de- 
veloyed into a respected and profitable 
entertainment. 

The sitvation is 


even more. settled 


VARIETY 


“SMALL TOWN” VAUDEVILLE 


By FRANK WIESBERG. 


It is acknowledged the “one night 
stand” invaders are the sufferers, as evi- 


ee ee 


denced by the relative number of combina- 
tion shows that toured the country before 


THE GERMAN COMEDIAN 
By CARSON and WILLARD. 


The German comedian of the present- 
day vaudeville—as far as make-up is con- 
cerned—differs but little from the German 
‘comedian of ten years ago. But in his™ 


comedy method there has been a vast im- 


and after the variety branch was adopted provement. 


and became a fixture. 

The middle west is credited with hav- 
ing introduced “small town vaudeville.” 
It started somewhere in Illinois. The 
Rijou, Quincy, Ill, was among. the 


—— 








CHAS. i. MACKIE. e 
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CHAS. H. MACKIB, the character actor and producer of the following successes, ‘‘A JOCKEY’S 


HONOR,” “THE MAD STAMPEDE,” “ON DUTY,” “THE THOROUGHBRED,” 
and several other big acts, is this season filling an engagement very 


successfully with H. W. and SIM WILLIAMS’ “IMPERIALS’’ Co., 


DAWN,” “THE DERBY RACE,” 


“BEFORE THE 


presenting his latest success, ‘‘A 


JOCKBEY’S HONOR,’’ which is the feature act in the olio, MAMIE LBE portraying the character of 


Danny Maher, the jockey, very cleverly. 


*“‘A JOCKEY’S HONOR”’ is to be produced in vaudeville next season by Mr. Mackie with a cast of 


fourteen people, extensively elaborated upon with 


special scenery by VALENTINE. 





there than in the large cities. There are 
from one to three variety houses in some 
of the towns, with an approximate popu- 
lation of from 10,000 to 50,000. Before 
the variety policy became _ epidemic 
any of these places. 

there was hardly a vaudeville theatre in 

















JOE BRITTON, 
Of THE BRITTONS, 


Who are making a tremendous success on every 
bill. 


HOW’S THAT? 


first to enter the field. It was a “store 
show.” Others followed. Thousands of 
dollars were spent in the building and re- 
building of these houses. 

Who ever thought of playing a week in 
a town like Lafayette, Ind., or Racine, 
Wis., three years ago? Some of these 
towns had to be traced by maps before 
they could be located. Most of the small! 
houses in the “suburbs” secured acts from 
Chicago. 

It_is not generally known that Chicago 
agents and agencies book from one hun- 
dred and fifty to two hundred of these 
small theatres every week. The Western 
Vaudeville Association books for a large 
number in the west, northwest and middle 
states. The Sullivan-Considine office has 
an extended circuit of about fifty houses, 
including a number of picture theatres, 
operated by the International Theatrical 
Co. About twenty weeks are given acts 
in the south by the latter. There is the 
William Morris office (Chicago) with a 
number of theatres, also Frank Doyle and 
Chas. Doutrick, each placing acts for 
about twenty-five houses in Chicago and 
vicinity. 

The disagreeable phase of the “small town 
vaudeville” from the artist’s point of view 
is the split week. Some of the towns 
necessarily divide their shows with an ad- 
jacent place. In most cases, however, the 


(Continued on page 67.) 


The same old wig and chin piece worn 
then are worn now, because the managers 
and public want it, and will, in most cases, 
accept it in preference to any other style 
of German comedy make-up. 

Aside from this there is quite a difference 
in the German comedian of to-day and ten 





MONTAMBO and BARTELLI. 


NAPOLEON MONTAMBO and ‘“‘BUSTER’’ 
BARTELLI have only lately launched their com- 
bined efforts. They are one of the features of 
Roger Imhof’s ‘‘Empire Burlesquers.’’ Their 
offering is one of the good things in novelty 
acrobatics. Montambo’s clowning and Bartelli’s 
marvellous gyrations are new in burlesque. The 
pair are also playing important parts in the show. 
Bartelli was formerly of the SIX BONESETTIS. 
Mr. Montambo’s former partner was Ernest Hurl- 
Falls. 


years ago. “Knockabout” work is 2 thing 
of the past. It is no longer funny for 
the lean German to kick the padded Ger- 
man in the stomach, or to stick an ax in 
his head. Seltzer bottles and canes were 
laid aside a long time ago. At prese..t, 
wooden shoes are considered excess by the 
leading German teams as far as their use 
is concerned in the larger cities. 

But wooden shoes are still being carried 
along in cases of necessity in the smaller 
towns. When the up-to-date German team 
plays a town where the picture machine 
makes the hit of the bill Monday matinee, 
then it is back to the wooden shoes for 
the evening show. 

In the larger cities, the audiences and 
managers alike want an entirely new style 
of German comedy from that of ten years 
ago. In most cases they are receiving it. 
The “German” teams are keeping abreast 
of the times and as a rule making good 
under any and all conditions. 

As a laugh getter, the German comedian 
is second to none—and a “knock-out” is 
always expected of him. 

If a team of comedians in any character 
but German go fair, they are considered a 






































ROGER IMHOF. 


“To ROGER 1 IMHOF Detongs the crea credit of being 
the first person in burlesque to offer a legitimate 
character study. It was he who left the beaten 
path and presented for the first time ‘‘laundried’’ 
burlesque. 

Other managers were quick to note the success 
of the “‘clean’’ entertainment, and followed in 
rapid succession. To-day burlesque is on an equal 
footing, comparatively with other forms of en- 
tertainment, and the fact that eighty shows of 
a burlesque nature are successful is proof positive 
the public approves of it. 

Mr. Imhof’'s “EMPIRE SHOW’? since its in- 
eeption four seasons ago has been the standard 
of burlesque attractions, in which many distinct 
novelties have been introduced, i. e., ‘“‘THE ES- 
QUIMAUX BALLET,” “THE MINNEHAHA 
MAIDS,” “EYES OF MAN,” and this season 
“THE NAVAL BATTLB,” all of which were con- 
ceived by Mr. Imhof. 

Messrs. HEUCK & FENNESSY are directing 
the tour of the IMHOF SHOW over the EM- 
PIRE CIRCUIT, with GEO. F. LEARNED, man- 
ager. 
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hit, but in order for the German team to 
make good, nothing short of a “riot” 
pleases the manager and entitles the act to 
a return date. 
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IRVING R. WALTON. 


The above picture is a fac-simile of Eddie Foy 
in ‘‘Tie Orchid,’’ impersonated by IRVIN R. 
WALTON, with “FADS AND FOLLIES” this 
season, playing on the Hastern Burlesque Wheel. 

Mr. Walton first entered theatricals as a char- 
acter change artist, playing variety theatres and 
museums (one season only). After he entered 
the legitimate as a comedian, playing in over 300 
dramas, musical and farce comedies, comic operas, 
etc. 

Up to the present period Mr. Walton has been 
with the best of stock houses, repertoire com- 
panies, combinations, and he also adds ‘‘that the 
‘brain food’ or ‘dope’ I got each week taught me 
something that hundreds of others ought to 
learn.”’ 

The past three seasons Mr. Walton has played 
in many first-class vaudeville theatres and parks, 
introducing his ‘57 Varieties of Vaudeville 
Stunts,’’ this being his second season in bur- 
lesque. His comedy is clean cut, away from the 
average burlesque comedians. 
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THE HAZARD OF PRODUCING 


The hazard of producing for vaudeville 
just now lies not so much in the failure 
of the production as the risk in not prop- 
erly having the piece piaced, when com- 
pleted. 

The best vaudeville producers, or those 
who would turn out the real variety num- 
bers (which entertain the most) are ac- 
quainted with the conditions, and therc- 
fore refrain from making an investment 
of their money for a visionary prospect. 
Neither do they urge upon their friends to 
speculate in this line. 

There are but a few vaudeville pro- 
ducers of these days. Of them, the major- 
ity have been lured on by the golden 
promise vaudeville seems to hold forth. 
A little backing, a “producer,” a “promise” 
and lo! nothing remains—before. But 
after—disappointment. 

«wthe person with no knowledge of vaude- 


We te 


ville requirements had better remain wary. 
He will not succeed—at least the first 
time; perhaps not the second time, and 
when presenting a successful piece (if 
the discouragements are not too annoy- 
ing to preclude further effort) the profits 
will not reimburse for the previous loss. 

There are exceptions in the list of “pro- 
ducers.” Some seem to be favored. One 
cannot sit idly by, watch a mediocre 
“production,” both in cast and material; 
see it booked, hear of the exorbitant 
figure the piece is receiving and not be- 
lieve the common report that to be a suc- 
cessful producer nowadays you must 
“stand in” with someone. 

A report to this effect has been fre- 
quently heard within the past year. An 
ordinary person with some knowledge of 
theatricals viewing a vaudeville production 
hears of the big figure paid an act. He 
estimates the cost and immediately agrees 
with himself there is money in vaudeville. 

This individual knows not that a great 
number of dyed-in-the-wool vaudevillians, 
with productive qualities (and material 
to work upon) are deterred from essaying 
a production fcr the reason they believe 
they have no charce. Everybody in 
vaudeville is a “producer,” from the man- 
ager to the office boy, even including 
agents. The story goes out that in one 
large booking office in New York there is 
no one connected with it who is not inter- 
ested either directly or indirectly in one or 
more vaudeville acts. 

The United Booking Offices advertises 
it pays $250,000 weekly in salaries. That 
amounts to ten millions of dollars in a 
season of forty weeks. On all salaries 
booked through its office, the United re- 
ceives a commission of five per cent, giving 
the offices in revenue, outside its other 
resources such as bookings for clubs, fairs, 
parks, etc., an annual income of $500,000 
for expenses alone, based upon the United’s 
own figures. 

Yet the United has no theatre in New 
York City proper where a “new act” may 
be placed for a week. A new act must 
shift about for an opening, going into a 
suburban house or further out of New 
York, where the chances of being seen by 
the managers and agents are very slim. 

To show a “new act” in New York City 
is fatal if that act is not keyed up to 
its highest mark. A “try-out” in the 
metropolis nearly always results in a 
failure. 

Yet it is often related that a report 


from some “house manager” on the road 
or “superintendent” of a theatre has kept 
un act out of New York and time. Often 
has a new act been overlooked until at a 
time when the price has gone up, costing 
the managers much more. This is due to 
lack of system. Every manager wishes 
to see the new act he engages, but every 
manager cannot trot all over. The United 
knows this as an agency, but does nothing. 
To support a theatre in New York solely 
for the purpose of trying out new acts, 
where judgment would not be prejudiced, 
and all could call during the week, would 
require but a tithe of the United’s in- 
come. 

Though a producer turns out a sucess- 
ful act, he is at the mercy of the man- 
agers. It is somewhat different since 
the Morris Circuit opened and another 
field made for the vaudeville acts. Dur- 
ing last Spring and the Summer, how- 
ever, the producer was discouraged before 
he commenced. To invest his money 
and be told what his property was worth. 
without competitive bidding, was suf- 
ficient to have any number of ideas 
squelched. 

Still, one or two producers went along, 
made productions and these productions 
were booked. 

The quality of vaudeville productions 
has deteriorated in the past two years. 
Vaudeville is running to the “slapstick.” 
One, two, three or half a dozen pieces 
which are playing to-day should never 
have been permitted upon a “refined” 
vaudeville stage. It is through a dearth 
of producers. The supply has_ been 
diminished and frightened off by the 
managers. The manager produces him- 
self, maybe, but the producer awaiting an 
opening is given no encouragement. 

Why are not men with real money and 
ideas interested in vaudeville productions 
if there is a legitimate field for investment 
there? Why could not men with capital 
be interested instead of having almost 
every production put out by a “piker” 
working upcen a “shoe-string bank roll”? 

Because the hazard of producing for 
vaudeville is too obvious. 

There are any number of vaudevillians 
who played in “variety” years ago with 
scores upon scores of old “after pieces” 
in their mind which could be framed into 
entertaining vaudeville numbers, There 
are any number of vaudevillians who 
have their own savings with which to 
make productions, but these vaudevillians 
know the present vaudeville, and they will 
not risk their earnings upon what is noth- 
ing more or less than a speculation, other 
than the customary and expected risk 
of a piece proving a success. 

When the vaudeville managers devise 
ways and means for producers to receive 
businesslike treatment; have their goods 
displayed and reported upon intelligently; 
a fair price given for value, without favor- 
itism; then and not until then will the 
“new material” now hysterically called for 
be forthcoming. Until then the hazard 
of producing for vaudeville which has pre- 
vailed for the past two seasons will re- 
main a stone wall of discouragement. 

Sime. 


The house manager isn’t the best judge 
of an act; if he were, he wouldn’t be a 
house manager. 
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THE VAUDEVILLIAN PRODUCER > 


By TIM McMAHON. 
(McMahon and Chappelle.) 


Perhaps there are tricks in producing. 
They say “there are tricks in eVéry traae.” 
Surely producing for the stage is a trade. 
A hazardous one, too, for you never know 


until after you have invested your time 
and money whether you have been success- 
ful. A producer must scheme out his pro- 
duction, and then after securing a place 
to show it in, allow an audience which is 
not interested one way or another in 
either the producer, the manager or the 
production, to decide. But that is a 
guarantee of fair and unbiased judgment, 
which might not be possible under any 
other conditions. 

If there are tricks in the production of 
acts for vaudeville, I ought to know them 
naturally for I have been in vaudeville 
the past twenty-four years. If I employ 
artifices which help to make my acts suc- 
cessful, I do it unconsciously, although I 
do say that I think it is due to my knowl- 
edge of vaudeville (what it likes and how 
it likes it) that I have been enabled to 
place upon the stage numbers which seem 
to be approved of and which remain. 

I have been described in the press as 
“a producer of staple acts.”. That would 
be pleasant for any producer to have said 
of him, and it pleased me, for that is what 
I always aim to present; something which 
will last, not a bubble. 

Vaudeville effects which are simple but 
complete seem to catch on the easiest. 


1 look after the details thoroughly, for it 


te~thc -aiteh -itemma~—wittel. bilig- tut -the ~ 
points of an act. My “Minstrel Maids” 
have been before the public for five years. 


It shows no signs of having grown tire- 
There is something about the act 
which appeals. I will speak of that later. 

In McMahon and Chappelle’s “Pullman 
Porter Maids” and their “Sunflower Girls” 
I have placed two other “girl” numbers 
out which are liked. 

When about to produce, I figure out 
weight of scenery, building, painting, trans- 
portation and salaries. One of the best 
scenes I think I ever had I sent to storage 
for I found it was so heavy it encumbered 
the stage and would prove inconvenient in 
handling. 

When traveling, I always take along a 


some. 


part of a%-uuproduced act; wisieh: i-hayr +--+" Sees 


in mind. I will rehearse my girls in it 
although having no immediate thought of 
putting it on. It keeps the girls in condi- 
tion, makes them active, teaches them 
something besides the monotonous (per- 
haps) grind they are going through twice 
daily, and is some incentive for a brisk 
performance upon the stage. 

The girls are the “something” (which | 
previously mentioned) in my acts. I have 
discovered that a good girl off the stage is 
a good girl upon it. She has her mind 
upon her work, and is not thinking of 
things having no business there. 

(Continued on page G7.) 











g & 


¥ 











Cg! 
Ce 
“ZB x 


| 
| 


SILBON’S CATS. 


This is a European novelty act, imported by the MARINELLI agency for th: 


and is appearing in America for the first time. 


The act is distinctly unique and the best of its kind ever brought to 


Orpheum. 


ORPHEUM CIRCUIT, 


this side. It Is now on the 
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REMINISCENCES OF TONY PASTOR RECOLLECTIONS OF “PASTOR’S”’ 
VAUDEVILLE’S DEAN 


By HARRY §&. 


—— 


SANDERSON. 





[No one who was connected with the professional life of Tony Pastor knew him more 
intimately than Mr. Sanderson. He understood Mr. Pastor as a mother knows her child. 
In the practical operation of Pastor’s Theatre Mr. Sanderson was an important factor. 
Mr. Pastor mainly relied upon him, and Mr. Sanderson never failed. We have never inet 
anyone with the fund of knowledge relating to the show business of the past decades and 
the artiste of that time (some yet living) to compare with the wealth of information at 


Mr. Sanderson’s finger tips. 


Mr. Pastor esteemed him as probably no one else outside of 


his own family, and relied upon Mr. Sanderson in many ways.—Ep.] 


My first knowledge of Tony Pastor 
dates back to 1861. When quite a youth 
I left Wilmington, Del., to pay a visit to 
Philadelphia on a sight-seeing expedition. 
It was my first visit to a large city, and 
I was desirous of seeing all “the sights.” 
At that time there flourished in Callowhill 
Street a place of amusement known as 
Diverd’ Ma adaon , a yerjetv _theatre of. the 
class of New York’s famous “444” Broad- 
way. ‘It was, if I remember correctly, all 
bar downstairs and all mirrors and gas 
light above. There was a small auditorium 
with two circles and an orchestra floor, or, 
as called in those days, the “parquette.” 
To my unsophisticated idea it was indeed a 
sort of fairy land. 

Beautiful women danced upon the stage. 
Amusing negro comedians created much 
laughter, and dexterous acrobats held me 
in breathless yet fearsome delight. After 
a while a movement in the audience pres- 
aged the coming of the principal attrac- 
tion—Tony Pastor. Can I ever forget my 
sensations? I had read of Tony Pastor, 
had purchased his song books and essayed 
to sing his songs, and indeed had created 
an ideal. Fancy my surprise when 4 
dapper little chap of about 110 pounds 


came on the stage dressed in the garb of 
a circus clown, and sang “Everything Is 
Lovely and the Goose Hangs High.” 

I remember the song was pointed in its 
hits at current topics while it breathed a 
patriotic sentiment, and told us that “Old 
Abe would soon be in the White House, 
and everything would be lovely and the 
0088, hang | high.” nq hasmuch as we were 
“on ‘the verge of civil, war, “this sentiment 
was cordially endorsed and re-demanded. 
Tony obliged again and again, and when 
the tumult had subsided announced that 
he would be the recipient of a testimonial 
benefit on the following Friday night, and 
he hoped to have the patronage of all 
present; told them to come with wives 
and sweethearts, and if they were not 
themselves possessed of either to bring 
some other fellow’s girl. The advice must 
have been heeded, as I afterwards heard 
he had a tremendous attendance. 

Some years elapsed before I again met 
Tony Pastor. I was making a call on a 
friend when Tony came in during the con- 
versation. The ill-fortune of a worthy old 
lady was mentioned, and as it was Christ- 
mas eve, comment was made on the change 
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(Continued on page 81.) 








LAWRENCE AND HARVEY. 


JACK LAWRENCE and MAUDEB HARVDBY are presenting the comedy playlet, 


“HIS FATHER’S 


SON,’ in the olio of the “SAM T. JACK’’ Company. 


There will never be another “Pastor's”; ’s”; 
there couldn’t be. The little house on 


14th street where the revered ‘ony Pas-~ 


tor presided so long, occupies its own place 
in the hearts of thousands upon thousands, 
including artists. Burlesque shows are 
playing there now; the theatre has been 
repainted and decorated; the interior 
changed somewhat and there is an inclined 
slope from the street to the orchestra (in- 
stead of the steps; good enough for many 
years) but it’s not “Pastor’s” in either 
name or character. It is now called “The 
Olympic.” 

There was always something of a fascina- 
tion about the Pastor bills to me. I could 
never explain it. Of the reviewers on 
Variety, I covered that house five times 
to any other’s once—and I liked it while 
the others looked upon Pastor assignment 
as a task. 
meant watching the show from 6:30 un- 
til 10:15 to “catch” all the acts, the pro- 
gram running continuously, with a “sup- 
per show” (those numbers appearing three 
times daily). 

“Pastor’s” was a relief from the Broad- 
way vaudeville, Hammerstein’s or the 
Colonial. It was different at Pastor’s; the 








THE O’KURAS. 


Japanese Wonders. 
Well known foot jugglers and equilibrists, now 


playing the ORPHEUM CIRCUIT. They have 
appeared in all the principal theatres of the West. 


audiences were different and the shows 
were different, but often much more amus- 
ing than some $3,500 or $4,000 bill further 
uptown. 

Mr. Pastor could generally be found 
around the theatre up to 9:30, when he 
usually left for home, Either he would 
be seated in his office or back on the stage. 
Every act was a good act to Tony Pastor. 
It is a historic fact in connection with a 
historic theatre that Tony Pastor never 
cancelled nor closed an act in his house. 
Mr. Pastor would change the bill about 
often, but a contract at Pastor’s was as 
good as United States Treasury notes. 

“Pastor’s” had a homelike atmosphere. 
It was situated in a neighborhood which 
housed many artists, who would prefer to 
see the Pastor show than any other in 
New York. ~A few were always in the 
audience. 

Harry 8. Sanderson, Mr. Pastor’s right- 
hand man for beyond memory, and an en- 
cyclopedia of vaudeville by himself, was al- 
ways courteous; ever willing to furnish in- 
formation out of the immense fund stored 
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within his mind. Did someone die; some- 
one taken ill or injured; in fact anything 


in connection Witn @ real Varitvy artisi~~~~ 


was first reported direct to Pastor’s, gen- 
erally to Mr. Sanderson. Both the ven- 
erable Dean and Mr. Sanderson were ia- 
strumental in relieving and assisting un- 
told hundreds of cases of want. Once 


yearly the children of the stage had a 
Chi.stmas tree in Tammany Hall, inaugu- 
rated and continued by Mr. Pastor up to 





DAISY LLOYD. 


Wishes all her American friends a Happy 
Xmas and Prosperous New Year. 

Princes’ Theatre, Bristol (Bngland), peamyel 
Girl in Pantomime. 





last year, the theatre passing out of his 
possession during August. 

With the passing away of Mr. Pastor 
and his theatre also passed the hopes of 
hundreds of small acts for a “New York 
opening” which they always had at Pas- 
tor’s. Acts have told me it cost them more 
in transportation to make the “jump” from 
some point in the west to Pastor’s and re- 
turn than they received in salary for the 
week’s engagement there. It was the de- 
sire to show their act in New York. Some- 
times the acts remained east; but more 
often they returned to the wild and wooly 
from whence they came. 

Often an act would receive notice it 
played Pastor’s in a hurry and perhaps 
but one-half the act was available. The 
available end would go out in search of a 
temporary partner, saying “Help me out. 
I’ve Pastor’s and my partner is all in.” 
Many an act has been made up for a 
Pastor engagement over night, and many 
played as though that were so. 

Sometimes the “supper show” was the 
best part of the performance; sometimes 
the “super show” was awful. I have 
watched a show at Pastor’s where in a bill 
of thirteen numbers, there were three 
sketches on the same theme. It was 
not at all unusual for three or four singing 
and dancing acts to follow one after the 
other, while it occurred quite often that 
two or three full stage acts in the same 
parlor setting successively appeared. 

Mr. Brode was the pianist during the 
early parts of the evening when the “three- 
a-day” division was going through. Mr. 
Brode played the piano and seldom looked 
upon the stage. If an act “died,” it was 
blamed upon the pianist, either Mr. Brode, 
Burt Green, Mike Bernard or later Tommy 
Kelly, the last of the “regular show” 
players, Mr. Brode having survived during 

(Continued on page 75.) 
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OLD BURLESQUE FAVORITES 


By GEORGE M. YOUNG. 


‘Trobebl; 0 fora:-sf-extertcinmest -haz 
shown more change in the past fifteen 
or twenty years than the burlesque busi- 
ness. The growth of this class of theatri- 
cal enterprise has been really wonderful 
and to-day there is probably as much 
money invested in burlesque as in any 
other class of popular price entertainment. 
Twenty years ago there were hardly a 
dozen burlesque shows on the road with 
names of standard popularity, or featur- 
ing women whose prominence in this line 
of theatricals was of enough importance 
to warrant big type paper. 

With more than seventy recognized 
burlesque shows now playing, and with 
many theatres owned outright by the 
corporations governing these shows, the 
SUTTESY SO WAST css Ss TIS hts Ss Se 
combination and of remarkable money- 
earning capacity. 

A great deal has been written regarding 
the evolution of burlesque in, say, a 





AGNES EVANS. 


& Burlesque Favorite of Former Days. 


period of fifteen to twenty years. Many 


changes have taken place. The burlesque 
shows of that period were no more like 
the shows of to-day than the old time 
the 


present 


like so-called 
the 


From the days of Blanch Se!wyn’s “Red 


variety shows were 
shows’ of 


vaudeville time. 


Riding Hood Minstrels,” the original 
“Rentz-Santley” Company, and a_ few 
others which were trade-marks in bur- 


lesque, the business has been revolutionized 
until but a lot of the 
old comedy material which hos been re- 


nothing is left 


hashed and made over into a hundred dif- 
ferent shapes as first part and burlesque 
for the shows which have not advanced 
with the times. 

It is within this period that the shows 
the “Madam Rentz 
Female Minstrels,” “Ida Siddon’s Female 
Minstrels,” “Night Owls,” “City Club,” 
“Lilly Clay,” “Rice and Barton’s Extrava- 
ganza,” “French Folly,” “Early Birds,” 
and one or two others formed the founda- 
tion upon which was built the present tre- 
mendous business. Of this list alone only 


three or four of the titles are still used 


carrying names of 


~~ fee's eas 
we: 
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the --class stent rtahearseetioss:, Sn 
them has changed along with the others. 
Years ago it was the show’s name or 
the name of some “Queen of Burlesque” 
which was known to every patron of this 
style of entertainment. It was then that 


(Continued on page 131.) 























SNITZ MOORE, 


SNITZ MOORE is this season principal co- 
median with “THE COSY CORNER GIRLS.’’ 
MR. MOORE'S dramatic playlet, ‘‘AN UN- 


GRATEFUL SON,’ is also featured with the 


show. 
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OVER-SUPPLY DANGEROUS 


By LYMAN B. GLOVER. 
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“Titapu, Beers. 

“First discover the kind of advice a 
man wants and then give it to him.” 

So said a wise man who had observed 
that to give a man the sort of advice 
that did not harmonize with his own pref- 
erences and conclusions was to create an 
enemy. There is another time-honored say- 
ing: “Nothing so cheap as advice”—true 
enough since those things that cost noth- 
ing are usually valued accordingly. 

Thus following, if any cone engaged in 
the business of entertainment should ad- 
vise those outside the fold to remain with- 
out and quit building theatres for which 
there is no need, he would reap a harvest 
of accusation and plentiful charges of at- 
tempting to corner the game in his own 
behalf. CA Na CN ce ATG A Ales LOA Pe COB EEF 

Yet it is the plainest thing on earth to 
all who will open their eyes that no busi- 
ness is so persistently overdone as that 
having amusement for its stock in trade. 
From being a lucrative occupation for all 
who had good opportunity and exercised 
skill and discretion, it has become a con- 
tinuous struggle to make ends meet for 
a vast majority of those encaged in it, 
and most of these struggles are in vain. 

The fairy stories emanating from am- 
bitious press agents seem to have con- 
vinced the multitudes—“angels” included— 
that the theatre—any theatre existing or 
to exist—is or will be a big bonanza from 
which one may pick gold in chunks. Per- 
haps a lot of managers fond of “hot air” 


ROSE SYDELL’S “LONDON BELLES.” 
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impression that Croesus was a 


spread 
(Continued on page 131.) 
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ABE LEAVITT. 


ABE LEAVITT is proprietor of the burlesque 


show with the oldest trade name in theatricals. 
The 


Wheel. 

The 
while 
spring, 
piciously fooling around the “‘pipe’’ out there. 


of Mr. 
French Lick Springs 


picture above 
he dallied at 





oup photograph of the principals, including WM. 8S. CAMPBELL, owner and manager, of ROSE SYDELL’S “‘LONDON BELLES,” one of the 
burlesque shows, and playing on the EASTERN WHEEL circuit. 
are as numbered: 1, Rose Sydell; 2, Wm. 8, Campbell; 8, Jack Sydell; 4, John Weber; 5, Tony Kennedy; 6, Ted Evans; 7, Qassie Bernard; 


8, Louise Kennedy; 9, Arthur Putnam; 10, James Bryson; 11, Joseph Ward; 12, John Barrett; 13, Grace Graham; 14, Helen Andrews; 15, Nellie Bryson; 


16, Pro. Metz. 


NBs BANA oe 


“RENTZ-SANTLEY” Company which Mr. 
Leavitt is directing plays the Bastern Burlesque 


Leavitt was taken 
last 
and it does look as though he was sus- 
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THE WHITE 


RATS’ YEAR 


By HARRY MOUNTFORD. 





oe  .  e a ae a 


At the conclusion of the calendar year, 
even though it may not be the official 
year of any organization, there is always 
a feeling that one would like to rest on 
one’s oars, and look beck upon the work 
accomplished during the past year; not 
so much for the purpose of patting one- 
self on the back for what has been done, 
but rather with the view of repairing the 
sins of omission and attempting to cor- 
rect the sins of commission, which may 
have occurred during the past twelve 
months, and it therefore gives me great 
pleasure to review the work and progress 
- Sete, A7sive the lest very. _. 

It is with feeling of gratitude to that 
Providence which shapes all ends, rough 
hew them as we may, that we can truth- 
fully say that the past twelve months 
have been, so far as this order is con- 
cerned, a year of immense expansion, 
financial prosperity and extraordinary 
growth of moral and political power. The 
membership roll has practically trebled its 
numbers; the bank roll, the sinews of war, 
guarded by those Cerberi, our trustees, 
has quadrupled, and our moral power has 
been raised beyond our wildest dreams, and 
this has been accomplished with so little 
friction between our friends, the man- 
agers, and ourselves as to seem almost 
remarkable. True, there have been one or 
two little brushes; true, there have been 
one or two small legal fights; true, hard 
blows have been given and exchanged, but 
on the whole one can look back and say 
that Peace has reigned within our ranks 


and as a consequence her handmaiden 
Prosperity has followed. 


~ OR Oe ONE eee wate oe. = 


At the commencement of the year, there 
was only one organization located at 1553 
Broadway; the White Rats of America. 
Now we have the White Rats’ Publishing 
Co., Inc.; the White Rats’ Investment 
Co., Inc., the White Rats’ Political League 


exampled growth has rarely fallen to the 
good fortune of any other organization in 
the short space of twelve months, and has 
only been brought about by ‘he manner in 
which the members of the Board of Di- 
rectors have devoted their ‘ime, their 
labor, their presence and their intelligence 
towards the furtherance of the rooted idea 
of this order as laid down by its talented 
founder, Mr. Geo. Fuller Go'den 

To those on the outside the unstinted 











“LUCY LUCIER THREE.” 


LUCY LUCIER presents a new act this season, assisted by CHAS. H. ELLSWORTH (formerly of 
Tivoli Quartet), and EDDIE MUNSFORD (of Dockstader’s Minstrels). 
They are enjoying great success in thcir neat comedy singing offering. 





and a permanent Arbitration Board, and 
above all we have the foundation of any 
democratic order, a Board of Directors 
elected by the suffrage of the members. 
We have an attorney in New York, Mr. 
Denis F. O’Brien; we have an _  in- 
dependent booking office in New York. 
We have an attorney in Chicago, Mr. 8S. L. 
Lowenthal; we have an independent book- 
ing office in Chicago, and we have a 
branch office, headed by my esteemed col- 
league, Mr. Harry Knowles. Such un- 











JULIA and JOSIE ROONEY. 


Daughters of the famous PAT ROONEY. The young girls are playing in the West, having returned 


from the other side during the summer. 


While abroad they caused extended comment through being requested by several sovereigns to 


appear before them. 


devotion, the personal sacrifice (resulting 
in several cases even to work being with- 
held from them by our friends of the 
United) of the members of the Board of 
Directors cannot be expressed in mere 
words. Many are not satisfied with attend- 
ing the two meetings a week which are al- 
ways held, but devote hours daily to the 
work of the organization, and it is to these 
brave stalwarts in the van of the line, com- 
bined with the affectionate loyalty, the im- 


plicit «rust and the undeviating obedience 


of our members, that these glorious re 
sults are due. 

The present policy of this organization 
is a progressive one, and if good results 
in the future are to be obtained, that 
policy must still be adhered to. It is 
more true of an organization even than 
of an individual, that one cannot stand 
still; one either goes backwards or for- 
ward, and this organization must, as long 
as it is in consonance with the theories 
laid down in its ritual and its constitution, 
necessarily march onward and upward. 

Its projects for the future I do not at 
the present moment care to discuss; let 
them speak for themselves when they ar- 
rive at full fruition, but I am convinced 
that if we are blessed during the forth- 
coming year with but a moiety of the good 
results we have been favored with this 
year, we shall be able to look back after 
anot* twelve months with the same 
her ratitude as evinced in this short 
resau.3 of the pas* year. 

As this is a personal article and not an 
official communication, it cannot be out of 
place for me to express my own deep 
thanks to the officials and members of this 
organization for the intelligent sympathy, 
the brotherly feeling and hearty support 
which I personally have experienced during 
my first year of office. I have striven to 
do my best and that striving has always 
been appreciated; no efforts have been 
spared on my part to carry out the wishes, 
implied and spoken, of the lodge and its 
officials, and that honest effort has been 
recognized. 

I believe—I know—that during my stay 
here I have made many loyal and affection- 
ate friends, personally and officially, a 
friendship which is reciprocated by my- 
self. It would be invidious to mention 
names where all are so friendly, but with 
some I have come into closer contact than 
with others, and some I know better, and 
T have tried to follow out Shakespeare’s 
advice: “The friends thou hast and their 
adoption tried grapple to thy heart with 
hooks of steel.” 





GERTIE LE CLAIR. 


GERTIE LE CLAIR and her FOUR “PICKS” are a well known combination on the vaudeville stage 
and bave been a positive success on every bill. The act is now playing the MORRIS time. 
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THE SUNDAY SHOW 





There may be several viewpoints from 
which the artists weigh up the Suncay 
show question, but there seems to be only 
one proper line of thought to pursue in 
this connection. That is that the Sunday 
show is a benefit, and a necessity for the 
manager and artist. 

Tne managers in Greater New York 
need the Sunday performances to bring 
them a sufficient return upon the week 
which could not otherwise be obtained, 
and in order that they may pay the sal- 
aries now asked for fourteen shows week- 
ly. A manager will not pay the same 
amount for twelve shows he will for four- 
teen. The proposition that he should is not 
reasonable, even though the argument that 
out-of-town houses do, where the custom 
of playing but six days a week, be set up. 

That is the point to be considered, “cus- 
tom.” What one house has been accus- 
tomed to will prevail, and a New York 
manager will cut his salary list according 
to the number of shows he is enabled to 
give. An artist may say that the seventh 
day would come as ® needful rest, but as 
this article is inspireu by the possibility of 
legislation at Albany this coming winter, 
that artist should bear in mind that while 
he may work six or seven days in the 
week, there are many others who look 
forward to the Sunday shows only for 
their weekly support, and it is often a 
means of actual support. 

The matter of the Sunday show and 
legislation is broached at this time, due 
to the attitude of the White Rats a few 
months ago, when it was said that organi- 
zation would favor the abolishment of the 
Sunday concert unkess the United Booking 
Offices agreed to a Board of Arbitration. 
It was also said then that this support 
would take the form of an advocation of 
a statute wiping out Sunday concerts, 
through a committee of Rats who would 
appear before the Legislature. 

Disregarding the question of the pro- 
priety of a Board of Arbitration, or the 
proper method to induce the United to 
accede to it, the artist should not cut off 
his nose to spite his face. 

Any legitimate means employed to alter 
the decision of the United on the Ar- 
bitration Board subject, are very weil 
and useful, if for no other purpose 
than to bring to, the attention of the 
United how much this move to ensure ar- 
tists fair treatment would be appreciated. 
but to attempt to cause a loss of money 
to managers and artists through the clos- 
ing of theatres on Sundays (which might 
mean the permanent closing of some as 
well), would be far from legitimate. It is 
not businesslike, politic, diplomatic, nor 
for the best interests of all concerned. 

If the Sunday concert comes to an issue, 
the artist or the White Rats should not 
hesitate for an instant to step forward, 
offer their services or influence to the 
managers. 

Not alone would the regular vaudeville 
theatres of New York severely suffer by 
any adverse action in this direction, but 
it would mean the closing of all theatres 
or houses, private parties, ete., playing 
Sunday shows. : 

It was proven last spring the present 
law brought about the loss of patronage, 
stringent enforcement of and the organi- 
zation shculd make all possible effort to 
assist the manager. 


Such provision as might be made by the 
White Rats to eusure engagements tor 
more acts than ordinarily placed for the 
Sunday shows is within reason—and rea- 
sonable—but the main point is not to be 
deluded through a grievance or otherwise 
into fighting yourself—for that is what 


-_ 


REGULAR SHOW IN AUDITORIUM. 
St. Joe, Mo., Dec. 9. 
The Auditorium, St. Joseph’s $500,000 
convention hall, created a sensation and 
scored a big hit December 3, 4, 5, by play- 
ing the Burwood Stock Company, of Oma- 
ha, in “The Devil,” at popular prices. 
One of the Savage road shows was 
booked for the Tootle Theatre, the best 
regular playhouse of the city, for Decem- 
ber 11-12, and the rivalry led to much 








LEONIE PAM. 


MISS PAM is the clever American comedienne. 


Her work is along the line of laughing numbers, 


the singer having a robust style of humor most engaging. Miss Pam recently toured as the feature of 
‘“‘A Night for a Day,’’ and is now playing in vaudeville. 





opposition to Sunday shows by artists 
means. 

Neither should the artist permit him- 
self to be inveigled into assisting a lot 
of hysterical publicity seekers to promote 
their sole interests in obtaining the glare 
of the newspaper spotlight, which they 
have found impossible to secure in their 


spectacular newspaper advertising. The 
Tootle management, controlling the local 
billboards, the Auditorium was able to do 
very little outside advertising, neverthe- 
less, the crowds that saw the show in the 
big building were immense. 

It is understood the Harry Lauder date 
for the Auditorium, Dec. 29, has been can- 
celed by the managers of the tour. 





own fields. Sime. 





WILLIAM A. (BILLY) INMAN. 
WILLIAM A. (BILLY) INMAN is playing with JACOBS & JERMON’S “GOLDEN CROOKS” this 


season. No description is necessary for Billy. 


He plays a type of Irish character, his own conception, 
natural and characteristic, Mr. Inman adapting his role in shades for contrast, passing from comedy to 


pathos gracefully, securing the effect desired with bcth. 


Towards the end of this season Mr. Inman will return to vaudeville with his latest sketch, named 


“AN EVEN BRBAK.” 


WHAT IS A “DRAMATIC SOPRANO”? 


What is the definition of a “dramatic 
soprano”? The expression is in common 
use, but the person with an exact and 
settled definition could not be found. 

Several were asked to explain “Why a 
‘dramatic’ soprano”? and these are some 
of the answers: 

William Josh Daly: A voice above a 
comic opera one, and between a comic 
opera and grand opera. 

Mr. Daly then elaborated, and gave twc 
other definitions: Above an ordinary so- 
prano voice, and a woman who was a 
soprano and could act. 

Mr. Daly dodged when asked to define 
an “ordinary” soprano. 

Doe Steiner: A soprano looking for a 
job. 

Willie Hammerstein: A Sunday act. 

M. 8S. Bentham: A girl who acts her 
songs instead of singing them. 

Al Sutherland: “The Patriot.” 

Hugo Morris: A singer. 

Pat Casey: —— ——— —— -———_-! 

Alf Wilton: A wescern act. 

Edw. 8. Keler: A singer who was 
taught in a dramatic school. 

Charles Wilshin: A Chicago cash girl. 

Jack Levy: A young woman with dra- 
matic ability, thoroughly competent to 
give expression to a song while rendering 
it, but unable to secure an engagement. 

Louis Pincus: An illustrated song singer 
on the Pantages’ Circuit. 

Maurice Goodman: The party of the 
first or second part. 

Sam A. Scribner: The principal boy. 

Jas. H. Curtin: A Broadway Gaiety 
Girl. 

Mark A. Luescher: Dazie. 

Chas. Bornhaupt: Just cabled to find 
out. 





ON THE ORPHEUM CIRCUIT. 

The bit of poetic effort which follows 
should be appreciated by resident mana- 
gers on the Orpheum Circuit. Although 
Charles W. Bowser wrote it, he did not 
send it to VaRIery. 

It was inspired by the problem some of 
the Orpheum managers have with the ex- 


cess baggage of artists playing the Cir- 
cuit. 


THE WHY OF THE WHEREFORE. 
By 
CHARLES W. BOWSER. 
(Bowser, Hinkle and Co.) 
Bowser said to Cordray— 
“Why pile excess on Winch?” 
Cordary said to Bowser, 
“Because it is a cinch; 
To get me regal shelter, 
Likewise Royal peck, 
I must please the syndicate, 
And Mr. Martin Beck. 
So when the acts come floating in, 
With piles of extra freight, 
I put it up to Willie Winch, 
To pay excess of weight. 
It simplifies my statements, 
And makes the moguls say— 
The jolliest guy in all the bunch, 
Is Johnny F. Cordray.” 


Mr. Winch is manager of the Orpheum, 
Salt Lake City; Mr. Cordray directs the 
Orpheum at Butte. 


The Morris office is booking the Colum- 
bia in Brooklyn. It is operated by the 
Stone & Mark Co. The Mark is a brother 
of Mitchell Mark. Six acts and moving 
pictures are used. 
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| VARIETY ARTISTS’ ROUTES 
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FOR WEEK DEC. 14 


WHEN NOT OTHERWISE INDICATED. 


(The routes here given, bearing no dates, are from DEC. 18 to DEC. 20, inclusive, de- 
pendent upon the opening and closing days of engagements in different parts of the country. 
All addresses beiow are furnished VARIETY by artists. Addresses care managers or agents 


will not be printed.) 
“B, B.,” “BURLESQUE ROUTES.” 


ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NOT LATER 
THAN TUESDAY MORNING TO ENSURE PUBLICATION. 
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Abdallah Bros., Three, 1235 Golden Gate, Frisco. 
Adair, Art, Unique, Minneapolis. 

Adams, Mabelle, Cpteee, Denver, 

Ader Trio, 2238 N. 8, Phila. 
Adelyn, Box 249, Champaign, Ii. 

Addison & Livingston, Clark’s, Jacksonville. 
Ahearrs The, 290 Colo. Ave., CGutenae. 


Abesia; Chas... Trssge, Tcrt’s, Hartford; 3, 


Poli’s, Springfield. 
Albani, 1416 Broadway, N. Cc. 
Alberi, Giulia, Scribner’s ‘big, ‘Show, B. R. 
Albene & La Brant, 212 B . N. ¥. 
Alburtus & Millar, 21, Empire, New Cross, Eng. 
Aldo & Vannerson, 254 w. MN. X. 
Alexandra & Bertie, 41 jo ‘Lane, London, Eng. 
Alexander & Scott 5% Mellini, Hanover, Ger. 
Alexis & Schall, 3 a a we 
Anderson, Madge, eae Pk. Heights, Balto., Md. 
Allen, Chas. H., 481 8S. Morgan, Chicago. 
Allen, A. D., Co., 74 Pleasant, ae a N. J. 
Allen, Searle & Violet, 222 BE. 14, N. Y. 
Allen, Leon & Bertie, 118 Central, Oshkosh, Wis. 
Allen & Francis, 511 Shotwell, San Francisco. 
_ George, Dec., Drury Lane, London, Eng. 
all , Mr. & Mrs., Green Room Club, N. Y. 
Aliman & McFarland, Clark’s, Jacksonville, Fila. 
Alpine Troupe, Bijou, Battle Creek; 21, Bijou, 
ackson, Mich. 
Alrona, Zoller — ao a se B. R. 
Alvarettas, Three, Jersey es, B. 
alvin & Hendrix, Al. G. Fields’ Minstrels. . 
American Dancers, Six, Greenpoint, Brooklyn; 
21, sane See. Balto 
Americus Comedy Four, Shea’s, Buffalo. 
American Trio, 56 Penn Ave., Newark, N. J. 
Anderson & Goines, Keith's, Providence. 
Angell Sisters, 712 . N. York, Indianapolis 
Apollo Bros., 349 W. 4, N. Y. 
Archer, Bob, Jolly Girls Co., B. R. 
Ardell Bros., Majestic, Houston; 21, Majestic, 
Galveston. 
Ardo & Eddo, 500 B. 8, N. Y. 
Arizona Troupe, 351 B. 18, N, Y. 
Arlington Four, Keith's, Providence; 21, Anudi- 
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torilum, Lynn. 

Armstrong & Levering, Empire Burlesquers, B. R. 

Armstrong & Verne, 20, Orpheum, St. Paul. 

Armond, Grace, Majestic, Houston; 21, Majestic, 
Galveston. 

Arnold & Felix, Jamaica, N. 

Arville, Dorothy, Rossleigh Dart, 85th, N. Y¥. 

Astaires, The, 42 Eldorado, Highwood Park, N. J. 

Auberts, Les, 14 Frobel Str. IIJ., Hamburg, Ger. 

Auburns, Three, 835 Beacon, Somerville, Mass. 

Auers, The, Dec., Tivoli, London, Eng 

Auger, Capt., Geo., 12 Lawrence Rd., B50. Ealing, 
London, England. 

Austins, The, Majestic, Dallas; 21, Majestic, 
Houston. 

Austins, Tossing, 21, Oldham, Eng. 

Avery, W. E., 5006 Forrestville, Chicago. 

Ayres, Howard, 2411 So. os Phila. 

Azards, The, 229 W. 38, N. Y. 


Baraban Russian Troupe, i03 &. ii6ihn, N. Y. 
a, La Velle Trio, Walker, Champaign, IIl.; 
Main, Peoria, Ill 

A nm Marie, Grand, Los Angeles, indef. 

Baernstein, Harry, Bijou, Racine, Wis., indef. 

Baldwin & Shea, Lyric, Grand Rapids.’ 

Banks Breazeale Duo, Empire, Hoboken; 21, Em- 
pire, Hoboken, 

Barber & Palmer, 617 No. 22, So. Omaha, Neb. 

Bargalla, A. J., Gus Edwards’ School Days Co. 

Barrett & ‘Belle, New Century Girls, B. R. 

Barry & Wolford, Hathaway’s, Brockton; 21, 
Keith’s, Providence. 

Barnes & Conway, City She B. R. 

Barron, Rube, 20 E, 88, pA 

Barrett Sisters, Haymarket, “Chicago. 

Barrett, Marjorie, Family, Butte. 

Barry & Hughes, Majestic, Milwaukee; 21, Majes- 
tic, Chicago. 

Barnes, T. Roy, & Crawford, Bessie, Poll’s, 
Bridgeport; 21, Hathaway’s, Lowell. 

Burton, Harry, Needles, Cal. 

Barto & McCue, Sam T. "Jack's Gaiety Girls, B. R. 

Bassett, Edward, Proctor’s, Newark; 21, Shu- 
burt, Utica. 

Bason, Mr. and Mrs. Frederick, Majestic, Lin- 
coln, Neb. 

Batro & McCue, 819 No. Second, Reading. 

Beam, Will, Family, Findlay, 0.; 21, Orpheum, 
Zanesville, O. 

Bean, Wm. C., Dec., Hippo., London, Eng., indef. 

Beane, Geo. v Colonial, Norfolk, Va.; 21, Or- 
pheum, Allentown. 

Be Anos, The, 3442 Charlton, Chicago. 

Beauvais, Maridor & Co., Victor House, Chicago. 

Beecher & Maye, Star, trobe, Pa. 

Beimel, Musical, 340 E. 87th, N. Y. 
Bernier & Stella, Pantages’, Sacramento, Cal. 

Berol, William, c. o. H. Lehman, 100 Johnson, 

Union Course, Boro Queens, N. Y. 

= 2 Ben 24 Bro., Poli’s, Waterbury; 21, Poli’s, 
ew 

Beard, ht 1401 Pus oe Savannah, Ga. 

Beauvais, Arthur & Co., Victor House, Chicago. 

Beattie, Bob, Little Nemo Co., indef, 

— H. & Co., 20, Pantages, Spokane, 
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Beecher & Maye, Lyric, Bridgeton, N. J., indef. 
Behrend, Musical, 52 Springfield, Newark. 

Bell & Richards, 211 B. 14, N. 

Bell, Arthur H., 488 12th Ave., Newark, N. J. 


Bellclair Bros., Empire, Paterson; 21, Chase's, 


ash. 
Belford, Al G., Union, Bangor, Maine. 
Bennett, Phil, Poli’s, New Haven; 21, Auditorium, 


nn. 
pete & Prockway, 231 Third. New Vork. 
Biff & Bang, Bijou, Moose Jaw, Can. 
Big City Quartet, Columbia, St. Louis. 
Black Patti Troubadours, Palestine, Tex.; 21, 
Jackson, Miss. 
Blake & Amber, Pavilion, soars, Ses. 
Blaney & Wolf, 257 W. 44, ze 
Bijou Comedy Trio, Watson’s eR B. R. 
Bingham, 335 Beacon, Somerville, Mass. 
Black & White Trio, 465 Columbus, N. Y. 
Blamphin & Hehr, Family, Pottsville, Pa.; 21, 
Family, Shamokin, Pa. 
Blanchard, Cliff, Royal Slave Co, 


’ Blondell, Mysterious, & Co., 15 Second St., N. Y¥. 


Bloom, Harry, Columbia, Pottsville Pa., indef. 

Bimm, Bomm & Brrr, Hathaway’s, Brockton; 21, 
Poli’s, Worcester. 

Bimbos, The, Bijou, rag Mich. 

Bingham, J. W., , Troy. 

Blocksom & Burns, Wash., Bellingham. 

Bon-Morse, Shuburt, Utica. 

Booth-Gordon Trio, 1553 Broadway, N. Y. 

Bootblack Quartet, Auditorium, Lynn; 21, Hath- 
away’s, Lowell. 

Boulden & Quinn, Pantages’, San Francisco, 

Bowen, Whalen & Florenze, 2532 Mass., Cam- 
bridge, Mass. 

Brunettes, Cycling, 231 Cross, Lowell, Mass. 

Bowers, Walters & Crooker, Anderson, Louisville; 
21, Star, Chicago. 

Bowery Comedy Quar., Runaway Girls, B. R. 

—— Bros., Majestic, Ft. Worth; 21, Majestic, 

as. 

Boyce, Jack, 1553 Broadway, N. Y. 

Boyds, Two, 1260 So. Decatur, epentes, Ala. 

Brady & Mahoney, Irwin’s Big Show, B. R. 

Bradfords, The, 230 W. 41, N. Y. 

Breakway Barlows, 212 E. 14, N. Y. 

Breen, Harry, Hathaway’s, Brochton; 21, Proc- 
tor’s, Troy. 

Brigham, Anna 28 Exchange, Binghamton. 

Brinkleys, The, ar Ww. & Be 

Britton, Sadie, Coliseum, Burlington, Ia., indef. 

gro The, Empire, Paterson; 21, Proctor’s, 
Alb: 

Broad, Billy, 14th St., N. Y. OC. 

Brooks & Denton, 670 6th, N. Y. 

Brooks, Franklin A., 1115 So. Clinton, Rochester. 

Brooks & Jeanette, 30 BE, 113, N. 

Brown Bros. Five, Walker, Champaign, Ill. 

Brunettes, Cycling, 21, Park, Erie, Pa. 

Buch, Bros., Edeson S8t., Ridgefield Wie: te Ba 

Burke, John & Mae, 20, Anderson, Louisville. 

Burke, John P., Gem, Tampa, Fla., indef, 

Buckley, John, Pan Eandle Pete Co. 

Burgess, Harvey J., Star, Wilkensburg, Pa. 

Burns & Emerson, 1 Place Boledieu, Paris. 

Burns, Eddie, Clara Turner Stock Co., indef. 

Burt, Glenn, City Sports, B. R. 

oat. Laura, & Stanford, Henry, Proctor’s, Al- 
any. 

Burton & Burton, Al Reeves, B. R. 

Burton, Hughes & Burton, 582 Stanton, Niles, 0. 

Burton’ & Vass, Liberty, Pittsburg; 21, Dream- 
land, McKeesport, Pa, 

Bush, Herman, 1354 55th St., Brooklyn, N. Y. 

Bush & Elliott, 1854 55th St. ie a 

Buster Brown & Tige, 46 W. 26, N. Y. 

Butler & Bassett, 129 W. 90, N. Y. 

Buxton, Chas., Crystal, Menasha, Wis., indef. 

Byers & Hermann, 21, Orpheum, Denver. 

Byrne Brothers, & 8 Bells Co., Hathaway’s, New 
Bedford; 21, Auditorium, Lynn. 

Byrne Golson Players, Orpheum, Evansville, Ind. 

Byron & Langdon, Dominion, Winnipeg. 


Cain Sisters, Empire, Youngstown, 0O., indef. 

Callahan & St. George, Coliseum, London, Eng. 

Caliph, The, Sacramento, Cal. 

Cameron & Byrne, 91 Bartlette, San Francisco. 

Campbell & Brady, Hastings’ Big Show, B. R. 

Campbell, Emerin & Co., Orpheum, Spokane. 

Carberry & Stanton, Family, Rock Island, Ill. 

Carbrey Bros., Colonial, Lawrence, Mass. ; 21, 
Keith’s, Providence. 

Carillo, Leo, care of Variety, N. Y. 

Carrays, The, 19, Perry, Pittsburg. 

Carle, Hilda & Co., Blue Ribbons, B. R. 

Carlin, Rose, Lyceum, Wash.; 21, Monumental, 
Baltimore. 

Carlos, Chas., Ponies, 104 W. 40, N. Y. 

Carlisles, The, 308 W. 43, N. Y. 

Carol Sisters, Serenaders, B. R. 

Carson, Miriam F., Haymarket, Chicago. 

Carson, Talcott Co., Arcade, Minot, N. D, 

Carter, Chas. J., Milton, meens, Sydney, Aus. 

Carter, Lillian, Irwin’s Majestic’s, B. R. 

Carter & Blueford, Majestic, Des Moines; 21, Or- 
pheum, Sioux City. 

Carters, The, People’s, Weatherford, Tex.; 21, 
Majestic, Dentor, Tex. 

Carey & wanen, Hippo., Lexington; 21, Empire, 
Ironton, O. 

Casey & Le Clair, 244% First, Jersey City. 


Cassin, Jack, G. O. H., Marion, Ind. 

Castellane & Bro., Orpheum, Oakland. 

Carson & Willard, Colonial, N. Y.; 21, Orpheum, 
Brooklyn. 

Ceballos, Helarion & Rosali, 779 State, Bridgeport. 

Celest, 74 Grove Road, Clapham Park, London. 


Chevalier, Louis & Co., 1553 Broadway, N. Y. 

Chinquilla & Newell, Orpheum, Lancaster, 0.; 21, 
Canal Dover, Canal Dover, 0, 

Christopher, Chris., 49 5th Ave., Chicago. 

Christy, Wayne G., 207 W. 43, N. ¥. 

Chureh City Four, Strolling Players, B. RB. 

Claudius & Scarlet, Orpheum, Omaha. 

Clark & Turner, 146 W. 64. N. Y. 

Clarke, Wilfred, Orpheum, St. Paul. 

Clermontas, The, 129 W. 27, N. Y. 

Cleveland & Carlton, Unique, Dickenson, N. D. 

Clifford & Aimes, VUrestent, Nashville; 21, Or- 
pheum, Chattanooga. 

Clifford & Burke, Columbia, Cincinnati; 4, Ander- 
son, Louisville. 

Clipper Quartet, Family, Rock Island, Ill. 

one & Boyd, Orpheum, Kansas City. 
Cogan & Bancroft, 1553 Broadway, N. Y. 

Cogswells, Three, Touring Mexico, ’08-'09. 

Cohen, T‘llie, Star, Brooklyn; 21, Gayety, Brooklyn. 
Cole & Clemens, Fraymore Hotel, Phila. 

Cole, Will, 40 4th Ave., N. Y. 

Coleman & La Mont, Hippo Rink, Birmingham. 

Colonial Quartet, 1862 Page, San Francisco. 

Colonial Septet, "21, ‘i Liverpool, Eng. 

Colonna & Cumminger, 21, Coliseum, London, Eng. 

Columbia Musical Trio, De Rue Bros.’ Minstrels. 

Columbians, Five, 126 Midland, Findlay, 0. 

Comrades, Four, 834 Trinity, N. Y. 


wouley, Ada & ane, Xroctor’s, Albany; 2i, 


Conlin & Steele, 234 W. 21, N. Y 

Courtney & Jeanette, 658 14th Pl. Chicago. 

Conn, Downey & Williard, 484 Wabash, Detroit. 

Conroy, Lemaire & Co., Keith’s, Cleveland; 21, 
Temple, Detroit. 

Conway Leland, 21, Empire, Glasgow, Scot. 

Cook, Frank, Austin & Stone’s, Boston, indef. 

Cook, Joe & Bro., Orpheum, Butte. 

Cooper, Harry L., Williams’ Imperials, B. R. 

Cossar, Mr. & Mrs, John, Grand, Fargo, N. D. 

Courtney & Dunn, 232 E. 18, N. Y. 

Cowper, Jimmie, 86 Carroll, Binghamton. 

Crawford & Manning, 115 Lawrence, Brooklyn. 

Crawford, Pat, Hi Henry Minstrels. 

Craigs, Musical, 285 EB. 169, N. Y. 

Cremes, De Witt, 633 Church, Ann Arbor, Mich. 

Creo R3 Co., Grand, Victoria, B. C. 

Cressy & Dayne, K. & P. 125th St., N. Y. 

Crimmins & Gore, G. 0. H., Grand Rapids; 21, 
Bijou, Lansing, Mich. 

Crolius, Dick & Co., 21, Orpheum, Salt Lake. 

Cronin, Morris, 21 Alfred Place, London, England. 

Cummings & Merley, Unique, Los Angeles, indef. 

Cunningham & Marion, 21, Poli’s, Springfield. 

Curtis, Sam J. & Co., G. O. H., Syracuse; 21, Ben- 
nett’s, Hamilton, Can, 

Curzon Sisters, Nov. 30, Apollo, Vienna, Aus. 

Cuttys, Musical, Shea’s, Buffalo; 21, Shea’s, To- 
ronto. 


D’Alvini, Rocky Point, R. I., indef. 

D’Arville Sisters, ‘‘Ma’s New Husband’’ Co. 

Daly & O’Brien, 418 Strand, London, Eng. 

Daly’s Country Choir, Bijou, Winnipeg; 21, Bijou, 
Duluth. 

Dare, Harry, 825 E. 14 Y. 

Darrow, Stuart, Mr. & hns:, Poli’s, Hartford; 21, 
Poli’s, Springfield. 

Darnley, Grace, Lagos House, Fairfield Rd., Vic- 
toria, B. C. 

Davis, Edwards, Atlanta; 21, Colonial, Norfolk. 

Davey & Moore, 455 EB. Carned, Detroit. 

Davis, Floyd, Temple, Boulder, Col., indef. 

Davis, Mark & Laura, Pike, Canal Dover, 0. 

Dawson & Whitfield, Grand, Marion, 0.; 21, 0. 
H., Champaign, Ill. 

Davis Bros.,Hi Henry Minstrels, 

Day, Carita, 322 Mott Ave., + ae 

Deas & Deas, 250 W. 80, N. Y 

Deaves, Harry & Co., Bijou, Duluth; 21, Bijou, 
Superior, Wis. 

Dee, John A., Chicago, Ill. 

Dell & Miller, Hippodrome, Buffalo, indef. 

De Cortet & Rigo, Majestic, Pittsburg, Kas. 

De Fur & Estes, 2319 Bellfontain, Indianapolis. 

De Hollis & Valora, Colonial Belles, B. R. 

DeLacys, Dancing, Pike, Kokomo, Ind.; 21, Lyric, 
Terre Haute. 

De Veau, Hubert, 364 Prospect Pl., Brooklyn. 

Delavoye "& Fritz, Ostrich Farm, Jacksonville, Fla. 

Deming, Joe & Co., Star, Seattle. 

Delmar & Delmar, 94 Henry, N. Y. C. 

Delmore & Darrell, Majestic, Little Rock; 21, 
Majestic, Ft, Worth. 


Delmore, Misses, Columbia, Cincinnati; 21, Ander- 
son, Louisville. 

Delmore & Oneida, Keith’s, Phila. 

Delton, AL H., 538 19, Milwaukee. 

Demacos, The, 112 No. 9th, Phila. 

Demonio & Belle, Orpheum, Portsmouth, O. 


Chadwick Trio, Orpheum, Spokane. Denker, Rose, Bmpire, Toledo, 0.; 21, Gayety, 
Chase, J. Percy, Bijou, Oshkosh, Wis., indef. Detroit. 
(to t.iie, Boris “fsE... of “teehee tr ere ero teins Sousa etree Eo, eee ee | . ee atta Ed 


Desmond Trio, Family, Shamokin, Pa. 

De Vere & Greenwood, 9 Maple Pk., 
Centre, Mass. 

De Verne, Thelma, & Co., 4572 Yates, Denver. 

De Young, Tom, 15 B. 113, . Ae 

Diamond, Jim, Kentucky Belles, a 2B 

Dickenson & Bronson, G. O. H., Nashville; 21, 
Majestic, Little Rock. 

Diericke Bros., G. O. H., Grand Rapids; 21, 
Bijou, Saginaw. 

— Harris & Francis, 243 Jefferson, Decatur, 
I 


Dixon, Bowers & Dixon, 756 8th Ave., N. Y. 

Donnelly & Rotali, N. Y. Stars, B. R. 

Doherty & Harlowe, 296 Broad, Brooklyn, N. Y. 

Doherty Sisters, Hammerstein’s, N. Y.; 21, 
Shuburt’s, Utica. ' 

Donald & Carson, Dominion, Winnipeg. 

Donigan, John, Imperial, Phila. 

Dorsch & Russell, Majestic, Denver. 

Dotson, Howard, 1553 Broadway, N. 

— & Van, Bijou, Saginaw; 21, Bijou, Bay 
ity 

Dove & Lee, Imperial, B. R. 

Drew, Dorothy, 16 St. Martins St., London, Eng. 

Drew, Lowell B., 4229 Pechin, Roxborough, Phila. 

Duffy, Dan J., Lincoln Apts., Atlantic City. 

Dunean, A. O., American, St. Louis. 

Dunham, Jack, City Sports, B. R. 

Dunedin Aroupe, 418 Strand, Loudon, W. C., Eng. 

Dunn, Harvey, De Rue Bros.’ Minstrels. 

Duprez, Fred, Chase’s, Wash., D. C. 


Early & Late, Century Girls, B, R. 

Eckhoff & Gordon, Rice & Barton’s Galety, B. R. 

Edinger Sisters, James Adams Co., Statesville, 
N. C. 

Edwards, Fred R., 


Orpheum, Tiffin, 0.; 21, 
Lyric, Urbana, 0. 


Edwards, M. & C. E., Hippodrome, Ponffalo, indef. 

Edwards & England, Unique, Des Moines. 

Edyth, Rose, 845 W. 23, N. Y. 

El Barto Family, 2531 No. Hollywood, Phila. 

Elastic Trio, Majestic, Pittsburg, indef. 

Elliotts, The, 0. H., 8S. S., Pittsburg, indef. 

ElisWorth, Mr. & Mrs. H., Majestic, Ft. Worth. 

Emerald, Connie, 41 Holland Rd., Brixton, London. 

Emerson & Baldwin, 50, Rupert, Coventry, Lon- 
don, Eng. 

Emerys, The, Dreamland, Glace Bay, Can.; 2i, 
Arnesse, N. Sydney, Can. 

Emmett, Gracie & Co., 20, Orpheum, Butte. 

Emmett & Lower, Marvel, Birmingham. 

Empire Comedy Four, Bennett’s, Montreal; 21, 
Bennett's, Quebec. 

Enigmarelle, Majestic, Denver. 

Esmeralda Sisters, Nov. 1-30, Foririsi, Budapest, 
Hungary. 

Espe, Dutton & Espe, Majestic, Chicago. 

Evans & Lloyd, 923 E. 12, Brooklyn. 

Evers, Geo. W., Main, Peoria, Ill. 


F 


Fadettes of Boston, K. & P. Sth Ave., N. Y.; 
21, K,. & P. 125th St., N. Y. 

Fairchild, Mr. & Mrs, F., * Tacoma, Tacoma, Wash. 

Fantas, Two 0. H., No. Platte, Neb. 

Farlardaux, Camille, Rice & Barton’s Galety, B. R. 

Farrell, Billy, Moss & Stoll, London, Eng. 

Farnon & Ransby, 20, Empire, San Francisco. 

Faust Bros., Proctor’s, Troy; 21, Proctor’s, Albany. 

Fay, Anna Eve, Melrose Highlands, Mass. 

Fay, Frank & Gertrude, 77 Walton Pl., Chicago. 

Faye, Bisie, and Miller and Weston, Shea’s, Buf- 
falo; 21, Shea’s, Toronto. 

Felix & Barry, Shuburt’s, Utica; 21, Keeney’s, 
Brooklyn. 

Fendell, Sam’l J., Strolling Players Co., B. R. 

Fentelle & Carr, Haymarket, Chicago. 

Ferguson, Dick & Barney, Bell, Oakland. 

Ferguson & Du Pree, Dec. 7-28, Rockport Gardens, 
Kingston, Jamaica. 

Ferguson, Frank & Co., 152 Monroe, Chicago. 

Fernandez, May, Duo, Olympic, Chicago. 

Ferrard, Grace, Palace, Brandon, Can.; 21, Star- 
land, Saskatoon, Can. 

Fiddler & Shelton, 21, Shuburt’s, Utica, 

Field Bros., 62 BE. 106, N. Y. 

Fields, W. ‘Cx Hippodrome, London, Eng., indef. 

Finnie, Jack, 1911 So. Chadwick, Phila. 

Fisher & Fisher, Family, Pottstown, ra.; Si, 
Family, Hazelton, Pa. 

Fiske & McDonough, 201 W. 106, N. Y. 

Fitzgerald, H. V., Congress, Portland, Me. 
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“If | had a Big Hit like you every week it would mean Several Thousand Dollars more on the season.’’— 


Frank D. Hill, Manager Orpheum Theatre, Rea suing, 


and BARRY-—4 


Keeney and Hammerstein. 





Have received contracts from P. G. Williams, Heith and Proctor, 
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LL. YO nm BArRrWY 


Pa. 


Good reports and Bentham did the trick. 
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FARREL TAYLOR CO. 


The Laughing Hit of Every Bill. 





‘That Minstrel Man ’”’ 


Permanent address FRANK (FARREL) TAYLOR, 743 8th Ave., New York City. 


Funniest Black Face 
Act in Vaudeville 


Merry Xmas and Happy New Year to ail. 





The Chas. K. Harris Courier 


True Blue 


GREAT 


Words by Music by 
Bob Adams MARCH Terry Sherman 








Send for professional copy at once. 
Slides now being made by 


SCOTT & VAN ALTENA 


CHAS. K. HARRIS, 
81 WEST 31st ST., NEW YORK. 
MEYER COHEN, Manager. 
Chicago, Grand Opera House Bldg., 
BOB ADAMS, Professional Mgr. 





Flaherty, Dan, City Sports, B. R. 

Flemen & Roth, 678 Wells, Chicago. 

Fleming, Mamie, Hotel Fortescue, Atlantic City. 

Fletcher, Chas. Leonard, Mohawk, Schenectady; 
21, Poli’s, Scranton. 

Floods, Four, Hathaway’s, Brockton. 

Flynn, Earl, Grand, Fargo, N. D. 

Fonda, Dell & Fonda, Orpheum, Portland. 

Fendell, Sam’l J., Strolling Players Co., B. 

Fontinelli, Mysterious, Palace, Brandon, Can.; 21, 
Bijou, Regina, Can. 

Fords, Four, Hopkins, Louisville; 21, Hopkins, 
Louisville. 

Ford, Chas. L., 21, Crystal, Anderson, Ind. 

Fords, Famous, 391 Gates, Brooklyn. 

Forrests, Musical, Majestic, Dallas. 

Forrester & Lloyd, 1553 Broadway, N. Y. 

Four, Dainty, Haymarket, Chicago. 

Fox, Imro, Orpheum, Minneapolis. 

Francis, Emma, Dec. 1-31, Ronachers, Vienna, Aus. 

Franklin & Green, Keith’s, Boston; 21, Poli’s, 
Worcester. 

Frederick Musical Trio, Gaiety, Springfield, Il. 

Frey, Fred, Star, Du Bois, Pa. 

Frey Trio, ¢, o. C. D. Frey, Chicago Eve. Post, 
Chicago. 

Franciscos, The, Miner’s Merry Burlesquers, B. R. 

Freeman Bros., Rose Sydell’s London Belles, B. R. 

Freeman, Frank E., Hastings’ Show, B. R. 

Fullerton, Lew J.,-98 Sumner Pl., Buffalo. 

Fun in a Boarding House, G. O, H., Syracuse; 
21, Poli’s, Waterbury. 


@ 


Gabriel’s, Kid, Brigadiers, B. R. 

Gaffney Girls, B’way Gaiety Girls, B. R. 

Gainsboro Girl, G. 0. H., Syracuse; 21, Bennett’s, 
Hamilton. 

Galletti’s Monkeys, 804 N. Maplewood, Chicago. 

Galloway, Bert, Davis, Braddock, Pa. 

Garden & Sommers, 140 W, 42, N. Y. 

Gardiner, Three, Children, 1958 W. 8, Phila. 

Gavin, Platt & Peaches, 4417 3d Ave., N. Y. 

Geiger & Walters, Shea’s, Toronto. 

Genaro & Band, 21, Orpheum, Sioux City. 

Gibson, Fay, Standard, Davenport, Ia., indef. 

Gardiner & Vincent, Orpheum, Omaha. 

Garcey Musical Co., 2738 N. Dover, Phila. 


BiLLwyv GASTON 
aTHeEwW GREEN 


Dec, 13, Orpheum, Los Angeles. 








Gibson, Sydney C., Columbia, St. Louis. 

Gill & Acker, 501 Springfield, Newark. 

Gilmore, Mildred, City Sports, B. R. 

Girdellers & Houlihan, Empire, Hoboken; 21, 
Empire, Paterson. 

Glose, Augusta, Orpheum, Salt Lake. 

Gilroy, Haynes & Montgomery, Bennett’s, Hamil- 
ton; 21, Proctor’s, Troy. 

Glocker, Chas. & Anna, ‘‘Follies of 1907’’ Co. 

Glover, Edna May, Gay Musician Co. 

Godfrey & Henderson, 1553 Broadway, N. Y. 

Goldberg, Joseph, Mgr., Harris, Braddock, Pa., 
indef. 


7 & Hughes, Howard, Boston; 21, Howard, 

oston, 

Goldman, Abe, New Century Girls Oo., B. R. 

Goldsmith & Hoppe, Bijou, Oshkosh, Wis. 

Gordon, Belle, P. 0. Box 40, N. Y¥. C. 

Gossans, Bobby, 400 So. 6th, Columbus, O. 

Gould & Rice, 326 Smith, Providence. 

Goolmans, Musical, 8 Matthews, Binghamton. 

Gotch, Frank, & Co., Empire, Edinburgh, Scot. 

Gottleb, Amy, 446 N. St. Lewis, Chicago. 

Goyt Trio, Garrick, Wilmington, Del.; 2, Hath- 
away’s, Malden. 

Graces, The, 267 W. 88, N. Y. 

Graham, R. A., Dime, Walla Walla, Wash., indef. 

Grant, Burt & Bertha, 21, Keith’s, Cleveland. 

Grant, Sydney, 269 W. 261, N. Y. 

Grannon, Ila, Chase’s, Wash.; 21, Greenpoint, 
Brooklyn. 

Graham, Geo. W., Scenic, Providence, indef. 

Gray & Graham, Bennett’s, Ottawa. 

Gregory, Frank L., Hippo., Leeds, Eng. 

Grimm & Satchell, Empire, San Francisco. 

Gruet & Gruet, William’s Impertials, B. R. 

Guertin, Louis; Metropolitan Hotel, Brockton, Mass. 

Guild, Martin J., Hippo., Lexington, Ky.; 21, 
Empire, Cincinnati. 


Haggarty & Le Clair, 129 17th St., Detroit. 

Hale, Lillian, & Co., 2010 N. Marvine, Phila. 

Hale & Harty, 5 Pond, Pittsfield, Mass. 

Haley & McKennon, Ducklings, B. R. 

Hallman & Collins, Wash. Society Girls, B. R. 

Halliday & Curley, Family, Butte. 

Hamlin, Hugo, William Tell House, Boston, 

Handler, Louis, Orpheum, Portland. 

Hansone, 1037 Tremont, Boston. 

Hanson, Mildred, 14, Family, Lancaster, Pa. 

Hanvey & Baylis, Majestic, Cleveland; 21, Grand, 
Cleveland. 

Hardman, Joe A., Grand, Sacramento. 

Harland & Rollinson, 16 Repton, Manchester, Eng. 

Harris, Harry I., 2252 Wabash, Chicago. 

Harris, Sam, Vogel’s Minstrels. 

Harris, Charley, Majestic, Cedar Rapids, Ia. 

Harrington, Giles W., 624 Acklin, Toledo. 

Harrison, Al., Follies of the Day Co., B. R. 

Harrison-West Trio, Orpheum, Rockford, Ill. 

Harvey, W. 8., & Co., 3814 Park Heights, Balto. 

Harvey, Elsie, & Boys, Columbia, St. Louis. 

Hassan Ben Ali’s Arabs, Poli’s, Wilkes-Barre. 

Hastings & Wilsin, 16 Dearborn, Chicago. 

Hatches, The, 311 Ww. OF... We Se 

Hawkins, Jack, 12, Portland, Cambridge, Mass. 

Hawley, E. F., & Co., 55 11, Detroit. 

Hayes & Wynne, 21, Palace, Hull, Eng.. 

Hayman & Franklin, St. Kilda Hotel, N. Y. 

Hays, Ed. & Clara, Bijou, Dubuque, Ia. 

Hazzard, Lynne & Bonnie, Powers, Hibbing, Minn. 

Healy, Jeff & La Vern, Rice & Barton, B. R. 

Hearn & Rutter, 341 Beach, Revere, Mass. 

Heim Children, Empire, Paterson; 21, Trent, 
Trenton. 

Helston, Whally & Lottie, 1908 Columbia, Phila. 

Henry, Jack, 41 Lisle, Leicester Sq., London. 

Henry & Young, Pantages’, Seattle. 

Herbert Bros., 1553 Broadway, N. Y. 

Herbert, Frog Man, Majestic, Montgomery; 21, 
G. O. H., Nashville. 

Herbert & Vance, Phillips, Richmond, Ind. 

Herbert, Mons, Walker O. H., Champaign, Il. 

Herrman, The Great, 108 Rue Folie, Mericourt, 
Paris, 

Herrmann, Adelaide, Pittsfield, Mass. 

Herron, Bertie, Shea’s, Toronto; 21, Cook’s. 
Rochester. 

Hibbert & Warren, G. O. H., Memphis; 21, Or- 
pheum, New Orleans. 

Hickman Bros. & Co., Majestic, Johnstown, Pa.; 
21, Poli’s, Wilkes-Barre. 

Hickman, Wills & Co., Pearl River, N. Y. 

Hill, Cherry & Hill, 139 B, 16, N. Y. 

Hill & Whitaker, Keith’s, Binghamton; 21, 
Shea’s, Buffalo. 

Hilton Troupe, City Sports, B. R. 

Hillyers, Three, San Carlos, Key West, Fila. 

Hoch, Emil & Co., Chase’s, Wash.; 21, Poli’s, 
Hartford. 

Hoffmans, Cycling, Stanley Hotel, 8 No. Clark, 
Chicago. 

Holt, Alf., 41 Lisle, London, W. E., Eng. 

Houston, Fritz & Ryan, Garrick, Burlington, Ia. 

Howard & Howard, Orpheum, Des Moines, 

Howard & Co., Bernice, 3007 Calumet, Chicago. 

Howard & St. Clair, Vaudeville Club, London. 

Howard Bros., Nov. 24-31, Eldorado, Nice, France. 

Howe, Laura, 298 Harvard, Brookline, Mass. 

Howard’s Pony & Dogs, Keith’ 8, Providence; 21, 
Keith’s, Boston. 

Hoyt & McDonald, National Hotel, Chicago. 

Huehn, Musical, Electric, Greeley, Col. 

Huegel Bros., 118 B, 24th, Erie, Pa. 

Hughes’ Musical Trio, Keith’s, Cleveland; 21, 
Lyric, Dayton, O. 

Hughes, Johnny & Mazie, Majestic, Milwaukee, 

Hurley, Musical, 152 Magnolia, Elizabeth. 


Hurst, Minola Mada, Cardinal, Basel Suisse, Ger. 
Huston, Arthur, 89, Marion, Toronto, Can. 

Hyde, Mr. & Mrs. Robt., 9th and Arch, Phila. 
Hylands, Three, 22 Cherry, Danbury, Conn. 


T 


Imperial Musical Three, Richmond Hotel, Chicago. 
Ingram & Hyatt, Crystal, Atlanta. 

Inness & Ryan, Novelty, Topeka. 

International Musical Trio, 275 So. 5, Brooklyn. 
Irving, Thomas R., Palm, Syracuse, indef. 
Irving, Musical, 80 Boston, Newark, N. J. 
Italia, G. O. H., Greenville, O. 


PI 


Jacobs & West, 205 HB. 2d St., Jamestown, N. Y. 

Jacobs, Marcy, & Boys’ Band, 26 W. 112th, N. Y. 

James & Prior, 910 2d Ave., Seattle, Wash. 

James, Byron, Bijou, Flint, Mich., indef. 

Jarrell & Co., Bijou, Cloquet, Minn. 

Jennings & Jewell, 8362 Arlington, St. Louis. 

Jennings & Renfrew, Orpheum, Brooklyn; 21, Or- 
pheum, Brooklyn. 

Jerge, Aleene & Hamilton, Family, Carbondale; 
21, Family, Mahanoy City, Pa. 

Jess, John W., Lid Lifters, B. R. 

Jewette & Mayes, Family, Braddock, Pa.; 21, 
Arcade, Brownsville, Pa. 

Johnson, R. Melvin, Johnson Hotel, sageoeee Ind. 

Johnstone, Lorimer, Ontario Hotel, Chicago, 

—- Musical, 16 St. Martins, London, W. C., 

n 
po & Sutton, Keith’s, Cleveland. 


Kartollos, Juggling, De Rue Bros.’ Minstrels. 

Kaufman Bros., Poli’s, Waterbury; 21, Keith’s, 
Newark. 

Keane, J. Warren, Orpheum, Altoona; 21, Or- 
pheum, Harrisburg. 

Keegan & Mack, Cosey Corner Girls, B. R. 

Keeley, Lillian, Cosey Corner Girls, B. R, 

Keith & De Mont, 722 W. 14th Pl., Chicago. 

Kelly, Sam & Ida, National, San Francisco. 

Kelly, Walter C., "Hotel Cecil, London, Eng. 

Kelly, Mr. & Mrs. Harold, Bijou, Battle Creek ; 
21, Bijou, Jackson, Mich. 

Kelle:, Major, Poli’s, Waterbury, indef. 

Keller, Jesse, National, Havana, Cuba. 

Kendall, Preston, Jacques, Waterbury; 21, G, O. 
H., Waterbury. 

Kenton, Dorothy, Dec., Wintergarten, Berlin. 

Kenyon & Healy, 232 Murray, Newark, N. J. 

Kimball & Donovan, 113 Northampton, Boston. 

King, Alice, City Sports, B. R. 

Kingston & Thomas, Star Show Girls, B. R. 

Klein & Clifton, Majestic, ft. Worth; 21, Majes- 
tic, Dallas. 

Knight & Co., Harlan, Comedy Club, N. Y. 

Kobers, Three, 66 18th St., Milwaukee. 

Koppes, The, 117 W. 23, N. ¥. 

Kohl, Gus & Marion, 911 Fourth, Milwaukee. 

Kokin, Mignonette, 804 N. Maplewood, Chicago. 

Kolfage, Duke, Crystal, Elkwood, Ind., indef. 

Kooper, Harry J., Buster Brown Co. 

Kratons The, Apollo, Nuremberg, Ger. 

Kretore, 119 Wash., Altoona, Pa. 

Kurtis-Busse, Family, Clinton, Ia, 


L 


Lampe Bros., Villa Rosa, Absecon, N. J. 

La Belle, Veola, Dec. 1-15, Salon, Margerita, 
Rome, Italy. 

La Clair & West, O, H., Wilson, N. C. 

La Fleur, Great, 20, Orpheum, Butte. 

La Toska, Phil, Lyric, No. Yakima, Wash. 

La Tour, Irene, Poli’s, Springfield; 21, Polli’s, 
Worcester. 

La Mar, Sadie, Strolling Players, B. R. 

La Maze Bros., Casino, Buenos Aires, S. A. 

La Moines, Musical, Orpheum, Vancouver, B. C. 

La Rose Bros., 206 8. El Paso, Bl Paso, Tex. 

La Salle & Lind, Richmond Hotel, Chicago. 

La Salle Singing Four, Hoboken, N. J.; 21, 
Blaney’s, Brooklyn. 
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of Shoes 
MARIE CAHILL’S 


BIGGEST '08 HIT 


and by 
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La Tell Bros., 2842 Tulip, Phila. 

La Toska, Phil, 1385 W. 22, Los Angeles. 

La Tour Sisters, Golden Crook, B. R. 

Le Centra & La Rue, 2461 2d Ave., N. Y. 

Le Clair, Harry, Hathaway's, Lowell; 21, Ben- 
nett’s, Montreal. 

Le Dent, Frank, Keith’s, Phila; 21, Keith's, 
Boston, 

Le Roy & La Vanion, Trent, Trenton; 21, Armory, 
Binghamton. 

Le Witt & Ashmore, Crystal, Braddock, Pa.; 21, 
Alpha, Erie, Pa. 

Le Witt, Chas., Crystal, Braddock, Pa.; 21, 
Alpha, Erie, Pa. 

Lacey, Will, Lyric, Beaumont, Tex. 

Lamb’s Manikins, Lyric, Alton, Ill. 

Lavail Sisters, 1483 Golden Gate, San Francisco. 

Lawson & Namon, Tivoli, Cape Town, So. Af. 

Landin, Edward, Majestic, Little Rock, indef. 

Lang, George, Crystal, Bedford, Ind., indef. 

Larkin, Frank J., 240 N. Franklin, Phila. 

Larson-Riva Troupe, Majestic, Madison, Wis. 

Ia Van & La Valette, Majestic, Pittsburg, indef. 

La Rex, Wonderful, Clara Turner Stock Co 

Lane Trio, Vogel’s Minstrels. 

Lavine & Cimaron Trio, Haymarket, Chicago. 

Lavine, Edward, Orpheum, Sioux City, Ia. 

Lawrence, Al., Burtis, Auburn, N. Y¥.; 21, Shea’s, 
Buffalo. 

Lawrence & Healey, Bijou, Springfield, Ill. 

La Gray, Dollie, Bijou, Racine, Wis., indef. 

Lavine & Leonard, Orpheum, Salt Lake. 

La Velle, Rose, City Sports, B. R. 

La Zar & La Zar, 168 Dearborn Ave., Chicago, 

Leeds & La Mar, Auditorium, Lynn, 

Le Pages, Great, Nov. 1-Dec. 81, Empire, Lon- 
don, Eng. 

Le Fevre & St. John, 1553 Broadway, N. Y. 

Leightons, Three, 1553 Broadway, N. Y. 

Lee, James P., Unique, Los Angeles, indef. 

Le Clair & Sampson, Majestic, Milwaukee, 

Le Roy & May, 2448 Coswell, Indianapolis. 

Le Roy & Le Roy, Odeon, Canton, O.; 21, Princess, 
Youngstown, O. 

Leipzig, Nat, 21, Cook’s, Rochester. 

Leonard, Chas. F., Reilly & Woods, B. R. 

Leonard & Phillips, 711 W. Erie, Chicago. 

Leonard & Drake, 1099 Park Pl., Brooklyn. 

Leo, Arthur, 1688 Richland, Baltimore, 

Leo, Jolly, 736 Carmen, Camden, N. J. 

Leville & Sinclair, 216 W. 11, N. Y. 





BE GOOD TO YOURSELF 


Buy yourself or somebody else a BAL FIBRE TRUNK for a Christmas present. What’s the use of 
buying yourself or somebody else a present that is soon eaten, drunk or smoked up and then forgotten 
When you present yourself or somebody else with a BAL FIBRE TRUNK you help not only make one 


but many Christmases Happy. 


WILLIAM 


SEND FOR CATALOGUE V. 


BAL, Inc. “ 


FROFESSIONAL 
BUILDERS OF 


210 West 42nd Street, New York TRUNKS 
When anewering advertisements kindly mention Vanierr. 


a 

















VARIETY 





“<“Riow i! 





Lewis, Harr & Co., 131 W. 16, N. Y. 
Lewis & Lake, 2411 Norton, Kansas City, Mo. 
Lewis & Green, Orpheum, Minneapolis. 
Lewis & Chapin, Haymarket, Chicago. 
Lockette, Mattee, Armory, Binghamton; 21, Poli’s, 

Waterbury, 
Lockwood & Buyson, 926 BH. 23, Los Angeles. 
— & Wilkens, ge Sag Shows, B. R. 

» 100 West 86, N. Y. 

Liev’, Herbert, 36 Great bs agg Leeds, Eng. 
Long, Jobn, Family, Erie, Pa., indef. 
‘haraine, Oscar, rrocior’s, “Boston; Zi, “Neitn’s, 


Luce & Luce, G. 0. H., Morganstown, W. Va.; 21, 
Braddock, 


Luken’s Bears, Grard, Portland, Ore. 
Luken’s Lions, Bijou, Duluth, Minn.; 21, Family, 
Superior, Wis 


Luken’s Ponies, Bijou, Duluth, Minn.; 21, Family, 
a Minn. 

& Parks, Orpheum, Allentown; 21, G. 0. 
a utters’ 

Lyres, Three, Fashion Plates Co., B. RB. 


Mab, Queen, & Mr. Weis, Litt Bldg., Phila. 
Hone fees gg cng Hotel Broztell, N. Y. C. 

. Chas. & Sadie, 18 W. 109th, N. Y. 
ss i Derby, 14, Calais, Me. 
MacDonald, Chas, & Sadie, 18 W. 109, 


Mack, Wilbur, Poli’s, Springfield; i Polt’s, 
r " 
Macks, Two, 245 W. 59, N. Y. 


MacLarens, Musical, Bell, Oakland. 


IS REPEATING HER AMBERIGAN TRIUMPHS 
Her newest songs are being whistied by her audiences and on the streets 


eave 


to Call 


is the biggest hit she has ever had. 


Majestic Musical Hoboken; 21, 
Eupire, Paterson. 
Mallia & Bart, 123 Hennington Rd., London, Eng. 
Malvern Troupe, Pat White’s Gaiety Girls, B, R. 
Malchow, Geo., Bijou, Oshkosh, Wis., indef. 
Manley & Sterling, 67 So. Clark, Chicago. 
Manning & Dixon, Knickerbockers, B. R. 
Mantell’s Marionettes, 3418 Colby, Everett, Wash. 
Mann, Billy, Bijou, Bay City, Mich. 
Manny, Ed., Broadway Gaiety Girls, B. R. 
Marchands, ‘The, Sydell’s Tondon Belles, B. R. 


Four, Empire, 


~ Marckiey, wrank, Majestic, Beaumont, 


Marimba Band, American, N. Y. 
Marion & Lillian, = haa Worth. 


Marteils, Two, 141% 

Martha, Mile. & Aldo, 418 Strand, London, Eng. 

Martin & Crouch; Powers, Hibbing, Minn. 

Martin, Dave & Percie,. Kentucky Belles, B. R. 

Martinette & Sylvester, Columbia, Cincinnati; 21, 
Orpheum, Memphis. 

Martyme, Great, & Co., Majestic, Birmingham; 
21, Majestic, Little Rock. 

Marvin Bros., Victoria, Dayton, O. 

Masons, Four, & Corinne, Frances, P. 0. Box 
12, Fairhaven, N. J. 

Maurice & Perrin Co., 113 Chestnut, St. Louis. 

Maxim’s Models, Lyric, Danville, Ill, 

Maxwell & Dudley, 106 W. 96, N. Y. 

Maze, Edna, Jersey Lilies, B. R. 

McCabe, Jack, New Century Girls, B. R. 

McConnell & Simpson, Temple, Detroit; 21, 
Cook’s, Rochester. 

McCormack, Hugh, & Wallace, Flora De Voss Co. 





WE ARE ENLARGING SHOW AND 
CAN USE A FEW 





RIP VAN WINKIE WAS NOT A LUCKY MAN—HE NEVER SAW 


“FOLLIES OF THE DAY 


Conceded the Best Show on the Road 
GOOD PONIES 


Good Voices, and do Waltz, Clog and Buck Dancing. 
Apply MONDAY, BARNEY GERARD, Care Show, Ea Route, 











MERRY CHRISTMAS TO ALL 


ww.c. LEGLAIR AND SAMPSON «= 


GYMNASTS DE LUXE IN THEIR TRAVESTY 


“THE STRONG MEN” 


DEC, 7—AMERICAN THEATRE, ST. LOUIS. 
14—MAJESTIC THEATRE, MILWAUKEE. 
PLAYING ORPHEUM CIROUIT. 


Direotion PAT CASEY 





KIND REGARDS TO ALL. 


WARD CAULFIELD 


ANNA DRIVER 


With ROBIE’S “KNICKERBOCKERS.”’ 





DOROTHY ARVILLE 


and “HER TROUPERS” 


IN VAUDEVILLE 





WANTED FOR LYCEUM OPERA HOUSE 


KITTANING, PENNA. 


Musical and Farce Comedies, Minstrels, Drama or Repertoire. 


Address JOHN WICK, JR., Manager. 


- Mee fok 


McCree, Davenport, Hagenbeck-Wallace, C. R. 

McCarthy, Myles, Majestic, Cedar Rapids, Ia. 

McCauley, Joe, Gaiety, So. Chicago, indef. 

McGregor, Lulu, Grand, Altoona, Pa., indef. 

McCune & Grant, 636 Benton, Pittsburg. 

McDowell, John & Alice, Grand, Mansfield, O. 

McGee, Joe B., Geo. Van's Minstrels. 

McLaughlin, Bob, Kingston, Canada. 

McNish & Penfold, Poli’s, New Haven; 21, Poli’s, 
Hartford. e 

McPhee & Hill, Orpheum, oe City, Ia, 

Me Sists;- 2s SeCTC eile 

McWilliams, G. R., K. & P. 5th Ave., N. Y. 

Meier & Mora, Favorosi Orpheum, Budapest, 
Hungary. 

Meirose Bros., 1388 Park, Bridgeport. 

Melrose & Kennedy, Bennett’s, Toronto. 

Melville, George D., Hippo., N. Y., indef. 

Mendel, 18 Adam S8t., Strand, London, Eng. 

Menetekel, c. 0, H. Lehman, 100 Johnson, Union 
Course, Boro. Queens, N. Y. 


Merritt, Raymond, Empire, Los Angeles, indef. 
Merriman Sisters, Behman Show, B. R. 
Miezkoff Sanders =~ Wheeling, W. Va.; 
21, Proctor’s, Tro 
Mignon, Helene, , aR St. Paul, indef. 
Miley, Kathryn, K. & P. Sth Ave., N. Y.; 21, 
K. & P. 125th St., N. Y, 
Saginaw, Mich.; 21, 


Middleton, Gladys, 
G. 


oO. 

Millar Musical Four, Girls from Happyland, B. R. 

Millard, Bill & Bob, Cracker Jacks, B. R. 

Miller & Princeton, 88 Olney, Providence. 

Miller, Grace, Phillip’s, Richmond, Ind., indef. 

Miller, L. Frank, Fashion Plates, R. 

Miller, Theresa, ‘Criterion, Chicago, indef. 

Millership Sisters, Miner’s Burlesuers, B. R. 

Millman Trio, 28, Orpheum, Salt Lake. 

Milmar, Chas. & Gypsy, 214 So, Wash., Kokomo, 
Ind. 

Miles & Dewey, 48 Howard, Boston. 

Mills & Moulton, 58 Race, Buffalo. 

Milton, Chas. W., 1301 Gwinette, Augusta, Ga. 

Minstrel Four, Merry Maidens, B. R. 

Miskel-Hunt-Miller, Family, Davenport, Ia. 

Mitchell & Grant, Box 188, Townsend, Mass. 

Moneta, Five, 42 G. 0, H. Bldg., Chicago. 

Montgomery, Geo. P., Orpheum, Hot Springs, 
Ark., indef. 

Montague, Mona, Art, Sacramento, Cal. 

Mooney & Holbein, Pavilion, New Castle, Eng. 

Moorhead, Harry (Dreamland), Norfolk, Va. 

Moran & Weiser, Olympia, Paris, France. 

Morgan & McGarry, 48 Wyckoff, Brooklyn. 

Morris, Billie, Sherwood Sisters, Majestic, Ft. 
Worth, Tex. 

Morris, Felice & Co., Orpheum, Oakland. 

Morris & Benson, Fads & Follies, B, R. 

Morris & Morris, Orpheum, Denver. 

Morse & Brown, Pantage’s, San Francisco, indef. 

Morton & Elliott, Moss & Stoll Tour, indef. 

Morton, Hugh, Mozart, Elmira, N. Y., indef. 

Morton & Stone, 32 Morton, N. "oC. 

Morton, Ed., Orpheum, Allentown; 21, Orpheum, 
Harrisburg. 

Moto Girl, Moss-Stoll Tour, London, Eng. 

Mowatts, Five, Waverly Market, Edinboro, Scot. 

Mozarts, The, Majestic, Evansville, Ind.; 21. 
Majestic, Montgomery, Ala. 

Mullen & Corelli, Keith’s, Columbus, 0.; 21, 
Keith’s, Cleveland, 

Muller, Chum & Muller, Nov. 2-Jan. 1, Alhambra, 
London, Eng. 

Mulligan, May, Pike, Canal Dover, 0. 

Murray, Bddie, Fisher’s, Los Angeles, indef. 

Murray Sisters, Orpheum, Butte. 

Murray, Elizabeth M., Lyric, Dayton, 0O.; 21, 
Majestic, Johnstown, Ind. 

Murphy & Magee, Rice & ‘Barton's © saat B. B. 

Musketeers, Four, Vanity Fair, B. R 

My Fancy, 12 Adam 8t., Strand, London, Eng. 


Newell & Niblo, 1-15, Central, Magdeburg, Ger. 

Newell & Shevett, Circo Trevino, Monterey, Mex.. 

Newhoff & Phelps, 8.-C., Butte; 21, Wash., 
Spokane. 

Nichols, Four, 510 Deuber, Canton, 0. 

Niblo, Victor, Keith’s, Phila.; 21, Proctor’s, Al- 


bany. 

Nickel, Earl, 345 EB. 40, Chicago. 

Nirro & Le Roy, Majestic, Erie, Pa. 

Noblette & Marshall, People’s, Galveston; 21, 
Vaudeville, Beaumont, Tex. 

Noble, Billy, & Jeanne Brooks, Los Angeles, Los 
Angeles. 

Nolan, Fred, World Beaters, B. R. 

Normans, Juggling, Dec, 1-5, Circus Charles, Mons, 
Belgium. 

Norton, C. Porter, 6342 Kimbark, Chicago. 

Norris, Leon & Co., 683 W. 7, Mt. Vernon, N, Y. 

Norrises, The, 517 Walnut, Hamilton, 0. 


Norton, Mina, Dime, Walla Walla, Wash., indef. 

Nosses, The, 179 W. 47, N. Y. 

Nowlin, Dave, Majestic, Dallas; 21, Majestic, 
Houston. 


Nugent, Wm. F., Little Mose Co., indef, 
Nugent, J. ©., The Oaks, Canal Dover, O. 


0 


——_ Saunders & Jennings, 1117 Market, 
risco. 

O’Dell & Hart, 2063 Stroud, Green Lake, Wash. 
Odell & Gilmore, 370 N. Monroe, Chicago. 

Ogden, Helen, 279 Clybourn, Chicago. 


Okabe Family, Jan., Scala, Copenhagen, Den. 


When answering advertisements kindly mention Vanity. 


Meir Father’ 


Onlaw, Gus Trio, 21, Bennett’s, Montreal, 

Onken, Al, The Chutes, San Francisco, indef. 

O'Neill, Emma, Hathaway’s, New Bedford. 

psa Russell & Gross, Matinee Girl Co. 
O'Neill, W. A., Orpheum, nae indef. 

0’ Neill Trio, Orpheum, Cambridge, 0. 

‘Olivetti Troubadours,’’ Orpheum, Scranton; 21, 
Orpheum, Wilkes-Barre. 

Orbassany, Irma, 9 Aitkenhead Rd., Glasgow, Scot. 

Q’ ga Bugene & Co., 21, Orpheum, San Fran- 
cisco 

Grist SS TSSpey MO; For Trev ine,” Muuteiey, Mea. 

Otto Bros., Poli’s, Worcester. 

Owen, Garry, Little, 315 EB. 4, Crowley, La. 


Patterson, Sam, Trent, Trenton. 

Palmer & Lewis, Olympic, Gloucester; 21, Con- 
gress, Portland, Me. 

Pamahasike, Prof., 1937 E. Dauphin, Phila. 

Pepper Twins, Lindsay, Ont., Can. 

Paradise Alley, 21, Orpheum, St. Paul. 


- > 


Paterson’s Bronze Studios, Grand, Sacramento. 
Pauline, Great, Maryland, Balto.; 21, Orpheum, 
Easton, Pa. 


Paulinette & Piquo, 2214 S, Broad, Phila. 

Payton & Wilson, 418 W. | SS 

Pealson, Goldie & Lee, Grand, Pittsburg; 21, Or- 
pheum, Allentown. 

Pearce Sisters, 725 Lane, Seattle, Wash. 

Peck, Roy, Vogel’s Minstrels. 

Pelots, The, Grand, Sacramento, Cal. 

Penard & Manny, 275 So. Fifth, Brooklyn. 

Perry & Elliott, Ciark’s Runaways, B. R. 

Perry, Frank L., Senorite Shermana Co., Min- 
neapolis, 

Personi, Camille, Majestic, Beaumont. 

Petching Bros,, 16 Packard, Lymansville, R. I. 

Pertina, Mile., Orpheum, Butte. 


Philippi Bros., Poli’s, Bridgeport; 21, Poli’s, 
Waterbury. 

Philippo Sisters, 140 W. 36, N. Y. 

Pike Bros., 973 Amsterdam, N. Y. 

Pilcer, Harry, Majestic,“Houston; 21, Majestic, 
Galveston. 

Piper, Franco, Keith’s, Boston; 21, Keith’s, 
Portland. 


Poiriers, The, 153 Alwyn, Moftitreal, Can. 
Pollard, Gene, World Beaters,, B. R. 
Ponies, Luken’s, Bijou, Duluth, Minn, 
Potts Bros. & Co., 67 So. Clark, * Chicago. 
Potter & Harris, Poli’s, Bridgeport. 
Powers Bros., Lyceum, Toledo. 

Powder & Chapman, Trans-Atlantics, B. R. 
Price, Bob, Starland, Montreal, indef. 
Primrose Quartet, Bijou, Decatur, Ill. 
Prosit Trio, Family, Lafayette, Ind, 
Pucks, Two, 166 EB. 80, N. Y. 

Puget, George E., Runaway Girls, B. R. 
Purvis, James, New Century Girls, B. R. 


Q 
Night Owls, B. R. 
R 


Radford & Valentine, Tivoli, London, Eng., 

Rado & Bertman, 104 W. 40, N, Y. 

Rankin & Leslie, Van Buren Hotel, N. Y. 

Rainbow Sisters, Bijou, lowa City, Ia. 

Rastus & Banks, Hippo., Maidstone, Eng. 

Ratelles, The, 637 Letmuneaux, Montreal, 

Rawls & Von Kaufman, Bijou, Flint, Mich.; 21, 
Bijou, Bay ey Mich. 

Raymond, Ruby & Co., Proctor’s, Troy; 21, Proc- 
tor’s, Troy. 

Raymond, Clara, Scribner Show, B. R. 

Raymond & Hall, Majestic, Milwaukee. 

Reba & Inez, Folies Bergere, Paris, France, indef. 

Rector, Harry, Circo Trevino, Monterey, Mex. 

Redding, Francesca & Co., American, N, Y. 

Redford & Winchester, Orpheum, Minneapolis. 

Reed & Earl, Casino, Waynesburg, Pa.; 21, 
Star, New Wilmington, Pa. 

Reiff Bros., Orpheum, Kansas City. 

Reid Sisters, 45 Broad, Elizabeth, N. J. 

Reiff & Clayton, Lyric, Binghamton; 21, 
cess, Niagara Falls, N. Y. 

Remington, Mayme, Poli’s, Worcester; 21, Poli’s, 
Bridgeport, 

Renshaw, Bert, 


Quigg & Nickerson, 


indef. 


Prin- 


Majestic, La Salle, Ill., indef. 


Revell, Nellie, Stock Farm, Greenwood, Ind. 
Reynard, Ed. F., Trent, Trenton; 21, Orpheum, 
Harrisburg. 


Rianos, Four Orpheum, Minneapolis. 

Rice & Elmer, Star, Chicago. 

Rich Duo, 660 N. Western, Chicago. 

Richards, Great, Hathaway’s, Brockton; 21, Hath- 
away’s, Malden. 

Richards & Grover, 2513 7, N. Y. 

Richards & Montrose, 450 So. ist Ave., Mt. 
Vernon, N. Y. 

Richardson, John S., 18 Grauyer Pl., Buffalo. 

Ristler, Gertie, 308 Elm, Buffalo. 

Ritter & Foster, Coliseum, London, Eng. 

Roattino & Stevens, 114 E. 11, N. Y. 

Roberts, C. E., & Rats, Empire, Watertown, S. D. 

Bobbins & Trenaman, Elite, Atlanta, indef. 

Roberts, Signa, Mercede, Cal. 

Robinson, Alice, 457 Orchard, Chicago. 

Roberts, Hayes & Roberts, Poli’s, Waterbury; 21, 
Poli’s, New Haven, 

Rogers & Deely, Orpheum, Denver. 

Roltare, Chas., 215 W. 23, N. Y. 

Romanhoffs, The, Bell, Oakland, Cal. 

Ronaldos, Three, Bijou, Racine, Wis. 


ee ee 





Aa a eS A P 





VARIETY 


57 








rT: Sky 





‘Night With_the_Poets”’ 


EASTERN 
Romany Opera Co. 
‘‘The Village Queen” 


Line ”’ 





_.“Niaht With the Poets” . 


WESTERN 
Zingari Singers 
“The Sunny South” 
‘The First Son” 


St. James Building, 
New York 


Mangement GEORCE HOMANS, 














THE ART OF MAGIC 


Is the title of a ‘‘down to the minute’’ volume 
by T. Nelson Downs, author of ‘‘Modern Coin 
Manipulation’’ and ‘Tricks with Coins,’’ over 
100,000 copies of which were sold. 

This new work, ‘‘The Art of Magic,’’ eclipses 
all previous efforts of Mr. Downs. It lays bare 
to the very vitals what has hitherto been the 
choicest and closest guarded secrets of the magi- 
cian’s art. 

The explanations are so clearly and concisely 
written that any person of ordinary intelligence 
can become the master of the most intricate 
**moves,”’ sleights, palms and passes in an in- 
credulously short time. 

Nearly 500 pages of choice reading matter on 
this absorbing subject. 

The book is fully illustrated. 

Shows easy ways to do hard things. 

An encyclopaedia of deception. 

A mystic magical gem. 

Published at an immense outlay of time and 
money. 

A book that will instruct the professional 
magician. 

A book that will appeal to the amateur magi- 
cian. 

A book for lovers of things inexplicable. 

A book that will make scientists think. 

A book that should adorn every man’s library. 

The question is can YOU afford to do without 
it? 

If not send your subscription of $5.00 at once, 
and receive this great expose of the magicians’ 


art. 
ADDRESS: 


The Downs-Edwards Pub. Co. 


16 E. SENECA STREET 
BUFFALO, N.Y. 


The Analysis of Play Construction and 
Dramatic Principle 


By WILLIAM T. PRICE 

Author of ‘‘The Technique of the Drama” 

“The most valuable contribution to the subject 
in years.’’—Mr. Harrison Grey Fiske, The Mirror. 
‘“‘Undoubtedly the most far reaching work on the 
construction of the drama that has ever been 
written.’’—Theatre Magazine. ‘‘A text-book of 
great value.’’—The Washington Post. ‘‘Here at 
last we have a book which goes into the practical 
details of the workshop.’’—Mr. Charles E. Huam- 
lin, Editor of School, ‘“‘A monument to the 
anthor’s culture and fitness for his task.’’—New 
York Sun, “The largest book on the technique 
of playwriting ever written. What is more, it is 
true that there are no better books on this sub- 
ject.""—Mr. E. A. Dithmar, New York Times. 
*‘No other book attempts to cover the ground sv 
fully.",—Mr. Henry Watterson, Louisville Courier- 
Journal. ‘‘The most practical, comprehensive and 
immediately valuable work bearing on the 
drama.’’—Mr. George P. Goodale, Detroit Free 
Press. 

Royal Octavo Price, $5.00, net 
Order through your own dealer or direct from 
THE AMERICAN SCHOOL OF PLAYWRITING 
1440 Broadway New York City 


NOTICE! 


Artists working in the vicinity of Atlanta: AI- 
WAYS OPEN FOR GOOD ACTS. Chance of 
additional time if good, Address 


WM. HARVELL 


CRYSTAL THEATRE, 
ATLANTA, GA. 


Ross, Eddie G., Majestic, Evansville, Ind. 

Rose, Elmer A., Boston Belles, B. R. 

Ross & Lewis, Empire, Glasgow, Scot. 

Ross Sisters, 65 Cumberford, Providence. 

Ross & Adams, 11 W. 114, N. Y, 

Rosey, C. W., 1321 So. Wichita, Wichita, Kas. 

Roscoe & Sims Casino Girls, B. R. 

Rossi, Alfredo, Musical Blephants, Hippodrome, 
N. Y., indef. 

Rossleys, The, Family, <7 Pa., indef. 

Royal Doll Princess, 162 W. SS Me 

Royal Musical Five, 249 So. > Brooklyn. 

Roy’s Minstrels, 5 Salada Pl., Pittsburg. 

Roys, The, 15th St., Phila., Pa. 

Russell Bros., Elmhurst, L. I. 

Russell & Davis, Idle Hour, Atlanta, indef, 

Russell, Mona, Sam Bernard Co. 

Rutledge & Pickering, 133 W. 45, N. 

Ryan & White, Hathaway’s, Lowell; 21, ” Auditor- 
jum, Lynn. 














SHORT VAMP SHOES 


IN ALL STYLES AND SIZES. 
Representing the very latest effects in the most fashionable LEATHERS, SUEDE, 
SATIN, ETC. 
These Shoes are all of the highest grade, being Manufacturers’ Samples. The 
fact that we are upstairs, with low rents, enables us to quote the remarkably low 


DICO. OC cr ccccccnccceccavese seeee 


MYRON SHCE CO., 


Values up to $6.00. 
5th Floor, St. James Bldg., B’way & 26th St., N. Y. 
10th Floor Am. Tract Bldg., 150 Nassau St., N. Y. 





Sabel, Josephine, American, N. Y. 

Salmo, Juno, Dec. 1-30, Coliseum, Vienna, Aus. 

Samson, Doc, Coburn Greater Minstrels. 

Samuels & Chester, Box 116, Melrose Park, Ill. 

Sandos Trio, Bijou, La Crosse, Wis.; 21, Unique, 
Des Moines, Ia. 

Sanford & Darlington, 2422 So. Adler, Phila. 

Santell, Great, Winchester Annex, 3d & Market, 
Frisco, 

Sa Van & Hill, Serenaders, B. R. 

Savoys, The, Coliseum, St. Louis, Mo. 

Schrode & Mulvey, Poli’s, Wilkes-Barre; 21, 
Empire, Hoboken. 

Seabury, Ralph, 187 Madison, Paterson, N. J. 

Sedgwicks, Five, Star, Charlotte, N. C.; 21, 
Gayety, Ashville, N. C. 

Sevengala, Original, Watertown, N. Y., indef. 

Shedman, W. S., Dumont, N. J., . 

Shannons, Four, Saratoga Hotel, Chicago, 

Shefels, Maie, 1018 3d St., Appleton, Wis. 

Schuster, Milton, Palace, Boston, indef. 

Scott, Edouard, Grand, Reno, Nev., indef. 

Scott, Mike, Cedar, St. John, N. B., Can. 

Semon, Chas. F., Empire, Paterson. 

Sears, Gladys, Tiger Lilies, B. R. 

Senetti, Anne, City Sports, B. R. 

Severance, Margaret, & Co., Star, Seattle, Wash. 

Sherman, & De Forest Co., Grand, Sacramento, 

Shirhart, Anson, Crystal, Detroit, indef. 

Silbon’s Cats, Majestic, Memphis. 

Silvas, The, Shea’s, Buffalo; 21, Shea’s, Toronto. 

Silveno & Co., 2029 Liberty, Ogden, Utah. 

Simpson, Cora, 718 N. Maine, Scranton, Pa. 

Sinclair, Mabel, Majestic, Milwaukee. 

Six Girls & Teddy Bear, Orpheum, Omaha, 

Slater & Finch, Trousdale Bros. Minstrels. 

Sloan, Blanche, Oak Lodge, Cedar Manor, Jamaica. 

Smedley, Effie & Co., 230 W. 34, N. Y. 

Smiths, Aerial, Dec. 1-31, Ronacher, Vienna, Aus. 

Smith & Heagney, 272 S. 11, Newark, N. J. 

Smith & Brown, Grand, Portland. 

Snyder & Buckley, Orpheum, Portland, Ore. 

Soper, Bert, Star, Altoona, Pa., indef. 

Somers & Storke, Majestic, Birmingham; 21, 
Majestic, Little Rock, 

Spillers, Musical, Trent, Trenton. 

Spissel Bros. & Mack, 1-30, Tichey’s Prague, Aus. 

Sprague & Dixon, 506 Mt. Hope Rd., Cincinnati, O. 

St. Clair, Annie, 2910 Armour, Chicago. 

Stafford, Alice, 2138 W. 85, N. Y. 

Stafford, Frank, & Marie Stone, G. O, H., Wheel- 
ing, W. Va.; 21, Orpheum, Allentown. 

Steeley & Edwards, Orpheum, Harrisburg, Pa.; 21, 
Orpheum, Reading. 

Steinert, Thomas, Trio, 469 Lenox, N. Y. 

Stirk & London, Hathaway’s, Brockton; 21, 
Hathaway’s, New Bedford. 

Stephenson, Chas., 2 Sumach, Toronto, Can. 

Stewart, Cal, Hathaway’s, Lowell; 21, Hath- 
away’s, Brockton. 

Stewarts, Musical, Sam T. Jack’s Burlesquers. 

Stoddards, The, 317 Kirkpatrick, Syracuse. 

Strickland, E. C., Bijou, Oshkosh, Wis. 

Stuart, J. Francis, 2448 Martin, Philadelphia, Pa. 

Stuart & Keeley, 822 College, Indianapolis. 

Stutzman & May, Lyric, Terre Haute. 

Sullivan, W. J., Lyric, Bozeman, Mont., indef. 

Sullivan Bros., Four, Avenue, Wilmington, Del.; 
216 So. High, Milford, Mass. 

Sully & Phelps, O. H., Anderson, Ind. 

Summerville, Amelia, Dec. 21, Orpheum, Atlanta. 

Sunny South, Shea’s, Buffalo; 21, G. O. H., 
Syracuse. 

Sutcliffe Troupe, Hathaway’s, Lowell; 21, Hath- 
away’s, New Bedford. 

Sweeney & Rooney, Orpheum, Seattle. 

Symonds, Jack, Arcade, Minot, Minn. 


T 


Tanean, Felix & Claxton, 331 E. 93, N. Y, 
Taylor, Ghas. E., Tiger Lilies, B. R. 
Taylor, Eva & Co., Orpheum, San Francisco, 
Teed & Lazell, 2009 W. 48, Cleveland. 
Templeton, Robert L., Moss & Stoll Tour, London. 
Templeton, Paul Francis, 1426 16th, Oakland. 
Ten Dark Knights, Manchester, Eng. 
Terrors, Four English, City Sports, B. R. 
Terry & Elmer, National Hotel, Chicago. 
Terry & Lambert, Stockton, Eng. 

Taylor, Viola, Champagne Girls, B. R. 
Texas Steer Quartet, Colonial Belles, B. R. 
Trolley Car Trio, 1142 Tunnell, Milwaukee. 


*‘ Van Eppes, Jack, 15 W. 64, 


That Quartet, Keith’s, Providence. 

The Quartet, 21, Hammerstein’s, N. Y. 

Thompson, Harry, 112 Covert, Brooklyn. 

Thompson Sisters, Majestic, Galveston; 21, Majes- 
tic, Galveston, 

Thorne, Mr. & Mrs., 444 St. Nicholas, N. Y. 

Thornton, Geo., 1133 Broadway, N. Y. 

Tieches, The, 114 E. 2d, EB. Liverpool, O. 

Till, John & Louise, Gem, Monongahela, Pa.; 
21, Gem, Monongahela, Pa. 

Toledo, Sydney, Orpheum, Tiffin, 0.; 21, Arcade, 
oledo. 

Tompkins, William, Orpheum, Portland, Ore. 

Tompkins, Charlotte J., Bijou, Superior, Wis. 

Toms, Tumbling, 2789 Fulton, Brooklyn. 

Toona, Mlle., 21, Orpheum, Portland. 

Tops, ” Topsy & Tops, Los Angeles, Los Angeles. 

Townsend, Charlotte & Co., 620 W. 136, N. Y. 

Travers, Belle, Hotel Navarre, N, Y. 

Trueheart, Dillon & Burke, Gem, Tampa, indef. 

Tschernoff’s Dogs & Horses, Orpheum, Omaha. 

Turner, Bert, Richmond Hotel, Chicago. 

Thurston, Leslie, Keith’s, Philadelphia. 

Thurston, Leslie, 85 Lexington Ave., N. Y. 

Tweedley, John, Orpheum, San Francisco. 

Tyson Sisters, New York Stars, B. R. 


Uv 
Usher, Claude & Fannie, Orpheum, St. Paul. 
Vv 


Valadons, Les, G. O. H., Norristown, Pa. 

Valdare & Varno, O. H., Greensburg, Ind.; 21, 
0. H., Columbus, Ind. 

Van, " *S Poli’s, Wilkes-Barre; 21, Lyric, Day- 
ton, O. 

Van, Chas. & Fannie, & Co., 22  Fongktantn, Bklyn. 

Van’s Minstrels, "Bijou, ...B i: 

Van Serly Sisters, 436 B. 138, N. Y. 

Vardon, Perry & Wilbur, 147 3d St., Milwaukee. 

Variety Quartet, Colonial Belles, B, R. 

Vasco, 4la Acre Lane, London, Eng. 

Vasco & Co., 1418 Beaver, Allegheny, Pa. 

Vedmars, The, 749 Amsterdam, wee Be 

Vermette-Capotti Trio, 451 Breboeuf, Montreal. 

Victorine, Myrtle, 223 Scott, San Francisco. 

Von Dell, Harry, 1553 Broadway, N. Y. 

Von Jerome, Miner’s, Bowery, N. Y. 

Vynos, The, White Plains, White Plains, N. Y. 


Ww 


Wade & Reynolds, Majestic, Little Rock; 21, 
Majestic, Ft. Worth. 

Ward & Harrington, 418 Strand, London, Eng. 

Ward & Hart, 1909 So. 11, Phila. 

Ward & Sheppell, Al. Reeves, B. R. 

Wartenberg Bros., 104 HE. 14, N. Y., Tausig. 

Walden, Springport, Mich. 

Walker, Nella, Poli’s, Springfield; 21, Poli’s, 
Bridgeport. 

Waller & Magill, 102 Seventh Ave., N. Y. 

Walton, Irvin R., Fads & Follies, B. R. 

Walton, Fred & Co., Dec. 1-30, Wintergarten, 
Berlin, Ger. 

Walton, Bert & Lottie, 290 HB. 14, N. Y¥. 

Walsh, Lynch & Co., Irvwin’s Big Show, B. R. 

Walsh, May, Fads & Follies, B. R. 

Ward, Tom, 162 Lexington, Brooklyn. 

Wardell, Harry, 1553 Broadway, N. Y. 

Wathon, Stanley W., Keith’s, Providence; 21, 
Keith’s, Phila. 

Watson, Sammy, 333 St. Paul, Jersey City, N. J. 

Watson Sisters, Irwin’s Big Show, B. R. 

Watson & Little, 528 W. 145, N. Y. 

Webb, Holland Z., & Co., Arcade, Toledo. 

Werden, W. L, & Co., 1178 Rokeby, Chicago. 

Wheelers, The, Dec. 1-30, Etablissement, Ron- 
acher, Vienna, Aus. 


White, Ed. B., & Rolla, Hoffman’s, Boyne Oity, 


Mich. 
White & Simmonds, Orpheum, Butte. 
Wweeetoes, Joe & Grierson, Flo, Red Mill Co., 
No. 2. 
Whitely & Bell, 1463 Broadway, Brooklyn, N. Y. 
Wilbur, Carl, 147 W. 45th, N. Y. 
Wilder, Marshall P. Atlantic City, indef, 
Willard & Bond, 3905 Penns Grove, Phila. 
Williams, Frank & Della, Majestic, Charlestown, 
8. C.; 21, Fairyland, Columbia, 8. OC, 
Williams & Gordon, 2232 Indiana, Chicago. 
Williams & Segal, 87 B. Robinson, Allegheny, Pa. 


When answering advertisements kindly mention VaRIErTY. 





A LAUGHING HIT EVERYWHERE. 


2 


PRESENTS 


HIMSELF 


In their Screaming Protean Travesty, 


“HIS LITTLE CAME” 


Now playing Western Vaudeville Association time. 
BUSY UNTIL FEBRUARY » 1909 
Dec, 14, Bijou, My Arbor, Les dete = 
Bijou, Flint, Mich, 
An Act that makes them sit up and take notice 


WANTED 


Lady or gentleman who can sing and play 
string instruments, to join a singing and musical 
trio. State what you play and what voice you 
have. Address TRIO, care VARIETY, 1402 
Broadway, New York. 


MERRY XMAS to Friends 
from the DOLL COMEDIENNE. 


ALIGE BERRY o 
SHEWBROOK AND BERRY 


$1,000 REWARD 


For information that will lead to the conviction 
of persons known to be conspiring against or in- 
terfering with the business of 


THE MOZART CIRCUIT 
and interests of the 
ladensadian Gichios Office of N. Y. 


It is known that persons have already attempted 
interference by interception and ponent and 


Documentary Evidence is Needed 


The above reward of $1,000 will be paid upon 
conviction. 


BIG ACTS WANTED NOW 


204, Shubert Building, 1416 Broadway, New York. 


RAYMOND 
SISTERS 


THE 20th CENTU2Y 
teats Ne Fins, 


An evenings factor with *“‘Gay Morning Glories.’’ 























Williams & Stevens, Pekin Stock Co., Chicago. 

Williams & Melbourne, Flight of Princess Co. 

Wills & Hassan, Temple, Detroit. 

Wilsons, Musical, Pat White Gaiety Girls, B. R. 

Wilson Bros., Orpheum, St. Paul. 

Wilson, Jack & Co., H, & 8., Dayton, 0.; 21, 
H. & 8., Dayton, O. 

Wilson, Tony, Heloise & Amoros Sisters, Or- 
pheum, Sioux City, Ia. 

Wilson & Frazier, 145 EB. 48, N. Y. 

Willson, Mae, Lulu, Butte, indef. 

Winane & Cassler, Devil's Auction Co. 

Winklers’ Madcaps, {wv Rusthall, London, Eng, 

Winkler & Kress, Plack Crook Co. 

Winston’s Sea Lions, Proctor’s, Troy; 21, Proc- 
tor’s, Troy. 

Winter, Winona, 41 W. &, N. Y. 

Wixton & Eaton, Casino Girls, B. R. 

Wolcott, Aida, Majestic, Cedar Rapids, Ia. 

Wolford & Burgard, Pictorium, Mobile, Ala.; 21, 
Orpheum, Pensacola, Fila. 

Wood, Ralph, Lyric, Ft. Smith, Ark., indef, 
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Zinn’s Musical Com. Co., Memphis, Tenn., 
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SESsT ‘PLACES TO STOP AT 
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Woodford’s Animals, Lubin’s, Phila. 
Woodford & Marlboro, 1553 Broadway, N. Y. 
Woodward, Ed & May, Orpheum, Ft. William, 


Can. 

Wordette, Estelle, Keeney’s, Brooklyn. 

World & Kingston, Orpheum, Allentown, Pa.; 21, 
Orpheum, Reading. 

Wormwood’s, Dogs & Monkeys, Norfolk, Va.; 21, 
Majestic, Richmond, Va. 


' Worthley, Minthorne & Abbott, Orpheum, Atlanta; 


21, Keith’s, Cleveland, 0. 
Wright, Lillian, & Boys, 344 W. 45th, N. Y. 


Y 
Yamamoto Bros., Orpheum, Harrisburg. 


Yamamoto & Royoshi, General Delivery, N. Y. 
Yolo Alta, Bijou, er, Ill. 


Young, E. F., 407 W. 123, N. Y. 
Young, Ollie’ & Bro., Majestic, Madison; 21, 
Bijou, Oshkosh, Wis, 
Zz 
Zaino, Jos., 5135 Chancellor, Phild. 
Zanettas, The, Poli’s, Springfield; 21, -Polli’s, 


Bridge 
Zeb Tie Troupe, Bijou, Duluth, pe indef. 
Zech & Zech, O. H., Fairmont, 
Zeda, H. L., Midland Hotel, Pueblo, Colo. 
Zimmerman, Al, Gay Masqueraders, B. wat ai 
ndef. 


Zazell, Vernon & Co., No. 2 Rue Di Cypress, 
Brussels, Bel, 
Zolars, Two, 223 Scott, San Francisco. 


oe oe ee 


OTTAWA, 


HOTEL. 


Home White 


The finest Hotel in Canada—bar none. American and European. 
TO BENNETT’S and THREE BLOCKS TO OTHER THEATRES, 8sP 


ONT. 


CcECIiL 


Rats and Profession 


Absolutely new. NEXT DOOR 
CIAL RATES TO ARTISTS. 


WALTER B. WALBY, Prop. 





HARRISBURG, PA 


fire proof. 
many friends. 


The COLUMBUS HOTEL 


*9 Has been re-built and is open for 
business. SAME management—and BETTER treatment. 
MERRY CHRISTMAS and HAPPY NEW YEAR to our 
MAURIGE 6. RUSS, Proprietor, Narrisburg, Pa. 


Absolutely 








ONE BLOCK TO TIMES SQUARE. 





FURNISHED FLATS 


4-5 mie ~ | — HOT WATER, STEAM HEAT. 
AVE., NEAR 8T. 


8T. 
ONCE HERE ALWAYS HERE. 


NEW YORK CITY. 











BURLESQUE ROUTES 
For the weeks of Deo, 14 and Dec, 21. 
“LL. 0.” indicates show is “laying off.’’ 











Americans, 14-16, Bijou, Paterson; 17-19, Electra, 
Schenectady. 

Avenue Girls, 14, Lafayette, Buffalo. 

Beliman Show, 14, Empire, Toledo; 21, Gayety, 
Detroit. 

B et ont 14, Howard, Boston; 21, Imperial, 

vidence 

Blue Ribbon Girls, 14, Gayety, Hoboken; 21, 
Harlem Music Hail, N. Y. 

Bohemians, 14, Eighth Ave., N. Y¥.; 21, Empire, 
Newark. 

Bon Tons, 14, Majestic, Kansas City; 21, Gay- 
ety, St, Louis, 

Bowery Burlesquers, 14, L. 0.; 21, Majestic, 
Kansas City. 

Brigadiers,'14, Empire, Indianapolis; 21, Buck- 
ingham, Louisville. 
Broadway Gayety Girls, 14, Columbia, 

Eighth Avenue, N. Y. 
Bryant's Extravaganza, 14, Gayety, 
21, Empire, Toledo. 
Casino Girls, 14, Westminster, 
Gayety, Boston 
— Girls, 14, Star, Milwaukee; 21, Dewey, 


Boston; 
Columbus; 


Providence; 21, 


Champagne Girls, 14-16, Electra, Schenectady; 
17-19, Bijou, Paterson. 
Cherry Blossoms, 14, Buckingham, Louisville; 


21, People’s, Cincinnati. 
City Sports, 14, Waldman’s, Newark; 21, 


Gayety, Hoboken. 
Colonial Belles, 14, Pittsburg; 21, 
Cosy Corner Girls, 4, Dewey, Minneapolis; 21, 


Avenue, Detroit. 

Star, St, Paul. 
Cracker Jacks, 14, Gayety, St. Louis; 21, Troca- 
Birmingham; 21, 


Academy, 


dero, Chicago. 
Dainty Duchess, 14, Gayety, 
Greenwald, New Orleans. 


Dreamlands, 14, People’s, Cincinnati; 21, Star, 
Cleveland. o* 
Ducklings, 14-16, Luzerne, Wilkes-Barre; 17-19, 


Gayety, Scranton. 

Empire Burlesquers, 14, Bijou, Phila. 

Fads & Follies, 14, Empire, Cleveland; ‘21, Garden, 
Buffalo. 

Fashion Plates, 14, Lyceum, Washington. 

Fay Foster, 14, Empire, Brooklyn; 21-23, Gayety, 
Scranton; 24-26, Luzerne, Wilkes-Barre. 

Follies-of-the-Day, 14, Empire, Newark; 21-23, 
Luzerne, Wilkes Barre; 24-26, Gayety, Scranton. 

Frolicsome Lambs, 14, Folly, Chicago; 21, Star, 
Milwaukee. 

Golden Crook, 14, Gayety, Milwaukee; 21, Bu- 
son’s, Chicago. 

Happyland, 14, Olympic, Brooklyn; 21, Murray 


Hill, 
Hastings ‘Show, 14, Murray Hill, N. Y.; 21, 
Gayety, Phila. 
High Rollers, 14, Euson’s, Chicago; 21, Empire, 
Trocadero, Phila.; 21, Empire, 


Irwin’s Big Show, 14, Gayety, Toronto; 21, 
Princess, Montreal. 

Jersey Lilies, 14-16, Gilmore, Springfield; 17-19, 
Empire, Albany; 21, Olympic, ma me 

Jolly Girls, 14, Jersey City; 21, 
Trocadero, Puila. 

ee Belles, 14, Empire, Chicago; 21, Empire, 


Bon Ton, 


lanapolis. 
Ss 14, Gayety, Brooklyn; 21, Casino, 


hila. 
Majestics, 14, Corinthian, Rochester; 21, Gayety, 
Toronto, 


FURNISHED FLATS 


4-5 Rooms and Bath—Hot Water, Steam Heat. 
Rates: $10 and upwards. 


606 8th AVE., WEAR = ST. 
754 8th AVE., NEAR 46th ST. 
756 8th AVE., NEAR 47th ST. 


One Block to Times Sq. NEW YORE CITY. 


Florenz House 


(Mrs. F. Florensz, Prep.) 
The Home of the Profession, 
170 West 47th Street, 
Near Broadway New York 


First-class Rooms and Board. Reasonable 
Terms. Convenient to all Principal Theatres. 
*Phone, 8911 Bryart. 








National I Dotel 


a Gen ee ee Ga oe 


CHICAGO 


PR, BB 


WHEN IN DETROIT 


STOP AT 


Hotel Normandie 


AMERICAN PLAN, $2.50 TO $4.00. 
EUROPEAN PLAN, $1.00 TO $2.50. 
Several rooms with private bath—all rooms have 
hot and cold running water. 
SPECIAL RATES TO Bane PROFESSION. 
Located on Congress near Woodward 
avenue—only five - = a =a. to all theatres. 


LIBERALLY PATRONIZED BY WHITE RATS. 








When in ST. 


THE DARTMOUTH HOTEL 


(Cor. Exchange and St. Peter Sts.) 
European mee eee = Plan, 


BRIDGE SQUARE HOTEL 


(Corner 3d and Wabasha Sts.) 
EUROPEAN PLAN, 


Special Rates to the Profession 





Mardi Gras Beauties, 14, Gayety, Detroit; 21, 
Star & Garter, Chicago. 


Masqueraders, 14, Gayety, Pittsburg; 21, Gayety, 
Columbus, 

Merry Maidens, 14, Century, Kansas City; 21, 
Standard, St. Leuis. 

Merry Makers, 14, Star, Toronto. 

Miss New York, Jr., 14-16, Gayety, Scranton; 
17-19, Luzerne, Wilkes-Barre. 

Morning Glories, 14, Standard, St. Louis; 21, 
Bijou, Atlanta. 

New York Stars, 14-16, Empire, Albany; 17-19, 
Empire, Holyoke; 21, Palace, Boston. 

Night Owls, 14, Olympic, N. Y.; 21, Star, 
Brooklyn. 

Parisian Widows, 14, Gayety, Phila.; 21, Wald- 
man’s, Newark. 

Pat White Gaiety Girls, 14, Avenue, Detroit; 21, 
Folly, Chicago. 





NEWLY FURNISHED ROOMS 


Near Times Square, Broadway, New York. 
242 WEST 438d STREET 





MRS. FAUST. 
PROFESSIONAL HEADQUARTERS 
BOB TOTO 


BIGSBY & SIEGRIST 


HOTEL AND CAFE 


ROOM AND BOARD, $1 EER DAY 
All Modern Improvements. Give us a call. 


46 W. 22a STREET, 
("Phone 4828 Grammercy.) NEW YORK 


CLINTON HOTEL 


BEST $2 DAY Hotel in 


ROCHESTER, N. Y. 


Special rates to the i 
Two minutes’ walk from all theatres. 


GEO. W. JOHNSON, Prop. 


HOTEL PROVENCE 


Leicester Squarey LONDON 


J. T. DAVIS, Prop. 
Headquarters of White Rats 
Terms Moderate, 

W. WEFFNER, Manager. 











Reeves’ Beauty Show, 14, Casino, Phila.; 21, 
Gayety, Baltimore. 

Rentz-Santley, 14, Harlem Music Hall, N. Y.; 21, 
Westminster, Providence. 

Rice & Barton, 14, Garden, Buffalo; 21, Corin- 
thian, Rochester. 

Rice & Barton’s Big Gaiety, 14, Gayety, Wash- 
ington; 21, Gayety, Pittsburg. 

Rialto Rounders, 14, Gayety, Boston; 21-23, 
Gilmore, Springfield; 24-26, Empire, Albany. 

Rollickers, 14-16, Lyceum, Troy; 17-19, Gayety, 
Albany; 21, Bijou, Phila, 

Rose Sydell, 14, Star & Garter, Chicago; 21, 
Standard, Cincinnati. 

Runaway Girls, 14, Gayety, 
Gayety, Washington. 

Sam Devere, 14, Standard, St. 
pire, Chicago. 

Sam T. Jack’s, 14, Bowery, N. Y. 

Scribner’s Big Show, 14, Trocadero, Chicago; 21, 
Gayety, Milwaukee. 

Serenaders, 14, Palace, Boston; 21, 
Brooklyn. 

Star Show Girls, 14-16, Gayety, Albany; 17-19, 
Lyceum, Troy; 21, Royal, Montreal. 

Strollers, 14, Star, Cleveland; 31, Lafayette, 
Buffalo. 


Baltimore; 21, 
Louls; 21, Em- 


Olympic, 





VAUDEVILLE AGTS:! 


GET WISB! 


THE LARGEST PICTURE THEATRES IN NEW YORK ARE ON THE 


‘LEO CIRCUIT” 


New Star Theatre, N. Y., ey, cw 
Gotham, N. Y., Capacity, se o.7* 3 100 
Manhattan, N. Y., Capacity, . . . + + 1,800 


Dewey, N, Be Capacity, 7 i 
Bronx, N. Fn, Capacity, »- »« »« «© « « 
Vanity Fair, N. Y¥., Capacity, . .. > 


JOSEPH Jj. LEO, 


“too | 


Victoria Music Hall, N. Y., Capacity, . 
Brooklyn Comedy, N. Y., Capacity, .. 


2,000 


When answering advertisements kindly mention VARIETY. 





SHERMAN HOUSE 
CHICAGO 


Headquarters WHITE RATS OF 


AMERICA 
Meeting Every Friday Night 


COLLECE INN 


Where They All Eat 





Thoroughbreds, 14, London, N. Y.; 21, Monumen- 


tal, Baltimore, 


Tiger Lilies, Monumental, Baltimore, 
Princess, Montreal; 


Trans-Atlantics, 14, 
Empire, 

Travelers, 14, Imperial, 
bia, Boston. 


albany; , 24- 26, 


21-23, 
Bmstre, Helyoke. 
Providence; 21, Colum- 


Trocaderos, 14, Star, Brooklyn; 21, Gayety, Brook- 


lyn. 

Uncle Sam’s Belles, 14-16, St. Joe; 17-19, L. 0.; 
21, Century, Kansas City. 

Vanity Fair, 14, Greenwald, New Orleans; 21, 


O.; 28, Majestic, 


Washington Society Girls, Royal, 


Star, Toronto. 


Kansas City. 


Montreal; 21, 


Watson’s Burlesquers, 14, Star, St. Paul. 


World Beaters, 14, Bijou, Atlanta; 21, 


Birmingham, 


Gayety, 


Yankee Doodle Girls, Empire, Des Moines. 





Chicago Office. 
Advertising 





LETTERS 


Where C. O. follows name, letter is in 


or circular letters of any 

description will not be listed when known. 
Letters will be held for two months only. 
P. C. following name indicates postal card. 








Addman, Joseph. 
Anderson, Dan (C. 0.) 
Andrews, Pearl (C. 0.) 
Aces (C. 0.) 

Ames & Beit (C, 0.) 
Angerine, Louis. 
Auber, Louise. 
Aubrey, William. 
Armstrong, Harry. 
Abel, Neal D. 

Addis, Margie (C. 0.) 
Arminta & Burke. 
Apdale Animals (P. C.) 
Austin, Maxine. 


Barron, Ted. 8. 
Borneman, Alfred. 
Bentley, Arthur. 
Buteman, Thomas. 
Barry, Dick & Dolly. 
Bender, Winfield, 
Barnard, Joseph B. 
Baisder, Ed. 

Bragg, Archie ‘ 0.) 
Brignola, B. (C. 

Beck, Carl B. (C. oO) 
Bowles, Geo, 

Belmont, Freda. 

Baker & Carlisle. 
Belmont, Belle, 
Burke, Chas. & Co. 
Bellman, Harry K. 
Brahams, The (C. 0.) 
Burns, John H. 
Bunnin, Miss Evelyn. 
Blacher, Miss Anna. 
Britt, Freddie (C. 0.) 
Bell, Floss (C. O.) 
oe & Robinson (C. 


.) 
Bennett, Mrs. Margaret. 
Baker De Voe. 
Barrett, Bertha L. 
Beatris, May. 
Bertisch, Jack. 
Bellong Bros. 
Barker, Harry. 
eH tas Frederick (P. 
) 
Blooms, Harry. 
Bates, Melville (P. C.) 
Blanck, Anne, 
Bevans, Clem. 
Bailey, L. B, 
Barnes, Miss (P. C.) 
— Charles (P. 


+) 
Barten, Frank (P. C.) 
Bergere, Valeri. 
Branta, Josephine. 
Brady, Joe R. (P. ©.) 


Cline, J, B. 

Carroll & Baker. 
Chester, Blizabeth B. 
Clifton, a 
Camp, Frank 

Calvert, albert “(C. 0.) 
Close, Sydney (C. 0.) 
Clifford, Dave (C. 0.) 
Carlass, Miss Carlie. 
Carroll, Tom (C. 0.) 
Cook, Dick (C, O.) 
‘Clark, Geo. A. (C. O.) 
Culbert, Mrs. 

Centeno, Jose. 
Collignon, H. A. 

Carr Trio (C. 0.) 
Connelly, Arthur. 
Connors, Ralph (C. 0.) 
Caincy & Brown, 


Chappelle, Frank. 
Curtis, Miss Bea (C. 0.) 
ee Webb A. (C. 


+) 
Coles, Three. 
Caclieux, Mr. 
Cowles, Great. 
Connolly, Irwin, 
Connolly, John (P. C.) 
Charline, Chas, 
Cree, Jessica. 
Campbell, Flossie. 
Clark, Don. 
Clifford, J. V. 
Clarence Sisters. 
Cole & Coleman (C. 0.) 
Carter, Mamie. 
Crawford, Margaret. 
Connoly, Miss (P. C.) 
Carney, Lottie (P. C.) 
Carey, William D. 
Cardinnie Sisters. 
Crawford, J. B. (P. C.) 
Cahill, William. 


Davin, Laura (C. 0.) 
De Kelks, Gabriel. 
Douglas, Wm. (C. 0.) 
“he & Hodges (C, 
De Moss, Edward. 
Dailey, Bob & Nellie. 
Dumont, Charles. 
Druton, Miss Alfretta. 
Dunfee, Effie. 

Davis, Ed. F. (C. O.) 
Doris, Frank. 

Dolan, Eddie (C. 0.) 
arf Comedy Trio (C. 


Devere & Pollock. 
Dunn, Miss J. Lea. 
DaLoseh & Zillbauer (C. 


Dupreece, Miss (C. 0.) . 

Deane, Walter. 

Dresser, Miss Louise. 

Dea Roche, Gertrude 
(C, 0.) 

Donovan, Fannie (C. 0.) 

Dolph & Levine. 

DeVere, Helen. 

Dale, Anne (P. C.) 

Dorman, Edna (P. C.) 

Deaton, Charlies. 

Davis, "Sam. 


Early, name (C. 0.) 
Eckert, C. 

Edwards, my 1c. 0.) 
Evans, Miss Ann. 
Evelien, David M. 
Engel, Carrie L. 
Eldridge, R. 

Elliott, George K. 
Excela, Louise. 

Elite Musical Four. 
Elverton, Harry (P. &) 
~~ Geo. 
— William (P. 
Earl, Bert. 

Emny, Karl. 


Florence Sisters. 
Free, Martin. 
ve & Wilson (C. 


) 
Facciatti, Tom (0. 0.) 
Fisher, Miss Minnie. 





er 
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oo pam ee od Bees ta fer,  whas like her? |= Hang the Yin.” 


JESSIE PRESTON, ‘The Glasgow Lassie” 


Has taken America by storm singing her latest success 


“MY BONNIE BLUE BELL’ 
pepushe? MIGNON ZIEGFELD bse ies. 


by 
1431 BROADWAY, NEW YORK 


Frascona, Menotti (C. Keivans, J. J. 

















oO. Kelley, a 
Fairman, R. Wm. Kelly, Frank. 
Fullzell, Paul, Kyle, Ethel (C. 0.) IN’S MARVEL” : Released Dec. 7 
Farren, L. K. Kane, Genevieve (C. 0.) ; 
Foreman, Robt. N. Klignan, Sam. , 66 
Ford, Miss Edith. Kelsey, A. The 
Fays, The. as Foe hee —‘?" oi : 
Feurt, Lois (C. O.) retschman, John. e 
Fox, Charlotte. Keogh, T. J. Lighthouse-Keeper s 
Forrest, Great. Kingston, Jack (C. 0.) 
Fref Trio (C, 0.) Kaufman, Philip. ; 


Faccenda, Alebrto (C. Daughter” 


0.) Larose & Hatfield. \ dl , yee 
Ford, David 8. Linton, Harry B. (C. el / ip é 1. le The Lighthouse-keeper—Five Million on 
Ferraris, The. 0.) - ‘| r board—‘“‘Sacrifice your ship and you will 
: Lewis, Etta. = Oe 4 be rich’—Ship Ahoy—The Greed for 


Finney, Chas. (P. C.) 


\ y | ” 
Fiecht uintette. LeCall, Ed. (C. 0.) igri y, gold—‘‘Down the light? Never! —The 
Pepoes. Frank (P. C.) Lee, Minnie, , ‘ ; } Ft Ole eh discovery—‘“‘I shall finish him this time’’ 
RDER UICK ‘rancis, Carrine. Logan, Bruce. > - 8 —The capture—Ship in safety. One of 
Francis, 
LaMont, Grace (C. 0.) af : ME the most excellent films placed on the 
German, Will Lazro, Duncan (C. 0.) ; \ market; full of dramatic power and ex- 
Oo UR aan, Gon Logan, . . r PS Th ANER. PHILA. FA. U. rq ceedingly fine photographic effects. 
, e, Kenneth. ‘ 
Grabam, Miss Gladys. Leonard & Forbes. LENGTH, 900ft. 








Green, Harry. 
NEXT RELEASE Goddard, Seoniey (C. 0.) egy ge pa 











Gluckstone, "Harry (O. E&¥ine, Arthur. Released Dec. 10 
THE 0.) 4 " a Mott, a 
. ghton, ona. 
‘| llm drt Nig, fo ga , “Dick’s Aunt” 
Gordon, Miss Ruth. ey, Jack. 
; 4 Lowis, Ada. with improved Fire Maga- . , 
Gibson, Chas. T. (C. ped P The Visit—The Surprise—The Hobo’s ap- 
nsta E 0.) a ae OG Pas nipped ith Fire Shutter and Au- petite—The game is up—Caught. A 
0 | | t ag Pom ond (P. ©.) Manning, A. E. : tomatic i Shield Re potent), een ee _ of fun. 
1 ~ , Markinth, Wilbur ° Asbestos vered re onnections, > BOft. 
Garress, Lillian (P. C. 
. Y (C. 0.) t ] 
; Grischatky, August (P. sieGipney, Viola (C. new improved Lamp House, new style 
a a, Po 0.) ' Fire-proof Rheostat, improved Electric ‘6 Charlie’s Ma-in-Law’’ 
ee Gestge, Dandy, © > ‘MeClelland (C. 0.) Lamp. Complete with everything seen 
a 99 Godfrey, Hal. “—" wa. SeeE in the cut, including polished carrying The new geviz len —foch 0 methente- 
} <iq —ogallad Mitchell, Miss Mamie. case for Mechanism, including Adjust- Sccthtas "uiemaeey: aan oe "tae 
a e 0Va Geiger, F red. Medalli a A o "> able Bicycle-steel Legs, home.”’ An entirely new mother-in-law 
Gregory, Lawrence (P. Sena p wet S. 0.) to extend over 5 feet story, A screamer from start to finish, 
(LGTH 896 FT.) C.) Moore, Pony. LENGTH, sOS5it. 





Morrelle, Bertha M. 


READY Hart, Geo. Dury. Mathes, Hugo. S I bj Lubin Bldg., Philadelphia, 
Hynes, Tom. Myers & Meer. u in 9 
8 











Harris, Will J. Morrison, Lee. 26-928 Market St. Pa. 
WwW d December 16th Hicks, Leonard. Mack, J. D. 
od., Hardins Elec. Ballet Minton (C. 0.) 
Co, Morris’ Three (C, 0.) 
Heras, Wm. Malli, Miss Blanche. 
Holland, Miss Lay. Mann, Danay. 
Hayes, Edmund. Murray, Tom. ’ 
Harrison, Charles. McCarthy, Jas. J. 
Hutchinson - Lusky Co. McDermott, Billie (C. 
(Cc. O.) 0.) 
Hausel, Emile. Murray & Lane. 


MFG © ser or ‘ Marsch, May. “ a 

, onningham, Albert (C. McLean, Avery. 

0.) Morning, Mary. [ h M C d l f Greetin S 

e ° Hamlin, Paul (C. 0.) Mack, Miss, i e ost or la O § 

Harvey & Farrell (C. McNowr, Bertha. 

501 WELLS ST. GHIGAGO, ILS. |“: Meyers, “Rose (0. 0.) 
2 Hodges, James (C. 0.) Murry, Helen (CG. 0.) 

Hart, Henry (C. 0.) McAuliffe, Wm. 

























Si AREA SERRE SRN ISAO ER ES TELE RAEN OED TAIRA AH Hyde, Jimmie. McConnell & Simpson. 
Husk, Harry B. Martha. 
THE NEW EUROPEAN BIRD CIRCUS Herkimer, Madge. Marx, Julius (P. C.) 
Hackett, Fred. Morris, Billie. 
Hanlon, Jr., George. Mack, Robert. 
AMAWASIKAS ( (od Hammer, Frank A. McCormick, Jobn. 
EERLESS ; Hales, C. W. sfonroe, Grant (P. C.) ' 
] Harrington, Jas. (C. 0.) Mills & Hassan, 
kata elas Herron, Bertie. McKenzie, B. 
ne Horvath, Alois. Mason, Jack (P. C.) 
Hozpe, Guy. Mendel, Harry (P. C.) 
; ’ Howard Hall Co. Mareena, Ben (P. C.) 
Hadfield, Thos. Miley, Kathryn. 
Hill & Sylvany. Moras, Dave (P. C.) 
Hawkins, Harry (P. C.) Middleton, Chas. B. ( | he Casey Agency New Y ork) 
Hamilton, Connie (P. Macomber, George. ? 
0.) 
Huntington, Val, Norton, Jack (C. 0.) 
ihn Niles, Vergenia. 
Innes Band Mgr. (C. 0.) Nulle, Jos. 
Irwin, C. Nelson, Agda. 
BIRDS THAT DO THE WORE. Irwin, Flo. Nelson, Agnes. 
NO MECHANICAL DEVICES. Nile, Grace. 
Jacobs, Miss Thresa. Normington, Harold J. 
The Corgeous Birds! =, tae ic. 3} = ee oe LATE OF LASKY’S 14 “BLACK HUSSARS.” 
Joyce, Miss Lottie. 0.) O 99 
The Grandest Staged! icinsione,"coraon:” North, Bobby. “DEM TWO BLACK DRAGOONS 
ohnson, Otto 
: : HARACTER SINGING, WHIRLWIND AND ECCENTRIC DANCING, doing for a finale a bass 
TheCreatest Performers!  Juiver Bros. O'Rourke. Beate, drum end cornct otent dat males ‘ems off tale 
ia tea bef Jenson, Otto. ©’ Rourke, Jr., Jas. —" with a bunch of COON-0O-LOG-I-CAL con:edy of the original darky type. WARDROBE 
Nothing ever seen like ic in America before Jones, Florrie. O’Connor, E. P. A NO. 
hie yan. 11 AND LATER OPEN. Next week (Dec, 14), Dorp, Sch enectady. ie 
‘ Phil P anes, Juggling. Piottie, The. Keeney’s New Britain this week. A scream. New Britain ‘‘Herald’’ says Dem Two Black 
1937 E. Dauphin St., dey Tae Eeteen, Ned. Pembroke, Kittie. Dragoons’ is a winner and above the average.’’ ‘ 


When answering advertisements kindly mention VARIETY. 
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VARIETY 








“THE ver y¥ Brsi 
ARE SINGING 


IOWEN M. LAWSON'S 


NEW Ss8ONG, 


“WAIT 
UNTIL 
TOMORROW” 


FARRELL-TAYLOR TRIO, 
RINE HAYES and SABEL JOHNSON, 
ARCEORGE AUSTIN MOORE, 
And a few others. 
The song is five weeks old, and this is our 
first notification to professional singers in any 
paper. It’s a complete novelty. 
Professional Copies and Orchestrations free 
to all recognized performers. 


PUBLISHED BY 


The Geo. B. Jennings Co. 


105-107 W. 4th STREET, CINCINNATI, 0. 


2vINGERS” 














BLOODGOOD 


(COSTUMER) 


103 WEST 43d STREET 
NEW YORK CITY 
Telephone: 8205 Bryant. Near ¢th Ave. 





et he ee ee 
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SAM 


Dessauter « Dixon 


Managers of 


“The Big Review 


Wish a Merry Christmas and a Happy New Year to Everybody 
In and out of the “Two Wheels” 


ne ee ee el 


“HENRY P-~ 











GREETINGS TO ALL MY FRIENDS 


Jess Burns 


RESPONSIBLE BURLESQUE MANAGER 
PERMANENT ADDRESS 


1402 BROADWAY, NEW YORK 











SAM ANDREWS 
FINE FURS and DIAMONDS 


ROOM 682, REPUBLIC BLDG., 
STATE AND ADAMS STS., CHICAGO. 


NESTOR 


CIGARETTES 








“NESTOR” “IMPORTED” “ ROYAL NESTOR” 
a —————_——_ I concern EERE EEEREEIEREERERRERR 
Green Label, 40 cts. Blue Label, 

25 cts. 15 cts. 


In ng and Summer, Winter and Fall, 
The Nestor is the best of all. 














I WRITE FOR VAUDEVILLE, MUSICAL 
COMEDY AND BURLESQUE, 


RVING B. LEE 


708 Chicago Opera House Block, CHICAGO, ILL. 





Burlesque Managers 
NOTE 


FUNNY and 
FUNNIER 


Comedy Acrobats ({™",°" 


Woman,) 
Woman good soubrette and dancer 
Man “‘straight’’ or comedy 


Address, St. Charles Hotel, Chicago 


GOWNS 
vMRSsS. HH. STARR 


367 S. STATE ST., CHICAGO. 
’Phone Harrison 3686. 

Full line of slightly used Evening Gowns, Opera 
Coats and Street Gowns, all suitable for stage 
wear. Soubrette Dresses made to order, all colors 
and styles. Special prices and attention given to 
theatrical profession. Sealskin Coats and Furs of 
all descriptions. 








Ciare Evans 
Babette 


Principal Comedian and Producer. Leading 
Soubrette with “Gay Morning Glories.”’ 











Pam, Mrs. R. 
Planked, Harry (Cc. 0.) 
Pathenson, Rayard. 
Pond, Dave O. 
Prideau, Steve (C, 0.) 
Pratt, Jack. 

Percival, William. 
Perry, Natalie. 

Panna, Czinka. 

Potter & Hartwell (P. 


C.) 
Platt, R. H. (P. C.) 
Paulim, Mrs. (P. C.) 
Pelots, The, 
Parrish, David M. 


Queen & Rose. 
Quinlan, Gertrude. 
Quinlin & Mack. 


Rockwell, Maud. 
Russell & Held. 


Rodriguez, L. J. 
Ryan, Mrs. T. J, 
lage Max (C. 0.) 
Reno, C. H. 

Ridley, Henry. 

Ranch 101. 


Raymond, Melville B. 
Rinz, Mme. 

Rice, Bessie. 
Rosenberg-Keogh-Hill. 


Raymond, Melville B. 
(C, 0.) 
—_—- Cyrus (C. 


Ranf, Claud. 

Rouse, Dora (P. C.) 
Robinson, Emily. 
Renaud, Maud. 
Ryden, C. (P. C.) 
Reed, Alex D. (P. C.) 
Russell, ‘Miss. 

Reilly, Johnnie, 


Sheldon & Co., (C. 0.) 
Stater, F. A. (C. 0.) 
Smith, J, 

Spencer, Lloyd. 

Stoltz, Melville. 

Sharp Bros. 

Shardick & Talcott (P. 


Spangled Banner 
Hilda. 


C.) 
Star 

Co. 
Spong, 
Stevens, Mike J. 
Sommers, J. T. 


Scherzer, Marie. 
Sutherland & Curtis, 


Snook, E. J 

Sargent, I. P. 
Sharrocks, The. 

‘Sheldon, H. 8. (C. O.) 
Swor, Bert (C. 0O.) 


ee & Curtis (C. 


+) 
Stine, Chas. J, 
Shoff, Ada R. 
Sylvester, Geo. (C. 0.) 
Sorenson, Lou (C. 0.) 
Scallun, Frank (C. O.) 
Stewart, Winnefred (C. 


Spink, Geo. A. 
Stevenson, George, 
Solar, Wm. 
Seymour, Frank. 
Stevens, Lee. 
Smith & Ardo. 


Steiger, Henry. 

Shaw, "allen (Cc. 0.) 
Satterlee, Gale (C. 0.) 
Sullivan, James F. (C. 


0.) 
Sutcliffe Trio (P. C.) 
Sullivan, Ben. 
Sevy, John (P. C.) 
Spink, Mollie. 
Short & Edwards (P. 
Cc. 


-) 
Stanhope, Joseph. 
Sheehan, Jack. 


Thompson, Frank A, 
Taft, Miss Billy. 
Trickey, Miss Coyde. 
Thurber, Marraina. 
Taylor, David. 

Thayer, Nina. 

Tom Jack Trio (P. C.) 
Thomas, William H. 
Travers, Belle. 


Ulpas & Hella. 
Uyatt, Miss Ida. 


Van Cleve-Denton & 
Pete 


Valley, Camille. 
Voerg, Frank. 


Weston, Miss Emma. 

Welch, George. 

Watch, C, Gilling. 

Weil, Mr. 

Wetherall, Harry. 

Williams, Leon. 

Wilson, Harry. 

Woife, Gracie. 

Wyne (Ekie). 

Winner, Ellie. 

Willing Brothers. 

Winter, Banks. 

Woodman, Joseph. 

Wright, Mrs. Fred. 

Ward, Miss May. 

Williams, Arthur (C, 
) 

Warren, Day & Warren 
Cc. O. 

Wheeler, Zelma (C. 0.) 

Williams, Maie (C. 0.) 

West, Ed. 

Ward, Hugh J. 

Weston, Willie. 

Ward, E. V. (C. O.) 

Widen, Pauling. 

Wilson, Iva. 

Woodruff, Henry. 

Warren, Fred. 

Wischon, Wallie. 

Ward, Marty. 

Winslow, Leah (P. C.) 

Weldon, Donald (P. C.) 

Wall, Jimmie (P. C.) 

Worthley, J, Abbott. 

Watson, Sammy. 


Young, Mrs. Wm. (C. 
0.) 

Yuma, 

Ymell & Boukelle. 

Yllerom, Merry. 

Yorder, Martin (P. C.) 


Zemo-Zemo Troupe (C. 
oO 


+) 
Zarrow & Zarrow Trio 
i. o.3 





Viola and Engel have parted company. 
Otto Viola will form a new act, calling 


it Otto, Viola and Bro. 


It will be a com- 


edy acrobatic number. 


CORRESPONDENCE 


Unless otherwise noted, the following re- 
ports are for the current week: 


GHIGAGO 


By FRANK WIESBERG, 
VARIETY’S Chicago Office, 
Chicago Opera House Block. 


STAR AND GARTER (U. J. Herrmann, mgr.). 
—The two-act musical controversy furnished by 
Clare Evans for the ‘‘Morning Glories’’ commands 
more than ordinary interest, not that it is ab- 
sorbingly interesting from a technical standpoint, 
but for the manner in which the four scenes of 
the piece, ‘‘In Zululand,’’ are environed, and the 
disclosure of appropriate settings and musical 
interventions giving the desired effects, together 
with the unaffected comedy elements sustained by 
the capable company. Immediately following the 
opening number by the diligent chorus, there was 
a succession of comedy events interrupted only 
by very attractive musical interpolations. There 
is some ‘originality in the musical section of the 
show. The satirical incidents are continued with 
almost unchecked hilarity. Even in the tropical 
scene where a cannibal and his tribe made up of 
Indians besiege the two comedians, who absurdly 
conspire to exterminate the natives by the means 
of a ‘“‘reflector’’ and club, the same as introduced 
by Johnny Ray in his first version of ‘‘A Hot 
Old Time,"’ brought furious laughter. The ‘‘busi- 
ness’’ is familiar to the average theatregoer who 
has a faculty for remembering. The material 
served well. One of the really funny things 
in the show is the bit of comicalities by O, C. 
Mack, Clare Evans and Gus Alexander. The 
latter is diminutive while the former is of 
gigantic proportions, Mr. Evans is one of the 
busiest comedians seen in any previous show. He 
is at no time tiresome, and methodically posessed 
of a cheerful disposition. His chief aid in the 
comedy is Edwin Niner, who characterizes a 
German with skill and coherency. Babette is 
the principal soubrette and always appears in a 
different costume and is always pleasing. She 
can act as well as sing and dance. Harry Feld- 
man showed an excellent routine of fancy dancing, 
and did well in the action. Chas. Banks appeared 
in eccentric make-up to advantage, and Frank 
C. Holland did well in numbers. Babette’s dance, 
with music by John F, Kneisel, is novel. It 
is a satanic revelation, both unique and original 
in conception. The chorus is composed of small 
girls. They are energetic and earnest in the 
ensembles and groupings. The Niners offered a 
diverting comedy sketch, and Chas. Banks de- 
livered a monolog that plessed. The Raymond 
Sisters, two petite and charming young girls, 
are very agile dancers and scored. The Fal- 
ners, bicycle act, did not appear Sunday night on 
account of illness. Daisy Harcourt, added, sang 
her English songs, catchy and effectively rendered. 
She was encored liberally. The show is an inno- 
vation compared with the same outfit brought 
to view last season. Harder and Hall have given 
it proper attention both in equipment and ar- 
rangement. 

EMPIRE (I. H, Herk, nmigr.).—A frivolous con- 
ecoction under the caption of ‘‘Hotel Thespian,’’ 
written by Sam Rice, is this season’s first part 
of the ‘‘Century Girls,’’ the fourth Butler, Jacobs 
& Lowry show here. The gyration of frivolity 
at the opening when the girls appear in scant at- 
tire are in no way overdrawn, and the male 
principals take no advantage of the opportunities 
offered in the display. The same piece was seen 
last season but there is plenty of good material 
to withstand repetition, especially with the 
urgent speed and perseverance of the female con- 
tingent. Several pretty numbers are introduced 
and made successful through the staging, for 
which Dan Doty is credited. ‘‘Marie’’ is a frolic- 
some number, and May Belle, who vivaciously 
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ALFREDO ROSSI 


perce, AND TRAINER THE ONLY 
SICAL ELEPHANT 
NEW YORK HIPPODEOME, 
INDEFINITE, 





I. MILLER, Manufacturer 
of Theatrical 

Boots & Shoes. 
CLOG, 









FINK @ ORTLOFF 


1866 BROADWAY, AT 87th STREET, 
‘Telephone 4467—38th) NEW YOrRxK oITY. 
‘‘We will uphold the actor’s reputation for dress.’’ 

Stage garments given special attention. 

SUITS $30 AND UP 
NOTE.—All garments made on the premises 
ander the personal supervision of Mr. Ortloff. 


CHAS. LELLA 








Maker of 
Fine Stage Footwear 
Guarant superior to all 
others. 
oe a 42d oreo 
W YORK CITY. 





Mme. Belmont 
American Milliner 


to Alice Lloyd 


134 W. 116th St. 
Phone 53860, Morning. 


NEW YORK 








KELLER 


2107 MICHIGAN AVE., 
Cre ca aS © 


COoOsSTUNMER 


EXCLUSIVE DESIGNS, 


Costumer for the Leading Stage Celebrities. 
"Phone, Calumet 2402. 











THEATRICAL LAWYER 


MAURICE HAROLD ROSE 


140 NASSAU ST., NEW YORK. 
Reduced rates to the profession. 
Consultation free. 


R.A.Roberts 


The Original English Protean Actor. 
BEST WISHES TO ALL. 
All communications care of SYDNEY M. HyY- 


MAN, LTD., 29 Leicester Square, LONDON, Eng. 
Cable Address: ‘*‘Domesday, London.’’ 
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1440 BROADWAY, NEW YORK 


LONDON OFFICE: 418 STRAND, 


167 DEARBORN ST., CHICAGO 
Ww. C., PAUL MURRAY, 


WILLIAM MORRIS, inc. 


413 WASHINGTON ST., BOSTON 


Manager 





SHORT but SWEET and PLEASING. 


The Haddon Sisters volunteer a few words of praise, ‘*We received the dresses and like them 
very much. Be sure and keep our measurements in case we need more.,’’ Send for ove cf our 
BOOKLETS of stage fashions for lad‘es, and your patronage is assured. We also handle anvthing for 


stage wear for man, woman, or child. 
61-65 Eliot Street, Boston, Mass. 


HAMMERSTEIN’S 
VICTORIA 227" 


Open the Year Around 





WOLFF, FORDING @ CO., 
Who can get you the lowest prices and the best accommodations if 


ra THE Ma you are going to EUROPE 


References: Jack Theo Trio, Toledo & Price, Tourbillions, Kitty Traney, Tonji Troupe, Tacianu, 
Teddy Trio, That Quartet, Les Trombettas, Urbani & Son, August Van Biene, Volta. 
PAUL TAUS!IG, Vaudeville Steamship Agent 
we East 14th St. New York. German Savings Bank Building. Telephone—2099 Stuyvesant. 


" HE LEADING ENGLISH THEATRICAL AND VAUDEVILLE NEWSPAPER. 


THE STAGE tem 


Bstablished 1880. 8/10d. per Quarter. 


May be obtained at Samuel French’s, 22-24 West 22nd Street, New York. 

ARTISTS VISITING ENGLAND are cordially invited to register at ‘‘The Stage’’ offices imme- 
diately upon their arrival. The Editor of ‘‘The Stage’’ will always be pleased to welcome them. 
Advance notices of sailings and opening dates should be posted to the Editor. When an artist has 
registered at ‘‘The Stage’’ office, which may be regarded as his permanent London address, all cor- 
respendence will be immediately forwarded, 

London Offices: 16 York St., Covent Garden, London, W. O. 


PLAYING THE BEST IN VAUDEVILLE 


SULLIVAN and CONSIDINE CIRCUIT 


CENERAL BUSINESS OFFICE GENERAL BOOKING OFFICE 
SULLIVAN AND CONSIDINE BLDG., THIRD SUITE 9 AND 10, 1858 BROADWAY, 


ND MADISON STREETS, 
. NEW YORK CITY 


SEATTLE, WASH. 
FRED. LINCOLN, Gen. Mor. CHRIS. O. BROWN. Mfr. 


BRANCH BOOKING OFFICES 


67 So. Clark &t., Third and Madison Sts., 
Chicago, Ill. Seattle, Wash. 
PAUL GOUDERON. HARRY LEAVITT. 














an 
American Theatre Bldg.,. 
San Francisco, Cal, 
ARCHIE LEVY 























Maupe Hatt, Garcton Macy 


aaa COMPANY 
Sail for England Feb. 2nd to fill a twelve weeks’ engagement with 


‘“‘“THE MAGPIE AND THE JAY” 


AT LIBERTY after May 15th. 
New Act by Porter Emerson Brown in preparation 








EMPIRE THEATRES 


PATERSON and HOBOKEN, N. J. 
PLAYS ALL EUROPEAN AND AMERICAN 
STANDARD VAUDEVILLE ACTS. 


Address all communications to 
A. M. BRUGGEMANN, HOBOKEN. 











DONAT BEDIN 


With - Re er Partners, 
M and JAM, 


Will sail for Europe soon. Merry Xmas and Happy New Year. 





First Class Acts wanted at all times. Booking the longest chain of Independent Vaudeville Houses 
West of Chicago. EDWARD MOZART, Mozart Vaudeville Circuit, Eastern Representative, Lancaster, 
Pa. PLAYING THE BEST ACTS IN VAUDEVILLE, THAT INDEPENDENT VAUDEVILLE AGENT, 


BERT LEVEY %e2%2' 
Thousand Acts 
Booking Vaudeville Houses in California, Arizona, Texas, New Mexico, Qklahoma and Arkansas, 


Complete shows furnished on short notice for Theatres, Parks and Fairs. Shows’ guaranteed weekly, 
2053 Sutter Street, San Francisco, Cal. 


VAUDEVILLE ACTS 


We always deliver the goods: ask the Artist ? 
Yours, with best wishes, 


The EMPIRE THEATRIGAL EXCHANGE 


ATLANTA, GA. 








VAUDEVILLE HEADLINERS 
ano GOOD STANDARD ACTS 


If you have an open week you want to fill at 
short notice, write to W. L. DOCKSTADBER, 


Garrick Theatre, Wilmingten, Del. 
Can close Saturday night and make any city east 
of Chicago to open Monday night. 


Charles Horwitz 


Merry Christmas to all, including The Chadwick 
Trio, Fred Bowers & Co., Harry First & Co., 
Gracie Emmett & Co., Quinlan and Mack, Henry 
and Young, Baker and Lynn, Somers and Storke, 
Soombs and Stone, and Over One Hundred others 
now using Horwitz Sketches, Monologucs and 
Songs. 





CHARLES HORWITZ, 
Knickerbocker Theatre Building, 
Room 315, 1402 BROADWAY, NEW YORE. 





Percy G. 


vis 


The COLONIAL New York 
The ALHAMBRA Harlem 
The ORPHEUM Brooklyn 
The CRESCENT Brooklyn 
The NOVELTY Williamsburg 
The GOTHAM East New York 
And The NEW GREENPOINT 
THEATRE Brooklyn 


Address all PERSONAL letters to 
PERCY G. WILLIAM, St. James Bldg., 
26th St. and Broadway, New York City 























WANTED, Good Top | Mounter 


To do hana balancing and tumbling. Address A. 
Anderson, 380 W. 125th St., New York City. 


Have Your Card in VARIETY 








WANTED--BIG COMEDY and NOVELTY FEATURE 


Acts to write or wire open time. Now booking for North Avenue and Schindler’s Theatres, Chicago. 


Also other houses in Illinois. 


CnICAGO BOOKING AGENCY 


CHAS. H. DOUTRIOK, Manager. 


Room 29, 92 La Salle St., Chicago. 





Variety’s Chicago Ofiice 


IS IN THE 


Chicago Opera House Block 


Advertisements and subscriptions received at regular rates. 
News items may be forwarded there, and will be promptly transmitted. 


FRANK WIESBERG, Representative. 








PETE 


MURRAY ano OR 


CHAS, 





THE TWO SINGERS, 


Late of COHAN & HARRIS’ 


HONEY BOY MINSTRELS, 


For open time address CHAS, ORR, 240 West 45th St., New York. 





INSTANTANEOUS HIT, 


DWIN 


SUCCESS EVERYWHERE, 


LAMA 





Best of all Animal Impersonators. 
Now playing ‘‘TIGE’’ in Lamar & Gabriel’s Vaudeville Success, ‘‘BUSTER BROWN.”’ 
At P. G. Williams’ Greenpoint Theatre this week (Dec. 7). 





interprets it, fully deserves the generous outbursts 
of applause. She is a blithesome soubrette and 
dashing in everything she undertakes. ‘‘Mandy 
Lane”’”’ has been heard in nearly every show this a dope fiend and Saunders does well in an eccen- 
season. The ‘‘U. 8. A.’’ song necessitated unusual tric German part, Jack McCabe handled the 
speed, for which the choristers can be given Irish character with an unusual amount of 
just credit. The girls in the front row are the swiftness, while John W. Early emphasizes his 
most ambitious. The concerted vocalizing, portion of the dialog in a very creditable man- 
while not harmonious, is strong enough consider- ner. He has a good, understandable enunciation. 
ing their strenuous activity in dances. One Abe Goldman opened the olio with character songs 
soprano voice was audible among the others. and a recitation. He masters the much abused 
The owner of it should be given more prominence. Italian dialect with uncommon skill and was 
‘‘Beans’”’ is the closing piece. It is a racing loudly applauded. Barrett and Belle have changed 
jumble with some well-defined comedy situations, their offering since last reviewed. It is now a 
The costuming has been looked after with discre- rural idea, and one of the traditional features is 
tion, several attractive sets of raiment being a goat. ‘‘Billy’’ was stubborn and had stage 
shown. Frances Bishop is neither a soubrette fright. This, however, did not interfere with 
nor leading woman. She is too tall for the former the number, which was liked. Early and Late 
and does not dress the lat‘-~. She is an indul- introduced the same string of nonsense as heard 
gent and efficient young w uan, and quite con- in vaudeville here and sang a few well-chosen 
spicuous in musica] interpolations as well as in songs. Miss Late has a good voice for the 


the action. She also displayed pretty garments. 
Tom Barrett and Chas, Saunders are the comedians. 
Barrett gives an almost accurate portrayal of 


popular songs. The act created a good impres- 
sion. Jerome and Jerome gave an acrobatic and 
contortion exhibition that interested, and James 
Purvis sang with highly colored slides. Packy 
McFarland, the prize fighter, is extra attraction. 

NOTES.—The new vaudeville theatre to be erec- 
ted at LaFayette, Ind., for Felix G. Rice, will cost 
$12,500. It will seat 600.—Col. John D. Hopkins, 
who was quite ill, is greatly improved. He is 
resting at a private hotel in St. Louis.—Dave 
and Percie Martin will produce a new act by 
Irving B. Lee next season.—Fred Zobedie is in 
the city placing a number of his acts with the 
Interstate and other circuits. Zobedie is in the 
booking business with J. FE. Matthews of New 
York. He will probably play a few weeks him- 
self in this vicinity.x—Dave Morris has joined 
the vaudeville act in preparation by Maude Alice 
Kelley, and which will be booked by Arthur 
Fabish of the Wm. Morris office. The sketch 
is called ‘“‘The Girl in Khaki.”” There will 
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be five people in it.—Frances Maurer, well known 
in musical comedy, will soon appear in vaude- 
ville in a novel ‘‘stage’’ act entitled ‘‘It’s Really 
Too Bad,’’ by Jane Eastman. Miss Maurer will 
be assisted by Adelaide Leeds.—A number of 
large, attractive twenty-foot boards advertising 
the Majestic theatre are distributed in different 
parts of the city. They are handsomely painted 
and attract wide attention from passers-by, This 
style of advertising is new in Chicago.—The no- 


torious concert resorts are again open and thriv- 
ing on the west side. These places were closed 
by the authorities some time ago under heavy 
penalty. The dives flourish as of yore, with 
nothing to recommend their pursuances. In the 
vicinity of Halsted and Madison Streets there 
are several. They are in the midst of the 
theatres, and the disgusting atmosphere is a 
menace to the district. The ‘“‘halls’’ are nothing 


more than saloons, with tables scattered on the 
floors and platforms for the female performers, 
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J. V. Leithold. 
CANADA. 

Hamilton. 

Jd. P. Hennessey. 


London. 
E. L. Guillemont. 
Montreal. 


on 

Oliver Dowler. 

Toronto. ' 

G. Tamblyn, Drugs. 

Vancouver. 

McDuffee Bros. & 
Williams. 


Opera House Pharm. 

Denver. 

Thompson Drug Co. 

Pueblo. 

Crews-Beggs D. G. 
Co 


D. M. Read Co. 

Jennie Hamilton’s 
Pharm. 

Bristol. 

W. J. Madden Drugs 

Hartford. 


Wise, Smith & Co. 

The Rapelye D’g. Co 

Meriden. 

Meridan House 
Drug Store. 

Middletown. 

Buell & Blatchey. 

New tain, 


J. A. Notkins & Bro 


Wi 

Hecht & Co. 

C. E. Gundlach. 
Kloczweski’s Pharm 
Affieck’s Drug Store 


who solicit drinks in the audience composed of 
lewd women and depraved men. 
ings are far from alluring, and only the lowest 
types are to be found there. 
misrepresented by bold signs reading ‘‘Vaudeville”’ 
One or two add “High Class’’ 
author of 


or ‘‘Burlesque.’’ 


to the wording.—Frank A. 
several sketches, is in the south playing a new 
society playlet of his own writing, entitled ‘‘The 
Upper Hand.’’—Kenney and Hollis, now with the 
will produce a new act in 
It will be tried out in 
the middle west.—A new vaudeville theatre will 
be built at Fort Smith, Ark., 
ton.—Bobby North will complete his western time 
in St. Louls this week and from there will return 
York.—‘**‘Watson’s Burlesquers’’ will lay 
of one-night 

cancelled. gave imitations on the 


“‘Cherry Blossoms,’’ 


vaudeville next season. 


to New 
off Christmas 


week. 


























Revere Pharmacy. 
Congress Drug Co. 
Ashland Drug Store. 
National Drug Store 
0. 8. Betting, Drugs 
Decatur, 

Percy Ewing Supply 


E. 8st. Louis. 

Maurice O’Connell. 

Galesburg. 

Judson W. Hoover 
& Co. 

Monmouth, 

Jobnson’s Pharmacy. 

Peoria. 

Red Cross Pharmacy 

F. M. DeKroyft D’gs 

Quincy. 

Ideal Hair Bazaar. 

Reed avn” Drugs. 

Springfield. , 

Sell & Co., Druggists © 

INDIANA. 

Columbus. 

Hauser 
Graff. 

Evansville. 

J. F. Bomm Drug Co 

Indianapolis. 

Charles W. Bichrodt 

Ferger’s Pharmacy. 

R. Kinklin, 

Weber Drug Co. 

BE. W. Stucky, D’gs. 

South Bend. 

The Economical Drug 


Boyson Drug Co. 


Ferguson, 


by F. 


A number 


stands booked through Iowa have been 


The surround- 


The places are 


S. Codding- 


P. L. Cusachs, D’gs. 
Shreveport, 


Saenger Bros. D’gs. 
L, M. Carter D’g Co 


Hochschild Kohn & 


0. 
Williamson & Watts 
A. T. Jones & Sons. 
S. Le Roy Robinson. 
Habliston-Brickman 
Co, 

M. Strasburger, Phar 
H. §. Hartogensis. 
Cumberland. 


L. L. Kimes & Bro. 
MASSACHUSETTS. 


* Boston, 

Klein’s Prarmacy. 
Green’s Pharmacy. 
Knight’s Pharmacy. 
Hollis Street Pharm 
Brockton. 


James Edgar & Co. 
W. A. Chaplain & Co 
Fall River. 
Touhey’s Pharmacy. 
Fitchb 


urg. 
The Douglas Hair 


Green, The Druggist 
Lowell, 


Towers Corner Drug 
Store, 


Lynn, 

P. B. Magrane. 
New Bedford. 

The Browne Pharm. 
Springfield. 

Green, The Druggist 


numbers. 
heads. 


harmony 


MAJESTIC 


with the whip. 


several years. 
which is of superior quality. 


- Coo Drug Co 
he per 
Kansas Ci 


Midland Pharmacy. 

Missouri Drug Co. 

Orpheum Pharmacy. 
Joseph. 

Eugene Soper, D’gs. 

Saint Joseph D’g Co 

St. Louis. 


Grand Leader. 
Robert Schmidt, 
Costumer. 
teamed 


0. 
Enderle Drug Co. 
Doering Bros. 

A, Fueger. 


Lincoln. 
Riggs Pharmacy Co. 
Omaha. 


J. L. Brandies & Sons 
M. Monheit, Hair 
Goods. 
Owl Drug Co. 
NEVADA. 


Drug 


8. J. Hodgkinson. 
NEW 


Manchester. 
Oscar L. Giguere. 


Asbury Park. 
Hulick’s Pharmacy. 
Atlantic City. 
Galbreath Pharmacy 
Burlington. 
bs T. Williams, 
rugs. 
beth. 
McCloskey & Graham 
Hoboken, 


Wm. Kamlah, Drugs 
F. G. Taeger, Drugs. 


(Lyman 


It’s 


The 


B. Glover, 
well-arranged bill. Several new and diverting 

“The Never, Never Land’’ (New Acts), 
Fred Lindsay, also new here, wonderful 
the only act of its kind 
ever seen here and an absolute novelty, Melville 
and Higgins scored the comedy hit. The 
City Quartet class ‘‘A’’ singers. Each member 
has an unusually good voice, and the four sing 
popular and better grade selections with perfect 
and modulation. 
Bucket’’ satire might be eliminated. 
used by many small acts. 
occupied attention, the daintiness and prettiness 
of Marguerite Haney being the principal cause. 
Cheridah Simpson returned after an absence of 
She retains her charm and voice, 
Miss Simpson also 
piano and did nicely all 


**Paradise Alley’’ 


Newburgh. 

Brown’s Academy 

New York. 

Knickerbocker Phar. 

George Shindhelm. 

Gibian the Druggist, 

Hegeman & Co. 

H. C. Miner Bstate. 

Wm. B. Riker & 
Sons Co. 

Jas. A. Hearn & Son 

Owl Drug Co. 

Circle Pharmacy. 

Griffith’s Pharmacy. 

Poughkeepsie, 

The Vassar Pharm, 

Rochester. 

Nelson Barrowclough 

Rome. 

A. J. Boughton & Bro 

Schenectady. 

Van Curler Pharm. 

use, 


Stolz Bros., Drugs. 

Troy. 

John F. Killilea. 

Utica. 

Sullivan & Slauson. 

Watertown. 

T. T. Lewis, Cost’m 
N. CAROLINA. 

Durham, 

W. M. Yearby. 

Salis ° 

T. W. Grimes D’g Co 

Wilmington. 

Bunting 

n. 
Sellwood & Vogler. 
Cincinnati, 


F. Szwirschina. 
Weatherhead Pharm. 


Co. 
Beck, Costumer. 


mgr.).—A 


Big 


“Old Oaken 
It is being 


around. 
their talking and singing 
time here. There are a 
catchy phrases, 
their efforts by vigorous applause. 
ville and Robert Sinclair offered a neat singing 
The dancing is the main sub- 
stance, although Miss Leville’s catchy song made 
Jack Strouse sang Italian 
He has a good voice 


and dancing act. 


a good impression, 
songs and recited ‘‘Rosie.’’ 
and should find scope for his efforts without the 
flower thing. 

OLYMPIC MUSIC HALL (J. J. Murdock, 
—The first tabloid musical comedy at J. J. Mur- 
dock’s newly furnished music hall, is a satirical 
melange entitled ‘‘A Little Sister of the Rich,’’ 
written by Irving B. Lee. 
interior of a dry goods store, and on rise of cur- 
tain there is a striking effect of realism enhanced 


Oklahoma City. 
Westfall Drug Co. 
Shawnee, - 
Crescent Drug Co. 


OREGON. 
Pendleton. 
F. J. Donaldson, 
Portland. - 


Powers & Eates, 

Charles Brink. 
PENNSYLVANIA. 

Allegheny. 

The May Drug Co. 

Allentown, 

Palace Pharmacy. 

Altoona, 

Boecking & Meredith 

Braddock, 

W. A. Kulp, Drugs. 

Easton. 

H. B. Semple & Sons 

Hohl’s Pharmacy. 

Erie, 

Adams & Streuber, 
Drugs. 

Harrisburg, 

Central Drug Co. 

Gorgas the Druggist 

Johnstown. 


BRmil K. Roth, Phar. 
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G. F. K, Erisman.m 
McKeesport. 
The May Di Co. 
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N. Snellenburg & Co. 
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Gimbel Brothers. 
Van Horn & Son. 
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Harry Fentelle 


and 


STEINS MAKE UP 


Mrs. Anna Steinhoff 

Houston, 
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Rouse’s. 

Paris. 

Greiner & Mohr, D’gs 
Antonio, 

Wim. C, Kalteyer. 

Sherman, 

Eader Allen D’g Co. 

Waco, 

Jurney .& Stetler. 
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WASHINGTON, 
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_—- Vaughan 
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McLain's Drug Store 
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Milwaukee. 
Carnival Costume Co 
noe Brothers. 
add’s Dr Store. 
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Pokorny Drug Co. 
Superior. 
C. W. Aust, D’gist. 





and Eddie Carr have 
specialty for the first 
number of bright and 
the audience appreciated 
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Lillian Le- 


mgr.). 


The scene is the 


ie +he gewdlnokine, ehorys as 
aeiltiiien and ew The ensembles are ef- 
fectively arranged. The story of the piece cen- 
ters about the wife of the proprietor of the store 
and ber kleptomania tendencies. She become> 
a shoplifter, finding it hard to get along on 
$125,000 a year, and induces the employees to par- 
ticipate in the systematic stealings, The big sit- 
uation is when the wife of the proprietor, aided 
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j Newark. Cleveland, F. E. Stedem, by Jones, the floorwalker and the elevator boy, 
, ~ a — bag + Pettys Pharmacy. W. G. Marshall. Deen proceeds to clean out the store alpbabetically— 
Anniston. James DeLange. Green, The Druggis : eat 
i Scarborough Drug Co hs past Helt. Council Bluffs. MEXICO. Chas Holzhauer D’gs W. Krause & Geo. B, Evans, D’gs that is, they commence with the letter ‘‘A 
Birmi ~ a 3 FLORIDA. Clark Drug Co Mexico City. Crescent Drug Co. Standard Drug Co. Pittsburg. according to the names of the various articles. 
BE. B. "acham Drugs Jacksonville. Davenport. r Labadie New Brunswick. Stearn & Co. Crystal Pharmacy. For instance, ‘‘C’’ is calico. When every- 
Gunn, Gambill Drag West End Pharm. Kistenmacher’s Phar | MICHIGAN. ol Duersen Pharm. 5 Prospect Phar. The ‘May’ Drag oe. “ie x. - pe . hs — omens 
Co. Bette’s Pharmacy. Des Moines. Creek. aterson. le 8 ’ . 
Letaw’s Pharmacy, Tampa. . Opera House Pharm a Pharm. ‘Samuel Sykes. Columbus. P Netgaae | ehant accusing everybody but his wife, 
Mobile, William’s Pharmacy Sioux City. Bay City Cc. C. Smith. 5 BB saggy al Chas. A. Stroh. who cantenons te a mennee of aeons 
, , . me Reading. o him crouc on . 
ore 8S. Bauer, D’gs Wm. S. Oppenheimer Will Ry Bde Mason & Beach. Red Bank. Works. Roy W.  Dentler, ‘The Thief,” was amusing im the extreme, 
a he a Chan age} Jas. Cooper, JF, Miller-May Drug Co. _ Druggist. David Warfield is satirized by John Cantwell, 
i — Ww iiiams & B ny = — lag Dayton. 4 Bamford & Kemp. evoking ‘considerable laughter . George McKay, 
Selma. Jacobs’ Pharm. Co. Fhe i rown. te. Claire Pharm. NEW YORE. Sarkitts Deak Bhre Scranton, ‘as the foorwalker, appeared to advantage, and 
Geo. A. Cunningham The Grand Pharmacy tandard Drug Store g Yue ‘Laylor Pharm. with his partner, Cantwell, introduced their clever 
n & &. yen A © Pharmacy a D’ss. [Grand Rapids. ee Sautter, D’ Wowark. “he Phelps Pharm. dancing and eccentricities. Catherine Rowe 
| Fort Smith G Sim D Co a = Cae B “Sch ber, 'O A } tr ae ig Store. Sunbury. Palmer utilized every item her part afforded, 
m | | 0: mith. reen & Horsey Wichita. . house, ; Schreiber, Cost'm Springfield R. E. Kelly, D’gst. and created a most favorable impression as the 
a Palace Drug Store. Drug Co. Peck Bros. Drug Co. Warner Drug Co. C. W. Westenfelter. Wilkes-Barre }- 
4 Whitlow-Caldwell Co Colum Higginson Drug Co Kalamazoo. 1 shoplifter. Miss Palmer is a comedienne o e 
a Hot Sprin KENTUCKY. | . Binghamton. Toledo. W. J. Pauling & Co. eccentric class, Adele Oswold sang prettily and 
oe Soceie | ey ~——eapalis ettcall i J. L. Wallace, D’gs. ©, H. Loveland, D'ss West Drug Store. brank & Barber. wore handsome gowns. The proprietor was played 
’ : a Morris Deg Ge Store. 7 - Lexington. s - Lansing. =e mF, Tie - a Van Wert. ob BwAYr rer sarn Moanrder night hy the anthor, Trving B. Lee. in 
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f ‘a . 8. 4 uisvill MINNESOT ungsto ence. ’ . 
it Drug Co. Saveanah,” “4 T. P. Taylor & Co. [Duluth. Altheimer Bros. Poscre Drag Store. J- A. Bernard, D’gs. five interpolated numbers, One or two are catchy. 
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were in excellent voice, both showing improvement 
in their singing, and were forced to respond to 
several encores, Earl Benham sang ‘‘Rose Time’’ 
pleasingly. John King won favor on an ‘‘end,’’ 
dividing with Earnest Tenny, and contributed one 
of the best ‘‘bits’’ in the afterpiece. The comedy 
acrobatic turn of Rice and Prevost was one of 
the strongest features of the olio, and Waterbury 
Brothers and Tenny never appeared to better 
advantage. A baritone is still prominent in the 
choruses and is given small chance with a solo 
part in the march and gun drill number. He has 
a splendid voice. The chorus has been cut down a 
little, but the cut is not noticeable. The men 
do very well in the march in which John Gorman 
has worked out a routine of evolutions that are 
new and attractive. The show has been quickened 
and is working at a lively pace from start to 
finish. The scenic effects and general equipment 
caused unusual praiseworthy comment. the cos- 
tumes showing but slight evidence of the hard 
usage. The show may not be making much, if 
any, money because of the tremendous weekly 
expense, but it is doing the business and is the 
best minstrel show that has ever been seen along 
this way, 

KEITH’S (H. T. Jordan, mgr.).—This is one 
of the heaviest shows in point of numbers of- 
fered here in some time, and it forms a generally 
pleasing entertainment without offering a new 
feature among the principal acts. The ‘Gibson 
Girls” number from the ‘Belle of Mayfair,’’ 
was seen for the first time in this house. It is 
a well-dressed act and makes a good showing, 
but it does not class with the original. Mazie 
Follette has the ‘‘Gibson Girl’’ part, but con- 
tributes only posing in the ‘‘pictures,’’ one of 
the other girls singing for her. No names are 
programmed. The Six Bonesettis put over a 
capital acrobatic number, the principal top- 
mounter showing a number of ciever tricks cleanly 
executed. The act was a hit. The Novellos were 
in the closing position, giving plenty of time be- 
tween the two big side acts, and the miniature 
circus repeated the solid success met with on its 
former visit. Julius Tannen got in good and solid 
from the start and held up right to the finish, 
retiring with honors well earned. He has a new 
line of talk and handles it with his usual catchy 
style. One of the new acts was Johnny Stanley 
and Mabel Russell. This pair has worked out a 
line of rapid-fire stuff that catches on readily, 
and with a little singing and dancing mixed in 
it makes a very acceptable number. Miss Russell 
is doing her share and Stanley does a really 
remarkable imitation of Laddie Cliff which won 
him special honors. Another new act here was 
Pearl and Yosco, harpist and singer. A _ re- 
arrangement of singing numbers did not fit, in 
so well on Monday afternoon, but the act went 
through in excellent style, finishing strongly on 
the ’cello duet. For the night show they re- 
turned to their regular order of working and 
landed in fine shape. Brown, Harris and Brown 
got their usual share with the old act. The 
only change Harry Brown ever makes in this act 
is the boy. The present one does not improve 
it any. Brown did surprisingly well. Willie 
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6 BIG HITS: KERRY MILLS 


“CHILDHOOD”, “SUN BIRD” 











There is no song as good as “CHILDHOOD.” This is what KERRY MILLS wrote to follow “RED WING,” and he put it 
There are no slides as good as has “CHILDHOOD.” over when he did it. The slides are immense. And if you need a march in your 
You will be glad if you sing “CHILDHOOD.” act, this is it. 





We will be glad if you sing “CHILDHOOD.” 
The audience will be glad and a bit if you sing “CHILDHOOD.” 


“UNDER THE CHICKEN TREE” |““ANY OLD PORTIN A STORM’ 


This is the “champ” coon song. It’s all about a nigger dreaming that chickens This is the song that has taken the place of “Asleep in the Deep,” and by the 
grew abundantly on a tree in his back yard. same writer. 
“Eggs were droppin’, wings were floppin’, under the chicken tree.” 


"KERRY MILLS’ BARN DANCE”)““SWEET SIXTEENS” 


If your act requires music in schottische time, or you are going to use a barn This is a great march for any dumb act; also published as a song with beau- 
dance, this is the one to use. It has outstripped everything. It is also published | tiful slides. 
as a song, and we have great slides for it. 





























Come in and see us or, if you can’t do that, write us for professional copies and orchestrations 
in any key--FREE. Send stamps for postage. om 


F. A. MILLS, 32 West 29th Street, NEW YORK 






Weston did nicely with his dialect songs and reci- of pictures of national celebrities. The burlesque, Teslie, comedian, scored; Minor and Vincent, the season’s best. Charles Marville opens in a 
tations. One or two of the latter pulled him “The Girl from Chelsea,’’ is poorly named or hit.——CRYSTAL (Wm. Harwell, mgr.).—Ingram novelty contortion act; Nonette, violinist, excel- 
through in good shape. Helen Pullman a ‘‘child another than the original must have been sub- and Hyatt, s, and d.; Billy Weaver, athlete; lent; Mr. and Mrs, Erwin Connelly, in a_ two- 


actress,’’ assisted by Lydia Powell, opened the stituted. Anyway the the name has nothing to Harry Chace, comedian. 





LYCEUM (J. M. scene playlet, ‘‘Sweethearts,’’ received four cur- 














show with a dramatic sketch, ‘Plucky and do with it. It is simply a poorly constructed Sweet, mgr.).—Stock burlesque and vaudeville. tain calls; Bowers, Walters and Crooker, ‘The 
the Dream Lady,’’ by Marion Holbrooke. Its burlesque on ‘‘Pinafore,’’ but it is better than the BRIX. Three Rubes,’’ a scream; Basque Quartet, with 
foremost worth is in introducing little Miss first part. The comedy is more freely distributed Suzanne Harris, soprano; Charles Morati, tenor; 
Pullman, who has won laurels in several produc- and there is more action and lots of laughs, BUTTE, MONT D’ Arras, baritone, and Ferrard, basso, very clever; 
tions. The present effort will not add much to Cook, Charles Willing and Robert Gibner showing ’ ? “The Naked Truth,’’ with Harry Davenport, Gra- 
her fame. ‘‘At the Country Club’ holds over, to better advantage. The olio did a lot for ORPHEUM (Martin Beck, gen. mgr.).—The am Marr, Phyllis Rankin and Co. of fourteen 
and the trio of principals repeat their good work. the show. May Orletta opened, singing three Three Yoscarys, athletes, encored several times; is one of the biggest acts ever seen at the 
Rossi and Stevens pleased with some comedy ac- numbers nicely and being well liked. The Great Emerin Campbell and Co., applause; Bob and Tip Columbia, and is highly enjoyable, Clifford and 
robatics; Copely and Jones did fairly well with Cavana offered a wire walking act of unusual Co., laughter throughout the entire act. Burke, blackface comedians, pleasing comedy and 
singing and dancing; the Four Musical Kleists merit, the bucket and barrel tricks being excep- FAMILY (Geo. W. Donahue, mgr.).—Lil Kerslake great eccentric dancing; Marlo Trio, acrobats 
offered a promising musical act, and Hearn and tionally strong. His act was a hit. Then came and bis acting pigs, received great applause; good, ‘ : 
Rutter, in a singing turn of light texture Herbert and Willing with a laugh-winning black- George P. Watson and Florence Little, ‘‘A Mat- 
were others besides the pictures. face act which went through in great shape. Yimonial Bargain,’’ very amusing; Connolly, Wein- PEOPLE’S (J. M._ Fennessey, mgr.).—‘‘The 
BIJOU (Sam Dawson, mgr.).—The comedy has The comedian is a good worker and makes rich and Connolly, general favorites; Charles W. Strolling Players.’”” The opening burlesque is 
been sadly overlooked in the construction of the his points reach the spot. The pace let up a Williams, novel ventriloquist, well received. entitled ‘‘The Stolen Review,’’ and is a copy of 
‘‘Fay Foster’? shows John Grieves calls it bit when the Columbia Four appeared with some CHAS. SHABEL. Thiese’s ‘‘Wine, Woman and Song.’’ Kathryn 
‘“‘Musical Comedy.’’ It is musical, but the badly handled comedy. The singing was hardly Pearl has Bonita’s old part as the Gibson Girl. 
comedy is neither new, original nor brilliant as good enough to hold the other part up. Speed CINCINNATI, OHIO. Sam Liebert has the part of David Warfield 
the program promises. There is an olio that was hit up again by the Three Lucifers, a trio By HARRY HESS. and is very clever. Sam Hearn as the constable 
just about saves the show from being pretty of high kickers and dancers who put over a - was great. Frank Bright, Frank Campbell. Ed- 
dull entertainment. A lot of goo’? material is pleasing act. One of the girls was billed for a VARIETY’S Central Office. die Barto, Al. Thorson and Sam Fendell were all 
wasted. The company is a large one and had dance in the first part and burlesque but did not 107 Bell Block. passable in their parts. Jeanette Wood as 
anything like a good book been supplied the appear. If it was the blonde, her dances were COLUMBIA (H. M. Ziegler, mgr. Sunday Blanche Bates, did not have much to do, Margie 
cast employed might have secured results, The missed. Grace Orma closed the olio and handled rehearsals 10).—This week’s offering 1s among Conboy as Maud Adams, Sadie La Mar as La 
first part is called ‘‘The Sultan’s Brides,’’ an old a singing and talking turn with good results. 
plece and with only “ real a. part. She secures some comedy out of her physical 
This is in the hands of Ben Cook, who does as development, but sends her stories along briskly 
well as can be expected with what he has to work and won favor, The costumes worn by the chorus “THE LITTLE CHEER UP,” 
with. There are several other men, but they add and by the men in the first part, principally 
little in the comedy way, and the piece drags. Cook's, need cleaning very much. The giris’ cos- 
The operatic opening, with snatches of comic tumes are not pretty, but cleaning would help 
opera selections, form a goodly part of the musical them a lot. The ‘‘Fay Foster’’ show can stand 
portion of the first part. Only a portion, and a a lot of overhauling. 
small portion of it, is done well, the chorus steels 
showing light ability in the numbers. A number ATLANTA, GA 

y Be Emm y were : ; 6 
pradied better, “May Orlstta led ‘the operatic | ORPHEUM (V. Whitaker, mgr.).—Herbert, ONCE AND FOR ALL TIMES WISH 
numbers and did nicely, though her voice does “The Frogman,’’ clever, great scenic display; “YOU ALL” 


not appear as strong as last year and is showing MaDell & Corbley, musical skit, a scream; Car- 


wear. Fred Taylor was out of the show through roll Johnson, minstrel, well received; Searl Allen 
illness, the tenor of the Columbia Four substitut- and Company, ‘‘The Traveling Man,’’ were head- A MERRY CHRIS j MAS 
liners rightfully; Brenon, Downing and Clure, 


ing with fair success. Elva Grieves, who is 


rowing stout, has a number and leads a patriotic ‘The Intruders,’’ big hit; Katie Barry, comedi- (} 

te “anale. Miss Grieves is taking desperate | enne, received ovation; Three Nazzaros, acrobats, ORPHEUM CIRCUIT TILL JUNE 7TH, 19009. 
chances wearing those tight-fitting satin pants. best seen here in some time.——IDLEHOUR (T. ° 
There is a weak attempt at wred-firre at P. Holland, mgr.).—Peter Smith, songs, excel- 





the finish of the first part by the use lent; Ardia and Wyche, skit, very good; Jas. 


Telephone 3583 Beekman. Ss EASON i 908-9 


Merry Xmas and a Happy New Year 


‘AUGUST DREYER ROSALIND MA 


Counsellor At Law 
154 Nassau Street, New York PRINCIPAL COMEDIENNE WITH THE 


Night Uptown Office 1552 Broadway sé BRIGA DIERS 99 


Telephone 404 Bryant. 
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T0 OWNERS AND MANAGERS OF VAUDEVILLE THEATRES: 


67 Theatres in the United States and Canada are now using the CAMERAPHONE. Nineteen additional 
cities are contracted for openings this month. Within ninety days every first-class vaudeville house manager will 
realize the advantage over ordinary moving pictures of a 


MOVING, TALKING, SINCINGC, PICTURE PROCRAM, 


consisting of original acts by the best known artists in the world, also sketches from all popular operas and dramas, 
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This week our subjects include VESTA VICTORIA, “YAMA YAMA” Number from 
‘Three Twins,’”’ and the new ‘‘ARAB’’ Number from MARIE CAHILL’S ‘‘Boys and Betty.” 











THE 


CAMERAPHONE 




















is the only Company in the world 
that provides theatres with genu- 
ine moving pictures, songs, mono- 
logues and acts originally given in ae es 
person by: — 























* Miss Trixie Friganza VESTA VIGTORIA * James J. Morton * 
New York's Popular Musical Comedy Queen BVA TANGUAY The Boy Comic, In His Song and Monologue 
Originally Reproduced By The Cameraphone ALIGE LLOYD : 


Originally Sung & Posed for Cameraphone Co. 





BLANGHE RING 
MME. DAZIE 
GLARIGE VANGE 
JAMES J. MORTON 
STELLA MAYHEW 
DONLIN and HITE 
THE McNAUGHTONS 
MAY VOKES 
BESSIE WYNN 
HARRIET BURT 
TRIXIB FRIGANZA 
GRAGE GAMBRON 
RUBY RAY 

JAMES HARRIGAN 























* DAZIE* MAME REMINGTON AND 
Celebrated Daneouse;In Her Newest Creations | HER DIGGANINNIES nist eee 
By Permission of F. Zeigfeld, Jr. Originally Sung & Posed for Cameraphone Co. 











We do not sell our records or films; we lease them. 
We give exclusive rights and protect our lessees. 


For full particulars, terms, etc., call and see us, or address, 


CAMERAPHONE COMPANY, 


CAMERAPHONE BUILDING, 573 ELEVENTH AVENUE, NEW YORK 








When answering advertisements kindly mention Variety. 
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CLIFFORD 


THE TALKATIVE COMEDIANS AND MIRTH PURVEYORS IN THEIR NEWEST LAUGHING EPIDEMIC 


YOU OUGHT TO CATCH 


“THE SHOULDER 
SALOME ” 
IT’S ORIGINAL WITH US. 


truck drivers, business men, etc. 


“THE LAWN FETE” 


By STODDARD and BERGER. 


CAST: 


DUNSFER DILWORTHIE..............00+.++++000++++-- LARRY CLIFFORD 
LUCIOUS HEMINWAY...........-:0.seeseceeeseeeeseee+s WALTER BURKE 


Supported by a large and happy company, consisting of millionaires, bankers, hod carriers, gamblers, politicians, society leaders, clerks, shop girls, telephone girls, 


and BURKE 


EVERYTHING 
IN “ONE” 


NEW COMPANY EVERY PERFORMANCE. OUR SUPPORTING COMPANY IS THE AUDIENCE AND THEY ARE PERFECTLY SATISFIED TO BE WITH US. 
JUST FINISHING THE MOST SUCCESSFUL TOUR OF OUR CAREER IN THE WEST. NOW COMING EAST. 





HYDE & BERMAN’ 


Amusement Enterprises 


Bijou Theatre, Brooklyn 
Folly “6 rT] 
Olympic “ 5 
Star 66 rT) 
Gayety 66 ‘“ 
Newark “ Newark 
Gayety “ Pittsburg 
Star & Garter “ Chicago 


HYDE & BERMAN AMUSEMENT C0, 


TEMPLE BAR BUILDING, 
BROOKLYN, N. Y. 

















Gardiner & Vincent, Orpheum, Sioux City. 
Gardner, Eddie, Keeney’s, New Britain, Conn. 
Garcey Musical Co., 27388 N. Dover, Phila. 


Domino Rouge, Lillie Ardell as Gertrude Hoff- 
man and Beatrice Fern as Fay Templeton, each 
made good. The Church City Four, ordinary. 


CLEVELAND, 0, 

KEITH’S (H. A. Daniels, mgr.).—The Pic- 
quays, clever balancers and acrobats; Anna Fran- 
osch and Co., ‘‘Mile. Joujou’s Linguistic Parrot,’’ 
fair; Van Camp, magician gets the applause with 
his pig; Lulu McConnell and Grant Simpson, 
sketch, ‘‘A Stormy Hour,’’ was the laughing hit 
of the bill; Six Musical Cuttys are a feature of 
the bill with high class music; Mlle. Zelie De 
Lussan, prima donna soprano, pleased; Jack Wil- 
son and Co., in ‘‘An Upheaval in Darktown,’’ 
won favor; Les Silvas, Portugese firemen, show 
training. GRAND (J. H. Michel, mgr.).—Mlle, 
Grace, fair s. and d.; the Powells, contortionists, 
clever; Winan and Cassler, musical duo; That 
Quartet, hit; the De Macos, ring artists; Nat 
Wixon and Burt Eaton, travesty, a feature.—— 
PRINCESS (Proctor BE. Seas, owner and mgr.).— 
May Mulligan, s. and d.; La Zelle Flower and 
Co., comedy sketch; Arthur Abbot, English coster 
comedian; the Ten Eycks, musical artists; Hick- 
man, Wills and Co., sketch, ‘‘The Wrong Flat,’’ 
featured; Allen Sisters, ill. songs. EMPIRE 
(Geo. Chenet, mgr.).—Rice and Barton’s ‘‘Knights 
of the Red Garter’’ Co. In the olio the following 








appeared: Idylla Vyner, songs, pleased; Blanche 
Newcombe, songs, well received; John Cain and 


Co., farce, ‘‘A Good Night’s Rest’’; Andy McLeod, 
musical monolog; Four Landons, aerial wonders. 
——-STAR (Drew & Campbell, mgrs.).—The 
Colonial Bell in the ‘‘Lady Wall Street,’’ in two 
ates. Bandy and Fields, dancers, clever; Ed and 
Hazel Lucas, Texas Steer Quartet, hit; Dehollis 
and Velora, comedy jugglers.——NOTES.—On Fri- 
day nights a rag-time piano playing contest is 
given at the Empire as a substitution for ama- 
teur night. Some really clever players compete 
and. are awarded with substantial money prizes. 
Chofus girls have contests on Thursdays, and on 
Fridays a Merry Widow waltz arouses interest, 
as chorus girls are used as partners and all the 
Johnnies rush to the stage to show what they 
ean do. WALTER D. HOLCOMB. 


COLUMBUS, 0. 


KEITH’S (W. W. Prosser, mgr.).—Sansone and 
Delila, sensational athletes, well received; J. 
Francis Dooley, assisted by Corinne Sayles, in 
songs and stories, entertaining; The Hughes Mu- 
sical Trio, fair musical act; Finlay and Burke, 
clever; Ward and Curran in ‘‘The Terrible Judge,”’ 
hit; Quinlan and Mack in ‘‘The Travelling Den- 
tist,”” scored; Mezkoff-Sanders Troupe, Russian 
Dancers, nicely costumed but in need of a show- 





man tu arrange the act.——GAYETY (Al. Wis- 
well, mgr.).—Although by far not as good as last 
season. The Behman Show has set the town atalk- 
ing as the best show so far this geason. 

LITTLE CHARLEY. 


INDIANAPOLIS, IND, 

NEW GRAND (Shafer Ziegler, mgr.).—Emmett 
Corrigan and Co., in ‘‘His Last Rehearsal,’’ 
‘‘classy’’ sketch powerfully played; Fred Singer, 
violin virtuoso, in ‘‘The Vioiin Maker of Cremona,”’ 
making first attempt at English speaking; solo 
work and conception of sketch excellent; Mar- 
tinetti and Sylvester, knockabout acrobats, 
hilarious; Bresnah and Miller, excellent; The 
Misses Delmore, vocal and instrumental, with 
special drops, pleasing; John and Mae Burke, 
musical sketch, ‘“‘How Patsy Went to War,”’ 
good; Sadie Sherman, ‘‘At the Photographer’s,’’ 
impersonations; Valveno and Tresk, gymnastic 
novelty. EMPIRE (Henry K. Burton, mgr.). 
—‘'The Cherry Blossoms,’’ with ‘‘The Girl I Met 
at Sherry’s,’’ and ‘‘Look Out Below,’’ old time 
burlesque show, lively and spicy.——NOTE.— 
The Misses Delmore, daughters of Mgr. Delmore, 
of the old Indianapolis Zoo, the first music hall 
in Indianapolis, are favorites and are drawing 
theatre parties. JOE S. MILLER. 











JOHNSTOWN, PA. 


MAJESTIC (L. B. Cool, mgr.).—Laddie Cliff is 
the feature and is taking immensely; Burt and 
Stanford in ‘‘The Order of the Bath,’’ a scream; 
Fred Sosman, a riot night and had to make a 
curtain speech; Hugh Lloyd, bounding rope, good; 
The Majestic Musical Four, good; Bdna Partridge, 
contralto, good; Borani and Nevarro, ‘‘Weary 
Waggles, the Dandy Dude Tramp,’’ good.—— 
GLOBE (J. G. Foley, mgr.).—E. Joe Murray, Jim 
Gilfoyle, B. F. and Piercy and Fulda, pleased. 
8, 5, 6 and 9: Della George, hard shoe dancer; 
Jerome, monolog, and Annie and Billy Wren, good 
bill. JESTICAM. 





JOLIET, ILL, 


GRAND (L. M. Goldberg, mgr.).—Billy John- 
son and his Ten Dusky Valentines, a big hit; Saw- 
yer and De Le Lina, expert; Ethel Hammond, 
clever; W. W. O’Brien pleased; Glenroy, Russell 
and Co. A. J. STEVENS. 


LOUISVILLE, KY. 


MARY ANDERSON (James L, Weed, mgr.).— 
Week 6: Silbon’s Novelty Circus, a good turn 
for children; Fernande-May Duo, European musical 
novelty, fair; Chas. M. Bradshaw and Co., ‘Fix 
in a Fix,’’ received much applause; Elsie Harvey 
and Boys, neat s. and d. trio; ‘‘A Modern Poca- 
hontas,’’ very good; Four Casting Dunbars, very 
good; Tom Armstrong and Ella Verne, fair. 
BUCKINGHAM (Horace McCrocklin, mgr.).—The 
Dreamland Burlesquers, in ‘‘The Red Moon,” 
good, and opened to a packed house. NOTE.— 
All moving picture shows report a good business. 
The Coliseum Amusement Co., besides having skat- 
ing afternoon and evening, offers two attractions 
weekly. On the evening of the seventh, they will 
have a graceful couple contest, and on Thursday 
evening a one-mile race, for the championship of 
the city. S. H. SIMCOE. 


MINNEAPOLIS, MINN. 


ORPHEUM (G. E. Raymond, res. mgr., Sunday 
rehearsal 10).—‘‘Pianophiends’” head the bill, 
musical novelty given several encores; Tom 
Davies’ Trio, motoring in mid-air, thriller; Claude 
and Fannie Usher in ‘‘Fagin’s Decision,’’ most 
convincing; Fred Werren and Al Blanchard, 
singing and talking, good; Four Baltus, good 
heavy gymnastic act: Paul La Croix, funny 
juggler; Bissett and Scott, fair hard shoe danc- 
ing. GILMAN. 











NEWARK, N. J. 

PROCTOR’S (R. C. Stewart, mer. Monday 
rehearsal 9).—Rock and Fulton te numerous cur- 
tain calls; Al. Carleton, the ‘Skinny Guy,”’ 
funny and getting thinner; Clayton White and 
Marie Stuart and Co., immense; Chas. R. Sweet, 
the musical tramp, got so excited he kicked a 
hole in a drop; Arnold’s Wild Animals, good; 
Jennings and Renfrew, made good; Julie Ring 
and Co. in ‘*The Wrong. Room,’”’ have the hard 
place on the bill. They work well in a good 
sketch.——LYRIC (W. H. Currie, mgr. Monday 
rehearsal 9).—Grace Hazard in ‘Five Feet of 
Comie Opera,’”’ headliner, made good; George 
Wilson, comedian, ran well, as did Barnold’s 
Troupe of Trained Dogs and Monkeys; Alexandra 
and Bertie, clever acrobats; ‘‘Vasco,’’ a novelty; 
‘“‘Probst’? charmed: with his whistling solos and 
Gertie Ledair and Picks entertained. AR- 





CADE (L. O. Mumford, mgr. Monday rehearsal 
10).—‘‘Destiny,’”’ a scenic spectacle, pleased; 
others on the bill are Prof. George Scott, in 
pianolog; Helen Jewell, character comedienne; 
Burns and Robbins, blackface comedians; Ray- 
mond Stacy, vocal selections; Lena Young, petite 
songstress; m. p. and ill. songs.——WALD- 
MANN’S (Lee Ottelengui, mgr.; Eastern Wheel). 
—The Blue Ribbon Girls, with Florence Mills, 
Pauline Moran, Ward and Raymond, Three Perry 
Sisters, Billy Webb and Hilda Carle and her 
“Red Raven Cadets.’,-——-EMPIRE (Fred. Will- 
son, mgr.; Western Wheel).—The Empire show 
is doing well here. In the company are Roger 
Imhof, Mildred Gilmore, Howard and Linder, 
Armstrong and Levering, John A. West and 
Montambo and Bartelli. JOE O’BRYAN. 





PITTSBURG, PA. 


GRAND (Harry Davis, mgr. Monday rehearsal 
10).—Alice Lloyd, headliner, immense hit (a 
return in Pittsburg); Mirza Golem Troupe, among 
the best, great work on perch; Barrows-Lancaster 
Co., comedy that pleased; Tuscany Troubadours, 
very good; Fred Ray’s Players, did nicely; 
Dandy George Duo, very neat; Ed Morton, singing 
comedian, big hit; The Three Lelliotts, fair; 
Lightning Hopper, very good; Harmony Trio, 
act of exceptional merit for three shows section; 
Wm. Jones, fairly good. FIFTH AVENUE 
FAMILY (D. A. Harris, mgr.).—The Hartzs, 
equilibrists, very good, heavily applauded; The 
Mannings, good musical act, trick dog, laughable; 
Burke and Urline, ciever girls, elegant wardrobe; 
Fitzgerald, clown juggler, laughing hit; Ford and 





Emerson, good comedy act; Rosetta Mitchell, 
soubrette, pleased; Dirgen and Duvall, good 
dancers. 

SAGINAW, MICH. 


BIJOU (Rusco & Schwarz, mgrs.).—Eva Mudge, 
“The Military Maid,’’ and Crimmons and Gore, as 
the principal acts.——JEFFERS’ (Harold Moran, 
mgr.).—This house recently opened with m. p. 
and vaudeville, it having been a melodramatic 
house before. MARGARET C. GOODMAN. 


SIOUX CITY, IA, 

ORPHEUM (Martin Beck, gen. megr.).—Big 
business and one of the best bills of the season. 
Redford and Winchester, comedy jugglers, good 
juggling and exceptional comedy; Tony Wilson and 
Mile. Heloise, horizontal bars, graceful and 
clever; Imro Fox, magician, pleasing; Amoros 





The Big Sensation at Madison Square 
Garden. 


JOHN J. NESTOR 


Singing Jerome er Schwartz’s Greatest 
on 


““MEET ME 
IN THE 


ROSE TIME, 
ROSIE” 


PUBLISHED BY 


COHAN & HARRIS 
115 W. 42d St., New York 





Sisters, acrobatic, won much applause; Viny Daly, 
s. and d., good; Gardner and Vincent, ‘‘Winning 
a Queen,’’ good.—-NOTES.—Manager David Beeh- 
ler, of the Orpheum, spent part of the week of 6 
in Chicago, where he took treatment for his eyes. 
—A new building is to be erected for the use of 
the Orpheum Theatre for next year. The present 
building is not satisfactory and not large enough 
for the business, and at a conference between Mr. 
Beck and Mr. Kohl in Chicago it was decided to 
build a new building, which will be up to date 
and artistic in every way. During Mr. Beehler’s 
absence in Chicago Treasurer Eugene Wilder, of 
the Orpheum, assumed his duties. CG. 8. C. 








L. LAWRENCE 


THE ORIGINAL 


“MEMETIC” 


Popularizing same in Vaudeville. 


BOOKED INDEFINITELY. 


Permanent address—Kent, Ohio. 





VINDOBONAS 


MUSICIANS, 


Now playing P. G. WILLIAMS’ HOUSES. 


At the ALHAMBRA THIS WEEK (Dec. 7). 


Merry Xmas and a Happy New Year to all Friends. 
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SAN FRANCISCO, CAL., 
WISHES ITS MANY FRIENDS A MERRY CHRISTMAS. 
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REAL 


OUIS MERKEL 


THING. 


As BUSTER in Lamar & Gabriel’s Vaudeville Success, “BUSTER BROWN.”’ 
This week (Dec. 7), Greenpoint, Brooklyn. 
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“The Love Waltz” “The Pianophiends ” “The Military Octette” “At the Country Club ” 


“Girl with the Baton” ‘* The Black Hussars ” ‘‘A Night on a House-Boat” Rush Allen and Her Six “ London Johnnies” 


The above Headline Vaudeville Acts were staged by Lewis Hooper, now located at the 
(Seventh Floor) Knickerbocker Theatre Building (Telephone 5355 38th) 


BOOK AND LYRICS WRITTEN, MUSIC COMPOSED AND ARRANGED 
VAUDEVILLE ACTS ARRANGED AND PRODUCED 


LOUIS WESLEY JOS. PINCUS 


Wesley & Pincus 


Merry Xmas and H Pappy New Year 


Telephone 4OoOISs Bryant SHUBERT BLDCG., NEW YORK 
a jm) | AL.HAYNESand JULIA REDMOND CO. | [ee 


Presenting a Stimulating Comedy, founded on a rock-bottom fact. 


“THE CRITIC AND THE GIRL” 
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Robert Farwell, the Critic, with a tendency to small lying ............--eeee0+- Al. Haynes. 
Nellie Farwell, his wife, trusting and confiding ..........-ssseeeeeecececeeecs McRee. 
The Great Lulu, a free and easy Vaudevillian.............ceceeecenseeeeeees Julia Redmond. 














MORAL—IF YOU MUST EAT, EAT AT HOME, WITH YOUR WIFE, 











“HERE’S TA HER. WHA’S LIKE HER? HANG THE YIN.” 


JESSIE PRESTON 


“THE GLASGOW LASSIE” 
TERRIFIC SUCCESS!! COLONIAL NIGHTLY. TERRIFIC SUCCESS!! TO ALL FRIENDS A VERY MERRY XMAS AND A HAPPY AND PROSPEROUS NEW YEAR. 
ARCHIE F. ERNEST 8. 


Veronica « Hurl-Falls 


SENSATIONAL COMEDY ACROBATS. 


















The act that’s Different, and has the Original and Sensational finish. Exclusive Direction, ALF. T. WILTON. This Week (Dec. 7), DOCKSTADER’S, WILMINGTON, DEL. 
BLAKE & WILLARD’S ANIMAL is ais ioe 
American, New York. 
AND 








“TEMPLE OF MUSIC”? 0“ "e.cs0™" 


MERRY XMAS AND A HAPPY NEW YEAR TO ALL 
MYERS & LEVITT, Agents. - - 1402 Broadway, New York 


TeE RMBSEANLONSS tin Sues 
**Just-Phor-Phun’”’ Merry Xmas and a Happy New Year 


MANAGERS, ARTISTS, AGENTS, AND ALL WHOM IT MAY CONCERN 


™" Mir. Fred Lindsay We wvnir 


Has been duly COPYRIGHTED and fully protected by letters patent No. 14,366, Nov. 6, 1908, and any infringement on whole or part of said act will be prosecuted according to law and full legal compensation 
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ner Crane and Company scored strongly; Steely 
and Edwards, clever; Frank J. Conroy, George Le 


me ie t exacted. 
iH PAT CASEY, Agent EDWARD J. LEE, Manager THOS. McMAHON, Attorney 
ee 
3 ; 
| TORONTO, UNT. which pleased. Allen Wightman and the Chap- WILKES-BARRE. WORCESTER, MASS. 
at SHEA'S (J. Shea, mgr.).—Mr. and Mrs. Gard- ™an Sisters were features above ee POLI’S.—Tom Walker and ‘‘The Devil’ (with POLI'S (J. C. Criddle, mgr.).—Mr. and Mrs. 


company of ten people), good; William Hawtrey Stuart Darrow, win applause; Leslie Leigh and 





and Co., ‘“‘Compromised,’’ good; Kalmer and Co., ‘‘Weaving a Net,’’ went good; The Kauff- 


Maire and Company, good; Elizabeth Murray, : 
success; Avery and Hart, amused; Mathews and WILLIAMSPORT, PA Brown s. and d., fair; Griff, comedy juggler, mann Brothers, blackface comedians, win loud 
Reese, sensational.—-—-GAYBETY (Thos. H. Henry, FAMILY (Fred M. Lamade).—Brindamour, ‘‘Jail good; Mattie Lockette, songs, fair; Otto Brothers, applause; Lawrence Crane, ‘‘The Irish Wizard,’’ 


megr.).—The Trans-Atlantic Burlesquers, with Breaker,’’ headliner; Wilson, Franklyn and Co., 
Howard and Emerson, were seen to splendid ad- English sketch, “‘My Wife Won’t Let Me,” German comedians, amusing; Ahearn Troupe of does extremely well; Harry Fields and Co., in 


vantage in the merry hodge-podge ‘‘A Night in scored laughs; Dick and Alice McAvoy, ‘‘Herald cyclists, good. LUZERNE (Western Burlesque “Fun in a Schoolroom,’’ hit; Meredith Sisters, s. 
New York.’’ The Marvelous Millers were a big Square Jimmy,’’ very good; Mildred Hanson, sing- Wheel).—‘‘The Thoroughbreds,” first three days: and d., well received; Ed. Brayer and 10 Georgia 





feature.——-STAR (Harry H. Hedges, mgr.).— ing comedienne, took well; Robinson Trio (colored), 
The Avenue Girls were all to the mustard and ss. and d., went well; The Martells, bicyclists, Champagne Girls, last three days. Campers, s. and d., full of ginger. 
i presented a bright and snappy entertainment good, STARE. JOHN B. MOONEY. W. M. SHERMAN. 
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“SMALL TOWN” VAUDEVILLE. 


(Continued from page 48.) 
transportation, (usually about 40 cents per 
capita, exclusive of the baggage) is pre- 
paid. Each act playing these houses 
naturally hopes some day to show in a 
large city. They strive hard and a good 
number succeed, but the chances are few. 

The numerous country vaudeville houses 
created a demand for acts. They came in 
large numbers, from the legitimate; the 
factories and other lines of business. 
There are no fewer than a dozen new faces 
in vaudeville every week. No one seems 
to know where they come from. There 
are many Hebrew comedians, blackface 
monologists and song and dance aspirants. 
The booking offices have names of acts 
never heard of in recent years—even 
months. They fill the small houses, mov- 
ing picture theatres and other places where 
“vaudeville” of one sort or another is an- 
nounced. 

The recent introduction of vaudeville in 
the moving picture houses gave many of 
these acts work, which otherwise would 
either would have been denied them or 
they would have been compelled to re- 
turn to their former trades or vocations. 

A few weeks ago an act appeared at the 
Virginia Theatre, Chicago, called “Kleine 
and Erlanger.” Other names seen on bill- 
boards are freakish, such as “Tall and 
Lean,” “Trix and Mix,” “Cole and Wood,” 
“Winter and Summer.” 

Most of these acts lack business tact 
and perseverance. They visit the large 
theatres and hear the monologs of the 
high-salaried acts. They have good memo- 
ries and “choose” whatever pleases them 
most. The same jokes are heard week 
after week in the small houses. 

Vaudeville is on the lookout for novel- 
ties. If an act is different and novel it 
will not be required to remain long on 
the small time. There is room for good, 
meritorious acts in the large city theatres. 

An act on the small time may have the 
foundation or basis of a number suitable 
for the first-class houses, but requiring 
development or an investment. This is a 
condition which must either be taken care 
of by the act itself or by the managers 
in search of new material. 


There is a vaudeville circuit booked by 
a man who has never visited over one of 
the cities on it. This is true and just as 
funny. 





Are there any comedians in Japan? 
They haven’t shown over here yet. 





A Merry Xmas and Happy New Year. 
JAMES CLAUDIA 


Hymans’ Tour, So. Africa 


Extends his sincere thanks to 


A MERRY CHRISTMAS 


AND 


HAPPY NEW YEAR Jol 


With the 





A SUCCESS THE WORLD OVER 


Al, Lawson*Frances Namon 


SEND GREETINGS FROM THE INDIAN OCEAN 
January 20th, 1999, RicKards’ Tour, Australia 


BOOKED SOLID UNTIL AUGUST, 


nARKY HUGE 


YORK MUSIC CO. 


ALBERT VON TILZER, Manager 





his many friends for 
their kind assistance 
toward his success 
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Presenting 


No. 20 BAY 26th STREET, 
BENSONHURST, N. Y. 


JOE 
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cm LAAD AGENT 


An Interestingly Amusing Act that makes them laugh and causes some talk 


(18) MINUTES IN “‘ONE” 



















THE VAUDEVILLIAN PRODUCER. 
(Continued from page 49.) 

The girls in the McMahon and Chap- 
pelie’s acts have always received especial 
attention. They are paid the highest 
salaries, sufficient to prevent a money in- 
ducement to take them away; they live 
well on the road, and are made comfort- 
able; they are not permitted to “gad 
about” either by themselves or with others 
—and, I think the best of all—they are 
often called to a morning rehearsal, maybe 
for the very act they are working in. 
At such times I will introduce a few new 
steps or a bit of business or vary some 
of the dances as they have been done. 
This makes dancers of the girls. They 
are dancing because they can dance—not 
because they have been shown how to 
move their feet in a few movements. 

Early to bed and early to rise with no 
dissipation keeps them girlish and fresh 
as they are. They show the good care 
taken of themselves upon the stage, and 
in my opinion this is a great point im 
connection with a “girl act.” 

I rehearsed my three acts this season 
for four weeks before playing, it being 
six weeks in all before we came into 
New York. The result was we gave a 
good show the first performance. 

My own experience has benefited me 
greatly as a producer. I can sing, dance, 
act, teach, compose, and I am a mechanic, 
electrician, agent, manager, minstrel and 
end man. 

I started in the business as “Master 
Barrett” with Johnny Clark in Phila- 
delphia, when I was fifteen years of age. 
Afterwards with John H. King we played 
for seven. years together, commencing at 
$6 weekly, finally working ourselves up 
(for one week) to $150 at Koster & Bial’s. 
N. Hashim, who was the manager there 
then, told us we were the greatest “black- 
face act” he had ever seen, and were our 
salary big enough to make us a headliner, 
he would hold us over for another week. 
But he didn’t increase our salary or hold 
us over. 

Mr. King and I played with West & 
Primrose, Billy Rice’s, Dumont’s, Billy 
West’s and other minstrel organizations, 
separating in Buffalo at the time of Presi- 
dent McKinley’s assassination. During our 
partnership we were in vaudeville for a 
time. Mr. King played a “wench,” both 
of us always appearing in blackface. 

When I met my wife (Edythe Chap- 
pelle), we “framed up” an act, my wife 
being an acrobat, while I danced, sang 
and talked. We opened at Jake Wells’ 
Bijou in Richmond, Va., receiving $125 for 
the week—as much as we, McMahon an? 
King, ever received as a team, excepting 
that one Koster & Bial engagement. 

I expect to go on producing, and shall 








+h A 
N = give attention to “girl acts,” always ex- 
D ASSOCIATED BOOKING ACENCY of Pittsburg, Pa. ercising care that my girls shall be perfect 
WANTED: ACTS FOR FAMILY THEATRES little ladies (as they are now) both on and 


Booking family theatres in Pennsylvania, Ohio, Michigan, New York, West Virginia and Maryland. 
off the stage. 


SULLIVAN-CONSIDINE CIRCUIT. Address 403-404 SCHMIDT BLDG., PITTSBURG, Pa. 
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LOW LIFE IN PARIS. 


(Continued from page 40.) 

cities have their low haunts, but they 
are not considered suitable places to see. 
As I have said, everything here is above 
the counter and there is no endeavor to 
deny their existence. By applying at the 
Prefecture of Police a reliable guide is 
supplied to pilot notable persons around 
these resorts and particulars are also men- 
tioned in the guide books. 

What would be far more interesting, 28 
a study of character, is the cheap cafe 
concerts patronized by the working people, 
who seek amusement in the evening for a 
few cents. Such can be seen in the Rue 
de la Gaite or the Avenue des Gobelins, 
especially on Saturday and Sunday even- 
ings. The streets are animated to a 
marked degree with crowds of respectable 
laborers out for legitimate amusement. A 
typical popular hall is “Bobino,” where 
the boxes (25 cents) and fauteuils (15 
cents) are filled with the men in blouses 
and women without bonnets. The con- 
cert of the Gaite-Montparnasse is likewise 
curious. It can be safely asserted that 
no “claque” exists in these halls; and 
only real talent is appreciated. The pro- 
grams are composed of singing turns, 
sketches and revues. The Eden des 
Gobelin is a popular resort, and a most 
edifying evening can be passed in studying 
the audience. The Fauvette close by 
makes some preterise at being superior, 
and many of the French star artists appear 
during the year. 

There are, moreover, all over the city, 
small halls known as cafes chantant, 
where an éxcellent program is given for 
ten cents, including a drink. Some of the 
best known are the Univers in the Ave- 
nue Wagram, Galerie St. Martin, Fau- 
bourg St. Martin, Cafe de la Presse, Rue 
Montmartre and the Petit Casino, Bou- 
levard Montmartre. 


The Alcazar d’Ete and the Ambassadeurs 
in the Champs Elysees, are run on the 
same lines and are considered to be cafes 
chantant, but they are patronized by 
the upper classes and prices range accord- 
ingly (15 cents back tables, 60 cents side 
seats, $1 fauteuils, with an indifferent 
drink thrown in). 

The Eldorado and the Scala formerly 
worked on this system, in the days when 
Anna Held sang at the latter, but they 
have now adopted the modern ideas of 
paying at the door, on entering. The El- 
dorado has remained, however, a popular 
resort of the worker, with a franc, and 
two francs (40 cents) for a fauteuil. Both 
are at present the typical concert halls 
of the French middle classes, where few 
foreign artists are engaged. 

The fashionable music halls of which I 
speak every week, the artistic cabarets 
of Montmartre, and the ball rooms, need 
no mention. There remains only the 
circuses (of which there are now three), 
the most popular for the working classes 
being Medrano, where a respectable and 
modest public flocks nightly. 

Paris is worthy of its reputation as the 
gay city, however much it be over-rated, 
and the saying that “everything in France 
finishes by song” is very true. In no city 
in the world are pleasures more numerous 
and varied. 


Eight chorus people and a faded sou- 
brette will never receive a thousand a 
week uniess someone is cheated. 
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.were also among the big ones. 


THE HONKEY TONK. 
(Continued from page 44.) 


Frank Nelson (“Glass Put In”) ran the 
Comique, Tacoma, in partnership with one 
Milledge. It was while playing here that 
Junie McCree and John Jess separated 
after a long association. McCree went 
over to ’Frisco. Just about that time 
George Drew and Johnnie Ray separated. 
The pair had been tremendously popular 
on the Coast, and after the split some- 
how things went against Ray. His popu- 
larity fell off and McCree stepped into 
his place. 

Speaking of McCree and Jess and the 
call upon performers for sudden effort, 
I remember once in Portland, at the 
Comique, the team quit on Monday, just 
after a new burlesque called “The Sultan 
of Ballyhoo” had been put on. The piece 
had to continue, so I and Jim Snyder were 
given the parts. 
get up in a role of 68 sides at 12 hours’ 
notice, and I somehow managed to do it. 

From Tacoma, it was “all aboard for San 
Francisco,” the real center of interest for 
the profession. There flourished the Wig- 
wam (not the present house of that 
name), which was one of the very few 
variety places of the distinctly “family” 
sort, and perhaps the only variety theatre 
in the West which did not conduct a wine- 
room. Walters ran it. At that time 
(about ’86) Carl Meyers played the bass 
viol, one of his sons was leader and an- 
other son played the drums. Later Meyers 
took over the management, and it’ was he 
who originated the famous saying “Well, 
if you’re a comedian, now’s the chance 
to make me laugh.” 

“Honky-tonks” abounded in ’Frisco, but 
the greatest of them all was the Belle 
Union, the goal of all performers’ ambi- 
tion, just as was Pastor’s in the East. 
Anybody who got an engagement at that 
house and made good was established for 
the future. Here Johnnie Ray occupied 
about the same position as does Harry 
Lauder in London. BEverybody. whistled 
his music in the street, and it was played 
around in the cafes. Gilbert and Goldie 
Gilbert 
died in New York about six years ago. 
Goldie married a daughter of Bobby New- 
comb, a famous song and dance man of 
his day, and believed by many old-timers 
to have no modern equal. At the Belle 
Union the performances were strictly 
“stag,” and many of the stunts that 
passed without comment there would make 
your scandalous “Salome” look like a 
statue of Purity. 

Among the other well-known places was 
the Cremonde, under the management of 
Homer & Fallon. This house and the 
Belle Union were the only ones where the 
girls were permitted to mingle among the 
audience. At the Cremonde was Ellwood, 
a female impersonator, who for cleverness 
was to my mind the equal of any of the 
present impersonators. 

Among the smaller “honky-tonks” in 
the city were the Theatre Comique, man- 
aged by one Travers, who later‘came East 
with Junie McCree and played in Weber 
Rush’s “Dainty Duchess”; the famous 
White Elephant, Bottle Koenig’s, Bottle 
Meyers, Eureka Hall, Elite, Olympie and 
a host of others. 

First out of ’Frisco came Perry Brothers’ 
Club Theatre in Los Angeles, one of the 
most successful music hal! properties in 
the West. Jack Perry is now playing, I 
think, in burlesque. Joe Bignon’s in 
Phoenix, Ariz., had next call. 
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My assignment was to ' 


In order then came Sherwood’s Mascott 
in Galveston, Tex.; Bell’s Houston and 
George Woods’ Camp Street Theatre, Dal- 
las. Together with many other “honky- 
tonk” managers Woods ran a hotel, and 
all performers playing his theatre were 
required to board there. Woods held a 
peculiar dislike for Hebrew comedians, but 
his patrons liked them, and the manager 
was forced to book them in, but woe to 
them. Every time there were two or 
three Hebrew comedians playing his house, 
Woods journeyed out to his ranch near 
the city and spent a day or two killing 
hogs. During the whole engagement the 
table was bountifully spread. with pork, 
and Woods was joyous in the knowledge 
that he was satisfying his “grouch.” Tom 
Beeson, Lulu Beeson’s father, plaved here 
frequently, and the Swor Brothers, both 
acts being “locals,” got their start under 
Woods. 

Shacklett’s Old Washington Theatre 
was the prominent one in San Antonio. 
Sim Williams played here under that 
name for the first time, He had worked 
with William A. Brady in the East before 
that under another name. When he struck 
San Antonio, however, there was a good 
deal of excitement over the shooting of 
Ben Thompson, a local sheriff. William 
Simms, a gambler, was credited with hav- 
ing done the killing. Sim reversed the 
name and “William Simms” became “Sim 
Williams.” 

Considering the safeguards with which 
the artists have protected themselves 
nowadays the methods of Harry Levitt 
seem impossible. Levitt ran a house in 
El Paso. Somehow things always went 
against him, and time after time the per- 
formers left his town without salaries 
Nevertheless he never had any trouble in 
booking attractions, no matter how often 
the no-pay performance was_ repeated. 
Later he went to Denver, and in partner- 
ship with “Frisky” Barrett, opened the 
Mascott. They made all kinds of money 
here and afterward Levitt retired. I be- 
lieve he’s ranching in the West somewhere 
now. 

It would never do to pass the subject 
of the “wine girls” without a comment. 
They were a curious lot, their occupation 
was a highly profitable and loose one, but 
their morals surprisingly straight. Per- 
haps this was a result of their business 
shrewdness. The game seemed to exer- 
cise an irresistible fascination over them. 
In one instance a girl named Pearle Ardine 
came east from the Old Eden in 
New Orleans and joined the Harry Will- 
iams show, a relative rise in life that 
might be represented by advancement 
nowadays from burlesque to Broadway 
musical comedy. Pearle lasted less than 
six weeks with the Williams show, re- 
signed, and went back to the wild whirl 
of the “honky-tonk” wineroom and stage. 
She admitted she could not be satisfied 
away from the familar life. 

A clever singing and dancing girl could 
draw from $50 to $75 as salary for her 
work on the stage, and missions from 
wine sales would frequently double that 
amount. 

The day of the “honky-tonk” is passed. 
I doubt if there is one of the old style in 
existence. They passed when the women 
of the country demanded admittance to 
playhouses. Another factor that led to 
their being wiped out, was that many of 
the managers descended to robbery, and 
the places became “trimming joints.” It’s 
just as well so, 
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LOOK A-HERE 


WARD CURRAN 


The Rip Van Winkles of Vaudeville 
BOOKED SOLID FOR 41 WEEKS 


THE PEOPLE'S FAVORITES. 


























Their receptions always ovations 


Always a hit in any old place | 
YOUNGER AND BETTER THAN EVER 
| Thats what they all say 


One Continuous Round of Pleasure 
and our agent is 


THE 


'}Pat Casey 


in the ST. JAMES BUILDING at NEW YORK CITY 











When answering advertisements kindly mention VARIETY. 
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“When a man is EASILY bought the buyer is usually SOLD.” “PROGRESSIVE, IMPRESSIVE, DIGESTIVE’’ 


THE ES TERBROOKS 


ORIGINAL NOVELTY INSTRUMENTALISTS 


Now have ready the Greatest Novelty Musical Act in the WORLD. 


EVERY INSTRUMENT AN ORICINAL LECITIMATE IDEA Used Only by Us 


SPECIAL SCENERY (3 Drops). SPECIAL COLORED LITHO PAPER (All Kinds) “RUSSELL-MORGAN’S BEST”; ELEGANT WARDROBE (3 Changes). ENTIRE 
ACT IN “ONE” (Time 15 Min.). MUSIC THE BEST. OPEN FOR ANYTHING HIGH CLASS. Address care VARIETY, New York City. 


A certain Critic (?) said I had “The Extreme Operatic Prima Donna, Must Sing “CARMEN.” Extraordinary and Sensational 
Preponderance of the Ego.” That’s pretty good for a Wanted Lady Spanish Dancer (No “Salomes”). Foreigner preferred. A-1 Lady Cornettist, 























Critic (?). ® Indefinite Engagement. Send Photos. 
My reply was, “INFINITUM AD NAUSEUM.” * I see some of the CHEAP shows are using some of my ORIGINAL IDEAS. . 


HARRY W. «x0 SIM WILLIAMS 


ENTERPRISES 


Williarms’ Williarms’ 


CIMPERIALS” “IDEALS” 


Two Representative Attractions 
Always pleased to hear from first-class artists. Can use lots of women. 
Address SIM WILLIAMS, en route the “Imperials,” or Rooms 529-30, KNICKERBOCKER THEA- 


TRE BLDG., NEW YORK. 
N. B.—In preparation, a big musical comedy entitled “A RUNAWAY PRINCESS,” playing Klaw 


& Erlanger time. 
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The Most Copied ‘**Kid’’ Act 


GUY a4 AWSO Ni AND 
FRANCES CL ARE 


In th ORIGINAL 


UST KIDS" 





Feature of Weber '& Rush’s **Bon;Tons,” Seasons ‘06-07; 07-08; ’08-09 


j | cuy Rawson 








Frances Clare 


PRODUCER and LEADING 
a PRINCIPAL WOMAN and 
COMEDIAN SOUBRETTE 





Miss Clare is conceded to be the biggest drawing card and the hand- 
somest dressed principal in burlesque. 


Address as per route “Bon Tons” or care VARIETY. 
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THE IMPROVEMENT IN BURLESQUE. 
(Continued from page 38.) 

not possessing an over-agreeable voice; be- 

cause she has a certain amount of magnet- 

ism, and sometimes because she has real 

ability. 

The ability to sing a song or be human 
upon the stage, whether in tights or skirts, 
marks a burlesque woman nowadays. 
“Where are you going to get those 
women?” sneers the manager who thinks 
the greatest prima donna the world has 
ever known isn’t worth over $40 a week; 
for $60 weekly a woman must be a “won- 
der.” And that is the answer; the man- 
ager’s idea of value. His show mustn’t 
cost over so much. He knows what he 
wants to make on the season, and this 
figure has been made accordingly. In pur- 
suance of which fixed plan he would al- 
low ‘anyone to escape him for the sake of 
$10 weekly, though his show must. suffer. 

Burlesque must improve in its women. 
If the managers are telling the truth 
when they say they pay some of their 
chorus girls $20 and $22 a week, then they 
are being cheated. But as for that, few 
who make this statement are believed. 
The shows speak for themselves. 

As for the men in burlesque, “comedians” 
or “straight,” there will never be a perfect 
burlesque show until the manager dis- 
covers he cannot compose the cast of 
principals out of olio acts. An acrobat is 
not an actor. If he is, he’s an accident. 
The “straight” in the piéce loses his value 
as the “feeder” in the act, and the reverse. 
The best “cast” comedians are those in 
the dressing room during the olio. 

The “sister” act which is made up of 
two principal women is simply idiotic, 
regardless of whether their “act” is good 
or bad. The act which has one or more 
comedians from the first part just spoils 
their work for the burlesque, and all at- 
tention should be given to the burlesque. 
If the last fifteen minutes of the show is 
amusing, the chances are it will be voted 
«Ay * 

The “olio“ requires the thought of the 
burlesque manager anyway. It is spoiling 
many shows. There is no reason why cer- 
tain specialties could not be worked into 
the pieces. Two acts at most are plenty 
if there must be a vaudeville diversion. 
This feature of burlesque is like the Sara- 
toga water where the sign says “Drink all 
you like for five cents.” The burlesque 
manager evidently believes he must have 
everything an artist can do. But the 
artist can overdo—and he does—under 
orders. Sime. 


THE MONDAY MORNING REHEARSAL. 
(Continued from page 42.) 

those chiffon things crush, my dear, and 

we pay too much for them to neglect ’em.” 

Mrs. Sketch Team to Mr. S. T.: “Chif- 
fon! Three cent a yard dimity, and her 
poor mother out in Milwaukee makes ’em 
and they look it.” 

Voice from the orchestra pit: “Say, 
ain’t this headliner ever going to re- 
hearse?” 

Mr. Piano Player: 
here are the books.” 

Another voice from the pit: 
eh! One of those chummy lads. 
He copped my job at Huber’s.” 

Mr. Piano Player: “All you do is play 
the ring up, and play this chorus at the 
finish for Miss Headliner to walk—play 
it just in time to her walk; like this: 
‘Tum-te tum-te-tum-te-tum,’ see?” 

Leader: “Sure” (to cornet player) 
“here’s one place where she will run.” 


“IT beg yours. Boys, 


“ ‘Boys,’ 
Big stiff! 


J-BURLESQUE-3 


Shows That Get Money Every Season 


ASK YOURSELF WHY : 


ROSE SYDELL'S sence 


Belles ”’ 
WM. S. CAMPBELL, Sole Prop. and Mgr. 


ANDY LEWIS’ cr: sesnes 


AL REEVES and WM. S. CAMPBELL, Sole Props. 


AL REEVES’ “show>" 


SHOW ” 


AL REEVES, Sole Prop. and Mgr. 
Ww A NTE at All Times: Novelties and Big 
Feature Acts; Comedians, 


Beautiful Chorus Girls who can sing and dance. 


Address AL REEVES, as per Route 
































AL. \A/HITE 


A PRODUCER WHO CAN DANCE. 


A FEW OF THE MANY ACTS AND SHOWS PRODUCED BY ME: 


Lulu Beeson Trio. 

Drew, Moore and Young. 
Farnon, Wills and Ransley. 
Al. White’s “Dancing Belles.” 
Ward and Weber. 


Billy Van—‘“Patsy in Politics.” 
“Lola from Berlin.” 

Dessauer & Dixon’s “Big Review.” 
Chas. Robinson’s “Night Owls.” 


IF YOU WANT TO DANCE “RIGHT’—WRITE 


AL. WHITE, 108 S. (3th St., Phila., Pa. 








AT LIBERTY 


miss BELLE GORDON 


The Little Lady who first introduced “Bag Punching’ in Vaudeville as a specialty. 
Address P. 0. Box 40, New York City. 














PER TINA 


At present fulfilling a 19 weeks’ re-engagement on the Orpheum Circuit with the 
greatest success. 





BIG CONTINENTAL TOUR TO FOLLOW. 
When answering advertisements kindly mention VARIETY. 


Mr, Dramatic Sketch to Mrs. D. S.: 
“What I want to know is, who made her a 
headliner. She worked ior $75 for 50 
long ee 

The Acrobat (interrupting): “Why, 
you see, she was in some bum voting con- 
test; one of them press agent things, and 
pal, there was a lot of good performers in 
it, but his nibs, Mr. Piano Player, used 
to stand at the gallery door and offer the 
kids a nickel apiece for their votes. So 
no wonder she won. A lady friend of mine 
that was in the bunk contest told me ail 
about it.” 

Mrs. Sketch Team: “Say Bill, ask the 
leader if anyone has sang the ‘Fight That 
Happened on the Bill-.o’ Fare’ here lately, 
and then we will vamp to lunch.” 

(Enter short, thick person very much 
out of breath.) 

miss Headliner; “You forgot your keys 
—(pant), so I brought them—(pant). 
You ought to remember (more pants) my 
poor nerves (collapses on chair) .” 

Buck Dancer to Juggler: “Gee, she does 
two-a-day and waits on that big stiff hand 





and foot. I guess he don’t know how to 
train ’em.” 

Headliner: “How are you, Mrs. Sketch 
Team ?” 


Mrs, S. T. (languidly): “Oh, we can’t 
complain. We work ali the time, and I 
tell Bill that, although we don’t head any 
bills (headliner blushes and tries not to 
look like a thief) I would much rather 
work ten years as a standard act than 
go up and down like a skyrocket.” 

Mrs, Dramatic Sketch: “I don’t suppose 
you remember me, Miss Headliner. Me 
and my first husband worked on a bill 
with you in St. Louis about twelve years 
ago.” (Aside to Mrs. Sketch T.). 

“Now she’ll give me the stage-is-so-dark- 
and-my-eyes-are-so-bad or I-was-a-mere- 
child-then gags.” 

Headliner: “Oh, yes, of course. How do 
you do Miss—” (coughs violently). (To 
herself): “I know I never saw that woman 
in my life before, but I know she will toss 
a trunk at me if I say so.” 

A Sister: “How many trunks do you 
carry ?” 

Headliner (falteringly): “Nine.” 

Mrs. Sketch Team: “Nine! Ha, ha. 
Well, thank goodness, we can do an act 
without all that truck; you must have » 
gay time Saturday night.” 

Headliner (faintly, but with malicious 


intent): “My maids do the packing.” 

Chorus: “Maids! How many do you 
carry ?” 

Headliner: “I have two.” 

Chorus: (“! ?*——,”) Their silence 
is ghastly. 

Headliner: “Well, I guess I'll go to 
lunch.” 

Mrs. Sketch Team: “Where are you 
staying?” 

Headliner: “Mansion House.” (And 
exits). 


Mrs. S. Team: “The Mansion—six a 
day. You mark my words; those people 
will die in the gutter.” 

(Headliner finds the Piano Player in 
the alley). 

Mr. Piano Player: 
brow, little one?” 

Headliner: “The other children won’t 
play with me—I’m a headliner.” 


“Why the gloomy 


The smartest manager isn’t the one with 
the best press agent. 





Every act which can make an audience 
laugh isn’t a good act. Some acts know 
this after reaching New York. 
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HISTORY OF PAT CASEY. 
(Continued from page 45.) 

The. same. firm leased the Nelson when 
that house was completed in ’97, and also 
had the Park, Worcester, these three 
theatres playing vaudeville, with Mr. 
Casey as general manager of the circuit. 

He remained with the firm for about 
eight years. In 95 after the death of his 
parents, Mr. Casey came to New York, lo- 
cating in the St. James Building, book- 
ing in various directions. 

In the Spring of ’96, he entered the 
office of William Morris, where he as- 
sumed a considerable portion of the de- 
tail work. Upon the abrupt departure 
of the Williams-Hammerstein faction from 
the Morris office, for the United Booking 
Offices, Mr. Casey remained with the in- 
dependent agent although offered enticing 
inducements to engage with the United. 

When Klaw & Erlanger arranged with 
William Morris to book their vaudeville 
attractions, Mr. Casey was brought into 
contact with the legitimate leaders, often 
coming under the personal observation of 
A. L. Erlanger, who evinced a liking for 
the bluntly spoken Pat. 

Severing his connection with Morris 
during the late Fall, Casey was requested 
by K. & E. to continue the discharge of 
their obligations in the vaudeville field, 
Casey having had the operation of the 
K. & E. Circuit for a considerable time 
before. 

This he did to the evident satisfaction 
of “The Syndicate.” Declining managerial 
offers from them, Casey embarked upon 
an agency of his own, preferring to be free 
and untrammeled. 

His handling and manipulation of the 
complicated “K. & E.” situation brought 
him to the attention of the vaudeville 
magnates as well, B. F. Keith, Martin™ 
Beck, E. F. Albee and Percy G. Williams 
readily recognizing the services Casey per- 
formed in the solution of the muddle 

“The experience I gained with that cir- 
cus,” said Mr. Casey the other day, “I 
wouldn’t trade for any amount of money. 
Everything you see in ‘Polly of the Cir- 
cus’ is true. If you are with a circus 
everyone thinks you must be a horse thief. 

“While the “The Tucker Giant Shows’ 
were playing New England that summer, 
Sam Scribner with a circus of about the 
same size was opposing us. It was ‘The 
Scribner & Smith Shows.’ Mme. Macart 
(Macart’s' Monkeys) was the real boss of 
it, I guess. At least she did about as she 
pleased with Scribner and everybody else 
in the bunch. Scribner’s show ‘went broke’ 
a little while after we did. 

“About the third week out, at Farming- 
ton, Me., which we made on a Saturday, 
I was speaking to Tucker about how for- 
tunate we had been with no accidents. 
The next day, Sunday, we had to pull out 
early for a fifteen mile jump. Upon start- 
ing, three wagon poles snapped, and then 
I got a presentiment somebody would be 
injured that day. After a blacksmith had 
left church to fix our wagons, we started 
off, striking a suspension bridge made of 
wire and cables. I had never seen any- 
thing like it before, and jumped out of my 
wagon to look it over. 

“While standing on the bridge, the big 
eanvas wagon with six horses driven by a 
man named Johnson, came in sight. He 
hollered if he should slow up, but I told 
him to come ahead. I could make 
it, meaning I could catch his wagon 
on the fly. As it passed, I jumped, missed, 
and four wheels of that wagon rolled over 


The New Up-to-Date 


“Reniz-Santiev Go: 


THE NAME THAT BROUGHT BURLESQUE TO 
PERFECTION, 


ABE LEAVITT, Proprietor and Manager. 
Presenting the New Musical Burletta, 


“THE MARRIED WIDOW; 


Three Weeks of a Soul Kiss” 


A Travesty on the Raging Musical Success, 


“THE MERRY WIDOW” 


Embellished with Handsome Women, Bright, 
Sparkling Music, Gorgeous Costumes and a 
Wealth of Sensational Features, 


oan a Grand New —— Extravaganza, 


“The Girl with the Golden 


Vest” 


A Laughing Satire on David Belasco’s Great 
Drama, 


‘The Girl from the Golden 


West” 


The’ Brightest and Breezlest Pro- 
re duction of the Season 


my instep. I was carried into the next 
town, where a doctor fixed me up the best 
he could, but I walked upon crutches for 
the rest of the trip. 

“After we went broke, I had to drive 
to Rockland, Me. Our advance man, who 
had been trading passes for suits of 
clothes and the necessities, had had two 
teams attached there. They were held in 
‘hock’ at a local livery. 

“We drove sixty miles into Rockland 
and I called at the Sheriff’s office, a dead 
ringer for ‘Old Jed Prouty.’ I never 
thought to see it again except upon the 
stage. I managed to bluff the teams out 
of custody and returned with them to 
Skowhegan. A letter was there from my 
folks telling me to come home. A Spring- 
field fellow in the band had gone back 
saying we were ‘all in,’ contradicting my 
letters home, which had told how lovely 
everything was moving. 

“We went home by way of Portland, 
taking a boat, on one of the roughest pas- 
sages the ship ever encountered up to the 
time it sank two years later. I was so 
sea-sick I wouldn’t have cared if she had 
gone down that night. No one could walk 
the decks, and I tried to do it on crutches. 
Reaching Boston, I stopped in a restaurant 
where I thought the coffee I smelled was 
the best thing in the world. I ordered a 
breakfast which would have supplied a 
troupe. The waiter brought it; I took one 
look and asked for the check. That sea- 
sickness kept me from eating for a week, 
but I wouldn’t trade my circus experience 
for a million dollars. You couldn’t buy it 
for that amount. It’s got to come natur- 
ally, or you don’t get it.” 





Vaudeville has saved some legitimate 
managers barrels of money. 





On the stage when making fun 
Any place is easier than “one.” 











PUZZLE No. 1 




















Add any six figures in the above 
table together and make a total of 
twenty-one. 


it’s impossible! 
It can’t be done! 


PUZZLE No. 2 
Find another Xmas act as good as 


SAMMY WATSON 


THE ENGLISH COSTER 


and his Famous 


BARNYARD CIRCUS 


it’s impossible! 
it can’t be done. 
That's all. 


Permanent address, 333 St. Paul’s 
Ave., Jersey City, N. J 








N.B.—This Act can now close in “‘one”’ 


Circuit of Theatres 


S. Z. POLI, Sole Proprietor 


Plaving the Best of Vaude- 
ville and the Cream of 
the Legitimate 


Poli’s New Theatre.New Haven, Conn. 
Poli’s Bijou Theatre.New Haven, Conn. 


Poli’s Theatre Hartford, Conn. 
Poli’s Theatre Bridgeport, Conn, 
Poli’s Theatre Waterbury, Conn. 
Poli’s Jacques Theatre 


Waterbury, Conn. 
Poli’s Theatre New Haven, Conn. 
Poli’s Theatre Worcester, Mass. 
Poli’s Theatre Springfield, Mass, 
Poli’s Theatre Scranton, Pa. 
Poli’s Theatre 


Wilkes-Barre, Pa. 
All Vaudeville Bookings made 
through the United Booking Offices, 
St. James Building, New York. 
All Legitimate Bookings made 
through Hlaw @ Erlanger, New 
Amsterdam Theatre, New York. 





Sydney M. Hyman 


(Limited) 
Dramatic, Circus and Variety Agents, 
29 Leicester Square, 
LONDON, England. 
Telegrams and Cables: ‘‘Domesday, London.’ 
Exclusive Booking Agents for the Empire Theatre, 
Johannesburg, SOUTH AFRICA. 


When answering advertisements kindly mention VARIETY. 


RECOLLECTIONS OF PASTOR’S. 
(Continued from page 50.) 

the many changes of the more brilliant 
performers. Thé piano at pestor’s was the 
orchestra. Messrs. Green and Kelly were 
rather more studious at the Pastor piano 
than Mr. Bernard. Mike is a wizard with 
the keys, and he had a sense of humor 
when playing. The wrong pitch or tempo 
sometimes distracted the attention of the 
artists for a moment or so. 

The Pastor pianist “made” any number 
of acts which played the house. They 
could never have gone through otherwise, 
although the acts never gave credit to 
the piano for assistance. An act came to 
the VARIETY office once on a ,Tuesday 
morning to complain that if anyone covered 
Pastor’s that week, he wanted particular 
notice taken of how Mike Bernard “was 


trying to queer his aet.” Tuesday night I. 


saw the show at Pastor’s, said nothing to 
Mike about the fellow having complained, 
and left the theatre knowing that had it not 
been for Mike, the act would have done 
an awful'“flop.” Often though Mike’s bril- 
liant playing “rattled” the artists, and it 
is also true that some acts require an 
orchestra for the best effects, while others 
do better with a piano only. But 


Pastor’s piano orchestra was a great in- 


stitution. 

It happened frequently that even Mr. 
Sanderson or Mr. Brode did not know 
anything about a “supper show” act; 
where it came from or who composed it. 
this act I always looked upon as a freak. 
Acts after acts came into Pastor’s and 
people wondered where they came from. 

During the late Spring each year when 
the burlesque shows would disband, the 
acts from burlesque commenced to show 
there. Some were made up; others were 
really serious about the “opening” and 
others wanted to fill in a week or so be- 
fore going to “The Island.” These were 
the funniest of the year, especially the 
women who sang. After screeching their 
lungs out in a burlesque show for forty 
weeks, they would use the same tactics in 
Pastor’s. Ear drums had a small chance. 

Certain acts seemed to play Pastor’s, 
and nowhere else. They appeared every 
so often and were never heard of in be- 
tween. But Pastor’s always had a straight 
variety show and for real variety there 
was none better. Up to about two years 
ago Mr. Pastor had the pick of the best 
vaudeville acts for features during a “lay 
off” week, it being understood that any 
act would play for Pastor at Mr. Pastor’s 
own figure. The “blanket contract” during 
the Klaw & Erlanger fight gave the acts 
consecutive time however, and this stopped 
the big numbers from heading Mr. Pas- 
tor’s shov. 

Probably no variety theatre has ever 
closed which has been and will be missed 
by those who need it the most as much as 
Pastor’s. There will never be another 
Pastor’s; there couldn’t be. Sime. 


The oldest joke has never been dis- 
covered—but it is being told every day. 





The orchestra is never quite as bad as 
reported on Monday. 


ARDO 4° EDDO 


Comedy Triple Bar Gymnasts. 


Playing Glubs, etc. 


500 East 84th 8t., N. Y¥. CITY. 
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IN ACTION 


PERFORMERS all say ‘THE GREAT- 
EST ACT | ever looked at” 


MANAGERS all say ‘THE GREATEST 
ACT ever played my house’ 


Yes, Still Doing “‘The 
Flip-Flop” on the Wire 





























THE FAMOUS 
















RUSSELL BROTHERS 


| 
| 


| gFLORA BONFANTI RUSSELL: 


Wish Their Old and New Friends 


(A Merry Christmas 





























“A Cherry Christmas anda Happy High Ball’’ 


——- FR OM——- 


CHARLES ROBINSON, 
MAY (NEW) WARD 


and the Young “Night Owl”? 


Baby Irving 


TOURING THE EASTERN WHEEL WITH HIS OWN BIG COMPANY. 


CHARLES ROBINSON, “Charles Robinson and his ‘Night. Owls’ ”’ 


America’s Famous Character Comedian. 










MAY (NEW) WARD, 
The Dainty Little Comedienne, 
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~ STEAMSHIP | 
AGENCY 


17 Green Street, Leloeator ig: nner LONDON, W.C. 


TELEGRAMS AND CABLES, “DAWMONT LONDON.” TELEPHONE, 7417 GERRARD 


ACENCIES: New York, Paris, Berlin, Vienna and Prague 




















The Principal London Theatrical DEPARTMENTS 

Passenger and Shipping Agents Passenger Berths secured on all Steamship Lines. 
Have now extended their Premises to cope Banking and Exchange °°” eh ~; 
with the requirements of the business, and Sold. Drafts issued on all important Cities, 


Letters and Cables Received and Reforwarded. 
(Prompt service guaranteed.) 


Official Agents for the sale of Tickets to 
Railway all parts by all Routes. 


those in the Profession and others are invited Mail 
to make DAW’S STEAMSHIP AGENCY their 

Headquarters WHILE IN LONDON. American papers (including Dramatic 
Newspaper issues) and Magazines on sale. 


References from the Leading Artists in cadnes stotell ck dbicked ca. ol 
England and America. Forwarding parts of the World. ‘nie 











Travelers’ Rendezvous Reading and Writing Rooms 


DODD DODODDDDDD DDD DDOD DODD DOOD ODODDDODOOOOODE 
A Merry Christmas and a Happy New Year to our Friends 


| Avon Comedy Four 


HARRY GOODWIN JACK COLEMAN JOE SMITH CHAS. DALE 


IN THEIR LAUGHING SKIT, Direction of 


“THE NEW SCHOOL TEACHER’ MAX HART 





BOOOOOD DDO OO % OOOOOOOOOOG 








309009000000 & POOSSSHS TO 





MERRY CHRISTMAS and HAPPY 
NEW YEAR TO ALL OUR FRIENDS 


CHAS. J. BURKHARDT, 








“The Man With the Funny Slide” 


Feature The Travelers” 



















CHAS. J. BURKHARDT. 






MRS. CHARLES J. BURKHARDT. 
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 NECOMMELL»= SINPSOM 


SO FAR 
SUCCESS-- BIG SUCCESS -- GREAT SUCCESS 


IN THAT 


FUNNY LAUGHING - SCREAMING 


HIT OF THE SEASON 


‘A STORMY HOUR 


By LESTER LONERGAN 











Booked Solid up to June 5th and Time Still 
Coming in, All On Account of Our Success 


ow sora: PAL GAOL! 
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MSs EVA TAYLOR 


Presenting The Classiest oe = in Vaudeville, ‘‘CHUMS” (Up-to-date) 
_ MISS EVA TAYLOR. MR. LOUIS ALBION. 









“GOODWIN’S WEEKLY,” Salt Lake City, SALT LAKE oa Sa 26. bion and Lawrence Grattan, who are far and | as laughable situations is the headliner at the 
Oct. 31. Te give extra good measure and then some to above the usual run of vaudeville actorines. Orpheum theatre this week. ‘‘Chums’’ is the 








title of this sketch and it is presented by Miss 





‘‘Chums,’"’ an American farce, with all the allow for running over, Eva Taylor and a bunch 







comforts of France, is only one of the electri- of crack players presented a little gem that for DENVER “TIMES,” OCT. 18th. Eva Taylor and her company. The plot deals with 
) main) * she Orpheum this week. Abounding in once merits the much overworked praise of the The sketch of the bill was given by Eva Tay- an unfaithful husband, a mistaken lover, a wire 
rolleries, full of action, with a sequence of ‘‘best sketch ever seen in Salt Lake.’’ Playlets lor and three others. So many vaudeville wife and a doubting fiancee. Miss Taylor is 








situations which stamps its builder as a master have come and playlets have gone bumping over sketches are so utterly deadly in their pointless assisted by Lawrence Grattan, Louis Albion 

of —— it is a real delight worthy of all the zircuit, but never, since the little State | wit or climax that ft was refreshing to come and Miss Eleanor Pierson. Miss Taylor is ex- 

the praise that has been bestowed upuu it. etreet playkouse's debut, has there been one across a decidedly clever one-act farce, which ceedingly clever and acted her role skilfuily. 
Miss Eva Taylor, Mr. Louis. Albion, Miss more class than the twenty-five minutes of clean, “‘Chumes’’ certainly is.. It goes with a whirl. The audience gave her and her company a very 

Bleanor Pierson and Mr. Lawrence Grattan have scintillating comedy work that is billed this It has life, sparkie and merry movement and is enthusiastic reception. 

only about twenty minutes’ time to make their week as ‘‘Chums.’’ And with memories of the capitally acted by Eva Taylor, Louis Albion, 

















impression, but they don’t waste a minute of weary inanities billed so monotonously week Eleanor Pearson and Lawrence Grattan. One 
it, and distinguish themselves in a way that | after week ,as sketches, the four players are to | rather wished Miss Taylor would break out in SALT LAKE “TRIBUNE,” OCT. 26th, 
leaves no opening for fault finding. Of course, be thanked and congratulated. Miss Taylor is | song and dance when she wore the fashing “Chums,”’ the playlet in which Miss Taylor, 






there aren’t many sketches that are so amusing | a pretty woman, with a distracting contour and | gayeties of Fi Fi, but she let it be known her | Miss Pierson, Mr. Albion and Mr. Grattan ap- 
as “‘Chums,’’ but bad actors might spoil it. The a figure that makes one thankful for the Direc- | heart was in the right place and gave the pear, is as nonsensical a bit of comedy as the 
people who are playing it at the Orpheum only toire craze and for the squelching of the pin | requisite suggestion of banality without its | Orpheum has presented this season. The com- 
add to its worth, and Miss Taylor, who heads | cushion woman, while Miss Eleanor Pierson, the | actual demonstration. pany is well balanced and they called for a con- 
the little company, has chic, vivacity and charm “Other’’ woman, a willowy damsel in a becom- tinual langh for the 20 minutes—and got it, 
enough to lead at least the male portion of the ing gown, fits in charmingly and makes a pleas- KANSAS CITY “‘POST,’’ OCT. 5th. too: Incidentally, the women in the playlet 
first nighters into gentle captivity. ing foil to the work of the two men, Louis Al- A sketch in which there is as many dramatic | filled some magnificent gowns perfectly. 


Now Playing Orpheum Circuit PAT CASEY, Agent 


HARRY LUKEN’S 
ADVANCED AMUSEMENTS 


LUKEN’S LION ACT, consisting of Seven Black- 
Maned African Lions, presenting the most 
marvelous act eyer gue by aristocrats 
from the jungles. 





































The Man with the Bounding Hats 


Paul LaCroix 


Playing on the Orpheum Circuit. Management JAGK LEVY 










LUKEN’S ‘THE FOUR LUKENS, the international 
Aerial) Marvels. In exhibitions of only the 
most Exquisite Art, performing feats on the 


lofty bars that are “absolutely new and as- Merry Christmas 


tounding:» The world’s greatest acrobats. 





LUKEN’S | TROUPE OF SIX PERFORMING 
BLACK, BROWN AND GRIZZLY BEARS. ‘|. 
« @The freaks of fun from the animal kingdom i. 
‘of Amerita, performing side splitting stunts 5 


~ that keep the auditors constantly roaring with { 
laughter. 


LUKEN’ 8 DOG AND MONKEY CIRCUS; ten dogs Steigen ! 
Sand five monkeys, is without doubt the great- 
* est act of the kind ever presented, performing 
acts. most wonderful. 

















THE FIVE FLYING LA PEARLS, Unparalleled 
wonders of the acrobatic world, in their Aerial 
Return and Casting’ act. 






CHAS. HULDA 


Barry ~ Halvers 





LUKEN’S ‘AIR SHIP; positively greatest attrac- 
tion for Parks; Fairs, Celebrations. One or 
-more Flights,” returning to .starting point, 
guaranteed, daily. 







Contracts made with State Fairs, Conventions, 
Parks and iall Amusement Enterprises for the fur- 
nishing of complete programs of attractions, fur- 
nishing acts of any size and character desired. 





In Vaudeville 









Reading, Pa., 113 N. Fourth Street 

















“PUT MONEY IN THY PURSE” 
PLAY THIS ACT 


PORTER J. WHITE conan 


rh ae VISITOR” 


BY OLIVER WHITE : 
Now on the Orpheum Circuit Direction Pat Casey 
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Now Playing the 
C 


ILLIAM MORRIS 
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Just a little less than a year ago these columns 





REMINISCENCES OF TONY PASTOR. 
(Continued from page 50.) 

in her circumstances. Tony soon took his 

leave, and after his departure my hostess 

exhibited a ten-dollar bill that Tony re- 

quested her to hand to the old lady. Billy 











A ; 
printed a sort of prospectus, a forecast—a promise. 
TIMELY Certain innovations were to be introduced in the con- 
GREETING duct of our business, and certain rather novel departures 
RE a mR Ty CIOL OC as rem roe 
4 


At that time an experiment was announced. We wanted to be helpful to 
the artist and we wanted to be /.ir, generous and just toward our patrons. A 
step out of the trodden path of convention and custom is sometimes hard to 
make, and therefore the resolution was made with some timidity, but with a 
great deal of determination. 
P74 


Since the formation of those plans the growth of every branch of our pro- 
ject and of every new bureau has shown such remarkable progress, developed 
such surprising possibilities—and, what is better still, real results—that the 
success has already justified every hope and every expectation. 





oOo 
One-half the programmes in the best vaudeville 
THE theatres in America to-day give evidence of the effici- 
PRODUCING ency and progress of this bureau. New authors and 
writers who heretofore confined their efforts to the 
DEPARTMENT higher-priced dramatic and musical-comedy fields are 
Much new material has 











now represented in vaudeville. 
been developed and many artists have profited by this clearing house, where 
writer and player meet upon common ground for mutual and impartial advantage. 





o 
Every artist booked in our territory is enthusiastic 
GENERAL over the helpful and intelligent service of this depart- 
PRESS ment. By direct co-operation every possible opportu- 
nity for exploiting an offering is developed, and the 
BUREAU billing, programme copy, scene plots and photos com- 











plete are despatched to local managers, systematically, 
a sufficient time in advance, relieving the player of every anxiety and expense, 
and resulting beneficially to both artist and manager. Every act booked should 
consider its first duty to provide this bureau with all the material desired. 


2 





Along similar lines, and with the same desire to 
improve, every department has shown growth and alac- 
rity. To meet the requirements of increased bookings, 
by the addition of a dozen more important theatres, 
our methods and facilities changed and expanded. We 
devised a plan to come in closer contact with the artist, 
and, in short, everything possible has been done to carry out the policy indicated 
last Spring. 


OTHER 
ADVANCEMENTS 











o 





Too much praise cannot be given the artists for their 
hearty, earnest and sincere co-operation, and for the 
keen interest shown in every step taken toward the 
betterment of general conditions. It is upon them, and 
the thinking manager, that the future pretentiousness 
of vaudeville depends absolutely. 


@o 


THE 
ARTISTS’ 
SHARE 














Artists should aim toward refinement, cleanliness and 

A dignity. The time of double meanings, vulgarity and 

the seltzer-bottle comedy has long since passed. 
SIMPLE Artists should procure original music, particularly 
FORECAST adapted to their own individual talents, and then pro- 
tect it for themselves exclusively. 

The acceptance of remuneration for “song plugging” should be beneath the 
dignity of an artist who has his own interests or those of the manager and his 
patrons in mind. 

Vaudeville has shown great possibilities, and its artistic development has 
only just commenced. It is quite certain that with serious co-operation between 
manager and artists this development will be unlimited; and if, earnestly pur- 
sued, this branch of the theatre is destined to become the greatest of American 
amusements, ranking worthy of competition with and equal in importance to 
the so-called high-priced legitimate field. This result now seems certain, but 
can only be accomplished through serious effort. 











The Vaudeville Interests Represented by 


MARTIN BECK 


as in the bank; but .don’t. wake a fellow 
out of his morning nap again.” 

A striking illustration of Mr. Pastor’s 
character was an occurrence in 1884. A 
mutual friend lost his wife. When I told 
Tony he said: “I don’t like to go into a 
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BSN hail Jy \e Wane We eek eats Ve ey WOES CEE = << oan COES AE OO. NOS EG TON 


and Hengler team) remarked: “Oh, that’s 
nothing for Tony; he’s always doing 
that.” And now, after forty years of close 
association, I can say that he was “al- 
ways doing that.” 

Tony Pastor’s charity is so widely 
known it seems needless to mention it 
here; but it was so much the strong point 
of his nature it will arise in the mind at 
every mention of his name. He dispensed 
his gifts right and left, and had a certain 
pocket in which he placed each night 
seven one-dollar bills and twelve quarter- 
dollars. This fund invariably reached 
the hands of the needy. But not alone 
was his charity confined to giving of 
money. He was charitable in word anil 
thought; never gave heed to slander; 
judged calmly and impartially and laughed 
away many a speech intended to embitter 
him against another person. He knew not 
resentment, but loved his fellow man and 
just idolized the sisters. Behind an aus- 
tere demeanor beat a heart full of kind- 
ness and sympathy. 

My own relations with Tony Pastor be- 
gan in a most unexpected way. Happen- 
ing into his theatre a day in April, 1872, 
he requested me to come and fill the place 
of his brother, Fernando, for two weeks. 
The connection thus begun with but few 
words as to terms continued thirty-seven 
years, except for a few intervals when my 
attention was called to other theatrical 
enterprises. 

This reminds me of an occasion when on 
the road with my own show I went 
short of funds, and ran on to New York 
to “raise the wind.” I called upon Tony 
about 10 a. m. He came to the head of 
the stairs in his pajamas. I told my 
story, and he exploded. “Do you think I 
keep a bank in the house?” “No,” I 


_ said, “but I am in a hurry; good day,” 


and I turned to leave. “Ah, what’s the 
matter with you?” he said. “Don’t get 
mad. Go to the theatre, write a check 


for what you need and [I'll sign it.” I 


started for the door. He called after me: 
“Say, Henry, it’s all right. I would as 
leave have the money in your keeping 
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THE GERMAN POLITICIAN 


CLIFF GORD 


Wishes You All A Merry 
Xmas and Happy New Year 


express my sorrow, and take a couple of 
hundred dollars with you. Money is al- 
ways useful at such times.” I tried to 
explain how embarrassed I should be if 
the dcnation were declined. “Weli, just say 
1 thought he would not care to go to the 
bank at this time, and this is a loan.” I 
did as directed; the friend thanked me 
kindly but said he was in no need. I re- 
ported the fact. “Well, then if he won’t 
have it, put it in your pocket. Poor fel- 
low, his heart must be sore.” 

I might use up all your space in a hun- 
dred of these episodes, but why recall a few 
incidents in a life that was always un- 
selfish? To the performer, he was ever a 
brother, and to the younger element he 
was always a kind friend, giving them aid, 
advice and encouragement. He never ad- 
mitted to any artist that ~he had 
failed, but would stand in the entrance, 
give him a kindly tap on the back and 
say: “Good! You’ll do. Only be diligent 
and patient. You will succeed.” And then 
for a hour, if need be, he would sit and 
discuss the act, giving them many valu- 
able suggestions. 

Handicapped with a small theatre, in a 
rapidly declining neighborhood, with age 
approaching, the last few years of his 
career was a struggle against odds that 
would have swamped even a young man. 
But his demeanor was ever cheerful; his 
hope bright; his faith abiding. 

Larger and modern theatres, the move- 
ment uptown, the great increase in sal- 
aries, rendered the struggle abortive, and 
he laid down his life work a disappointed 
but not resentful man. The Dean of 
Vaudeville has left us. Let us all honor 
and revere his name. 

I cannot refrain from mentioning, while 
I have opportunity, the erroneous im- 
pression which has gone forth that Mr. 
Pastor lost his fortune and was deprived 
of his lease. Neither is true. He was 
simply tired, and went calmly and peace- 
fully to rest; a righteous man; a true and 
noble friend, and this world is the better 
for having known Tony Pastor. 
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| T | INVEST YOUR MONEY 
| VISIT OUR PROPERTY 
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I can only write plain, cold facts and invite you to investigate. I am working for my friends and investors without pay—and that 
fact alone ought to interest you enough to read the following: 


The Humming Bird Mining and Milling Co. 








Incorporated under the laws of Colorado for 1,000,000 shares of a par value of One Dollar per share, non-assessable, is the owner of over 
ONE HUNDRED ACRES of MINERAL LAND that has a network of veins running through its ground that carry Gold and Silver— 
assays on same going ranging from 


$2.00 TO OVER $1,000 PER TON 


Almost any mining company in the world, with our property, would be incorporated for at least $5,000,000, at about $5.00 par 
value per share. And, if they became dividend payers, your dividends would be small. 

| I am devoting all my energy, in fact my life and my small fortune, to make these mines dividend payers, and should I become suc- 

cessful, the dividends would amount to hundreds of per cent. yearly. 

I, personally, guarantee the truth of every word in our prospectus. Our company would not sell one share of this stock if we had a‘ 
reserve in our treasury to build a smelter to treat the ore we are now blocking out. 

If every artist in our profession who knows me, or would take the trouble to find out if I could be trusted, would invest just ONE-: 
FIFTH OF THE MONEY EACH MONTH that they recklessly spend or generously give away, we would have more money than we 
could use to build our Mill and Reservoir, install our own Electric Plant, and be A POSITIVE MONEY MAKER. 

JUST THINK OF IT—SEVENTEEN CENTS (17c.) a day, or $5.00 a month, will bby ONE HUNDRED SHARES. And, when 
' this company becomes a dividend payer, the hundreds you will get for your small investment might be the means of making those happy 
who depend upon you. 

Should we open the rich ore chute that our THOUSAND DOLLAR GOLD ORE came from we could make millions in less than 
a year. 

Some people may smile or call it a dream, but dear friends, it has been done many times. 

THINK THIS OVER. You will certainly get a square deal, no matter how small your holdings may be. 

YOU WILL GET THE GREATEST RUN FOR YOUR MONEY EVER GIVEN AN INVESTOR IN ANY COMPANY. 

Weare selling a limited amount of stock 


AT 50 CENTS PER SHARE 


YOU CAN BUY SAME. IN TEN MONTHLY PAYMENTS 


Will be pleased to answer any questions you may ask. Send for our new Prospectus and Maps. 





Idaho Springs, Colo., Oct. 29, 1908. 


To Wlhom it May Concern 


I have spent two weeks on the Humming‘Bird property, in which I am a stockholder, and I am thoroughly satisfied with the honest 
management, the business method and the prospects. I remain, yours respectfully, 
(Signed) DICK LYNCH. 
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Wishing you all a Merry Xmas and a Prosperous and Happy New Year. 
I am, sincerely, 


RICHARD F. STALEY 


Treasurer and General Manager of Humming Bird M. & M. Co. 


Address BIN 0, POST OFFICE, IDAHO SPRINGS, COLO. 
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“MORRIS, THE ‘INDEPENDENT.’” 
(Continued from page 21.) 
the $12 schedule were reached, he would 
have proven his value to that extent. 
The next morning Liman came in the 
office and said to Morris, “Enter up,” a 


technical term meaning he should list acts _ 


in the books. Having no comprehension 
of what he was supposed to do, young 
Morris sat at the desk for three hours 
wondering what “Entering up” could 
mean. Liman returned and, discovering 
Morris had done nothing in the way of 
work, discharged him on the spot. Li- 
man relented upon Morris importuning 
him for another chance, but the following 
morning when the new clerk wrote down 
for a “trick house act” a “trick horse act,” 
Liman “bounced” him once more. 

It has been often said of William Mor- 
ris that Le could convince any man on a 
proposition if given thirty minutes alone 
with him. This trait must have developed 
early. for Liman still retained. him. in 
his employ, and within a short time, when 
Liman was obliged to visit Florida for 
his health, Morris was left in charge of 
the office. 

This again later occurred when Liman 
left for Europe, remaining six months. 
Before leaving, the agency had about 
twenty-five concert halls it booked for 
where the salary paid was from $5 to $15 
weekly. Upon Liman’s return he found 
all his concert hall business gone. He was 
furious, calling Morris to account. Mor- 
ris showed him a list of eighty acts booked 
upon the regular circuits, including Keith’s 
at that time. The day of the Liman 
agency booking French soubrettes in con- 
cert “halls, and receiving ten, twelve and 
fifteen cents for commission fees, had 
passed away. 

Some time after Morris became an equal 
partner with Liman in the profits of the 
business. Upon his former employer’s 
death, however, the widow demanded that 
Morris either accept a salary of $50 
weekly, giving up the percentage arrange- 
ment, or shift for himself. He shifted for 
himself, and finally bought of the widow 
the desk he formerly used, which marked 
the abandonment of the Liman agency. 

During these times Armstrong had been 
the big agent in the business, booking 
foreign acts as well. J. Austin Fynes was 
in. general charge of the Keith offices, and 
Sam’ Hodgdon had been brought on from 
Boston to take care of the general book- 
ings. 

Morris became acquainted with these 
leading lights of vaudeville, and was noted 
for his promptness in supplying “emer- 
gency acts,” usually “beating out” the 
messenger from Armstrong’s office through 
the latter going to his destination in the 
slow-moving horse cars, while Morris used 
his fleet feet. - 

This was during Liman’s life, and in 
Liman’s absence Morris booked one of 
the present greatest drawing cards of the 
legitimate stage into a Keith house for 
“two. performances a day” at the then 
top notch figure of $200 weekly. 

Upon opening his first office at 103 East 
Fourteenth Street, Morris booked for 
Percy G. Williams, ‘who had one house 
then; S. Z. Poli, with one also (New 
Haven), which Morris persuaded Poli to 
take, and B. F. Keith, three, although 
with these managers he merely placed acts 
as he did also later on for Harry Davis, 
Mike Shea and Jas. H. Moore when in- 
stalled, at 111 East Fourteenth Street. 


Mr. Williams eventually placed the 
bookings for his places entirely with Mor- 
ris, and upon removing to 6 West Twenty- 
eighth Street, Morris had forty-three 
weeks of time, or an entire season, to 

‘This was increased when coming up- 
town to his present location, but before 
gaining the prominence this quantity of 
booking brought him, Mr. Morris was “left 
flat,” an experience often repeated, 
through B. F. Keith and F. F. Albee (who 
had replaced Mr. Fynes as the Keith gen- 
eral manager) forming the Vaudeville 
Managers’ Association (called “The Asso- 
ciation”). 

Into this was drawn Mr. Williams and 
the other managers (without Poli), leav- 
ing nothing for Morris to book except the 
Boston Music Hall (now Orpheum, and 
operated by William Morris, Inc.) and the 
Avenue, Detroit. 

An offer made Morris to enter the As- 


sociation was refused by him, and he con- 


tinued to book against the odds the com- 
bined managers presented. Of the bill for 
the Boston Music Hall placed by Morris 
for one week, seven acts were enticed 
away on the Saturday night previous to 
the Monday opening, but R. H. Allen, the 
manager and owner of the Music Hall, 
said that the program which Morris gath- 
ered together on the emergency was a bet- 
ter show than the original one could have 
been, and a similar report was forwarded 
to the New York offices of the Keith Cir- 
cuit by the local manager of Keith’s, Bos- 
ton, which the Music Hall opposed. 

Mr. Williams became dissatisfied with 
the Association and returned to Morris, 
who afterwards also gained F. F. Proctor 
along with others. There were two dis- 
tinet sides in vaudeville until F. F. Proc- 
tor and 8S. Z. Poli left Morris about two 
years ago, going over to the Keith end. 

A season intervening, these “Morris 
managers” (as they were known—to indi- 
cate that they were booking through the 
Morris office) were followed by Perey G. 
Williams, William Hammerstein, and the 
smaller managers remaining with Morris, 
which brought about the formation of the 
United Booking Offices. 

Following the exit of Williams, Ham- 
merstein et al., from Morris, leaving but 
one side to vaudeville, Klaw & Erlanger 
organized their “Advanced” circuit of 
houses, appointing Morris the booking 
agent. Upon the discontinuance of this, 
shortly after the season of ’07-’08 opened, 
Morris was again left alone. 

Undaunted, Morris continued in his an- 
nounced scheme to form a circuit of his 
own, and opened the present season with 
eight theatres on his route sheet. Three 
of the smaller ones have been closed. 

The engagement of Harry Lauder was 
accomplished by Morris abroad last sum- 
mer to the utter astonishment of man- 
agers in both the vaudeville and legitimate 
fields. The engagement was denied, ef- 
forts made to prevent Lauder playing it, 
but Morris stated throughout the argu- 
ments pro and con that he had signed 
Tauder and would play him. 

Other engagements of equal importance 
almost have been made by the Morris 
office, and the “vaudeville opposition” has 
scored an unprecedented success thus far 
for a new theatrical venture. 

Through it Morris has never lost his 
courage. When the future held its dark- 
est look, William Morris refused a guar- 
anteed income of $35,000 yearly for ten 
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What the Papers i . A Dainty Ingenue he — by the Critics 


“May Walsh, the dainty 
comedienne, immediately wins 
the heart of her audience with 
her character songs and fine 
voice. _zhere is nothing of 
the Dold soubrette “about her inegee 
and her natural beauty and 
grace of manner among her 
chief charms.’’—Binghamton, 
Be. ¥. 


“May Walsh sings several 
good songs and her act is one 
of the strongest features of 
the entire performance.’’— 
‘*Post,’’ Pittsburg, Pa. 


“Of the feminine members 
of the cast May Walsh is the 
one bright star. Her inter- 
pretations of Cissy Loftus are 
immense.’’—‘*Times,’’ Toledo, 
0. 


‘‘Miss May Walsh is one of 
the leading lights of this 
eT 
graceful, has a good — 


and a magnificent voice. 





of the show is 
atten’? aos Walsh, who imper- 
sonates Cissy Loftus, and 
whose clever song, ‘“The Same 
Old Girl,”’ was quite in the 





Shes Severson ce cc So Tue 
big hits. Afterward Miss 
Walsh does a number in the 
olio, ‘‘Just a Plain American 
Girl,” that takes amazingly 


well,’’—* ‘Herald,’’ Washing- 
ton, D. OC, 


“May Walsh is a star per- 
former as a comic imperson- 
ator, very graceful and easy 
on the stage, and she has a 
f00d voice that adapts itself 
well to the song numbers 
which she presented. "A tlan- 
ta, Ga. 


“May Walsh in her Cissie 
Loftus impersonation ig de- 
lightful and sings several up- 
to-date songs.’’ —‘‘Telegraph,’’ 
Pittsburg, Pa. 

“May Walsh, who imper- 
sonates Cissy Loftus, is the 
beadiiner, and had the audi- 
ence with her at all times. 


Her work is.neat and catchy 
the olio her rendition of ie her reliance being upon a prot 
Is the Same Old Girl’? and volee and ia graceful carriage 
“It Looks To Me Like a Big rather than upon the display 
Night To-night’’ were per- of a generously proportioned 


fect, and were heartily en- 
cored.”’ — ‘‘*Register,’’ Bir- 
mingham, Ala. 


“FADS AND FOLLIES.”’ 





VIOLA SHELDON, 
(MRS, HARRY HASTINGS). 





physique, and she makes good 


all the way through.”—New 
Orleans, La, 


Tei Hit 


HARRY HASTINGS’ 


CARRYING 


45 People 45 


Playing the Eastern 
Burlesque Wheel 


Mr. and Mrs. Harry Hastings 
Wish You All A Merry 
X-mas and Happy 
New Year 





“’M AWFULLY STRONG FOR YOU” (THE PROFESSION) 





GEORGE SILVER 





wishes all his friends and patrons of SILVER’S RIALTO CAFE CHICAGO, a Merry 


Christmas and Happy New Year. 
Business is great. 


Wish you the same. 


When in CHICAGO go where the profession goes. 


GEORCE SILVER 


Ss. E. Cor. Clark and Randolph Sts. 


CHICAGO. 


DOWN STAIRS 
P. S—yYou can hear songs in my place before they are published. 





years, tendered him on behalf of the 
United Booking Offices. 

Mr. Morris was married ten years ago. 
He has two children—William, Jr., and 
Ruth. The family residence is at 175th 
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Street and Fort Washington Avenue, New 
York. 

The sign is still above the door and 
Morris has said ais opposition can never 
buy the space it occupies, 
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Bee ee Oe ~~ —-Merry- Christmas. 
and 


H RDappy New Year to All 


PLAYING THE SEASON SOLID 


WALTER LIZZIE 


CHRODE: MULVEY 


IN THEIR SCREAMING SUCCESS 


“A THEATRICAL AGENCY’ 


Stopping the Traffic everywhere. Read one of our numerous samples: 
“The place of honor on the bill must be accorded to those two favorites, 


WALTER SCHRODE and LIZZIE MULVEY. Their skit, ‘A Theatrical Agency, is 


simply a scream, and when it gets down to acrobatic dancing and Schrode’s experi- 

ence with the beer keg, is about as funny as one can stand and go home whole. 

Not to see the act is to miss one of the real laugh-getters of the season.” 
—Bridgeport “Evening Post’ Nov. 10, 1908. 


Opening on the Orpheum Circuit, Feb. Ist. 


Under the personal direction of Miss J EFNIE J ACOBS 


PAT CASEY 


The BIG BOSS and The BIG AGENT 
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THE HEADLINER AND THE BOX 
OFFICE. 


(Continued from page 20.) 

who I believe, would make a big feature 
on this side again. 
wann CR aear ee ode Ss? ty ngagees*? the 
difficulty of picking European acts for 
American exploitation. I think there is 
nothing in the whole business of conduct- 
ing vaudeville so different as making good 
selection abroad of native acts for Amer- 
ican importation. | 

The Misses Vesta Victoria and Alice Lloyd 
were made American headliners over night. 
The day after their first appearance all 
New York was talking of them. But 
this was no assurance that the next Eng- 
lish act I chose would prove as fortunate. 


If an American manager goes to see 4 
performance in a London hall, it makes 
no difference how hard he tries to disasso- 
ciate the English viewpoint from the per- 
formance or leave out of consideration the 
way the English audience receives the 
number. The American manager may fix 
his mind’s eye upon his American audience 
with the utmost determination, and think 
he is judging the effect it would have on 
that audience, but the atmosphere and 
surroundings are stronger than his pur- 
pose, and his judgment plays him the 
most curious tricks. 

During my journeys abroad I witness 
many acts and in my desk I have a 
complete list of all, with notes upon each, 
showing in what American houses I think 
they would be well received. So when 
any act in the list comes up for con- 
sideration I know what my judgment was. 
Sometimes my associates in business ask 
for an opinion on these acts and I quote 
from my memoranda, but always with the 
reservation that these are only my opin- 
ions. No man is able to tell accurately 
what a foreign act is going to do over 
here. 

I have in mind one turn which was tre- 
mendously. popular in the English prov- 
inces. It was recommended to an Amer- 
ican vaudeville circuit and later played 
over here, falling flat. 

On the other hand there are a few 
kinds of acts which can be weighed with 
something approaching certainty. Now 
there was no risk in booking Master 
Laddie Cliff for America. He has qual- 
ities as an entertainer which are univer- 
sal. Miss Millie Lindon is clever and 
has a repertoire of good songs, while Miss 
Clarice Mayne is pretty and skillful. 

Reducing the question of importing 
headliners to a generality, I should say 
that ordinarily the first visit is a specula- 
tion, but it is a gamble in which the 
manager is in part recompensed for his 
possibility of loss by the fact that a 
low salary can usually be arranged. When 
the same headliner has scored a hit and 
become a recognized “drawing card,” 
the booking is no longer speculative 
lative but in proportion as the manager’s 
risk is lessened the headliner’s salary is 
increased. 

There is a great mass of material 
which always makes good and is invari- 
ably of value in a show, but which can 
never attain the position of headliner. 
In this class I should include acrobatic 
numbers. 

We must always keep in mind that 
“dollar vaudeville” is under consideration 
—vaudeville which attracts persons of dis- 
cernment and cultivated taste. For this 














Presenting our own original creation 


“The Rube and the 
Living PumpKin”’ 
A Comedy Novelty Act 
Carrying special scenery and effects. 
PIRATES HEEP OFF! 


We are watching you, so don’t get too 
near! 


MANAGERS 
Get the Sure Winner while it’s fresh. 


Representatives, 


MUDGE 2 PROUTY, New York 


EDWARD C. HAYMAN, 
Chicago. 





reason I take issue with many managers 
as to the use of dramatic or even tragic 
playlets. —To my mind a show made up 
exclusively of comedy acts would be a 
very poor one. Contrast is the very life 
of a high class entertainment. An all- 
comedy show would be like a whole meal 
of cake to me. Light and shade are es- 
sential to a well-balanced entertainment. 

One more system of drawing business 
is to combine three or four big standard 
acts in the same show. I tried this re- 
cently in Brooklyn when Alice Lloyd, 
McIntyre and Heath, Clarice Mayne and 
others appeared at the Orpheum. A Dill 
like this where big value is distributed 
over the performance cannot but make 
a fat box office statement as happened 
on the occasion just mentioned. 

The headliners, however, do not occupy 
all my attention. 
rounded out show, but it is frequently 
impossible to secure this result. There 
is a very real detriment to the manager, 
and one which is almost daily becoming 
worse in the general disinclination of good 
acts to appear in the opening position. 
Time and time again I have tried to per- 
suade an expensive turn to open my show, 
only to have them beg off or decline point- 
blank. 


I want to have a well- - 
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NECESSITIES OF THE PICTURE BUSI- 
NESS, BY A RENTER. 
(Continued from page 28.) 

should have been accorded them, but in 
no instance (except when the matter in- 
the menrfacturere) there 
been action taken that would tend to re- 
move the objections as advocated by the 
renter. This may be remedied in the fu- 
ture through the process of reduction and 
elimination of men who cannot and will 
not bind themselves, even by that most 
sacred of all pledges—their word; men 
who fail to realize that the short-sighted- 
ness of their actions leads only to their 
own destruction, for surely and certainly 
this unreasonable reaching out for busi- 
ness along unbusinesslike lines can bring 
but one result. 

I say most emphatically that there are 
no film rental exchanges at the present 
time making any money. It is hard scrap- 
ing in most instances for the film renter 
to gather enough money together at the 
end of the week to pay his film bills. I 
have in mind at this moment numbers of 
nickel theatres that at the end of the 
week show a greater profit than any film 
exchange in existence. 

The readjustment of Association mem- 
bers, the apportioning of territory and the 
maintenance of the price schedule, along 
with an honest desire to give value re- 
ceived, would have a wholesome tendency 
to prolong the life of the moving picture 
renter. 

The Film Service Association as_ it 
stands today cannot—and has not—been 
of any material assistance or benefit to 
either exhibitor or renter. I am also 
afraid that the greed of the manufactur- 
ers has somewhat blinded them to the 
best interests of their customers. Surely 
the most unjust act that may be imag- 
ined is the publication of advance notices 
of subjects to be produced, which are even 
mailed to the exhibitors as well as being 
published through the trade journals, 
causing discontent in the minds of ex- 
hibitors and making life almost unbear- 
able for the film exchange men. 

It is also a grave mistake to encourage, 
by extending credit, the small film ex- 
changes in small cities; concerns which in 
many instances commenced business as 
sub-renters, afterwards buying second- 
hand films and eventually compelled by 
the Association to purchase new films, and 
whose only bid for patronage is the fact 
that they save the exhibitor a trifle in 
express charges. 

The rumored contemplation of affiliation 
of the various manufacturing interests 
and patent claims to be brought about, 
along with the above-mentioned elimina- 
tion of undesirable film renters (both in 
the ranks of the Independents and Asso- 
ciation members) will have a greater in- 
fluence on the life of the moving picture 
business than the writer cares to prog- 
nosticate at this time. 

The placing of standing orders with 
manufacturers is a mistake. Neither is it 
according to good business methods, nor 
is it conducive to the better interests of 
the business, for various reasons. The 
chief one is that it removes the incentive 
for improvement and betterment. The 
manufacturers know that there is a cer- 
tain demand to be met and that the ex- 
hibitors will insist on having a change of 
film regardless of whether the change will 
be of merit or otherwise. 

It is my opinion that the idea of chang- 


terested has 






““JOHN E. 


CAIN 


In the negro playlet, ‘A Good Night’s 
Rest,’ caused wave after wave of laughter to 
sweep through the house. Mr. Cain is one of 
the best negro comedians that has ever been 
seen at the Greenwall Theatre and fills every 
inoment of the play with real negro humor,’’-— 
The New Orleans “Daily Picayune,"’ Oct. 
19th, 1908. 


~ BLANCHE 


NEWCOMB 


The clever little singer, in her act, “The 
Kid,’ who was remembered favorably from 
last season, has a sweet, clear voice, and she 
is a clean and splendid entertainer.’’—New [J 
Orleans ‘“‘Daily States,’’ Oct. 19th, 1008. 


Leroy Lavanion 











40 Weeks 





COMIC BAR PERFORMERS 


ERNEST 


EDELSTEIN 


VARIETY AND DRAMATIC AGENT. 


17 Green St., Leicester Square 
LONDON 


Sole Representative, 


John Tiller’s Companies, Walter C. Kelly. 
Little Tich. Frageson., 


Always Vacancies for Good Acts 


ing film subjects every day is an insane 
one, excepting in very small towns. In 
Chicago I control a number of theatres, 
and in the face of vigorous competition 
on all sides I have demonstrated fairly 
that it is not numerous changes that the 
public want as much as they do quality 
and merit. One year ago two changes a 
week were plenty. The desire then grew 
to three changes; later on to a daily 
change. The demands for new films were 
conceded to by the renters without an 
idea as to the ending. If this same pace 
is to be held, what will the condition be 
a year hence, and how will the demands 
be met? 




















As regards confidence in the future of 
the moving picture business, I can only 
say that I have just completed my 


twenty-first theatre, which is undoubt- 


edly the handsomest moving picture the- 


atre in America, costing more than 
$70,000. There can be no greater confi- 
dence in an enterprise displayed by any- 
one than the investment of his money— 
with a proper regard for “the fates that 
be.” 
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CHRISTMAS GREETINGS 








PRESENTING AN ENTIRELY NEW ACT, 


‘“‘DOOLEY and THE IDOL” 


BY WM. G. ROSE. 


SCENERY BY SOSMAN @ LANDIS (CHICAGO) 
COSTUMES BY SCHOULTZ (CHICAGO) 






Son of Mahratta. 


“POONAH,’’ 
POSITIVELY As Some of the Cartoonists Have Seen The Original and Only “ ACT BEAUTIFUL ” py 


"PRETTIEST BIGGEST AND 
ci |CARTER and BLUF CRD | Fie 
VAUDEVILLE TY IN ONE 
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Pei 
BARRING . 
CARTER a, ; 
A CAR BLUFORD 
~*~ T&R AND UFOR 
-WADE, “The Sketch,’ HERSHFIELD, “Chronicle,” San CARTER YF BLUFORD. MOSE, “Belt-Blat,” Vienna 





Portland, O. PICK, ‘‘Times,’’ Denver, Col. Francisco, Cal. CARLL, ‘‘Telegram,’’ Portland, O. (Austria). 


NOW MEETING WITH ENORMOUS SUCCESS ON THE ORPHEUM CIRCUIT. M. S. BENTHAM, ON GUARD 





THE ACCOMPANYING PICTURE SHOWS THE 


GREAT LE PAGES 


THE WONDERFUL JUMPERS as they appear in their original specialty “IN A COLLEGE BOY’S DEN,” wherein Mr. Le Page 
has caused a tremendous sensation in Europe for the past three years, with his extraordinary jumping. 
BIG SUCCESS. AGAIN AT THE EMPIRE THEATRE, LEICESTER SQ., LONDON. 


American Representative, RICHARD PITROT. 


TSCHERNOFFS 


Performing Animals 


| TOURING ON THE ORPHEUM CIRCUIT 
| Return to England, Stoll Tour, May 31, 1909 
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To all my friends both far and near, 
I wish a Happy, Prosperous Year. 














Merry Christmas and Happy New Year 


JIM DIAMON D 


AND HIS DANCING GIRLS 


A new production for burlesque next season, entitled —S a rT a 7 ad 
“TUE Boao The Chafing Dish 


CAST OF CHARACTERS. 


a9 i = how “tea CAPT. KITTY Of the pirate brig “Chafing Dish” 
BS. BEATRICE BELAY First Mate 
, ee i MYRTLE MIZZENMAST 


: - : a : CALLIE An able sea lady 
A nautical girlesque burlesque, in 2 acts. ' " ; TOM TODD Owner of the “Katydid” 


oO Be i Gl hy AL = | . , pga Acngdd oe t Clubmen aboard the “Katydid” 


B saad BILL JARVIS A skipper of the old school 
oe ms Ae ' VA THE COOK Of the “Katydia” 


IRVING B. LEE 
HILDING ANDERSON = = “Sr | CHICK - A Stowaway 


Ten original musical numbers. Watch for the spec- 3 : | re an, 4 SCENES Eos 1—“The Chafing Dish” at sea. 
tacular finale of act one. Act 2—Treasure Island. 
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will hatch out as 


Jim Diamond Chick - - Principal Comedian and Producer 


Now en route, “KENTUCKY BELLES” 
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THE MUSICAL 


Arthur Always a Hit 
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FROM START TO FINISH 


With “FADS AND FOLLIES” '08-’09 


A SCREA 


John T. Baker 


Manager of “The Star Show Girls,” playing the principal comedy role. Tremendous 


Louie Lynn 


In her new comedy character “Polly Pickles.” Merry Xmas and a Happy New Year. 


success. 


BELLS 


Relle 


and 


LILLIAN 
RUSSELL 

















So A cena ne ee: 


Crown, Bar and Bridge Work 


Gold Crown and Filling 


Dr. 


435 Strand, London, w. c. 


(Next Door to Gattis) 


Goldberg 


Telephone, Gerard 4642 
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Alfred E.. Aarons | 


CIRCUIT. OF THEATRES 


116 W. 39th St., New York City 











O'BRIEN HAVEL 


ASSISTED BY 





MISS BESSIE KYLE 
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“COPY ACTS.” 


(Continued from page 26.) 
its formation upon the very laudable 
lines of “protecting original material.” 
It devised a system; still maintains it; 


___has files where manuscript or matters of 
“business” may be placed for reference, ~ 


but never did anything else. The Vaude- 
ville Comedy Club degenerated into a 
sub-agency for realty speculation, and 
when the mission of promoting an enter- 
prise into which a few of its members 
(some officers, together with vaudeville 
agents, supposed to be in influential po- 
sitions) was not being performed, the 
club devoted its energies to promoting 
social entertainments. 


The White Rats have taken up the 
question of “copying” where it has con- 
cerned its own members. Several cases 
have been adjusted by it. But the White 
Rats, while sincere in its effort to prevent 
a thief wearing the emblem of the society, 
is not yet strong enough to stop “copy- 
ing.” 

A thief who steals something does not 
tell of it. If he is seen, he runs away, 
trusting he may not have been recognized. 
So with the “copy act” which steals an- 
other’s idea. Can he slink from theatre 
to theatre, he believes the desirable time 
may be played before it is a settled fact 
that his act is a “copy.” One or two 
turns on each bill may recognize the 
“copy,” but they usually speak only among 
themselves. If it is remarked in the hear- 
ing of the thief, he easily replies that the 
act was originated by him, and the other 
fellow is the thief. 


Publicity points the finger at the “copy 
act.” When VARIETY exposes in a review 
that a “copy act” has been presented, 
that “copy” is immediately known all 
over the country; it causes comment in 
America and Europe. Wherever the act 
may go, it is looked down upon. It is 
even avoided, and if the case is aggra- 
vated,.the “copyist” is akin to a thief in 
the eyes of his brother and sister artists. 
So he is, just as much of a thief as the 
burglar who may steal the valuables ~f 
a family at night. 

The “copy” either reduces the salary 
of the original or takes good engagements 
away through the original act having to 
follow its own property. What can be 
more distressing for an artist than after 
weary preparation, many heart breaks, 
nuch labor and theught to produce his 
act in some town and hear the stage 
hands or the audience remark, “Why So- 
and-So played the same thing here the 
other week?” 

It is not what VARIETY may accom- 
plish in its attacks upon “copy acts” 
through the removal of them. Where you 
find a “copyist” you find a brainless 
person, and he can not well afford to give 
up the only means of livelihood he has or 
he would not copy. Could he purchase, he 
would not steal—perhaps. 

It is the knowledge of the intending 
thief that does he steal, he will be dis- 
covered and exposed in Variety, which 
prevents more “copy acts” being placed 
upon the market. Everyone will not take 
the risk of being branded as a thief. 
Some stop; others have a principle which 
guides them rightly even when managers 
suggest they steal somebody else’s acts. 

We are against anyone who copies, 
for his own gain or for others. There 
is not a theatrical newspaper, with 
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one or two exceptions, which has not 
stolen something from YVarrery. This 
debars them from crying “thief” to others 
for all know them to be thieves them- 
selves. Another item in the list why 
some theatrical newspapers do not protect 


manctaee. taxm Uneeekthe lesa Sr. wantoed a 
Viigiiias Mewar is enw SR “ail oS OFTEN no 


fifteen dollar (or larger) advertisement 
will purchase immunity from any of these 
sheets. Did a man know he was stealing 
something, he placed advertisements in 
the theatrical papers as a price for pro- 
tection from them. 

It is being done yet. Vanriery has re- 
ceived advertisements which were unques- 
tionably placed for no other reasons than 
that the act advertised, having been 
stolen, should not be “panned” for that. 

It is not so long ago a prominent mem- 
ber of the Comedy Club called upon 
VARIETY and said that after having un- 
successfully tried to have the Club stop 
an act which was stealing from him, he 
suddenly found the act had been obliged 
to give up through VARIETY having 
“roasted” it. This artist stated that after 
thinking the matter over he had con- 
cluded the only way to.drive a “copy” 
out is through publicity. 

Copyrights, injunctions, pleas to artists 
or managers, nothing acts upon the 
“copy” in the way a “notice” exposing 
his act will. The notice in the first place 
is certain to be unfavorable, and in the 
second place, it stamps the thief. 

We neither seek, want nor expect credit 
for the stand we take against “copy 
acts.” From its inception where we 
thought “copy acts” were a fraud and a 
cheat upon the artists, manager and pub- 
lic, the policy fastened itself upon 
VARIETY through the profession com- 
mencing to look upon the paper as the 
medium where it could advertise an 
original act or title, and receive protection 
while away. The policy we adopted be- 
cause it was, it seemed to us, a right and 
good one brought its own unsolicited re- 
ward. 

It is ever so much more pleasant to 
know that Variety receives advertise- 
ments from originators who are desirous 
of placing something on record than to 
have the thieves’ colony believe that 
through an “ad” it can escape exposure. 

As to the various “copies,” that will be 
a never-ending source of argument. Al- 
though the managers have promised to 
crush the “copy act” wherever discovered, 
there has been no serious or concerted ef- 
fort by them. It is business with the 
manager. He often judges that the “copy” 
will serve his purpose as well as the 
original—for the “copy” is ever cheaper. 

It remains for the artists to protect 
themselves. VARIETY can not suggest 
anything it has not before. But it can 
and does say that a manager who know- 
ingly countenances a “copy act” in his 
theatre is but little better than the thief 
himself, for the manager, whether direc- 
tor of a circuit or resident manager of a 
theatre, is by his action abetting a moral 
crime which has the greatest tendency in 
the world to demoralize the honest, faith- 
ful, thoughtful, conscientious, progressive 
vaudeville artist. It hinders progression, 
takes away confidence, and works doubly 
against the value of the originating artist 
as well as the manager’s show. Sime. 


The salary you receive doesn’t gauge 
your value. More often it’s a line on the 
manager’s foolishness. 
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SAM RIGE rwroven tne accucy or PAT GASEY 


Por ese mts 


THE 


LULU BEESON 


TRIO _ 
“A Night In El Paso” 


introducing 


DAINTY LULU BEESON, Dancing Wonder 
Messrs. WARD and WEBER, Companion Dancers 


Elaborate scenery by Handsome wardrobe Marvelous electric effects Beautiful music Picturesque: dances 
ELIZABETH SCENIC CO. MAX MARX and HAYDEN. GLOBE ELECTRIC Co. AL VON TILZER AL WHITE 


AN act with a NOVELTY. Enthusiastically endorsed by Press, 
Public, Managers and Artists 


THE QUINTESSENCE OF REFINED VAUDEVILLE 
Booked Solid No Vacancies 


Exclusive Direction 


PAT CASEY 


St. James Building, NEW YORK 


ee a “ 
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BUMPS FALLS LAUGHTER CLOSE CALLS 


The Ohi An TROUPE OF CYCLING |__|. 
as: ear il COMEDIANS 


Managers, Press and Everybody says: “ITS. THE FUNNIEST CYCLE ACT IN VAUDEVILLE.”’’ | 
Great uccessatEveryHoue LAE BURLESQUE RACING FINISH” Sepconisccycie act 


lt is ORIGINAL and PROTECTED SuQsie°.7z%.°=°* Managers Wanting A BIG LAUGHING ACT, Secure this Act 7 








CHAS. AHEARN, Manager, Address, Per Route. PAT CASEY, Agent, St. James Building, New York Eeaty 





ae Merry Xmas to all my Friends 


MARSEILLES) 


Presenting His Unique Creation 


“2A Puzzle in Black and WJshite ”’ : 
Booked Solid WESLEY @ PINCUS, Agents 


a ROBIE’S BIG SHOW As Swell as the Name Implies 
“THE KNICKERBOCKERS” Always That .. 














BURLESQUERS Is Now 


LOUIS ROBIE, Manager Direction, Columbia Amusement Co. 


McINTYRE and HEATH wv a tracers 
OcMeauction The Steeplechasers” 


Production 
Season i909-191O 


B. A. ROLFE iisoenur ic 
AMERICA | ENGLAND 


Suite No. 714 St. James, ae No. 38 Cranbourn Street, 
26th St. and Broadway, New York City London, W.C. 
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“23 SECONDS FROM BROADWAY” 


ee ais Eee 9° oH OU SE . Of + ee ed 


GOOD CHEER 
156 West 44th Street, New York 


When you want something to eat that is right; that’s here 


“JOE ADAMS??? ferrin proper styte 
food in proper style. 
It’s the little old candy place, and they all drop in. Even RECTORS sends in to borrow now and then. THE ASTOR hasn’t yet, 
but it will; they all do. 
After the show, come around and meet your friends. They are all at JOE ADAMS)? every night. If you don’t want to see them, 


callon me. I know more people in and out of the show business than PRESIDENT ROOSEVELT. 


THAT’S MY BUSINESS, slipping over good food and beverages at regular prices. 
Say you! Catch me with Sim Williams Christmas Week at MINER’S 8TH AVE. playing in “THE IMPERIALS.” (One week 


only). I’m the kiddo. 


Don’t forget my permanent address 
J 156 West 44th Street 


JOE. ADANWNMI | New York City 


“23 SECONDS FROM BROADWAY” 



























BEST WISHES TO ALL FROM 


Harry: Ethelyn Kraton 


Now playing Europe with big success 


“IN HOOPLAND” 





CLARENCE JOHNSON. 











HARRY KRATON. ETHELYN KRATON, 


Johnson and Hart now playing Eastern time after a most successful trip West 






with Harry Kraton’s Original Hoop Rolling Novelty, 


“HOOPVILLE” 


Foreign time booked by American Representation 


JOHN etl H. B. Marinelli Wesley @ Pincus DEL KRATON. 
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IS NOW KNOWN AS THE 


Pantages Western States Association 


ED. ACKERMAN, Pres. W. Z. TIFFANY, Sec. ALEX. PANTAGES, Gen’! M’g’r. SAM HARRIS, Cal. M’g’r. 


ee 





Controlling the Follewing Houses: 












PANTAGES’, SPOKANE, WASH. EMPIRE, SAN JOSE, CAL. 

PANTAGES’, SEATTLE, WASH. IDORA PARK, OAKLAND, CAL. 
PANTAGES’, VANCOUVER, B. C. EMPIRE, LOS ANGELES, CAL. 
PANTAGES’, TACOMA, WASH. GRAND, RENO, NEV. 

PANTAGES’, PORTLAND, OREGON. GRAND, SAN DIEGO, NEV. 
PANTAGES’, VICTORIA, B. C. EMPIRE, COLORADO SPRINGS, COLO. 
PANTAGES’, BELLINGHAM, WASH. EMPIRE, FT. COLLINS, COLO. 






PANTAGES’, SACRAMENTO, CAL. 











PANTAGES’, SAN FRANCISCO, CAL. pesca si i et 
LOIS, SEATTLE (DRAMATIC). , , 
WIGWAM, SAN FRANCISCO, CAL. CRYSTAL, TOPEKA, KAN. 

LYCEUM, SAN FRANCISCO, CAL. CRYSTAL, TRINIDAD, KAN. 
PEOPLE'S, SAN FRANCISCO, CAL. CRYSTAL, BOULDER, KAN. 
NOVELTY, OAKLAND, CAL. CRYSTAL, ST. JOE, MO. 








Aa eadey “éincy, LOUIS PINCUS, sernesentarive, Sen"Vou 









NO GUESS WORK ABOUT THIS— 
THIS SPEAKS FOR ITSELF! 


HERE’S THE WAY THE BILL RUNS: 


10.10 P.M.---NEIL OBRIEN (Full Stage) 

10.25 P.M.---DANCING INTERLUDE (In “One’”) 
10.30 P.M.---LEW DOCKSTADER (Full Stage) 
10.45 P.M.---IN “ONE” FOR 18 MINUTES 


AL. JOLSON 


AT YOUR SERVICE 
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I The Starter of All Comedy--Tricknlaying--Piano. Acts 1! 


PLACIARIZED BY MANY 


WILL H. FOX 


““‘PADDYWHISKI”’ 


ARRIVED HOME SEPT. {9 °08, HAVING FINISHED HIS TENTH TOUR WITH 
Eurone’s Greatest Vaudeville Manager 


Mr. OSWALD STOLL 


AND Re-Engaged by the Above Gentleman fer his ENTIRE CIRCUIT in 1909-’10. 
- WILL H. FOX Has Played the Leading Vaudeville Theatres of America. 
- WILL H. FOX Was a Feature Act with the Famous Howard Athenaeum Co. 
WILL H. FOX Was a Feature Act with Weber & Fields’ Vaudeville Cos. 
WILL H. FOX Was a Feature Act with the late Tony Pastor’s Road Show. 
WILL H. FOX Was a Feature Act with Hopkins’ Trans-Oceanics. 
WILL H. FOX Played 7 MONTHS at the PALACE THEATRE, LONDON. 


Where the Management Put Special Streamer s on the Busses During Above Run 


WILL H. FOX Has Played OVER 500 NIGHTS IN LONDON’S BEST HALLS. 


Including The Empire, Leicester Square, The Coliseum, Tivoli, Oxford, Pavilion, 
The Metropolitan, Canterbury, Paragon, The Empress, The Granville and Other Halls. 


3 MONTHS’ BIG SUCCESS IN SOUTH AFRICA 


WILL H. FOX Has Performed His ORIGINAL Specialty OVER 5000 TIMES Since 1888. 
WILL H. FOX DOES NOT DEPEND ON TOY UPRIGHT PIANOS With Attachments Inside. 
WILL H. FOX DOES NOT DEPEND ON FEEDERS (Male or Female) For Assistance. 

WILL H. FOX DOES NOT DEPEND ON DWARFS or Give-me-your-kind-material 

WILL H. FOX DOES NOT USE The Orchestra After He Makes His Entrance, Until He Exits. 
WILL H. FOX Has Followed MORE CHOOSERS Than Any Single Turn in Vaudeville. 


And The Answer Is— 
WILL H. FOX IS NOW PLAYING THE BEST 


VAUDEVILLE THEATRES IN AMERICA 
_ BOOKED BY 


~ PAT GASEY AGENCY ‘. 
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Che Season's Greetings 


FROM 


Te WORLDS SONG PROVDERS 


PUBLISHERS 
OF ALL THE LATEST 


ENGLISH SONGS IN ANIERICA 








| AMERICAN SONGS IN ENGLAND 


The F irm that 


F., 0. & it. Deilvesthe FD. &H. 


FRINGES DAY & HUNTER 


NEW YORK | LONDON 
T.B.Harms & F.,D.&H., 1431 BROADWAY 142, CHARING CROSS ROAD 
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“Hundreds know us}: 
Thousands never heard tell of us; 
Millions never will.’ 


HARRY 


F 


FIDDLER and SHELTON bid fair to become a fix- 
ture in the vaudeville field for a long time to come and, so 
long as they keep the standard of their work up to what 
they are now showing, they are assured of constant employ- 
ment. 

FIDDLER is a very clever comedian, mimic and im- 
personator. SHELTON is an accomplished musician and 

_ finished pianist. Their hodge-podge of piano music, sing- 
ing, mimicry, impersonations and dancing, all done in an 
original and out-of-the-ordinary way, always makes a strong 
appeal to everybody. 


One reason why their 
act is quite different: they 
are not going to or coming 
from the ball; neither are 
they imitating any artist 
who has gained fame in 
the theatrical world. 
‘Originality’ is their motto. 
FIDDLER Are 


Under the 
AND Exclusive 
Management 
of 






The boys who sing, play, mimic and 
impersonate. 


R. BYRON 















The best part of their 
success is that it has not in 
the slightest sense turned 
their heads, and they 
continue to conduct them- 
selves in the modest man- 
ner that stamps them gen- 
uine artists and gentlemen. 
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TED SNYDER CO. 


MUSIC PUBLISHERS 


112 WEST 38TH STREET 


Same old Building—Walk Right in—No Elevator—No Stairs to Climb. 
The most convenient Publishing House in New York, and what is more, we have five (5) of the best songs ever 


j published. — Here they are: 


2 Re Heer. 








“It’s the Pretty Things You Say” 


By ALFRED BRYAN and TED SNYDER. 
A song with words that are as pretty as its title; the music as pretty as the 
words, and fascinates your audience from the beginning to the end. Send for a copy 
and be convinced. Slides by SCOTT & VAN ALTENA, $5.00 PER SET. 


““Grand-Ma’’ 


By ALFRED BRYAN and, TED SNYDER. 
You have heard songs about Mother, Father, Daughter, Son and the Baby, but 
they all overlooked that Dear Old GRANDMA. We have it; without a doubt the 
A Story that will live forever, and Music that will 
Slides by SCOTT & VAN ALTENA, $5.00 PER SET. 


best Home Ballad ever written. 
entrance the hardest audience. 


winner. 
performer. 


March song ever written. 





“If You Gared For Me” (As! Care For You) 


By TED SNYDER. 


Ballad singers, here is the ballad for you. A sure fire Hit and a positive encore 
A song that has been tried and has proven a winner for each and every 
Slides by SCOTT & VAN ALTENA, $5.00 PER SET. 


“My Dream of the U. S. A.” 


By LEONARD CHICK and TED SNYDER. 


This song needs no comment; a HIT the world over; positively the greatest 
Slides by SCOTT & VAN ALTENA, $5.00 PER SET, 


“Say No,’ That’s All’ 


By FRANK CONROY and TED SNYDER. 
Are you singing “Say No?” If not get busy, as this is the greatest song of its 


kind ever Published. Take our tip and get a copy. 





Orchestration in any key, and professional copies free to recognized performers (no cards). Late program. Pianists always in attendance 


— A. 


The Cirl who Made the Name of Lloyd Famous in America 





ALICE 





ENGLAND AND AMERICA’S IDEAL DAINTEE CHANTEUSE 


’Tis “Xmas” Time, 


LLOYD 


I raise my glass to my friends, wherever they may be, 
I wish them all that they wish me. 


NEW YORK THEATRE, Broadway, New York 





ALL 
COMMUNICATIONS TO 
DEC. 








GAYETY THEATRE 


Operated by the COLUMBIA AMUSEMENT CO. Philadelphia, Pa. 
EDWARD SHAYNE, Manager 


Philadelphia's Most Popular Burlesque Theatre 


Playing all the Best Burlesque Shows that Travel. Open all the year round. 
Summer Stock opens immediately after the Regular Wheel Season Closes. 


52 WEEKS OF UNINTERRUPTED SUCCESS LAST SEASON 











PAT CASEY 


14, ALHAMBRA, NEW YORK 








PAT REILLY 


Wishes all his friends A Merry Christmas and Happy New Year 


Address FORT REILLY, ATLANTIC CITY, N. J. 
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A Merry Christmas and A Happy New Year to All 











Nelbourne 











Virginia Drew 


MCDOWELL RE SCOTT 


"A MAN OF THE PEOPLE’ 








By VIRCINIA DREW TRESCOTT 
OR 


“Labor vs. Capital”’ 


Supported by England’s Well Known Eccentric Comedy Actor, Mr. PERCY CHALLENCER 








Read what Mr. Flanagan, Editor Newark “ News,” writes of our new sketch 


NEWARK “EVENING NEWS,’ TUESDAY, NOVEMBER 10, 1908. 
Melbourne MacDowell and Virginia Drew Trescott in New Playlet at Proctor’s. 


Recent recruits from the legitimate to the vaudeville stage are Melbourne MacDowell and 
Miss Virginia Drew Trescott. As the headliners in the program at Proctor’s Theatre yesterday, 
they were heartily greeted by many who recalled the pleasure afforded by their performances in 
former days, and were cordially received by others who anticipated agreeable entertainment from 
the employment of their talents in ‘‘The Man of the People.’’ As newcomers in the variety 
field, they scored a popular and artistic success such as is likely to induce them to remain in it at 
least until they have traversed all the leading vaudeville circuits. Certainly no manager after 
witnessing the enthusiasm excited by the sentiment in the playlet and the manner in which it 
was conveyed across the fvotlights would be foolish enough not to throw out a drag net for them. 

“The Man of the People,’’ of which Miss Trescott is the author, and in which she proves 
herself to be a thinker on sericus subjects, as well as a player of forceful and charming qualities, 
is more of a duologue than a drama in miniature, It deals with the question of capital and labor, 
and the solution of the problem by representatives of both recognizing, accepting and being 
guided by those Christian principles essential to human rights and* happiness and making for 
the brotherhood of man. In this presentment of the subject, labor is typified by John Kendall, 
a sturdy workman in the Lawson Steel Works, and capital is personified by the wealthy Miss 
Lawson, who has inherited the plant from her father, whose only child she is, and who had 
been trained in business ways by him. For several weeks a strike precipitated among her em- 
ployes by her incompetent advisers has been in progress. It has reached the critical stage of 
bloodshedding, when it is satisfactorily settled by Kendall’s wise and fair counsels. He is re- 
warded by being made general superintendent of the mills, but he demands more. Thinking that 
he wants money, Miss Lawson begins to upbraid him, asking him at the same time to name his 
price. He calmly tells her that it is she whom he wants. Astonished, but secretly pleased, 
for she has long admired his sterling qualities, she reminds him of the difference in their social 
stations. He brushes aside all such obstacles, pictures men and women in their nobler aspects, 
when they are true to themselves and their fellows, and by his dignified assertion of his manhood 
and impassioned declaration of human rights wins her, 





The playlet is written with an understanding of the subject, with such a semblance of fair- 
ness to both sides and with such sympathy, force and directness in the special pleadings as 
causes its strong appeal tc common sonse to carry swiftly to an audience. In delivering Ken- 
dall’s speeches, Mr. MacDonald displayed a power, artfully controlled, that roused his hearers, 
and reminded his old admirers of his finest moments in the roles of Loris Ipanoff and Baron 
Scarpia. By her clever denotement of the softly feminine side of Miss Lawson’s nature while 
emphasizing the acquired manners of the business woman, Miss Trescott finely preserved the 
needful balance of character and earned merited applause by the sincerity in her emotional 
utterance. Variety is given the scene and action by the fussy conduct of a nervous ol@ 
bachelor, employed as Miss Lawson's secretary, and by the shoutings and disorderly behavior 
of the striking employes. ‘The’ Man of the People’’ should carry Mr, MacDonald and Miss 
Trescett into high favor with patrons of vaudeville. 


THE MORNING TELEGRAPH, Sunday, Nov. 15, '08, 


Melbourne MacDowell and Virginia Drew Trescott have been cordially greeted with their 
new sketch, ‘‘The Man of the People,’’ which was written by Miss Trescott. 

Since their advent in vaudeville Mr. MacDowell and Miss Trescott have recognized that the 
trend of the times is away from the classical dramas with which they were formerly identified. 
In theatricals as in everything else there is a day for each line of endeavor, and this is essen- 
tially the period in which audiences welcome stories of the men and women by whom they are 
now surrounded. 

With this in view Miss Trescott has written for herself a part for a woman who inherits 
both money and business instincts, and undertakes to carry cn herself an enterprise inherited 
from her father. ‘ 

To Mr. MacDowell she has given the role of a big, manly fellow, ‘‘A Man of the People,’’ 
whose industry and self-reliance have made him a leader among his fellows, He aspires to be 
even more than this, and to take rank with capital as well as with labor. 

This is the sort of theme and the kind of actors for whom vaudeville managers gladly supply 
long and continuous seasons. 








MISS JENIE JACOBS, Personal Representative 


: For time and terms address 


EXCLUSIVE AGENT 


PAT CASEY 


St. James Building 
% NEW YORK CITY 
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|| Marie—Annie—Didic 


| THE EUROPEAN EQUILIBRIAL 
| ACROBATIC COMBINATION 


in ORIGINAL “Loop-the-Loop.” Imported. 


Press and Public say “Annie, the Flexible Girl’ 
is Distinct in Her Class 


| | 
| 
| 





Played on Coast for 20 Weeks as Feature; now Playing in 
Middie West for Western Vaudeville Association 


MERRY CHRISTMAS anda HAPPY NEW YEAR to ALL 


PERMANENT ADDRESS: VARIETY, CHICACO OFFICE 
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WORLD'S EX-CHAMPION TRICK CYCLIST 


Cycle Trick Riding Enterprises 
Permanent Address: WINTERFELDTSTR. A BERLIN Cable Address: ‘‘BICYCLE, BERLIN’’ 








When answering advertisements kindly mention Vantety. 


Velde Trio 


| Including the Wonderful Trained Acrobatic Dogs 


“NICK” 


a a 
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PASTFITANT BRO. 
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SENSATIONAL CYCLISTS 


TY POSITIVELY THE ONLY ACT OF ITS KIND?! 
1... a Pronounced by. Press and Public as. im. . 
THE MOST gor nero EVER ON 
DARING ACT ICYCLES 

















ny SEE Beaks Sr ots 2 ¢ _ 
DOUBLE SOMERSAULT IN MID AIR 


Performers and Managers 
iS NOTICE !! 


i am originator of these 
tricks and they are copy- 
righted. Anybody infring- 
ing on same will be punished 
to the extent of the law. 
Pirates keep off. 


TONY CASTELLANE 


NOW PLAYING THE 
ORPHEUM GIRGUIT 
































ame. | (TREMENDOUS (|e 
irs Lea om ‘SUCCESS m HEAD STAND aa TEN-FOOT POLE ) he 
BOOKED SOLID 
- EXCLUSIVELY BY PAT CASEY 
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CHICAGO VAUDEVILLE MANAGERS’ EXCHANGE 


FRANK Q. DOYLE, Manager 


151 Washington St. (Merchants’ Building) - CHICAGO - 92 LaSalle St. 


BOOKING THE BETTER CLASS ACTS IN THE BETTER CLASS HOUSES 


NO ACT TOO BIG OR TOO GOOD. IF YOU DON’T RECEIVE AN ANSWER TO YOUR FIRST LETTER DON’T BE OFFENDED, BUT WRITE AGAIN; 
WE’RE A BUSY OFFICE. 


WE RESPECTFULLY SOLICIT THE BUSINESS OF REPUTABLE MANAGERS. NO OTHERS NEED APPLY. 


Somers s Warner 


LONDON PARIS BERLIN 
MERRY CHRISTMAS AND HAPPY NEW YEAR TO YOU ALL 


B. OBERMAYER, American Representative 


Theatrical Exchange Building, 40th Street and Broadway — NEW YORK CITY 


iE McNAUGHTONS 


IRELAND’S PORTRAYERS OF BRITISH HUMOR 


New Ballads by JEROME and SCHWARTZ Dialogues by MAJOR DOYLE Dinners by RECTOR’S 
Suppers by CHURCHILL’S Wines by POMERY (BRUT) All Published by MAURICE SHAPIRO Tre Polish Pet 


Sole Agent AT CASEY Mihaolh ee Veee THSATEE 


mtu The Pride of the West ""~"22" 


Sullivan a« Considine Circuit 


CHRIS. 0. BROWN, Manager. PLAYING ONLY THE BEST IN VAUDEVILLE 


GENERAL BOOKING OFFICES: 1358 Broadway, New York. Chris. 0. Brown. 
GENERAL BUSINESS OFFICE: Sullivan and Considine Building, Third and Madison Streets, Seattle, Wash. Fred Lincoln, General Manager. 


BRANCH OFFICES: 
























PAUL GOUDRON, BERT PITTMAN, ARCHIE LEVY, 
69 SO. CLARK ST., CHICAGO. MAJESTIC THEATRE, DENVER, CcoLo. AMERICAN THEATRE BLDG., SAN FRANCISCO. 
RAYMOND LOTTIE 


FINLAY ann BURKE 


PROFESSIONAL ENTERTAINERS 











| TIVOLI QUARTET 


SoOoLnLOoOoiIis TS AND HARNMIONIS TS 
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CHRISTMAS GREETINGS AND BEST WISHES TO MY PROFESSIONAL FRIENDS 


FIRST SEASON EAST— 


GOING EVEN BETTER THAN IN THE WEST 





THEY GENERALLY PUT ME DOWN NEXT TO CLOSING THE SHOW 


rRED 
SOSMAN 


The DRESS SUIT Singing Comedian 


Pa AT 0 ASEY IS MY EXCLUSIVE AGENT 
He Booked Me Solid for this Season 


DON'T THINK “WILL HE MAKE GOOD?” 
YoU KNOW HE WILL 


A Stvle of Mv Own and Awav from All Others 


itn THE PAT CASEY AGENCY Sits 
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THE RECORD SMASHER 















(Better Known as “The Beef Trust”) 


With BILLY WATSON in his Famous Character, 
-“Krousemeyer,” Playing the Empire Circuit 
Theatres and a Favorite Everywhere. 
































i R d the C d 
Breaking records with Over two tons bing eae ] a po ag 
his own show and not of women, 4698} lbs member, can vouch for this. If 
5 £ 


this isn’t enough, ask any 
policeman. 


pies 


deceiving the public. Total weight, — 


: ‘6 : ” 
Carrying the “Heaviest” Chorus 
in the world. 
Look at the list of heavy weights. 
‘“ : 7”? 
27 of them. Exact “pedigrees: 
KITTY LUCCETTE................ Weight 217—Buffalo. 
IR Nees cciceeciecage “ — 393—Yiddish. 
MEADE WHITE... <..cccscccs cece “ — y92—Cornet Solo. 
BDITH WORTH. ..............0000s “  y97—“Hurry Jack.” 
MR sk ob ebaéabedeedies “ -  s96—Jersey City. 
SE NE nn osc sccccnaesccs “ — 184—Roxbury. 
PRE TRIE oo os cncvcccscccseces * 179—Cambridge. ; 
LOTTIE LISCORD................-. " 191—Hippodrome. ie 
EL DINE dns ode sevbetoceeces = 172—Harlem. = 
ee ee cee tipes dae es * 180—Always Horse. é . 
EDITH CRANFORD................ “ — 371—Willoughby St. . 
HARRIETT DAILY................. “ — 167—Mother. = 
NE Re “ 162—Brooklyn. 
ALICE GILBERT................... “ — 166—Irish. 
MARGUERETTE SHERIDAN....... as 170—Grogan. 
MAUDE DORSEY.................. “  58—Oh, George. 
BILLY WATSON, IMA STOMMER.................... “  201—Yiddish, ey eee 
A In his first make up 26 years ago. ANNIE MORRIS BERNSTEIN...... “-  487—Trish. ee eee eee 
a) DE Is bw boos cbse edcecese is 175'4—Swedish. 
te BERTHA FIELDG.....;............. “ — y71—"Convict 999.” = 
in ae The same BILLY WAT= eva Gcoopatt..................... “ — 140—“"Kiss Me, Dan.” He is the Original BILLY 
i MARGARET MARTIN.............. “ —_155—“Beggar Prince.” WATSON.—All others are imi- 
i SON who makes thousands jeyniz pereene................. “  Leader’s Friend. tators and in need of a name. 
i bs laugh every season. MARION LEE eee eee eee ees eseseeeeese Midgets. Have held the above name 
ia i UE S55 Sa 0idaudcackeatens 5 152—“Oh, Macky.” for the past 26 years and can 
; ROSIE REAUTER.................. “  361—Blue Head. 
a Merry Xmas and a Happy paotins HowaRD.. “ — 159—Billy. prove it. Old timers in the 
1h. New Year to all my friends. profession, members of the 
es ee 
A 





The Handsome Gentlemen are ORICINAL BILLY WATSON, Ed. Mack, Bi ly Spencer, Dan Guggenheim, 
” Harry Gardner, Ed. Perenne, Jack Boom, Walter Meyers, George Preston, 
Nelse Williams, Dan McCoy. 


Communications to W.B. WATSON, THE KING” krickersocker ‘Theatre Buildings New York 
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The Last Word in Spectacular Acrobatics 





and Pantomime Comedy 





ur 


SlLloOornGak 


RIVIANN 


(Skeleton) 
WE ACCEPT THE VERDICT OF THE PRESS 





om ee V4 SAMY L_E Ss: 


A totally different nature, but of astonishing interest, is 
the act of Byers and Hermann, an acrobatic and contortion act 
that has never been paralleled in Milwaukee, in which some 
of the most amazing contortionistic work ever seen here is in- 
troduced. Is is asserted by the press agent that Mr. Hermann 
has repeatedly been the subject of scrutiny by scientific per- 
sons and anatomists of distinction, who declare that no nor- 
mally constructed person can duplicate his feats. After 
watching him jump through his locked arms, double his body 
into the most startling shapes and perform other weird gym- 
nastics, one is inclined to believe that, for once, the press 
agent has spoken truly. Mr. Byers contributes some pleasing 
pantomime and executes a difficult bounding act on the slack 
wire. The offering is staged with unusual care, 


But the balance of the bill, without exception, is good, and 
its closing number presents the most remarkable exhibition of 
contortion work ever seen on a Milwaukee stage. In the pan- 
tomime, ‘‘The Clown’s Dream,’’ George Hermann jumps rope 
through his own arms; he locks his feet, tailor fashion, and 
then walks on his knees and turns somersaults, he dislocates 
his shoulders until it appears as though his arms were on 
pivots and he does a series of amazing things, all with a 
jocular ease which robs them of their grewsomeness, He has 
excellent support in Park Byers, whose amusing clowning in- 
cludes a picturesque bounding act on the high wire. 

Byers and Hermann, sensational and spectacular panto- 
mimists, are marvelous. There have been contortionists at 


this house before, and good ones, the best in the business, but 
never have we been witness to such a performance as that 
given by Hermann in the final stunt on this week’s bill. The 
man is wonderful, He is without exception the lightest man 
upon his feet that we ever saw and his feats of sinuosity 
(very good word) are positively unbelievable. There are 
moments when he is dislocated to such an alarming extent, 
that it is difficult to know where he begins and where he 
leaves off, and such a confusion of legs and arms and various 
other sections of anatomy, as are strewn about in a compass 
of few feet is disturbing. One wonders if he will ever get 
together again. The tight rope performance of his partner 
is excellent and the scenery carried by the pair particularly 
pleasing. ; 


sas pints. ib Aad sep ‘ ‘ a eines - “ - » aw vane - 
sien su panini mae eeenenmaenuibeg eee ee 








Merry Xmas and Prosperous New Year to Everyone 


Address Communications to our Exclusive Agent 


PAT CASEY 
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“Our Hebrew Friend” 
Julian Rose 


| “Levinsky” 


FAMOUS IN ENGLAND AND AMERICA 














Opens December 26 as principal Comedian at the 


LYOGLUM THBATRB, - LONDON 


(LATE SIR HENRY IRVING’S THEATRE) 
In the XMAS PANTOMIMB 


Under the management of Messrs. Smith and Carpenter 





Gable Address, FRIPPERIES, LONDON 
All Gommunications, Lyceum Theatre, London 





JULIAN ROSE 
as “‘Levinsky”’ 











From Over the Seas to all Parts of the Globe 


A Merry Ghristmas and a Happy New Year 


TO ALL MANACERS AND ARTISTS IS THE HEARTY WISH OF 


22 iD Ma r inelli 
: wishes AMerry Christmas * 
| Everybody A Happy New Year 
All communications, care GEO. HOMANS, 
ST. JAMES BUILDING 33 NEW YORK 


Lou Anger oon Crimmins = Gore «= 


The act is the embodiment of bright, high-class comedy surprises; song suc- 





cesses; eccentric dances; ludicrous situations and special scenery. 


A Superlative Creation of immeasurable Wit. 
Popular Favorites. | 
A Box Office Vaudeville Attraction. 


A Humorous Satire on 
War Topics 





& 





WwWESLE Y rPienc WU @& 
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WILLIAM MORRIS 


Extends the compliments of the season, 
accepting this occasion to thankfully ac- 
knowledge his appreciation of the support 
given by the theatrical profession in general, 
and vaudeville artists in particular. 


WILLIAM MORRIS, Inc., 
1440 Broadway, New York City. 
































JUST FOR A FEW WEEKS 


MONTGOMERY 
a MOORE. 


(Jos. M. Gaites’ Proteges) 











Im Vaudeville 


Next Week (Dec. 14), Orpheum, Brooklyn 


STARRING SHORTLY IN A NEW PLAY 
BY CHAS. L. DICKSON 


WHOSE MANAGEMENT? wuHy, JOS. GAITES’ or course. 


While in Vaudeville, Reick & Plunkett 
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The joint debut in New York Vaudeville of 


WILLIAM 


JEROME Sun WAR] 





JEAN 


Occurred aa HAMMERSTEIN’S last week 














Extracts from some of the Reviews: 


NEW YORK “EVENING MAIL.” —“JEROME 
AND SCHWARTZ were the hit of the even- 
ing.”’ 


NEW YORK ‘‘AMERICAN.’’—‘‘An act that 
kept the audience laughing was the initial ap- 
pearance in vaudeville of the well known team 
of song writers, WILLIAM JEROME AND 
JEAN SCHWARTZ. They held the stage about 
twenty minutes and their offering was so good 
that the audience was loath to have them de- 
part. Their turn consists of songs of their own 
composition, which are gems of their kind. They 
finished with a medley of their popular hits and 


were enthusiastically encored. The act was 
voted a big success.’’ 


NEW YORK “CLIPPER.’’—‘‘JEROME AND 
SCHWARTZ are making a pronounced success 
at Hammerstein’s.”’ 


NEW YORK “MIRROR” (Buffalo correspond- 
ent).—“‘JEROME AND SCHWARTZ were an 
instantaneous success from start to finish.”’ 


RENNOLD WOLF in “THE MORNING TELE- 
GRAPH.’’—“‘JEROME AND SCHWARTZ—and 
not forgetting the pretty young woman who 
assists them—have made as signal a hit in 


vaudeville as their songs have made in every 
theatre where music is sung.’’ 

“ZIT,” in NEW YORK “EVENING JOUR- 
NAL.’’—‘‘Of all the record breaking successes 
in its classes ever seen upon a vaudeville stage 
JEROME AND SCHWARTZ led by as many 
miles as copies have been sold of their com- 
positions.’’ 

VARIETY.—‘‘It is a long while since so solid 
a pleasing, pleasant, unassuming new number 
as JEROME AND SCHWARTZ has struck the 
stage. Monday evening the turn was lengthened 
out into about twenty-five minutes through ap- 
plause.”’ 




















ANNE TE KELLERMAN 


AN CING IV ING Ooi AnBOoLe 
PRESENTING THREE DIFFERENT AND DISTINCT TURNS 


Keith © Proctor’s, New York, indefinitely Under the direction of JAMES RR. SULLIVAN 


GREETINGS TO ALL FROM MAJICZS NON ZEICKRELD 


Here Are a Few of the Good Things Hanging en My Christmas Tree. Take Your Choice: 


“‘1'd Turn the World for You, My Love” “A Singer Sang a Song” 


(THE GREATEST HIGH CLASS BALLAD WRITTEN IN YEARS.) (SAM BERNARD’S BIG HIT 1N ‘‘NEARLY A HERO,’’) 


“Does Anyone Know Anything At All?” “Tonight’s the Night” 


(A COON SONG BY THE COMPOSER OF “D. 
“| Get a Lonesome Feeling, When the Band Plays 
Home Sweet Home”’ 


(ETHEL LEVEY’S BIG HIT.) 





















(BY THE WRITERS OF “NO WEDDING BELLS FOR ME,’’) 


“‘Ain’t It Hard to Lose Your Husband?” 


(A COMEDY SONG. BY THE WRITER OF ‘‘ARE YOU SINCERE?’) 


“I’m Going to Take the Next Boat Back to Ireland” “The Little Dancers”’ 


(ONE BIG LAUGH.) (INSTRUMENTAL. GREAT FOR DUMB ACTS.) 


“If 1 Build a Nest Will You Share It With Me?”’| “IN THE LIGHT OF THE SAME OLD MOON” 


(A GREAT NOVELTY WALTZ SONG. GREAT FOR HARMONY WORK.) (A SURE FIRE HIT FOR ANY ACT.) 


ALL PUBLISHED BY MIGNON ZEIGFELD [2 SeiotSwry ssw FoR: 
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How 


\ | NI ed eee ee 
|] 
| 
BUFFALO “ENQUIRER.’’—‘MAUDBD NU- 


: , ; GENT, a dainty singing comedienne, pleased her 
In BUFFAI O - . audience for twenty minutes with her clever 
aay “. meet singing. This artiste has a most pleasing quality 
of voice and some of her lower tones seem al- 
By Manager M. SHEA 


COLUMBIA AMUSEMENT COMPANY | | 


Playing only the Recognized Burlesque Attractions 


What the 


Bulfalo Papers 


said : 


RITFFALO “COURIER.’’—‘‘Dainty and clever, 
MAUDE NUGENT is a conspicuous headliner, 
and her characteristic songs were delightfully 
rendered.’’ 


BUFFALO “COMMERCIAL.” — “MAUDB 
NUGENT, this week’s headliner, is a winsome 
comedienne. She has always been a big favorite 
with Buffalo audiences. Her present act con- 
sists of catchy songs. She has lost none of her 
attractiveness, and her voice remains pleasing 
and forceful.’’ 


BUFFALO “TRUTH.’’—‘‘If you have never 
heard MAUDE NUGENT your musical educa- 
tion has been neglected, and the quicker you 
make up the deficiency the better. She is a 
wonder, is Maude Nugent.’’ 






7 
a ne 


| 
| 
| 
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| 



































en) rant Ome 


Officers: Directors: 


J. HERBERT MAGK, J. HERBERT MAGK 
ee JULES HURTIG 
shart lle ind SAM A. SGRIBNER 
L. LAWRGENGE WEBBER, ” es eo ae oe 


Treasurer 
SAM A. SGRIBNER, R. K. HYNIGKA 
Sec. and Gen’i Manager GHAS. BARTON 


Office: 1547 BROADWAY, NEW YORK 


Dave - Percie Martin 


Presenting their Rural Comedy Playlet, ““HARVEST TIME,” Direction Whallen & Martell’s ‘‘Kentucky Belles’’ 
Next season something out of the ordinary, by IRVIN B. LEE. Something the PUBLIC CRAVES, «2 new COMEDY act with ORIGINALITY 


of theme, an act BEAUTIFUL, with special SCENERY and novel EF FECTS, 22 ACT away from the beaten path. 
When answering advertisements kindly mention VARIETY. 
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Among Imitators and Impersonators SECOND 
only to Miss mash LOFTUS | a 


JIE. 
ANSELL 


Late of “THE ORCHID” 
First Season in Vaudeville 


Haven’t been idle and my engagements 
are until next summer 


What More Could Be Said? 


EXCEPT MY ACENT IS 














Al CASEY 
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A Noon Hour in the Saratoga Hotel-Restaurant, Chicago, Ill. 





$1,000 per month Filipino Band now playing at the Saratoga Hotel-Restaurant. 











Offers 


Special 
Low 
Theatrical 
Rates 


Phillipine 
Band 


Plays at 
Meals and 
After Theatre 


is Located in the centre of the theatrical district, being within a few minutes’ walk of all the leading theatres. 


oy Equipped with all modern conveniences, telephone, electric light, running water, steam heat, etc., in every room. 


J. K. SEBREE, President 


ADDRESS COMMUNICATIONS TO ABOVE OFFICERS 


R,. S. SEBREE, Hotel Manager 
W. H. MORRIS, Restaurant’ Manager 











The Lar 











; wy Popular with the professionals, making very low rates. 


Headquarters 
Of all the 


Wise 

and 
Particular 
Profes- 
sionals 


who play 


CHICAGO 


i™“ Equipped with beautiful restaurants, where prices are the lowest and service and food the best. 











Section of Lobby, The Saratoga Hotel, Chicago, [IIl. 
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Parlor Bed Room, The Saratoga Hotel. 
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STANDARD VAUDEVILLE NUMBERS 
UNDER THE EXCLUSIVE DIRECTION 


“TR THE spp oe ‘i 
COMEDY DRAMATIC. 
| MUBAATS SD: Ni) PRVEUUS A ONESE [im SKETCH, VENTRILOQU 
GREATEST Al cosemuracuneh ue QUEEN NOVELTY 
NGING ae NOS. he, Sasherunseodiefiee 


AND 


STEELE 
BO PEN TAL fe ass -\\CoMEDY, PIANO, 
ComsToc ANo HIBSUTE. RERINED —_} ASINAING 


INHER CHILD 
MPERSONA 


ANO 


AND 


es lp 
AcROBATS 47 ai NUSRAT N\ THE JOLLY TWO THE OPERAT 


GHTEEN MIN THEIR AERIA 


en IN ONE 


THEIR, COMEDY TRO 
VODEVIL, SKIT WHIRLWIND 


INATION 


NILY -AND 
Li 
SICA 


IME AND IERMS ADDRESS- 


When answering advertisements kindly mention Vanrery. 





























H 











o 
r+ +++ 
eees 

+t++4+4 


sees 




















. 
f 











111 



































f 

































































































































































+ 





ee 


PRESENTING 



































z 
444444 




































































ONE BEST 
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JAMES BUILDING 
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| Here’s 2 MERRY CHRISTMAS PRESENT to the Profession 


TO OUR MANY PROFESSIONAL FRIENDS WHO HAVE ASSISTED US IN POPULARIZING OUR PRESENT SUCCESSFUL NUMBERS, WE HEREBY RELEASE 


ee SULLIVAN ee 


The sensational song hit in Geo, M. Cohan’s latest successful musical production “The American Idea.” “SULLIVAN” is conceded by all to be another “HAR- 
RIGAN” or better. Professional copies now ready. Kindly enclose late programs. No cards accepted. Orchestrations in all keys to suit the singer. 


“MEET ME IN ROSETIME, ROSIE” | | I’M AWFULLY STRONG FOR YOU” 


Geo. M. Cohan. 
Written and just introduced by JEROME and SCHWARTZ with phenomenal success at HAM- jad RIN eased songs 
MERSTEIN’S Victoria Theatre. An instantaneous hit wherever presented. ow pine, feature cay he AR Ben ees hi ge wr ghana oe ean saie 


“THE WHITEWASH MAN” ™.2"°| “NONE OF THEM’S GOT ANYTHING ON ME” 


By Jerome and Schwartz. 
This is Mr. Jean Schwartz’s best instrumental-effort. A great number for Dumb Acts, It 
8. by her to ten and twelve enccres h Male 
took several encores every performance at Hammerstein’s. Orchestrations ready. and er COTES Seatuse cong. oe. ee ™ nightly. 


























OTHER RELEASED SONGS: “That’s Some Love” from “Talk of New York,” “Love Days” from Cohan & Harris’ Minstrels, “My Garden That Blooms for You” from — 
“The American Idea,” “Emmaline” from Cohan & Harris’ Minstrels, “Oh, You Coon,” “Goodbye, Mr. Ragtime,” “Kiss Your Minstrel Boy Goodbye.” 





BERT COOPER in charge of the PROFESSIONAL DEPARTMENT will remain in CHICAGO at the SHERMAN HOUSE for a short time longer, 
and will cheerfully be of service to you if you are in that vicinity. 


Cohan & Harris Publishing Co. '.™: 2s! %: So" 


CALSTEWART 


The Corner Grocery Story Teller 
Now on the United Time ALF T. WILTON, Sole Agent 


























SAM EUGENE 
Advanced 
AND Athietic 
Offering 
Hand-to-Hand Balancing. Different from the rest. Now playing United time. Booked solid 
A REPRESENTATIVE ARTIST 6 YEARS HERE AND STILL A FAVORITE 





MIKE SCOTT = 


His own Copyright, Songs, WORDS and Music for 20 Years 


NO WIGS OR WHISKERS ON HIS OWN MERITS 


As for Dancing Never Took My Hat Off To Any One Yet. I Can Make A Success With or Without It; Enough Said 


The Managers and the Public are my only Friends. What I never got from others, I never shall lose 


DEC. 7-CEDAR, ST. JOHN, N. B. AND A BIT MORE 
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| GEO. K. ELLIOTT 
CHAS. WEBER 
PHIL ADAMS 

MAX E. HAYES 




















Exponents of Harmony 
and Fun 


BOOKED SOLID 
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Pat Casey ie) 
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MARIE CAHILL’S BIG HIT 


Maybe a true title, but you won’t need plenty 
_ if you take shoes of quality, the only kind sold 


ANDREW GELLER 


Creator of SHORT VAMP SHOES. 
(Exclusively for women.) 
For stage, street and evening wear. 
Great Variety, Exclusive Models. 


507 Sixth Avenue, New Yerk 


Between 30th and 31st Sts. 





Send for Illustrated Catalogue. 
One flight up. Tel. 1955 Madison. 









AMUSEMENT CoO. 


CHAS. E. BLANEY *Minccrroracen 


Broadway Theatre Building, New York City 


CHAS. E. BLANEY 


AUTHOR OF CLEAN PLAYS ONLY, CONTROLLING MORE SUCCESSES THAN ANY OTHER 
FIRM IN THE WORLD. 


BLANEY'S souare THEATRE 


New York’s Most Classy Vaudeville Theatre 
















15 Mins. in “One” 


Big Success in California 
Now on the Sullivan-Considine Circuit 





Merry Xmas to All Our Friends 





4 








._. he Pioneer _. 


The man who opened up the English market 
to the American Vaudevillian. 





Records: 


Seventeen Years and Six Months stay. 
The Longest Runs in the city of London. 
The Greatest Successes. 

The Largest Salaries. 


Always the Headliner 


NO MATTER WHO WAS ON THE BILL. 


Last Three Weeks in Great Britain 


HIPPODROME, BELFAST, ALL RECORDS BROKEN. HOLBORN EMPIRE, 
SECOND TIME IN SIX WEEKS, ALL RECORDS BROKEN. 


Pavilion Theatre, Glasgow, Last Appearance in 
Great Britain, All Records Broken. 


THE LARGEST SALARY PAID IN GREAT BRITAIN. Farewell appear- 
ance at the Oxford, London. Seats advanced in prices and the receipts were 
over $500 more than had ever been in the theatre before or since. 


TOUR FOR 1909 REFUSED AT £300 ($1,500 PER WEEK). 


Six weeks with WILLIAM MORRIS 


Then Lectures 


R. G. Knowles 
THE PIONEER. 


is 
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AND HER 


MIDGET WONDERS 


A highly trained troupe of the rare and- cute 


CHIHUAHUA DOGS OF MEXICO 


The smallest race of dogs in the World 























Introducing the largest number of’ these 
extremely rare and curious little canines to be 
found in any one collection, and the only per- 
forming Chihuahua dogs in existence. 

Presenting an act that is absolutely new, 
and original, from start to finish, and entirely 
away from all others. 

A surprise to both press and public 
and pronounced by all to be the best 
and cutest thing yet seen in the line of 





animal acts. 
A turn that can be enjoyed by both 
young and old, and one that will capture the most ardent hater of animal acts. 
Now playing the Keith and Allied Houses and never failing to be the 
talk of every town in which they have appeared. 


BOOKED EXCLUSIVELY THROUGH 


PAT CASEY 
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‘Vaudeville 


The United Booking Offices of America is an organization composed of the 
leading vaudeville managers of the East with affiliations taking in nearly every 
vaudeville theatre from the Atlantic to the Pacific. 


With over seventy-five managers are about two hundred and fifty persons 
employed in the’ work, so that in the United Booking Offices, the vaudeville 
interests of the country are associated on a firm business basis. 


It ie the modern idea of concentration; feeding the great chains of theatres 
through one common source. It is the vaudeville market; the “exchange; for 
the person with something suitable for vaudeville; for the person wanting vaude- 
ville, it is the one place to go. In the Booking Offices are buyer and seller. 
Instead of offering his wares from theatre to theatre, from city to city, the artist 
has one common market. Instead of dealing with a dozen or more individuals, 
the manager can get his entire show, or an entire season’s show. It is to the 
United Booking Offices that vaudeville managers of every degree now look for 
their attractions. 


It supplies everything that could possibly come under the head of vaudeville. 


In the United Booking Offices is a record of every act presented in this 
country. New acts are being recorded every day; no matter in what city they 
are tried out or put on, a report is sent to the Booking Offices, and the progress 
of the act is watched. The representatives of the different vaudeville circuits and 
theatres are kept in touch with it. 








Managers have thousands of acts to select from in making up their bills. 


The United Booking Offices not only supply the leading theatres—controlled 
by members of the organization, but also furnish attractions for 


SUMMER PARKS—Managers may have their attractions booked for the 
entire season, or they may secure one or more acts at the shortest possible notice. 


FAIRS—Acts for a complete indoor show; entire programmes for outdoor 
entertainments, or big sensational features for special days. 


PRODUCTIONS—The most important musical and dramatic productions of 
to-day depend on vaudeville acts to strengthen them. These acts are furnished 
by the United Booking Offices. 


CLUBS AND PRIVATE ENTERTAINMENTS—Any kind of programme can 


be made up—high-class musical, select vaudeville, special star attractions. 


You Can Order a Show 
By Telephone 


(3670 Madison Square, Local or Long Distance) 


The stability of vaudeville to the artist depends largely on proper routing, 
continuous employment. The United Booking Offices has made this possible. 
Standard acts, instead of being booked from week to week, are sent out over the 
different circuits, booked ahead for months, often years. Hundreds are now 
playing on this basis. When an act has true merit there is no uncertainty. 


Besides being affiliated with the most important vaudeville interests of 
Europe, the United Booking Offices has its own special agents, and is as closely in 
touch with foreign vaudeville as it is with American. The combined managers 
of the United are in a position to offer greater inducements than any individual, 
and the result—Europe’s best artists in American theatres. 


United Booking Offices of America 
St. James Building, New York City 
B. F. KEITH, President F. F. PROCTOR, Vice-President 


E. F. ALBEE, General Mgr. P.G. WILLIAMS, Business Mgr. 
A. PAUL KEITH, Secretary and Treasurer 





od =. Penne I, Vee SERS. sax. “Tmmense ” he, PRE cSS._ 8! say ‘Something new, N.” coe 
“ The PUBLIC “Come to see it.” The BOX OFFICE “Gets ‘the. money. ” 


ROOSEVELT says “It frazzled me.” 
AL REEVES says “I never saw one like it.” 
BILL CAMPBELL says “It’s what I call a regular show.” 





ANDY LEWI 


And His 


“MARDI GRAS BEAUTIES” 


-EVERYTHING NEW AND ORIGINAL — SCENERY, COSTUMES, MUSICAL 
NOVELTIES, ARTISTS, CHORUS GIRLS AND CHORUS MEN. 


AlronaZoeltertrio | | Joe Emerson | | Groves and Doyle 
Maude Elliott may biyant VirGitid Koyoen | | 
“The Original Drunk’’ DRAMATIC SOPRANO | “DANCE DE TEMPTER” 


| Lester Pike | Lew Fullerton 


“THE BOTANIST’’ GERMAN COMIQUE 















































AND POSITIVELY THE BEST “COOP” OF “CHICKS” EVER CORRALLED 
WITH A BURLESQUE FARM, 
and 


ANDY LEWIS 


The originator and creator of 
“THE MIFIFFIF,” “THE TIFELDIF,” “THE GADILFY,” “THE POOLOOLAH,” 
“THE. QUEEN OF BAVARIA” and the laughing applause hit of the year 


‘All Right, Ain’t It?’’ 


“Originators are born, not made.” 
If you don’t like that one, I'll tell you another one. 





THE STAR OF A BIG STAR SHOW 





GEORCE EVANS 


6 HONEY 


Still Starring in Qohan and Harris’ Minstrels 


BOY” 














MATT W/OODWARD 


Who wrote what WILLA HOLT WAKEFIELD sings about Fluffy Ruffles “showing her indignation,”’ 
and what RALPH HERZ sings about “‘Three Weeks,”’ in the song ‘“THAT WASN’T ALL,” Writes 
Sketches and Songs to order only. Parodies $1.00 and up. 694 Eighth Ave., New York City. 





GUARANTEED EXCLUSIVE PARODIES, $1.50 each. Stock hits (good t 

PARODY § o “ane vou smcenry “bavy DOLL” “Glad Pir Manne ae 

STMGERS | 587 MAN Be TOWN.” sc. cach; 8 for $i.00. MARVIN LEE, 54D” Lincoln 
ve., cago. 


When answering advertisements kindly mention VARIETY. 
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The ies — The Entire Press aT The Public Says: 
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{Eapte REVNOLDS 
/NELLIE DONEGAN 


in their ABSOLUTE NOVELTY, the MUSICAL COMEDY dances on rollers, 
present without ANY doubt the daintiest and most graceful offering that the 
Vaudeville stage has seen in many a day. 


The act which sets the entire population talking - § their wonderful feats of 
human balance. 


EVERY MANAGER concedes they are one of the 


BIGGEST DRAWING CARDS IN VAUDEVILLE 


Out of every 100,000 population 90,000 of the number have skated during 
their life. “(Why should they be a big drawing card?)” 


Every critic of note who has seen this act particularly compliments the 
refined and artistic costuming. 


The Two Champions ef all Champions of the World 


Under Direction of 


PAT CASEY 


When answering advertisements kindly mention VARIETY. 
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THE GHARAGTBR GOMBDIAN 


FRANK FINNEY) 


“A FIFTY TO ONE SHOT.” 


Author of Several Cood Things: 
“The Isle of Dinkey Doo” “Sweeney’s Finish” “The Isle of Blunk” 





eg’: Sapee “The Isle of Nowhere” “In the Land Beyond” 
SB Ag in “A Day in Arizona” “Bug-Land” 

“Dooley’s Drug Store” y g 

“Dooley’s Dry Goods Store” “College Boys” “The Working Man” 


Writer of the following Successful Sketches: 


“A Bug House Affair” For Ward and Sheppel 

“The Clown’s Rehearsal” For The Alvaretta Trio 

“The Devil’s Wine Cellar” For Elliott, Bellair and Elliott 
“The Maid and the Mixer” For Coccia and Amato 

“His New Papa” For The Marysons 


“IN PREPARATION: 
“The Pan Alley” “A Night in a Turkish Bath” “Play Ball” 


HARD WORK AND SUCCESS ARE BOON COMPANIONS. = WALDRON’S “TROCADEROS” NEXT SEASON 














A Merry Christmas and a Happy New Year 
To the Entire Theatrical Profession 


From the King of Burlesque 


DAVE MARION 
INE PLUS ULTRA 


HILL anD SYLVIANY 


Setting them wild in the West, will be back in New York not yet, but soon. Merry Christmas and Happy New Year to all, Address care PAUL GOUDRON, 67 So. Clark St., Chicago, Ill, 











When answering advertisements kindly mention VaRIety, 
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The Vaudeville Agent The Hustling Agent The Busy Agent 
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140 W. 42nd Street, New York 


Phone 2164 Bryant Cable Address ‘‘Jaclev, New York”’ 














SOLMAN & BISSING Present 


“THE GIBSON CIRL REVIEW”? 


With CLARA NELSON and HARRY TURPIN. The superbly set and best “Girl Act” in Vaudeville. 


SICCGNOR TROVAT ner” 
RESIS TO me senennen or SURoPE 


IN PREPARATION: “The Sunday School Cadets,” “Fun in a Barber Shop” with Sullivan-Considine, “The Bread Line,” etc. 


Agent PAT CASEY 


NEW YORK 


HIPPODROME 











Jesse L. Lasky Company 


VAUDEVILLE PRODUCTIONS 
Season 1908-1909 








MANAGEMENT pose ae i Seid eR 
“The L Itz” ee po 
Messrs. SHUBERT & ANDERSON A Night on a House-boat” The Planephiends" 
“Birdland” “The Military Octette” 
; “Seven Hoboes” Bothwell Browne and Co. 
The greatest show ever produced in the Wm. Hawtrey and Co. Benjamin Chapin and Ce. 


Ruth Alien and “The London Johnnies” 
world. wth . 


Three hours of circus, extravaganza, mel- 
odrama, comedy, opera, ballet and spectacle 
all in one. 


Sia i ead ha oe it Fo Ster Fo ster 


GENERAL OFFICES HUDSON THEATRE BUILDING | NEWYORK CITY 








Two performances daily. 














ae ae “The Volunteer Pianoist” 


D AV E +? O = E Can do our act in **One’’ ‘**Two’’ “Three,” or in 
, the lobby. (This is no joke.) 


CHICAGO VAUDEVILLE MANAGERS EXCHANGE 


5th FLOOR, MERCHANTS’ BLDG., 151 WASHINGTON S8T., CHICAGO. 
Big Comedy Sketches always in demand. FRANK Q. DOYLE, Manager. 


When answering advertisements kindly mention VARIETY. 














Booked Solid. (This is a joke.) 
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We have Moved to our New 
and Larger Quarters 


CHICAGO FILM EXCHANGE 


46-48-50 Jackson Boulevard 
Chicago, Ill. 


Merry Christmas and a Happy 
New Year 


Bertie Herron 


‘* The Original Minstrel Miss ’”’ 











© BIOGRAPH FILMS 


RELEASED DECEMBER isth, 1908S 
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ity PORTO RICAN M2 


The best singing four in Vaudeville. All Western Agents, 
Address C, = MARSS, apa Dearborn 8t., Chicago, Til. 


a ee EM SS ae ee eT 705 SE” hats ee ee ee 





Claire Romaine 


Touring Principal Cities Return New York March Ist, ‘09 


HERMAN BUSH: 


$= PEOPLE =! 
“AN USE A GOOD CLOWN TUMBLER. 








ACRO-COMEDIANS. 
Address 1354 55th St., Brooklyn. 





A COMBINATION OF CLEVERNESS, 


FRANK GRAHAM “> EDITH RANDALL 


UVE-TO-DATE TRAVESTY 


INVITE OFFERS 


Permanent address—327 PEARL ST., BROOKLYN, N. Y. 


KEMP” “TALES 


ofthe LA/IL.D” 


“SIOUXLAND”’ AND ‘‘HOPILAND.”’ 
The most beautiful high class acts in vaudeville, Engaged as special feature at GOLDEN WEST 


EXHIBITION, Earl’s Court, London, for 22 weeks, commencing May Ist next. 


Address—Long Acre Studios, 7th Ave. and 50th St., New York City. 
Trade Mark 

















“THE TEST OF FRIENDSHIP” 


A BEAUTIFUL HEART STORY BY THE BIOGRAPH 

*‘As the yellow gold is tried in the fire, so the faith of friendship can only be known in thé season of adversity.’’ 
xdward Ross, a young millionaire, surrounded by a host of fawning friends, made up his mind to test their sincerity. He 
arranges a dinner and writes a letter to himself—purporting to come from his attorney—that he has been reduced to bank- 
ruptcy, to be delivered to him when the entertainment was at its height, and they all leave him to his apparent fate. ‘‘This 
is what they call friendship. Well, it is as false as sin. But there is true friendship to be found, and I’ll find it.’’ 
Securing a position as porter in a factory, he sees the other side of life; how those poor devils have to struggle for a live- 
lihood, and yet how honest and oy-en-hearted. At the factory there are employed a number of girls. Jennie Coleman, one of 
the prettiest. is offered an insult by the overseer, and Ross knocks him down for the affront. Jennie’s heart went out at 
once to her protestor, and from that time on they were friends. They were often seen together, and little did Jennie dream of 
the real being of the man she put her trust in, Ross is thrown on his back by severe illness. In a poorly furnished room 
he lays, without those necessities so essential to his recovery. Here he is visited by faithful Jennie, who, finding him ap- 
parently penniless, repairs to a hairdressing establishment, where she sells her wealth of blonde hair, and with the proceeds 


eS es 





and servants in attendance. 





RELEASED DECEMBER isth, iscs 


“An Awful Moment on The Gypsy’s Vengeance” 


Matteo Rettazzi, a blackhand leader, is arrested and sentenced to prison for life by Judge Mowbray. Fiemetta, his 
Gypsy wife, swears to wreak vengeance on the Judge. It is Christmas eve, and, climbing up the serpentine trunk of a 
grapevine to the Judge’s apartments, she prys the window open with her dagzer. Mrs. Mowbray is putti the baby to 
bed, after which she and the Judge dress the Christmas tree, The Judge keeps the nature of his pig his wife a 
secret, as does also Mrs. Mowbray. So he takes the package into the library, where he works on the details of a case that 
is being tried before him. Mrs, Mowbray takes this opportunity to unwrap her present to him, which is a fine double- 
barrelled shot gun. Meanwhile the Gypsy woman has gotten in and her first inclination is to strike the Judge down in 
cold blood; but no, a more fiendish idea strikes her as she sees the wife sleeping under the very shadow of the Christmas 
tree with the baby in its crib close by. So entering stealthily she detaches the gas hose from the table lamp and puts 
it to Mrs. Mowbray’s nose, stupefying her. Placing her in an arm chair beside the table, she gags and binds her. Then 
she loads the gun, secures it to the table, the muzzle pointing directly in her face.. A cord is then attached to the trig- 
ger, the other end of which is tied to the ‘door knob, so that when the Judge enters he will be made the murderer of his 
own wife. The baby, awakening, and seeing the tree, jumps out of bed and gathers up an armful of toys to show her 
mother, The Judge, who was about to enter from the hall, catches the Gypsy as she is about to escape. Seizing and 
binding her, he grabs the knob and would have caused his wife to be blown to atoms, had not the baby, attracted by the 
noise in his scuffle with the Gypsy, run to the door and slipped the cord off the knob as it swings open, 


775 FEET 


purchases food and medicine. When Ross sees the terrible sacrifice the girl has made he prays for life and strength to 
return materially this friendship. He is granted his wish, for they are married, and at the conclusion of the ceremony 
she is transported into what to her seems fairyland, clothed in gorgeous raiment, and bedecked with jewels, with lackeys 


LENGTH, 





LENGTH, 737 FEET 


GET ON OUR MAIL LIST AND KEEP POSTED 


ALL PICTURES ARE MADE WITH OUR CELEBRATED BIOCRAPH CAMERAS 


AMERICAN MUTOSCOPE +“ BIOGRAPH COMPANY 





LICENSEES: ) \KLEINE OPTICAL COMPANY. GREAT NORTHERN FILM 
WILLIAMS, BROWN & EARLE. AMERICAN MUTOSCOPE & pre RAPE co. 


Kleine Optical Co., Chicago, Special Selling Agents 


When answering advertisements kindly mention VaRIEty. 





WRITE FOR OUR DESCRIPTIVE CIRCULARS 


OUR FILMS RUN ON ANY MACHINE 


ll E. 14th STREET, NEW YORK CITY 


WILL PROTECT OUR CUSTOMERS AND THOSE OF OUR LICENSEES ACAINST PATENT LITIGATION IN THE USE OF OUR LICENSED FILMS 


312 California Street, Los Angeles, Cal. 
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NINE YEARS OLD. 





BLEVEN YEARS OLD. 








EVA TANGUAY 





EIGHT YBARS OLD. 


AS LORD FAUNTLEROY AT TEN YBARS OF AGE. 





NINE YEARS OLD. 
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When answering advertisements 


kindly mention VARIETY. 
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THE FRED IRWIN AMUSEMENT CO. PRESENTS 


In a Stupendous Musical Production in Two Acts 
and Seven Scenes, entitled 


“THE AMERICANS ABROAD” 


Book by FRED IRWIN Music by JOE HOLLANDER ,, 
60 PEOPLE F. C. HUFFMAN. 


THE “BEN HUR” OF BURLESQUE Management F. C. HUFFMAN 





FRED IRWIN. 
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Their Third Successful Season in their Original Comedy Conceit, “BOB 
FITZSIMMONS IN EVENING DRESS,”’ also featuring MISS CLARA 
RACEETT in “SALOME.’’ Sumptuously Embellished. 


ia ee — —— ~~ 

i j ———————————— 

é GUS FAY EVELYN WALKER FAY - CLARA D. RACKETT ERNEST A. RACKETT 
g PRINCIPAL COMEDIAN. IN HER SUCCESSFUL “BATHING”’ 
: 6 CONSECUTIVE SEASONS with FRED SONG AND IMITATING FAY 

| or sce =i 2 - RACKETTS - 2 





























MARTHA 
WASHINGTON 
FAY, 
THE MASCOT. 
ee EEE ik . t erie » hehe actin in PSA ROE Been. 
sex. EDITH HOLLANDER JOE HOLLANDER THE ORIGINAL PEERLESS QUARTETTE. 
MR. HOLLANDER PLAYING OPPOSITE COMEDY TO GUS FAY, AND + ee ee ee 
WRITER OF ALL THE MUSICAL NUMBERS IN “THE MAJESTICS.” AMERICA’S GREATEST HARMONISTS, 





Don’t overlook our Big Song Hit, “I’M THIRSTY ALL THE TIME."’ 






When answering advertisements kindly mention Vantety. 
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Miotion Picture Films 


We control exclusively for the United States motion picture films made by the following companies: 
PARIS, FRANCE—Factories: LONDON, ENGLAND—Factories: TURIN, ITALY—Factories: 


Gaumont Raleigh @ Roberts Gaumont Itala Rossi 
Urban-Eclipse Theophile Pathe Urban-Eclipse Ambrosio 
Radios Aquila Walterdaw 
Lux Warwick 
The product of these factories is unexcelled and combines the highest degree of photographic per- 
fection with originality, and affording a large variety of subjects to select from. 


CHRISTMAS FiLMS 


We will place upon the market before Christmas the largest assortment of 
Xmas films ever offered, including the following: 


‘© Christmas.”’ URBAN ECLIPSE. (Partly colored.) Length (Approx.) 750 ft. 


rom the Birth of Christ to the Twentieth Century. A beautifully conceived and charmingly executed story of the 
nativity and its celebration in different countries at various epochs of the Christian Era. 


“The Christmas of the Poacher.”? GAUMONT. Length (Approx.) 667 ft. 


In a most interesting manner is depicted the dismal outlook for a cheerful Christmas in the home of a poor man, and how, 
when even the scant hopes for deer would seem to be blasted, a kind fate will intervene and bring about joys untold for the ex- 
pectant little ones. 


“The Poor Singer Girl.?? GAUMONT. Length (Approx.) 597 ft. 


This story is beautifully presented and of excellent photographic quality. It combines in a pleasing manner sorrows and 
joys and will render a most entertaining number. 


‘‘The Little Chimney Sweepers.”’ GAUMONT. Length (Approx.) 450 ft. 


Two little lads and their only friend, a faithful dog, are the central figures in this drama and serve admirably to portray 
how a kind fate will intervene, to aid even the most humble of mankind. A touching story rendered in a beautiful manner. 


“The Good Playthings.” GAUMONT. Length (Approx.) 270 ft. 


A delightfully pleasing short story combining perfect dramatization and magic. This subject will prove of especial interest 
to old and young alike. 


“The Angel of Nativity.”? Lux. Length (Approx.) 300 ft. 


A dramatic presentation of exceptional merit, well rendered and of perfect photographic quality. 


KOSMIK FILMS SERVICE 


IS THE FILM RENTAL DEPARTMENT OF THE KLEINE OPTICAL COMPANY. 


This service is at present established in fifteen of the larger cities in America, twelve in the United States and three in Canada. Their 
geographical location commands the entire continent. We are prepared to accept rental orders at reasonable prices, based upon the quality 
of service required. 


We are Special Selling Agents for America Biograph Films. 
SHIPMENTS ARRIVE FROM EUROPE WEEKLY. 


NEW YORK LOS ANGELES 


662 6th Avenue 369 Pacific Electric Bldg. 

INDIANAPOLIS e DALLAS, TEX. 

Traction Building 405 Main St. 
DENVER * SAN ANTONIO 


Boston Building 52 STATE sr. CHICACO, ILL. 304 Conroy Bldg. 


SEATTLE DES MOINES 
Mehlborn Building Licensee under BIOGRAPH PATENTS. Commercial Bldg. 


BOSTON ST. LOUIS ST. JOHN, N. B. WINNIPEG 
657 Washington Street 523-4 Commercial Bldg. BIRMINGHAM MONTREAL, CAN. 94 Prince William Street 613 Ashdown Block, 
Boyleston Bldg. 6th and Olive Sts. 2008 3rd Av. Harrington Bldg La Patrie Bldg. Stockton Bldg. Manitoba, Canada. 
mms eet Be 
When answering advertisements kindly mention VARIETY. 
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Week Commencine Dec. (4th OUR LAST WEEK IN AMERICA 
Unable to get further releases from ENGLISH CONTRACTS 


Dec. 28—Portsmouth. June 7-——Open. 

1909. “ 14—Liverpool. 

Jan. 4—Boscombe. “ 21—Middlesboro. 
“ 11—Southampton. “ 28—Open. 

“ 18—Wolverhampton. July 5— “ 
“ 25—Manchester. “ iw—- * 
Feb. 1—Liverpool. “ 19- “ 
“  8—Belfast. “ 26— “ 
“ 15—Hanley. Aug. 2—Palace, hangen. 
“ a2—Wigan. oC aa # 

Mar. 1—London. “ 16—- “ - 
“ Sa. “ “ 23— ‘“ “ 
“ y s— “ “ 30— “ “ 
“ 22— * Sept. 6—Brighton. 
“ 29—Glasgow. “ 13—London Colliseum. 

April 5—Edinboro. “ 20—London. 

“ 12—Kirkcaldy. “ 27—Southsea. 
“ 19—Dundee. Oct. 4—Baiham. 
“ 26—Newcastle. “ 1i1—Croydon. 
May 3—Leeds “ 18—Islington. 
“ 10—Aston, “ 25—Willesden. 
“ 17—Birmingham. Nov. 1—Clapham. 
“ 24—Huddersfield. “ 8—Putney. 
“ 31—Bolton. “ 15—Ealing. 


Nov. 22—Poplar. 
“ 29—Woolwich. 


Dec. 6—Shoreditch. 
“ 13—Rotherhithe. 
“ 20—New Cross. 
“ 27—Stratford. 





Mar. 7-—Belfast. 

“ 14—Dublin. 

“ 21—Liverpool. 

“ 28—Manchester. 
April 4—Sheffield. 

“ 11—Bradford. 





“« 18—Hull. 
— “ 25—Open. 
J = 3—Shepherds Bush. May 2—Sunderland. 
10—Leicester. “  g9—Nottingham. 
“ 17—Walsall. “ 16—Swansea. 
“0 24—Coventry. “ 23—Newport. 
“ 31—Birmingham. “ 30—Cardiff. 
Feb. 7—Newcastle. June 6—Colliseum. 
“ 14—Middlesboro. “ 13—Open. 
“ 21—Edinboro. “ 20—Hackney. 
“ 28—Glasgow. “ 27—Holliway. 








THIS WEE (Dec. 7) OUR USUAL 
HIT, ORPHEUM, BOSTON 


NEAT WEER (Dec. 14) 
LYRIC, NEWARK 


MANAGERS and AGENTS who have not seen our act, remember 
NEXT WEEK is YOUR LAST OPPORTUNITY 








Augusta, Concord, Mt. Pellier, Boston, Providence, Hartford, Albany, Trenton, Dover, 
Harrisburg, Raleigh, Charleston, Atlanta, Tallahassee, Montgomery, Jackson, Baton Rouge, 
Austin. Carson City, Sacramento, Boise City, eyenne, Denver, Salt Lake City, Little Rock, 
Des Moines, Pierre, Bismark, Madison, Berizgfela.” Columbus, Indianapolis, St. Paul. 


Fd. Gray 


‘‘THE TALL TALE TELLER” 


Has played all of these cities; therefore he is a capital comedian. 


Chas. F. Semon 


“THE NARROW FELLER.” 


BOOKED SOLID by 
UNITED BOOKING OFFICE 











A SOLID HiT 





BRADY 
MAHONEY 


Presenting an original novelty, 





‘The Hebrew Fireman 
and the Foreman” 


Now in their 65th week with 
Irwin’s ‘‘ Big Show,” closing the 
strongest olio ever in burlesque. 


=| Mr. FRED IRWIN says: «One 
ee) | of the best acts I ever had,” 












TWO ACTS 
YoU 


ALL KNOW 
Binns, Binns and Binns 
and 
Alcide Capitaine 


Gish all friends on both sides of the water 


H Merry Xmas and H PHappy New Year 

















When answering advertisements kindly mention VaRtEety. 
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The World’s. Biggest Vaudeul Vaudeville Producer La 


NEW YORK 
Western Union 
Cable Address 
“dohart New York’’ 
LONDON OFFICES 
150 Oxford Street 
LONDON CABLE 
‘“JOHART BURNISHED’’ 


Member of The National Association of Theatrical Producing Bids | 
NEW YORK THEATRE BUILDING 












































Telephone 431i Bryant ROOM No. i2 
NOW PLAYINC: 
“THE FUTURITY WINNER” - - - [| gem | - = * © = ENGLISH PROVINCES 
“THE FUTURITY WINNER” - - - 3 Theatre Ronacher, Vienna, 3d Month 
“THE FUTURITY WINNER” . . . LCOMPANIES J ORPHEUM CIRCUIT 
“THE BATHING GIRLS” American Company orpheum circuits “THE BATHING GIRLS” European Company 
“THE RAIN-DEARS”’ iippocrome Time Indefinite “THE RAIN-DEARS” Continental Company 


“POLLY PICKLE’S PETS IN PETLAND” Continental Company 
“POLLY PICKLE’S PETS IN PETLAND’’ London Hippodrome, Time Indefinite 


“ELECTRIC CRICKETS” “BROADWAY SIGHTS” “MILITARY GIRLS” 

JOS. MAXWELL AND CO. “THE MYSTIC POOL” “THE POSTER GIRLS” 
“THE COOKING SCHOOL” “THE AMERICAN BEAUTIES” “DANCING DAISIES” 

“THE YACHT RACE” “THE FISHING GIRLS” “THE POLICE INSPECTOR” 





CARRIE DE MAR 


NOW,  FPL-AYING COLISEUM, LONDON 
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Vaudeville 


Touring the Wlorid 


CHARLES LEONARD 

















CHARACTERS IMPERSONATED 


Richard Mansfield, as Beau Brummell. 
Richard Mansfield, as Baron Chevrial. 
Richard Mansfield, as Richard ITI, 

Richard Mansfield, as Shylock. 

Richard Mansfield, Peer Gynt. 

Richard Mansfield, as Monsieur Beaucaire. 
Richard Mansfield, as Dr. Jekyll and Mr. Hyde. 
Charles Warner, in ‘‘At the Telephone.’’ 
Charles Warner, as Coupeau in Drink. 

Mark Twain. 

William Gillette, in Sherlock Holmes. 

Sir Henry Irving, as Robespierre. 

Sir Henry Irving, in the Bells. 

De Wolf Hopper, in Wang. 

Stuart Robson, in The Henrietta. 

Wilton Lackaye, in Trilby. 

E. J. Morgan,.as John Storm, in The Christian. 
Forbes Robertson, in The Light That Failed. 
Wilson Barrett, in the Silver King. 

E. 8. Willard, in the Middleman. 

President Roosevelt. 

Admiral Schley. 

Chauncey M. Depew. 


Abraham Lincoln. 

Emile Zola. 

Leo Tolstoi. 

Sir Conan Doyle. 

Rudyard Kipling. 

George Bernard Shaw. 

Longfellow. 

James A. Herne, in Shore Acres, 

Ezra Kendal, in Monologue. 

Beerbohm Tree, in the Man Who Was, 
The Devil. 

Grandfather, Dickens’ Old Curiosity Shop. 
Fagin, Dickens’ Oliver Twist. 

Bill Sykes, Dickens’ Oliver Twist. 

Uriah Heep, Dickens’ David Copperfield. 
Micawber, Dickens’ David Copperfield. 
Sidney Carton, Dickens’ Tale of Two Cities, 
Pecksniff, Dickens’ Martin Chuzzlewit. 


And 20 others. 
New Studies Constantly in Preparation. 








PAT 


ETCH 


America’s Premier 
Impersonator wo 
Entertainer 


PRESENTING ARTISTIC AND REALISTIC IMPERSONATIONS AND CHAR- 
ACTER STUDIES OF STAGE AND LITERARY CELEBRITIES. 


NEW YORK ADDRESS 
121 West 42d Street 


LONDON ADDRESS 
14 Leicester Street, Leicester Sq. 





Note 
To have a thing is little, 
If you do not show it; 
To know a thing is nothing, 
Unless others know you know it. 











Mr. Fletcher has the honor to announce that all his 
engagements are under the exclusive direction of 





When answering advertisements kindly mention VaRIETY. 
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“An Evening With Mansfield.” 


“An Evening With Shakespeare.” 


“An Evening With The Poets.” 
“An Actor’s Dressing-Room.” 





A Success in 


America England Scotland 
Ireland Wales 

South Africa Australia India 
Ceylon Hawaii 




















- ROUTE 
SEASON 1908-09 


Aug. 31—K. & P.’s 5th Ave., N. Y. 
Sept. 7—K. & P.’s 125th St., N. Y. 
‘* 14—Trent, Trenton. 
‘** 21—Shubert, Utica. 
‘* 28—Proctor’s, Albany. 
Oct. 5—Auditorium, Lynn. 
‘* 12—Hathaway’s, Lowell. 


* 19— " New Bedford, 

‘* 26—Bennett’s, Montreal. 
Nov. 2— ” Ottawa. 

“ — tg London. 

‘* 16—Keith’s, Columbus. 

‘* 28—Grand, Syracuse. 

‘* 30—Empire, Hoboken. 

eta Paterson. 


Dec. 7. 
‘* 14—Mohawk, Schenectady. 
** 21—Poli’s, Scranton. 
‘* 28—Majestic, Johnstown. 
Jan. 4—Poli’s, Wilkes-Barre. 
‘* 11—Chase’s, Washington. 
** 18—Colonial, Norfolk. 
“ 25— - Richmond. 
Feb. 1—Orpheum, Atlanta, 
‘* §—Maryland, Baltimore. 
** 15—Poli’s, Bridgeport. 


* ae © Springfield, 
Mar. 1— ‘“ Hartford. 

eS < Go 8 Worcester. 

oo. 3pm 8 Waterbury. 

“6 32-——- ‘* New Haven. 

“ 29—Keith’s, Providence. 
April 5— ‘ Boston. 

?* i. Portland. 


‘** 19—Colonial, New York. 

** 26—Orpheum, Brooklyn. 
May 8—Alhambra, New York. 

** 10—Orpheum, Greenpoint. 

‘“* 17—Shea's, Buffalo, 

* 24 ‘** Toronto. 

* 81—Temple, Detroit. 
June 7—Cook’s O. H., Rochester. 

‘* 14—Keith’s, Cleveland. 

** 21—Grand, Pittsburg. 

‘* 28—Keith’s, Philadelphia. 
July 5—Proctor’s, Newark, 


SEASON 1909—10. 
CHINA AND JAPAN AND FAR EAST. 
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L Ais “[dentification Pocketbook”... o.2. eso... 


PRESENTING A 


Dramatic & P f COMEDY CYCLING NOVELTY 
Insures Vaudeville £ CPLOrMers - OF THE HIGHEST TYPE 
AN CT WITH A WORLD wid P'' TATION 
Did you ever try to cash a Check, Draft or “en gecped and could not be- 
ap cause vou wereunknown? Do you know that every year there are thous- , : ata 1 
ands of unidentified Sick, injured ana uéad persoiis Tune in HE Cnt Haves 2, New. York. N. Y., Mar ch 14,1907, I ty 
If so, you will atonce appreciate this perfect Identifying Credential which has been endorsed and is Identification Company of America, i 





accepted by Hotels and Lanks everywhere. The Identification-Pocketbook is made of handsome 806-807 Tacoma Bldg., Chicago. 
seal grain leather (cut +4 size.) In middle fold is inserted our engraved Identifying Credential, (Patent Gentlemen:— 

No. 467460) showing the owner’s name, personal description, signature, etc., with your photograph repro- ; e 
. duced in circle at the side; above is a flap with a space for the display of lodge cards, etc., which when I beg to.acknowledge receipt FP po 

uttoned down, cleverly conceals expo: nformation, (special card-case for ladies. 3 ym i 
In this form the book resembles an ordinary wallet having the usual card compartments inside and a full check ee 5 ae 00, + segeebimiee a6 ent in fu ., aad 
length pocket for paper money in the back. At the bottom on the lower card pocket is printed in gold, your five weeks indemnity allowed me on account of an 
y name or emblem of your fraternal order. Each holder is furnished a registered aluminum key-check which accident which I received while riding a bicycle. 


serves as additional identification which cann>t be destroyed by fire, water, etc.; and also a special combination I alse beg to acknowledge rec eipt of 


$2,000 Accident and Health Insurance Policy | tte new contract which was issued to my wife 


including the following benefits: and myself, tee : | 
=e weey Jodeumnity for Accident juntos & - weeks, 28 Penerée.) Your settlement of my claim is most ; 
2”. > emn or Sickness oO e M4 $ oy , 
$100.00 Special Relief Fund for Immediate Hospital. Medical ny ncy expense. gratify ing, and I wish to say that your Company 
All policies issued and losses paid directly by the is entitled to the : confidence of the Traveling 
NORTH AMERICAN ACCIDENT 7 NSURANCE COMPANY. CHICAGO, ILL. Public, and I believe all claims for accidents 
ERCIAL ACCI I E CO ° ‘ ° i i i iss i 
Ree ay COMMER lan cna canes betes tama 1a i060 tral cooepetions at eae pee” occuring under the policy which you issue in 
Identification-Pocketbook, Registered Metal Check, Insurance Policy (fully paid for one year) for $5 per year (no dues, no assessments.) connection wa your identification wi 
Isn’t It Worth $5.00 per Year? promptly — paid. ete 
KNOW that when you leave home each day should you be accidentally killed, your family would receive $2,000.00. Your plan of Identification Insurance 
13 KNOW that should: you be socidousally injured or taken sick you will receive a weekly indemnity of $15.00. is one of the fairest and most liberal that I have 
Oo Sang eee = ‘od ek my : ary Soe gos to cash a money order, check, etc., among strangers, you could prove your identity at any Bank, ever seen, and'I am frank in sayin g that I do not 
TS RNOW that should you most with euddon death, sickness or accident rendering you helpless among, st wait be poativety See toe “oo eccially Sshie the cost is only $9.00 | 
‘ou meet with sudden death, sic or accident rendering you helpless among strangers, your person vi . : 
identified aad FORE folatiten. business associates and Fraternal Lodges will be hmmneulanaly notified ona idoemes hor medical, hospital w out one, especially when the cost is only $5.00 
and sleeping car transportation necessary to put you in the care of friends is guaranteed and will be promptly paid. per year- lesc than 1% cents a dey. os Me 
5.00 per year—Less Than ]4%4 Cents per Day—$5.00 per year I take pleasure in especially com- 


More than 500,000 people were killed and injured by steam and electric railroads in the. United States last year and over 25,000 mending your contractand your liberal treatment 
unidentified were buried in unmarked graves. protect your family against such acontingency. Send your $5.00 today, together with of me By Yours v ae trul 

your photo and the following information: 1st—Your name: 2nd—Business and Home Address: 3rd—Occupation: 4th—Weight: 5th—Height: 6th— ° y Y> 

Color of Eyes: 7th—Color of Hair: 8th—Identifying Marks (if any): 9th—Name and address of any Fraternal Order you belong to: 10th—Age On 
receipt of same we will send you the Identification-Pocketbook, Accident-Health Insurance Policy, and Registered Metal Key-check, all for $5.00. — aca C. 


robeeueiies g. IDENTIFICATION COMPANY OF AMERICA” conv. rome. a Se 









icago Our Guarantee: ‘Money refunded if you are not satisfied.” Permanent Address, Mt. Clemens, Mich. 
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e . . 
Manuel Romain "Mtitstel See 
Seeing is believing. Come and i 
see him and be convinced. f 

You bave heard him sing in Minstrels. 64 « a 99 ; | 

you ton unainwe a Phonosraphe. | “~ Down in Music Row | 


Merry Xmas and a Happy New Year to All My Friends 














OWN YOUR OWN ORIGINAL SONGS - - I WRITE THEM 


Lamar -« Gabriel Stanley Murphy 


Klaw & Erlanger’s Production “Little Nemo” 
AMSTERDAM THEATRE, NEW YORK CITY (INDEF.). AUTHOR OF THE FOLLOWING SUCCESSES : 


THE LYRICS OF 


Gabriel as Nemo GEO. ADE’S---“‘ JUST OUT OF COLLEGE ” 


NOW FLAYIN? TO CAPACITY. 
Merry Xmas and a Happy New Year. | 


“THE COLLEGE GIRLS” | "The Ton Dark Koights” 
THEATRE OWNERS B. A. ROLFE @ Co. B. A. ROLFE “ge 


NOTICE wones “ Q*BRIEN HAS NO PLACE TO GO" of!%%.0 un 


I guarantee to reduce your Electric Light Bills from 65 to 76 per cent. To prove 





nt A. ii 
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it write for information. “THE GUY “A&A TOUCH OF “THE 
HERMAN E. ROYS FROM TEXAS” | EAST SIDE LIFE’ | SPEED LIMIT” 
1368 Broadway New York City EN ROUTE 











BOOK AND LYRICS OF 


THERE MUST BE A REASON || “7"® S#8:..EROM GEORGIA” 


WILL WRITE ACTS, SKETCHES, SONGS, DIALOGUES, 


‘Why 90 Per Cent. of the Artists Who Travel to Europe MONOLOGUES, ETC., FOR REPUTABLE PEOPLE 





emer he yeaa: Rahs. Rit wel 5 aaa emt, «Ait 








+ CoS 


A e their Steamship Accommodations through me. Having specialized for FIVE YEARS 

pkey theatrical lines, I can safely say that I can make better steamship arrangements for you Address STAN LEY MURPHY : 
than any one else. IF YOU ARE GOING ABROAD, CALL OR WRITE. Care of WHITE RATS OF AMERICA ? 
A LITTLE PROOF: A LIST OF MY STEADY PATRONS | | 1553 Broadway, corner 46th Street, NEW YORK 











Messrs. Martin Beck, Weber & Rush, Max Anderson, J. J. Murdock, Joe Hart, Jesse Lasky, 


TEARN TO DANCE. 
B. A. Rolfe, B. Obermayer, Pat Casey, Al Sutierland, H. B. Marinelli, B. A. Myers, Ed. § 
Keller, L. Johns, etc. 
I represent the I. A. L. and “DAS PROGRAM,” the V. A. F., and “THE PERFORMER.” aX er r O e 
ad A U i T A U Ss t G Vaudeville Steamship Agent a 
, NEW YORK 
Heith Theatre Building, Philadelphia 


104 East 14th St. GERMAN SAVINGS BANK BUILDING Tel. 2099 Stuyvesant. ‘“WROE’S TRIO” and “5 — WROE’S BUDS — 5.” Two acts produced at this school which have 
made gvod on the Keith Circuit. Many more out and other good ones coming. 


When answering advertisements kindly mention VARIETY. 
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STALEY & BIRBECK’S Transformation Co. | STALEY’S TRANSFORMATION COMPANY, 


ue, Jn The Musical Blacksmiths” In ** The Musical oni " 
Wadia the Management t of CASS E. STALEY. ar 0 eeemnecemes een wees WSGE Cie Mating ecear eke cts En Ee. en ntmeonn 





Now playing the Orpheum Circuit. Month of January, 1909, Apollo Theatre, Moscow, Russia. 





A One Act Comedy with Music, Spectacular and Mechanical Novelties. I WILL SELL A ONE-HALF INTEREST OF 


3@ 6&6 93 THIS ACT TO THE RIGHT MAN WHO CAN HANDLE SAME, AS I AM TOO BUSY AT THE MINES TO 
STALE S MANAGE THE ACT. 


‘‘BETWEEN TWELVE AND ONE” A Three Act Musical Play. 


With a combination of Musical Comedy, Burlesque, Comic Opera, Spectacular Drama and Melo-Drama woven in a wholesome and well told story. 
This is a TWO DOLLAR ATTRACTION. Would like to hear from producers. 


RICHARD F. STALEY, Address, Bin O, Post Office, IDAHO SPRINGS, COLO. 


Author of the above Novelty Acts and Play. 
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Kindly read this Advertisement and protect me accordingly 
Any information you will kindly furnish me of an attempt to sing this song or impersonate me at your theatre will be thankfully appreciated. 


4 4 > | > | by IRENE FRANKLIN, 
Red Fiead eaters a 
(Full title, “Red Head, Red Head, Gingerbread Head.”) 


THIS SONG IS RESTRICTED. Permission to sing it is refused, either “straight” or in an imitation of 


IRENE FRANKLIN 


Infringement will be vigorously prosecuted. 
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Christmas — to Our friends 


FANNIE LILIAN 


Vedder « Hoover 


WITH CLARK’S “JERSEY LILIES” Hurtig & Deaitinn 


INCORPORATED 
















ARCHITECT THEATRIGAL ENTERPRISES 


JOHN EBERSON 





THEATRICAL EXPERT | GENERAL OFFICES: 
conZROMOTES, DESIONS AND EREOTS THEATRES complete, Ready to ring. up, curtain. 147 West 42nd Street, - New York 














Main Ojfices - Hamilton, Ohio 
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2 THMANOTO and Wise Kovosul| “=” Reudy Heller 


ROOM 604, KEITH’S THEATRE BUILDING, PHILADELPHIA. 


Celebrated Japanese Equilibrists Send in your open time. NOTE.—By mutual consent, Heller & Glading have dissolved partnership. 


Well Known All Over Europe. 





Sensational Feats, Rich Costumes, Own Silk Full Stage 


Curtain, richly hand embroidered with gold. 
36 weeks at the Palace, London; 40 weeks at the 
Olympia and Alhambra, Paris; 10 weeks at the Apollo, Ee 
Berlin. 


NOW PLAYING WM. MORRIS CIRCUIT. 


Permanent Address—30 Rue d’Orsel, Paris. Only act of its kind in Vaudeville. 
Amorican Address—Gen. Del., New York. 
ws aly original YAMAMOTO. the" Bacilibrist, of the SWEETEST OF ALL MUSIC 





Family YAMAMOTO, who has ever preserved their high 





When answering advertisements kindly mention VARIETY. 





reputation in Japan, through many generations past. This week (Dec, 7), Fulton, Brooklyn. NEXT WEEK (Dec. 14), AMERICAN, NEW YORE. 
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The English Girl with THE Songs 


Under the direction of 


ee 





interns at So 








This Week, K-P’s | 25th Street 







Next Week (Dec. | 4) Hammerstein's 


Dec. 21, K-P’s 5th Avenue 


"BE GOOD” 


kindly mention VARIETY. 
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HALF TONES 
LINE CUTS 


ELECTROTYPES 


MADE ON THE PREMISES 
QUAbITY HIGH, PRIGES LOW 


THE 
STANDARD 
ENGRAVING @ 


560 SEVENTH ANE 
CORNER 402 ST. 


NEW YORK 
‘PHONE 3398 BRYANT 


W> .HUFFMAN,,.REPRESENTATIVE 
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OLD BURLESQUE FAVORITES. 

(Continued from page 51.) 
the flaring posters and _ three-sheets 
blazsnedetto nemoeck.Ban'ine Markham 
Agnes Evans, Annie Livingston, Alice 
Townsend, Georgia Blake, Lidie Moss, 
Louise Dempsey, Belle Clifton, Pauline 
Batchelor, Kitty Wells, Lottie TElliott, 
May Howard, Zatella Fiynn, Crissie Sher- 
idan and others as the leading features 
of shows. Of this list there is only one, 
if memory serves right, who still remains 
active in burlesque, and that is May 
Howard, who up until a few weeks ago 
held a principal part with a Western 
Wheel show. Not all of these women were 
equally well known; not all of them gained 
great prominence, and the fame in the 
burlesque world attained by each was as 
varied as the length of their careers. But 
the memory of them still remains and 
they arc mentioned as the favorites who 
have passed from view in what seems 
only a few years. 

One might count the names of the 
comedians who were important factors in 
the burlesque world in the olden days 
on the hands, for there were only a few 
of them whose names were well enough 
known then to command any great at- 
tention. Many have graduated into the 
highest sphere of theatrical life and it is 
an undeniable fact that many have re- 
tained their burlesque methods and a plen- 
tiful amount of the old business and are 
using it in more than one of the largest 
productions which appear on Broadway 
from year to year. 

Seldom was it that a burlesque show 
could boast of more than one comedian 
and never more than two or three. Now 
so many are crowded into a show that 
often they are in each other’s way and the 
effort to command the lead in individual 
prominence results in a contest which is 
not always an advantage. Where there 
was one good comedian in burlesque fif- 
teen years ago there are a dozen to-day, 
and the burlesque stage is still only a 
stepping stone to what is known as “polite 
vaudeville,” “musical comedy” or the 
“legitimate.” Rice and Barton, William 
B. Watson and Harry Bryant are the only 
ones in mind at present who were prom- 
inent years ago, and are leading shows 
to-day. 

Not all the current burlesque managers 
can be credited with figuring in the great 
advancement made. There are many who 
are content with cheap productions and 
secure results from the connection with 
others who spend their money each year 
in improving their shows, providing some- 
thing that is new and attractive to the 
theatregoers. Season after season hack- 
neyed material is offered by managers who 
pretend to have a good show. The re- 
hashing of old time afterpieces which have 
been doing duty since the days when they 
were always a part of a variety show is 
what they offer as up-to-date entertain- 
ment. Such old time pieces as “A Crowded 
Hotel,” “Forbidden Fruit,” “First Night’s 
Record,” “Irish Justice,” “Blow the Horn,” 
“Pink Dominoes,” “Pompey’s Patients,” 
“Two Married Men,” and a hundred other 
skits popular in variety when William J. 
Carroll, Harry G. Richmond, George 
Murphy, Louise Robie and others of their 
class put them on weekly, have been 
twisted and made over until it is a ques- 
tion just where the origin of any 
belongs. 














Why D Not Take the Short Cut? 











Some le have the knack of doi ane right thin 
at the righ Oar’ oo bay TAYLOR TRUNKS and 
e' 


wouldn’t let anyone sell them a a ae oly Asa ton - 
they save worry, annoyance, and, last but not least, 
MONEY. There is another class who believe a smooth 
tongued salesman or a manufacturer who is just starting 
in to make his “ Just-as-good-as-Taylor’s Brand ” of trunks. 
These people learn to their sorrow that fibre trunks are 
not reliable; that ponents do not put the quality of material 
or workmanship into their s to back up their ‘aap | 
assertions-—then, after one continual round of trouble 
ex they G GET WISE and come to pares Wouldn’t 
it be a bet plan to TAKE THE SHORT CUT and buy 
Tape % XX Piattcsional Trunks right at the outset ? 




















THAT INDEPENDE: 
VAUDEVILLE AGENT 


2053 Sutter Street, San Francisco, Cal. 











MERRY XMAS 


“‘ The Great * World’s Famous 
=D’ AMON = 
Mystery” READER 

Management FRANK MIGONE 


PENN SHOW PRINT, PHILADELPHIA, PA. 














OWELL «> WEBSTER 


SWAGGER, SNAPPY, SINGING AND TALKING ACT, IN ‘‘ONE.’’ 











PROPS 


The Way You Want Them. Theatrical Goods of All Kinds. Honest Prices, 


S. WINDECKER & CO. 


165 WABASH AVENUE, CHICAGO 





SEND FOR CATALOGUE, 


OVER-SUPPLY DANGEROUS. 
(Continued from page 51.) 


financial piker in comparison with them- 
selves. They evidently rejoice in a repu- 
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tion that no one since the days of Midas 
has equalled them in transforming’ raw 
material into gold. All of this bombast 
has borne fruit among those who do not 
understand that the average theatrical 
person can perform all kinds of wonders 
when it comes to juggling with figures or 
toying with facts. As a consequence of 
this over-boasting, capitaiists and pro- 
moters who hold their ears to the ground 
to hear the rumble of Opportunity, become 
convinced that. they are losing out on a 
good thing and at once proceed to build 
theatres where they are not needed, and 
engineer amusement enterprises destitute 
of merit. 

Managers, who have built up their en- 
terprises through years of careful labor, 
achieving success as the result of experi- 
ence and skill, find themselves threatened 
at every hand by these illy-considered un- 
dertakings whose only practical function 
is to curtail or exterminate the reasonable 


profit of others.. In attempting to make . 


two blades of theatrical grass grow where 
before there was but sustenance for one, 
these ambitious freebooters injure leégiti- 
mate and healthy enterprise without bene- 
fiting themselves. In New York and Chi- 
cago this form of expansion has reached 
such an extreme that reasonable profit is 
now the exception rather than the rule. 
A few of the theatres owned by the pow- 
ers that be and favored by every advan- 
tage may be able to tell a different tale, 
but these instances are not typical and 
cannot disturb the inevitable conclusion 
that the theatrical business has become 
precarious through reckless expansion. 

Tt must be admitted that the building of 
unnecessary theatres is not only an evil on 
general terms since it promotes ruinous 
competition and destroys capital, but in- 
cidentally it promotes all kinds of wild- 
cat, barn-storming theatrical enterprises. 
Those who build surplus theatres without 
due consideration of their use, soon con- 
front the difficulty of finding something to 
put in them that will attract the public. 
As a rule they do not think of this until 
the building money is spent, and then dis- 
cover that they cannot order 2 show ready 
made from some wholesale supply house. 
next from sheer necessity a combination; 


"a stock company—any kind of organiza- 


tion—is bundled together, with ignorance 
and haste. But one result is possible. 
Young men are taken from the plow or 
the ribbon counter and young women from 
the dust pan, thus enlarging the frightful 
aggregate of those who slave and starve 
in the ranks of a profession for which they 
possess neither talent nor aptitude. Thus 
disappointment treads close upon loss, and 
the evils following fast upon unwarranted 
theatre building extend far beyond the 
original business error that inspired them. 

This is merely a touch-and-go discussion 
without the intent of being exhaustive. 
The subject is one that must be discussed 
and forced to some remedial conclusion. 
Otherwise there will be a grand smash 
one of these days, with millions of dollars 
completely wiped out, 





Clara Belle Jerome opened in “Joyland” 
at the Garrick, Wilmington, Del., this 
week. 
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THEY 
PUBLISH THE 
FOLLOWING 
SONGS 


“MANDY LANE” 
“ROGUISH EYES” 
“NAUGHTY EYES” 
“DON’T GO AWAY” 
“SWEETHEART DAYS” 
“WHEN I MARRY YOU” 
“PRIDE OF THE PRAIRIE” 
“WHAT MIGHT HAVE BEEN” 
“THE GARDEN OF DREAMS” 
“SWEET BUNCH OF DAISIES” 
“SHINE ON, HARVEST MOON” 
“UNDER THE EVENING STAR” 
“No Moon Like a Honeymoon” 
“Hang Out the Front Door Key” 

“I Used to Be Afraid to Go Home in the Dark” 
“It Looks Like a Big Night To-Night” 

“Best I Get Is Much Obliged to You” 

“I Want Someone to Call Me Dearie” 
“There Never Was a Girl Like You” 
“When Jack Comes Sailing Home” 
“Golden Rod, Flower of Liberty” 
“I’M GROWING FOND OF YOU” 
-““OVER ON THE JERSEY SIDE” 
“THE ROAD TO YESTERDAY” 
“MY LITTLE TEXAS QUEEN” 
“TLL BE WAITING FOR YOU” 
“DAISIES WON’T TELL” . 
“MY ROSY RAMBLER” 
“ARE YOU SINCERE” 
“LET’S GO HOME” 
“MY GAL IRENE” 
“HE’S MA BRUD” 
“HONEY LAND” 
“DEAR HEART” 
“ZU ZU MAN” 
“DREAMING” 
“CHEATING” 
“RAINBOW” 


_ WHISPER] 


an 
“Now I Have 
to Call 


Him 
Father,”’ 


mo COMPANY 


ARE THE LARCEST 
PUBLISHERS OF POPULAR 
























MUSIC IN THE WORLD THEY ‘ 
JEROME H. REMICK CONTRO 

Geneon FOLLOWING 

A MERRY Song Producers 









CHRISTMAS 
AND GEORGE BOTSFORD 
WILLIAM J. MCKENNA 
EGBERT VAN ALSTYNE 
NORA BAYES-NORWORTH 
BENJAMIN HAPGOOD BURT 
L. W. HEISERCHAS. DANIELS 
EDWIN BURCH W\M. J. FRANCIS 
HARRY B.SMITH  W.C. POWELL 
ANNA CALDWELL ANITA OWENS 
H. BLANKE-BELCHER IRENE GIBLIN 
HARRY WILLIAMS JAMES KENDIS 
JACK NORWORTH DAVE CLARK 
J. ANTON DAILEY JOE SANTLEY 
CLARE KUMMER AL GUMBLE 
HERMAN PALEY NEIL MORET 
BILLY KENT JAMES O’DEA 
REGINALD DE KOVEN 
J. BODEWALT LAMPE 
FREDERICK BOWERS 

































































A CHARLOTTE BLAKE 
i PERCY WENRICH 





VESTA VICTORIA 
CHAS. HORWITZ 











THEY 
ARE LOCATED 


131 W. 41° STREET 
rescues NEW YORK .2otcues.. 


68 FARRAR S!REET, Detroit, Mich. 
SHERMAN HOUSE, CHICAGO, s1LLy tHompson in charge. 


And a 
Score of 
Others 
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FRED 


osm J ae aco 





Mgr. ALF. REEVES. 


Wight in an Engtish Musics half 


NG ‘Ss Comedians “Night in Slums of London’’ 


This Week (Dec. 7), Shea’s, Buffalo 





WILLA HOLT WAKEFIELD 


SONG READINGS. 
UNITED BOOKING OFFICES, NEW YORE. 


JOHNNY MINNIE 


DOVE ~LEE 


“THE DANCING BURGLAR” 








Nor, 22d closed a long and extended tour of Sullivan & Considine _—" Coming East. 


Lillian Hale *: Co. 


Presenting ‘‘THE PHANTOM RIVAL,”’ assisted by the apts, Lyre 
NORMAN JEFFRIES, Personal Representative. 


CASEY, ~- = Agent. 








DeVelde & Zelda 


Athshe €quilibrists: 








Direction E, 8. KELLER. 











Equilibrium with Electrixal Effects. 











In His 
Effervescent 
Monclogue 


“Seltzer 
Waters’ 


Bright Ideas, 
ADDRESS Care White Bate, 1668 Broadway, New York (*Phone 4636 Bryant) 








Sparkling with 
Residence, 230 James Place, Brooklyn ("Phone 1747 Prespect) 














JOE and LOU HURTIG Present 


Billy W. Watson 


and “GIRLS FROM HAPPYLAND” 








HYMAN MEYER 


“THE MAN AT THE PIANO.”’ EN ROUTE ORPHEUM ROAD SHOW. 
**He is the best comic musical act that has found its way to the vaudeville stage.’’—O, L. HALL, 
Chicage Journal. 








ALSACE AND LORRAINE 


In reply to Miss Grace Hazzard’s letter of last week, the following remarks may benefit her: I have played the full military bagpipes (not half size, remember) in Highland costume for the past five years, 
past two seasons over Keith & Proctor Circuit. When first presenting my bagpipes I made mention of same, brt never had the nerve to say I was the first and orly one. She must have gotten her information 
from yearlings. Ask Mrs. Gorman, of Gorman and Proctor, and Rose Munroe, who have played bag pipes for the past fifteen years. 


Direction JACK LEVY 





THE FUNNIEST MUSICAL ACT IN VAUDEVILLE. 


Greve au Green 


KEITH & PROCTOR’S CIRCUIT. 


DANDY GEORGE DUO 


Including the Limit, ? Ad 4 tity Qetm. 
.’ ’ 


ROSIE played twelve consecutive months. Bh ihe THEATRE, LONDON. 








SILBONS CATS 


EUROPEAN NOVELTY ANIMAL ACT. FIRST TIME IN AMERICA. 
Now Playing Orpheum Circuit H. B. MARINELLI, Agent 


HOLMEN BROS, 


THE FAMOUS SWEDISH GYMNASTS. 
This week (Dec, 7), Fulton, Brooklyn. Next week (Dec. 14), Lincoln Square, New York. 


PINARD a MANNY 


MUSICAL COMEDIANS. 
Booked by thee WILLIAM MORRIS OFFICE, opening December 14 


Kind of bad, eh, kid? 
Permanent address 275 So. 5th St., Brooklyn. 














Telephone 5053 W’msburg. 








JOHNSON STUDENTS 


CLUBMANIACS IN “ONE YELL.” Agent, PAT CASEY. 


DOROUY ARVILLES “TROUPER 


IN VAUDEVILLE. 
WILL MAKE YOU STAND UP AND SCREAM FOR HELP, 


CARNEY ano WAGNER 


VHARACTER SONGS AND DANCES, 
This Week (Dec. 7), HAMMERSTEIN’S, NEW YORK. 








REICH & PLUNKETT, Agents. 








King auakrooks 


The Kings of Comedy Magic. Laughmakers of Vaudeville, 


BOOKED SOLID. 


LEEOS and LE VMIAR 


Australia’s Burlesque Sketch Artists. Introducing their Original Boxing Act, 


Originators of the ‘‘Dust-pan and powder gag.’ 
Address care WHITE RATS, 1553 BROADWAY, NEW YORK. 











The Australian Nuggets 


Clarence Sisters sew sovetty act 





Wlesicy & Pincus, Agents 


When answering advertisements kindly mention VaRIETY. 
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WALTER 


ROD 





| Scn 


Week Dec. 14, Poli’s, WilKesbarre 


FE aw Miu 


Under the personal direction of PAT CASEY and JENIE JACOBS 


LIZZIE 


LVEY 





IUST KIDS” 


VELDE TRIO 


In their European Equilibrial —, Combination, including the ‘“‘LOOP-THE-LOOP’”’ DOGS 
@ original, not a copy). 


Now playing Western Vaudeville prt s time, 
Address care VARIETY, Chicago Office. 





THE COMEDY DUO. 


RAWSON ann CLARE 
NEAT Ai 


BON TONS, 
WEEK DEC. 14, COLONIAL, NORFOLK. 
PAT CASEY, Agent. 








AND HER OWN COMPANY, 
Presenting a repertoire +f Playlets. TIME ALL FILLED 





we CHAS. AHEARN TROUPE 


Of CYCLING COMEDIANS. 
Wish all = friends a Merry Xmas and a Bape New Year. 


K DEC, 14, COLONIAL, NORFO 
vue. PAT CASEY, The Agent. 


MELVILLE ELLIS 














_REAPPEARANOE IN VAUDEVILLE. Direction PAT CASEY. 


KAUFMANN TROUPE 


The Greatest Trick Riding Act On Earth 


Returned from Australia and Africa and opened with great success at the 
Hansa-Theatre, Hamburg. . Berlin to follow. 

Permanent address, NICK KAUFMANN, Berlin, W. 30, Winterfeldstrasse 8, 
PP GS i} Cable address, Bicycle, Berlin. Telephone Amt. 6, 15381, 


GREAT AERIAL SMITHS 


WORLD'S GREATEST TRAPEZE ARTISTS., 
THE TALK OF EUROPE. 








THe THREE 


England’s Leading Trampolin and Bar Comedians 


ERNESTS 


BOUNCING ON THE ‘UNITED TIME 




















ASCOTT, EDDIE TRIO 


One of the fastest Pantomime, Acrobatic, Comedy and Dancing Acts in Vaudeville. 
THIS WEEK (DEC. 7), SHUBERT, UTICA. 


FRED RAY PLAYERS 


In Roman Travesty 
Geo. C. Robinson Constance Windom Lew Benton 


Booked Solid PAT CASEY, Agent 


JNO .ZOUBOULAKIS 


The Velocious Clay Cartoonist and Musical Dexterioso. (An imbroglio of comic art and music.) 
Special drop in ‘‘Two,” close in ‘‘One,”” Address VARIETY. 




















LAURA DAVIS DURR :: 


Co. 
PRESENTING 


“MY VIRGINIA” 


By LAURA DAVIS DUNN 


A unique Southern Dramatic Playlet, interspersed with Mirth and Melody. 


LESTER D. MAYNE, 
Exclusive Agent. 


Stamford, Nov. 30th, and Week. 
‘Laura, Davis, Dunn & Co., excellent.’’—VARIETY, Dec. 5th. 


VARIETY 


KNICKERBOCKER THEATRE BUILDING, NEW YORK CITY. 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


™ REPRESENTATIVE ARTISTS ” 


AT FOLLOWING RATES: 
12 Inch single ool 64 00 monthi 21 e 
ge ingle i” 44 y, net nches double ool., 624. ae monthly, net 


°2 Inoh across 
1-2 Inch double ool,, 7.60 =“ o , a inch ne bad bed 
1 Inoh « 12.60 “ * 60.00 ° S 











2 inches # 
Larger Space Pro Rata 
No advertisement under this heading accepted for less than one month and no preferred position 
given. Remittance must accompany advertisements forwarded by mail. 
Cash discount for 6 and 12 months, 
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GRACIE au REYNOLDS 


Eccentric 
Comedians 


The only knockabout act of its kind in the business. Week Nov. 90, tremendous hit at Folly Theatre, Chicago, This week (Deo. 7), New Star, Milwaukee, Pirates, come and pluck a little more of our stuff. 
When answering advertisements kindly mention Vantery. % 
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MAGNETIC AS ALTER 








‘e--- PRETEY-AS.. A. PICTURE _ 


vey FLY LENA | 








NOT A MANUFACTURED SUCCESS 





-Castellane ~ Bro. 


“THE DOUBLE SOMERSAULT OF DEATH.” 
Our feature sensational trick among our many. 


TANS Ew II . ‘iA 


CHUM 5.” 














“‘CHATTERING 
Gee, Blutch made me laugh. 


WILFRED CLARKE 


Presenting His Sketches 


“NO MORE TROUBLE” and “WHAT WILL HAPPEN NEXT?” 
Address, 130 W. 44th 8t., New York City. 


IARRY TATES © 





England 
Australia 
Africa 





FISHING» MOTORING 





SULLIVAN & CONSIDINE CIRCUIT. 
Mr. and Mrs. Allentown delighted: A marked improvement each show. 


4.--FELIX and BARRY--4- 


George Felix, Lyéia Barry and Sisters Emily and Clara. 








BESSIE WYNN 


VAUDEVILLE 














Harry Holman an Miss Parnel 


Time of Act 16 Mins.; **One.” 


HIGH CLASS SINCING AND COMEDY ° weex prc. 14, HAGERSTOWN, PA 





A Refined and Unique Novelty. 


THE MUSICAL GOOLMANS 


In a High Class Offering, Featuring “THE MUSICAL ALARM CLOCKS” 
Their own Original Novelty. Direction, PAT CASEY. 


PAMLUNYE. | UO: Py 


In a New and SUCCESSFUL Eccentric Comedy Act, introducing ‘“‘THE MYSTERIOUS BIG LADY.’ 
AT LIBERTY for immediate time. Address 2214 So. Broad St., Phila., Pa, 


BEN ROSS 


“RENTZ-SANTLEY”’ CO. 











PRINCIPAL COMEDIAN. 


SAONA 


Presenting LIVING PORTRAITS FROM THE HALL OF FAME, giving each character complete in every 
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REAL PANTOMIMIOC HUMORISTS, 


a ( 





Y, 
p A) 15 MINUTES OF DROLLERY 

AND ODDITY 3 

< “Management,” EDWARD 8. KELLER. - 








WARTENBERG BROS. 


Now on William Morris’ time, 





European Novelty Double Foot Experts. 


WILBUR MACK 


ASSISTED BY PRESENTS 
NELLA WALKER LEO HAYES AND CO. 


IN “THE GIRL AND THE PEARL.” IN “THE BACHELOR AND THE MAID.” 
INTRODUCING WILBUR MACK’S SONGS. 


Felix Adler | OLLIE LAMONDE 























detail from head to foot. 





MASTER DIALECTICIAN. En Route ‘‘Peck’s Bad Boy’’ Company. 


New York 4 
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IN THE NEWEST VAUDEVILLE FARCE 


“HOGAN’S MILLIONS” 


By GEORGE M. COHAN 


and Co. 
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ARTISTS. 








REPRESENTATIVE ARTISTS 











Netta Vesta 


SINGING COMEDIENNE. 
ORPHEUM OIROCUIT. 


Direction JENIE JACOBS, 
1188 Broadway, New York City. 





THOS. J. RYAN- 
RICHFIELD 60. 


BUSY, THANE YOU. 
THE 


Cann THi0 


ap wedi recenrty ee 


Western atin mo at Hy gy 
The act that never fails to make good. 
LULU JOSEPH 


KEEGAN "> MACK 


Seven character changes. 

Finishing with ‘‘The Cowboy and the Squaw,’’ 
with special drop showing an Indian Camp. Merry 
Xmas and a Happy New Year to all friends. 

Week Dec. 14, Dewey, Minneapolis. 


























<PP > 


Principal Comedian and Producer 


"YANKEE DOODLE GIRLS” 


Season ‘08-09 Management of Sol Meyers 


Kathryn Miley 


THE VU. 8. A. COMEDIENNE. 
Wishes everybody on earth 
A Very Merry Xmas and a Happy oe Year. 


WEEK DEC. 14, K.-P.’S 5th A 
Dec, 21, K.-P.’s Te 196th St. 


HARRY 
FELDMAN 


The Dancing Bell Hop 
With. ‘‘Gay Morning Glories.’’ 


STUART BARNES 














g 





GEORGE 


(rouct wm Wear 


“THE LIVELY PAIR.”’ 
Now playing the United Time. 
M. S&S. BENTHAM, Agent. 


Ritter am Foster 


ACROSS THE POND. 
Address care SOMER & WARNER, 
1 Tottenham Court Road, London, Eng. 


Ferrell Bros. 


The Smartest of Comedy Cyclists. 
ED. 8. 

















“A REAL NIIVELTY ALT” 
H. B. MARINELLI, Agent. 





MARSHALL P. WILDER 


ATLANTIC CITY, 
Bell ’Phone, 196. 


N. J- 





FRED 


Mit 


=e) RT 


ARTISTS 





RING 


Using little fingers and teeth. Now a Fairs. 
Address Hawthorne St., Hartford, Conn. 


Have Your Gard in VARIETY 








chs. f. Sem, 


“THE NARROW FELLER.” 





T™ PIOTTIS 


Presenting 
“THE ITALIAN AND HIS SWEETHEART.” 
16 Mins., One. 


Address care VARIETY. 
Exclusive Agents, WEBER and ALLEN. 





OH&S, J. 


DUNAHAND! 


“THE MAN WITH THE FUNNY SLID 
Featured With the ‘Travelers Oo,’’ Season 08-9. 





IN A CLASS BY HIMSELF! 


Harry Le Clair 


America’s famous Merrymaker, 
Playing ‘THE DEVIL.” 
In Vaudeville. 





RICE & PREVOST 
“Bumpty Bumps” 


MANLEY 
DOLLY 
and STERLING 


Sixteen consecutive 
weeks for the West- 
ern Vaudeville Asso- 
ciation and still on 
the go. 
Harry F. Weber, 

Manager. 





MORRIS 





















HICKMAN BROS (0 


Presenting a New Comedy Sketch, 


‘“‘A DETECTIVE DETECTED,” 
With special scenery and effects. 
Week December 14, Majestic, Johnstown, Pa. 





MRS. JAMES 
RICHMOND GLENROY 


AND 


CHARLES E. BUNNELL 


<THE MONEY GAME” 
By CHARLES HORWITZ. 
The Play’s the Thing. 
New, Original and Novel. Eighteen minutes of genuine, clean comedy and heart interest that will 


be convincing to the most skeptical. 


Address, 


PAT CASEY AGENCY 








Impersonating 


JONES ~~ MAYO 


American and Foreign Comedians, 





Sam Bernard Lauder, 


With Great etd of WESLEY & PINCUS 





mICARITA DAY 


A Big Hit at Hammerstein’s 


And Her 66 Dancing Boys 99 





ASK REICH & PLUNKETT, Agents. 








3 Constantine Sisters = 


Late dancing feature of FRITZI SCHEFF’S ‘‘MLLE, MODISTE’’ CO. 


IN VAUDEVILLE. 


WILLIAM MORBIS, 





CLARICE MAYNE 


ONE 
TREMENDOUS 
HIT 


Staying Another 20 Weeks 








Piano Diversionists and Singing Comedians. 


Morrissey an Ayer 


When answering advertisements kindly mention VaRIETY. 


BOOKED SOLID. 
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THE VENTRILOQUIST WITH A PRODUOTION 


Ed. F. 


REYNARD 


And His Famous Mechanical Figures. 








Blanphin Heh 


The Champion Singers of Vau deville. 
































Management 
ED. S. KELLER 


St. James Bidg., 

















SUCCESS. 


3 KELTONS 


Management WM. MORRIS. 


It isn’t the name that makes the act— 
It's the act that makes the name. 





JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE, 
MERRY XMAS AND 
HAPPY NEW YEAR TO ALL. 


JULIUS TANNEN 


HOTEL WILLARD, 252 W. 76th ST., 
NEW YORE CITY. 


Will Cole 


AS = 2 
“AT THE SoUND OF THE GONG.”’ 











GRIF F 


icant 
Dear Mr. Rush, 


You make me blush 
At your criticism so fine. 





It was very nice, 
Sugar and spice. 


Thank God 
not Sime. 


POLI’S THEATRE, 
SCRANTON, PA., 
DEC. 14, 


Agent, FIBRE The 


you were 











Backbone. 








SECOND SEASON IRWIN’S “BIG SHOW.” 
Fourth Consecutive Season with Fred Irwin. 


WATSON SISTERS 


“THE TWINELEY BRINKELEY GIRLS.” 


Gartelle 
Bros. 


Introducing Singing, Dancing and 
Skatorialism 


HOMER B. MARGUERITE 


Mason 2 Keeler 


Direction MORT H. SINGER, 
Princess Theatre, Chicago. 











GAVIN, PLATT 
and PEACHES 


senting “THE STOLEN KID."’ 
eae 4417 8rd Ave. (Bronx), New York. 


GLOVER WARE’S 


“Village Choir” 











VARDON, 
PERRY 


WILBER 


*“*Those Three Boys’’ 


Have brought more business to my place than 
any attraction that has ever played for me. 
FRED L. HERWIG, Prop. 
Fountain Inn, 147 $d St., Milwaukee, Wis. 





Endorsed by all political parties. 


LAWRENCE 
“ EDWARDS 


In “THE NEW ALDERMAN,”’ 
By AARON HOFFMAN, 


Francint Olloms 


A Success on the 


United Booking Offices’ Circuit. 





Bernice Howard 


Presenting the Southern Playlet, 


“POSSUM RIDGE” 
By J. F. WHITE. 
Playing Western Veudeville Association time. 


THE ONE 


George Wilson 


and only 
‘‘Waltz Me Again.’’ 


WM. MORRIS CIRCUIT. 





FOR SALB 


WIGGIN’S FARM 


Apply to THE CHADWICK TRIO. 
With LA PETITE ADELAIDE, 


‘The Dainty Four’ 


In Vaudeville. 








f. Daly Burgess 


Going it alone once more and always making 
good. What do you think of that? 











Sam J. Curtisz 


In “A SESSION AT SCHOOL.”’ 
By GEO. W. DAY. 


Week Dec. 14, Grand, Syracuse, 
Booke& solid for season. 


HARRY FOX 


Under Management of 
TOM MINER, 
Address En Route, ‘‘Miner’s Merry’’ 





BILLIE REEVES 


THE ORIGINAL “— 


TRY A RED CIRCLE PILL. 
“Illd ZIOWUIO Gia V ABEL 





“FOLLIES OF 1908,” 
Management, MR. F, ZIEGFELD, JR., ‘'08-'09. 
“Catch Me’’ in ‘‘The Boxing Bout.’’ 
Biggest laughmaker within the eldest memory. 

BOOKED SOLID. 








MARION VICTORIA 


i 


Direction AL SUTHERLAND. 





Barry: Wolford 


The Typical Topical Tickle Singers. 
Booked Solid until July, 1909, 
This Week Hathaway’s, New Bedford. 
DEC. 14, HATHAWAY’S, LAWRENCE, 
REICH & PLUNKETT, Smart Agents. 




















“THE COWBOY AND 
THE GIRL." 


WHI 
Will have their new act 
ready for next season, 
Special scenery and 
effects. 
Wm. 8. Hennessy, Agt. 


RUBY RAYMOND 


Booked Solid Through United Booking Offices, 
DEC: 14, PROCTOR’S, TROY. 

















DIXON BROS. 


BOOKED S$ OLID 


MUSICAL 


@ COMEDIANS 


Agents, WELSEY @ PINCUS 


When answering advertisements kindly mention Variety. 
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ALL SONGS AND SCORE OF 


MARIE CGAHILL’S 
“THE BOYS 


BETTY” 


Now running atWallack’s, New Yerk 
AMONG THEM ARE 

“ARAB LOVE SONG” 

“TAKE PLENTY OF SHOES” 

“ GIRLS, GIRLS, GIRLS” 


m@ “GEE, BUT You LOOK AWFULLY | 
GO0n TU Hz,” ana S cthers. 

















1o SONGS IN 


“FOLLIES OF 
1907” 


“Budweiser’s a Friend of 













LULU GLASER’S 


“A Single Day.” 
“And Other Things.” 










1 SONG HIT 












1 SONG HIT 
IN F. ZIEGFELD, JR.’S 


“FOLLIES OF 
1908" 


“Take Me "Round in a 
Taxicab.” 


A | _ AMONG THEN ARE 
2 YEARS OLD MERRY  ) 1S8Y LITTLE Voter stv | 


MERRY 
XMAS 








‘ANNIVERSARY |... oe 





EDGAR SELDEN 





VARIETY 


2 SONG HITS 
IN F. ZIEGFELD, JR.’S 


ANWA HELD SHOW 


“MISS INNOCENCE” 
“Oh! That Yankiana Rag!” 
“My Post Card Girl.” 
“Yankiana Rag” (Inst.). 





SECOND 


OF THE FIRM OF 


a 





39th Street 
NEW YORK 


























ds ui aod ; Cc sere See That 
Publisher [| rs ‘OHARA 


Cor. Broadway and “My Little Irish Rose.” 


: SONG Hit [f ALL SONGS AND SCORE OF 


IN Thomas W. Ryley’s 
F. ZIEGFELD, JR.’S “The QUEEN 


‘*SOUL KISS” 
of the 


erent MOULIN ROUGE” 


Now running at the Circle Theatre 


**OUR DREAM OF LOVE IS O'ER” 


XM AS “SWEET ROSA POMPETTA” | 
“LITTLE OLD NEW YORK,” and 
8 others. 











“I Love You in My Dummy 
Dumm Way.” 
“Starlight.” 

“T’m So Lonely.” 

















3 SONG HITS WITH 





“DION O’DARE” 
“Norah McNamarah.” 





“A Sprig of Shamrock.” 











2 SONG HITS IN 


“THE ORCHID 
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: SONG HIT “ROSES BRING 
- DREAMS OF 
“FLUFFY you” 
55 ; 
RUFFLES” | OVER THE HILLS 


AND FAR AWAY” 








3 SONG HITS 
WITH 


EVA TANGUAY 





“ WILDFLOWER ” 


Song and Inst. 








“Nothing Bothers Me.” 
“That Would Never Make a 
Hit With Me.” 

“Gee! I Wish I Was the 
Mayor.” 













4 SONG HITS IN 


Joe Weber’s Show 
“The Merry Widow 


and 

=n59 

The Devil 
BLANCHE RING’S 

‘¢ YIP-J]-ADDY-I AYE” 
**GEE, AIN’T I GLAD I’M SINGLE”’ 
“THE DEVIL” 

‘AT HALF PAST——!” 











“YOU'LL BE 


SORRY JUST TO0 


LATE” 





“ALL HANDS 
AROUND 
Barn Dance ”’ 


3 BIG HITS WITH 


Claire Romaine 
“Call "Round Any Old 
Time.” 

“T Haven’t Told My Mother 
Up to Now.” 

“I Like to Know When 
You Can.” 





THANKS 
to 


My Friends 
Singers 
Managers 
Producers 

for their kind- 
hess to me 
in the past 

2 years 


2 BIG HITS 
WITH 


DAISY LLOYD 


“Whistle and I’ll Wait 
For You.” 

“I Wish I Had a Pal 
Like You.” 


. GENERAL MANAGER 
aint SEMA THE he eke 
CHICAGO : : unday.” 
COUNTER” 62 Grand Opera. House Bldg. ATLANTIC CITY, N. J. ties alge 
“if You'll Walk with Me” ae. Eee Bepriwal cad Poansyivesia Avenuy “No Wedding Bells for Me.” 


) “00-00, AIN'T 
SOME HITS] vucomme fom” 
OUT TO-NIGNT” 


When answering advertisements kindly mention VARIETY. 























“MOTHER HASN'T “GAY WHITE WAY” 
SPOKE TO “DIXIE DAN” 
FATHER SINCE” 












2 BIG HITS 








“OH, YOU KID” “— 





BESSIE WYNN 








“WONT YOU WALTZ “Hoo-00, Ain’t You Coming 


Out To-night?” 


HOME, SWEET HOMEB “sieves 
WITH ME" ALL SONG HITS IN 
















“POISON IVY KOLB AND DILL 
RAG” NEW SHOW 

3 BIG HITS WITH “Wiener and 

ALICE LLOYD - §chnitzel”’ 


“Over the Hills and Far 






Away.” Now Running 
“Who Are You Getting in 

At, Eh?” 
“Young Men Lodgers.” SAN FRANCISCO 



















































VARIETY 


BOOKING VAUDEVILLE EVERYWHERE 
THE 


CASEY 
AGENCY 


PAT CASEY 


Director 





























MR. _ renews MA. A. E. JONSON | 


Representing Pantages’ === ~~~ In Charge of Foreign Department 








MISS JENIE JACOBS — 
! $t. James Building, MEW YORK CITY, U.S. A. 


When enewertng advertisements kindly mention VARInTY. 
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3 
Chappelle’s 
Nurnber 
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Care VARIETY 


Address Communications 





“PULLMAN PORTER 
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When answering advertisements kindly mention VARIETY. 





SCENES FROM 





‘‘oiRL ACTS’’ 


WATERMELON GIRLS” & 





Newest 

















SERB BS SCRE RRS SSS: 


D> >>> >>> >>> >>> >>> > >>> >>> > > > >> >> > > D> > > > > 





Pk <A L ALLA LACE LAE ER LLL ELL LLL LLL LSS SIS ES SE SE EEE IEEE EE EE HS EHS SES HE EGE ESE HE HE HEHE EES HEE EE EEE EEE SEE EIT TES RE IE IS SE FE IE FE IE SIS IE TS SS ES FE TES IEE HS IS IS EF 


be 








se ¥ 


ee Nd 
eee teed von, pees 








